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KEITH  LOCKHART 
CONDUCTOR 


Tap,  tap,  tap. 

The  final  movement 

IS  ABOUT  TO  BEGIN. 


In  the  heart  of 
this  eight-acre  gated  _ 
community ,  at  the 
pinnacle  of  Fisher  Hill , 
the  original  Manor  will  he  trans¬ 
formed  into  five  estate-sized  luxury 
condominiums  ranging  from  2,052 
to  a  lavish  6,650  square  feet  of 
old  world  charm  with  today's 
ultra-modern  comforts. 


This  unique  and 
final  phase  is  priced 
^  •  from  $1,625  million 

to  $6.6  million. 

For  an  appointment  to  view 
this  grand  finale,  please  call 
Hammond  GMAC  Real  Estate 
at  617-731-4644,  ext.  410. 


LONGYEAR 

at  fFisfi er  Jfilf 

BROOKLINE 

www.  longyearestates .  com 


Opening  Nig/ii  at 


^^elcorne  to  Opening  Night  of  Pops  2006.  To  celebrate  the  start  of 
this  year’s  exciting  season,  the  Boston  Pops  Orchestra,  led  by  the 
incomparable  Keith  Lockhart,  is  joined  tonight  by  legendary  singer- 
songwriter  Elvis  Costello.  This  evening  is  sure  to  delight  you  in  its 
breadth  of  musical  styles — jazz,  classical,  and  of  course,  good  old 
rock  and  roll. 

This  type  of  variety  is  the  central  theme  in  this  season’s  Pops  pro¬ 
gramming.  Not  only  will  you  be  treated  to  the  classics  of  Gershwin 
and  Bernstein,  but  the  Pops  is  also  braving  new  territory  with  Jazz 
Fest  and  Pops  on  the  Edge.  We  hope  that  this  will  be  the  first  of 
many  times  that  you  will  join  us  this  year. 

We  are  grateful  to  Fidelity  Investments,  as  this  marks  the  seventh 
consecutive  year  that  they  have  generously  sponsored  Opening  Night 
at  Pops,  and  tonight  we  will  congratulate  Linda  Nathan,  Headmaster 
of  the  Boston  Arts  Academy,  on  being  named  the  inaugural  recipient 
of  Fidelity’s  Inspire  the  Future  Award.  We  would  also  like  to  take 
the  opportunity  to  thank  the  Boston  Symphony  Association  of 
Volunteers  for  their  time  and  effort  in  creating  a  beautiful  reception 
in  the  Hall  for  all  of  us  to  enjoy. 

Finally,  we  would  like  to  thank  our  wonderful  Benefactor  Committee 
for  all  of  their  dedicated  time  and  energy  which  has  helped  produce 
one  of  our  most  successful  opening  night  celebrations  on  record. 

Thank  you  all  for  joining  us  to  open  this  year’s  Pops  season.  Your 
support  of  “America’s  Orchestra”  will  ensure  that  the  BSO  can  con¬ 
tinue  to  provide  performances  as  well  as  education  and  outreach 
programs  to  the  Boston  community  and  beyond. 


With  regards, 


Lori  and  Paul  Deninger 
Benefactor  Co-chairs 


C  pi.  d . 


Rhonda  and  Michael  J.  Zinner,  M.D. 
Benefactor  Co-chairs 
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Wednesday,  May  10,  2006 


The  Boston  Symphony  Orchestra  recognizes  with  gratitude  the  following 
individuals  for  their  generous  support  and  tireless  efforts  in  making  this  year’s 
Opening  Night  at  Pops  a  great  success. 


Benefactor  Co-Chairs 
Lori  and  Paul  Deninger 
Rhonda  and  Michael  J.  Zinner,  M.D. 

Honorary  Committee 

Peter  and  Dieuwke  Fiedler 
Faria  Krentzman 
Keith  Lockhart 

Benefactor  Committee 


Jim  and  Nancy  Bildner 
Mark  and  Linda  Borden 
Paul  and  Susan  Brady 
John  and  Diddy  Cullinane 
Cynthia  and  Oliver  Curme 
Jonathan  M.  and  Kaia  Goldstein 
Sandra  and  Philip  Gordon 
Jane  V.  King  and  Michael  Nacey 


Charles  and  Lisa  Larkin 
Joyce  and  Edward  Linde 


Carmine  and  Beth  Martignetti 
Ann  M.  Philbin 


John  and  Dianne  Smith 
Jeanne  and  James  Westra 
Christopher  L.  Wilson 


D.  Brooks  and  Linda  M.  Zug 


The  Boston  Symphony  Association  of  Volunteers 
Event  Committee 

Melinda  Brown 
Joan  Bryson 
Howard  Cutler 
Barbara  Davidson 
Barbara  Matthews 
Anne  Powis 

The  Boston  Symphony  Orchestra  also  recognizes  the  BSAV 
Flower/Decorating  Committee  for  their  valuable  event  assistance. 


Opening  Night  at  Pops  is  sponsored  by 


Opwing,  NUf/it  at 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following 
individuals  and  companies  whose  generous  support  for  this  year’s  event 
has  helped  ensure  the  success  of  the  Boston  Symphony  Orchestra  and  the 
Boston  Pops  this  year  and  in  the  years  ahead. 

Gold  Benefactors 


Barbara  and  Jim  Cleary 
Mr.  and  Mrs.  Roy  F.  Coppedge  III 
John  and  Diddy  Cullinane 
Lori  and  Paul  Deninger 
Mr.  Joseph  W.  DuBois,  Jr.,  and 
Ms.  Janet  E.  Andrews 
Peter  and  Dieuwke  Fiedler 
Nancy  K.  Gordon 
Mr.  and  Mrs.  Jerrold  Grushka 
Highland  Capital  Partners 
IXIS  Asset  Management 
Advisors  Group 
Jefferies  &c  Company,  Inc. 

Mrs.  Vincent  J.  Lesunaitus 


Joyce  and  Edward  Linde 
Carmine  and  Beth  Martignetti 
Joseph  C.  McNay,  New  England 
Foundation 
Mrs.  August  R.  Meyer 
Mrs.  James  Mukjian 
Megan  and  Robert  O’Block 
Mrs.  Michael  Ohanian 
Stan  and  Dotty  Shelton 
Mr.  and  Mrs.  John  C.  Smith 
Thomas  G.  Sternberg 
Mr.  and  Mrs.  Daniel  Waintrup 
Rhonda  and  Michael  J.  Zinner,  M.D. 
D.  Brooks  and  Linda  M.  Zug 
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Silver  Benefactors 


Bronze  Benefactors 


Harlan  and  Lois  Anderson 
Marjorie  Arons-Barron  and 
James  Barron 
Elaine  M.  Boc 
Mark  G.  and  Linda  Borden 
Mrs.  William  H.  Congleton 
Sandrine  and  John  Cullinane,  Jr. 
Cynthia  and  Oliver  Curme 
Jamie  and  Katie  Fagan 
Jane  and  Jim  Garrett 
Goldman,  Sachs  &c  Co. 

Peter  W.  Grieve 
Peter  P.  Bishop,  Jr. 

Jonathan  M.  Bordeau 
Elizabeth  and  Phill  Gross 
Grove  Street  Advisors 
Lauren  Joy  and  Elyse  Etling 
Edna  S.  and  Bela  T.  Kalman 
Charles  and  Lisa  Larkin 
Longworth  Venture  Partners 
Paul  and  Carol  Looney 
Martha  and  Andrew  McKay 
Denise  Merlino-Felock  and 
John  Felock 

Jo  Frances  and  John  Meyer 

Parthenon  Capital 

Partners  Healthcare 

Pheasant  Hill  Farm 

Donna  Riccardi  and  Doug  Green 

Howard  and  Sharon  Rich 

Phyllis  and  Paul  Spinale 

State  Street  Global  Advisors 

Mr.  and  Mrs.  Martin  Trust 

Sandra  A.  Urie 

WCRB 

Jeanne  and  James  Westra 
Wilcox  Industries  Corporation 


Dr.  and  Mrs.  W.  Gerald  Austen 

Jim  and  Nancy  Bildner 

Paul  and  Susan  Brady 

Deborah  Carter 

Roger  and  Judith  Feingold 

Jonathan  M.  and  Kaia  Goldstein 

Sandra  and  Philip  Gordon 

Mr.  and  Mrs.  Paul  A.  Guarracino 

Joan  M.  Hall 

Karen  V.  Kelly 

Jane  V.  King  and  Michael  Nacey 
Douglas  A.  Kingsley 
Mr.  and  Mrs.  David  S.  Klein 
Pat  Krol 

Mel  and  Robert  Litter 

Dr.  and  Mrs.  Michael  L.  Nieland 

Ann  M.  Philbin 

Ellison  C.  Pierce,  Jr. 

John  Sherburne  Reidy 
Schiess  Distributors  Inc. 

Senior  Aerospace 
Janis  Su  and  Joseph  Marchese 
Patricia  L.  Tambone 
Andrew  and  Brenda  Warshaw 
Albert  O.  Wilson,  Jr. 

Christopher  L.  Wilson 

In-Kind  Donors 

The  Catered  Affair 
High  Output 
United  Liquors,  Ltd 


As  of  April  26,  2006 
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ELVIS 

COSTELLO 

LIVE  WITH  THE  METROPOLE  ORKEST 

MY  FLAME  BURNS  BLUE 


AN  EXCITING  NEW  LIVE  RECORDING 
FEATURING  BOLD  NEW  ARRANGEMENTS 
OF  COSTELLO  CLASSICS 
INCLUDING 

*  WATCHING  THE  DETECTIVES 

*  CLUBLAND 

*  ALMOST  BLUE 

INCLUDES  SPECIAL  BONUS  CD  - 
"IL  SOCNO"  SUITE 


NEW  CD  IN  STORES  NOW 


MY  FLAME  BURNS  BLUE 


A  UNIVERSAL  MUSIC  COMPANY 

<£>  2006  Oeutsche  Grammophon,  GmbH/Universal  Music  Classics  Group,  a  Division  of  UMG  Recordings,  Inc. 


WWW.ELVISCOSTELLO.COM 

sale  ends  4/10/06 


\u\utn  tttumus  1*  ?iayed  ^  ] 

m  #a.  .  0 

CAMBRIDGE  \  95  Mt.  Auburn  St.  (Harvard  Square) 

BURLINGTON  \  101  Middlesex  Turnpike  (across  from  Burlington  Mall) 

1-800  ASK  TOWER  (Store  jcotions\Hoirs\Pli:ne  Jrcers) 

lQUM.com 
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□  pen  fdr  Lunch 
Monday  -  Friday  at  Nddn 

Boston  45  School  Street,  (617)  742-B4D1 

Make  Your  Reservation  Online  at  www. RuthsChris. 
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BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
121st  Season,  2006 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman  Robert  P.  O’Block,  Vice-Chairman 

Diddy  Cullinane,  Vice-Chairman  Roger  T.  Servison,  Vice-Chairman 

Edmund  Kelly,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Peter  A.  Brooke 
Helene  R.  Cahners 


Eric  D.  Collins 
Cynthia  Curme 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 
George  Krupp 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Nina  L.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Shari  Loessberg, 
ex-officio 

Robert  J.  Mayer,  M.D. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 
ex-officio 


Avram  J.  Goldberg 
Edna  S.  Kalman 
George  H.  Kidder 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Arthur  I.  Segel 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Irving  W.  Rabb 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chair 


William  F.  Achtmeyer 
Joel  B.  Alvord 
Marjorie  Arons- 
Barron 

Diane  M.  Austin 
Lucille  M.  Batal 
Maureen  Scannell 
Bateman 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Alan  Bressler 
Michelle  Courton 
Brown 

Gregory  E.  Bulger 
William  Burgin 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Paul  F.  Deninger 
Alan  Dynner 
Ursula  Ehret-Dichter 


John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
Steven  S.  Fischman 
John  F.  Fish 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Carol  Fulp 
Dr.  Arthur  Gelb 
Stephanie  Gertz 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Virginia  S.  Harris 
Carol  Henderson 
Roger  Hunt 
William  W.  Hunt 
Ernest  Jacquet 
Everett  L.  Jassy 
Charles  H.  Jenkins,  Jr. 
Paul  L.  Joskow 
Stephen  R.  Karp 
Stephen  Kay 
Brian  Keane 
Cleve  L.  Killingsworth 
Douglas  A.  Kingsley 
Robert  Kleinberg 
Peter  E.  Lacaillade 
Renee  Landers 
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Robert  J.  Lepofsky 
Christopher  J.  Lindop 
John  M.  Loder 
Edwin  N.  London 
Jay  Marks 
Jeffrey  E.  Marshall 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Paul  M.  Montrone 
Robert  J.  Morrissey 
Robert  T.  O’Connell 
Norio  Ohga 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Claudio  Pincus 
Joyce  L.  Plotkin 
Dr.  John  Thomas 
Potts,  Jr. 

Dr.  Tina  Young 
Poussaint 
James  D.  Price 
Patrick  J.  Purcell 
John  Reed 


Carol  Reich 
Donna  M.  Riccardi 
Susan  Rothenberg 
Alan  Rottenberg 
Joseph  D.  Roxe 
Kenan  Sahin 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Charles  A.  Stakely 
Jacquelynne  M. 

Stepanian 

Patricia  L.  Tambone 
Wilmer  Thomas 
Samuel  Thorne 
Diana  Osgood 

Tottenham 
Joseph  M.  Tucci 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Richard  Wurtman,  M.D. 
Dr.  Michael  Zinner 
D.  Brooks  Zug 


Overseers  Emeriti 
Helaine  B.  Allen 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Joan  P.  Curhan 
Phyllis  Curtin 
Betsy  P.  Demirjian 
Jo  Anne  Walton 

Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  Elvin 
J.  Richard  Fennell 


Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 
John  Hamill 
Deborah  M.  Hauser 
Mrs.  Richard  D.  Hill 
Marilyn  Brachman 
Hoffman 
Lola  Jaffe 
Michael  Joyce 
Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  William  D.  Larkin 
Hart  D.  Leavitt 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Barbara  Maze 
John  A.  Perkins 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome 
Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 
Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Ann  M.  Philbin,  President 
Olga  Eldek  Turcotte,  Executive 
Vice-President/ Administration 
Linda  M.  Sperandio,  Executive 
Vice-President/Eundraising 


William  S.  Ballen,  Executive 
Vice-President/Tanglewood 
Sybil  Williams,  Secretary 
William  A.  Along,  Treasurer 
Judy  Barr,  Nominating  Chair 


Audley  H.  Fuller,  Membership  Lillian  Katz,  Hall  Services 
Pattie  Geier,  Education  and  Lisa  A.  Mafrici,  Public 
Outreach  Relations 


Rosemary  Noren,  Symphony 
Shop  Staffing 

Joseph  Russo,  Special  Projects 


On  Display  in  Symphony  Hall 

For  this  season’s  display,  the  Symphony  Hall  exhibit  cases  have  been  filled  with  important 
photographs,  letters,  and  scores  from  the  BSO  Archives  that  chronicle  the  history  of 
music  in  Boston,  the  founding  of  the  BSO  in  1881,  the  establishment  of  the  Boston  Pops 

in  1885,  and  the  building  of  Symphony 
Hall  in  1900.  Among  the  most  histor¬ 
ically  significant  artifacts  on  display 
are  the  original  manuscript  of  Igor 
Stravinsky’s  Symphony  of  Psalms 
and  the  score  of  Beethoven’s  Missa 
Solemnis ,  just  recently  returned  to 
the  BSO,  that  was  used  for  Sym¬ 
phony  Hall’s  inaugural  concert  on 
October  15,  1900. 

Shown  here  is  a  plaster  relief  of  a 
Bacchic  procession  mounted  originally  in  Symphony  Hall  in  the  early  1900s,  then  taken 
down  in  the  early  1980s  and  left  to  languish  in  Symphony  Hall’s  basement  for  more 
than  twenty  years.  The  restoration  of  the  plaster  relief  by  Carol  Snow  and  Nina 
Vinogradskaya  and  its  reinstallation  by  Mystic  Scenic  Studios  were  made  possible 
through  a  gift  from  Deborah  M.  Hauser. 


Administration 

Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Position  endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 
Bernadette  M.  Horgan,  Director  of  Media  Relations 


Thomas  D.  May,  Chief  Financial  Officer 
Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 

Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  •  Karen  Leopardi,  Artist 
Assistant  •  Vincenzo  Natale,  Chauffeur  /Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director 
/ Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  to  the  Artistic  Administrator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  Felicia 
A.  Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  Keith  Elder,  Production  Coor¬ 
dinator  •  Jake  Moerschel,  Stage  Technician  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Assistant  to  the  Orchestra  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • 
Margo  Saulnier,  Artistic  Coordinator  •  Jeff  Swallom,  Administrative  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Theresa  Colvin,  Staff  Accountant  •  Wendy  Gragg, 
Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  •  Minnie  Kwon, 
Payroll  Assistant  •  John  O’Callaghan,  Payroll  Supervisor  •  Mary  Park,  Budget  Analyst  •  Harriet 
Prout,  Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 
Accountant 

DEVELOPMENT 

Nancy  Baker,  Director  of  Major  and  Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship  ♦  Alex¬ 
andra  Fuchs,  Director  of  Annual  Funds  ♦  Nina  Jung,  Director  of  Development  Special  Events  ♦  Jo 
Frances  Kaplan,  Director  of  Institutional  Giving  ♦  Bart  Reidy,  Director  of  Development  Communi¬ 
cations/Interim  Director  of  Annual  Funds  ♦  Mia  Schultz,  Director  of  Development  Administration 
Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  •  Maureen  Barry,  Executive  Assistant 
to  the  Director  of  Development  •  Martha  Bednarz,  Corporate  Programs  Manager  •  Claire  Carr, 
Corporate  Programs  Coordinator  •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Kara 
Gavagan,  Development  Special  Events  Coordinator  •  Barbara  Hanson,  Manager,  Koussevitzky  Society 

•  Emily  Horsford,  Friends  Membership  Coordinator  •  Amy  Hsu,  Manager  of  Friends  Membership  • 
Justin  Kelly,  Associate  Manager  of  Development  Operations  •  Brian  Kern,  Senior  Major  Gifts  Officer  • 
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A  Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A  ticket  went  for  a  quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class. . .”  So  on  Saturday  evening,  July  11,  1885,  a  large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston  Sym¬ 
phony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  sum¬ 
mer  evenings  in  the  concert  gardens  in  Vienna,  where  he  had 
been  a  music  student.  (He  also  wanted  to  provide  summer 
employment  for  the  members  of  the  Boston  Symphony,  who 
at  that  point  had  to  search  for  other  work  six  months  out 
of  the  year.)  Certainly  the  strait-laced  Boston  public  under¬ 
stood  that  it  was  being  offered  the  chance  to  relax  in  a  fan¬ 
tasy  of  European  pleasures — though  nothing  so  daring  as  the 
model  of  a  Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a  novelty  number  titled  An  Evening  with  Bilse ,  which 
humorously  tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 
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Promenade  Concert  could  not  have  imagined  that  it  was  launching  a  peculiarly  Amer¬ 
ican  tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra’s  concerts 

remains  strikingly  similar  to  the  original — 
three  sections  divided  by  two  intermissions, 
with  the  evening’s  heaviest  piece  sandwiched 
in  the  middle — the  character  of  much  of  the 
music  has  changed,  as  has  the  event’s  character 
as  a  whole. 

How  did  the  change  happen?  In  part,  it 
came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the 
increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the 
1890s — a  development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by 
composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so, 
too,  did  the  works  of  the  March  King,  John 
Philip  Sousa,  most  notably  his  1897  composi¬ 
tion  The  Stars  and  Stripes  Forever!  By  1899, 
the  orchestra  had  adopted  Stars  and  Stripes  as 
the  regular  finale  for  the  Promenade  Concerts. 
Finally,  there  was  an  eventual  change  in  the  leadership  of  the  Promenade  Concerts — 
which  in  1900  officially  became  known  as  the  Pops.  The  early  conductors  were  of 
European  background,  beginning  with  Adolf  Neuendorff  and  also  including  Timothee 
Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin’s 
brand-new  An  American  in  Paris ,  he  also  performed  entire  symphonies  by  Beethoven 
and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger. 
The  public  complained  loudly  enough  that  the  BSO’s  management  declined  to  renew 
Casella’s  contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a  35-year-old  violist 
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A  caricature  of  Arthur  Fiedler  early 
in  his  career  by  artist  Charles  Schmidt 
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who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur  Fiedler, 
and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would  complete 
its  transformation.  By  the  time  of  his  death  in 
1979,  the  Boston  Pops  would  be  a  national 
institution  in  America,  a  musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the 
world. 

Born  in  Boston  and  trained  in  Germany, 

Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following 
the  resignation  of  conductor  Agide  Jacchia.  By 
then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta, 
a  chamber  orchestra  composed  of  Boston 
Symphony  members.  After  the  success  of  his 
first  Pops  concert,  Fiedler  asked  to  be  named  the 
permanent  conductor — an  appointment  that  in¬ 
stead  went  to  Alfred  Casella.  Undaunted, 

Fiedler  decided  to  organize  and  conduct  his 
own  five-week  series  of  popular  concerts.  He 
would  even  go  the  Boston  Symphony  one  better 
by  performing  the  concerts  outdoors  and  for 
free.  On  July  4,  1929,  Fiedler  inaugurated  a 
series  that  continues  to  this  day,  now  under  the 
Boston  Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank 
of  the  Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO 
offered  Fiedler  a  three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first 
time  in  what  was  already  a  45-year  history,  the  concerts  would  be  led  by  an  American- 
born  conductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European 
light  classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  cul¬ 
ture:  recordings.  In  a  three-day  marathon,  from  July  1  through  July  3,  1935,  Fiedler 
led  the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty 
compositions  recorded  on  those  days  was  a  tune  by  Jacob  Gade,  “Jalousie,”  which 
Fiedler  had  recently  plucked  out  of  a  sheet-music  bin  for  fifteen  cents.  “Jalousie”  be¬ 
came  the  first  Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a 
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Covers  from  albums  made  by  the  Boston  Pops ,  the  most-recorded  orchestra  in  history 
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Peter  Schaaf 


John  Williams  in  rehearsal  for  the  Pops  concert  at  the 
rededication  of  the  Statue  of  Liberty  in  1986 


million  copies.  In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience 
while  literally  establishing  an  identity  for  his  ensemble.  Until  those  recording  sessions, 
the  musicians  had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was 
not  until  RCA  Victor  needed  a  name  for  the  label  that  a  “Boston  Pops  Orchestra”  was 
born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 

American  soloists,  and 
by  making  astute  use 
of  the  media.  Local 
radio  broadcasts  of 
the  Boston  Pops  con¬ 
certs  began  in  1952; 
Boston  Pops  radio 
broadcasts  were 
nationally  syndicated 
each  week  from  1962 
to  1992.  The  national 
public  television  pro¬ 
gram  Evening  at  Pops 
was  launched  in  1970, 
as  a  joint  production 
of  WGBH-TV  in 

Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and 
his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicentennial 
program  on  the  Esplanade  on  July  4,  1976,  drew  more  than  400,000  people.  After 
Arthur  Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis 
Dickson  (1908-2003),  took  over  the  interim  leadership  of  the  orchestra,  along  with  a 
number  of  guest  conductors.  Meanwhile,  the  management  of  the  Boston  Symphony 
undertook  the  seemingly  impossible  task  of  finding  a  successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 
had  an  enviable  classical  training;  he  had  worked  as  a  jazz  pianist  in  New  York;  and 
he  had  arranged 
albums  for  several 
popular  artists.  At 
the  time  of  his 
appointment,  he  had 
not  yet  had  much 
public  experience  as 
a  conductor,  but  he 
brought  to  the  podi¬ 
um  the  background, 
talent,  and  celebrity 
to  succeed  at  a 
daunting  assignment. 

Williams  both  broad¬ 
ened  and  updated  the 
Boston  Pops  reper¬ 
toire,  writing  and 


John  Williams  and  Leonard  Bernstein  at  the  June  1 989  “ Harvard 
Night  at  Pops”  marking  the  50th  reunion  of  Bernstein’s  class 
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Keith  Lockhart  in  1 998 
conducting  the  annual 
Fourth  of  July  concert ,  an 
event  that  typically  draws 
a  half-million  people  to  the 
Charles  River  Esplanade 


commissioning  many  new  compositions  while  also 
introducing  arrangements  of  recent  pieces  of  popular 
music — such  as  film  scores — that  would  be  suitable  for 
orchestral  performance.  He  maintained  the  popularity 
of  the  Evening  at  Pops  broadcasts;  he  toured  extensively 
with  the  Boston  Pops;  and  he  led  a  series  of  best-selling 
recordings  for  the  Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he 
would  step  down  as  Conductor  of  the  Boston  Pops  at 
the  end  of  1993,  at  which  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to  serve  as  Music 
Adviser  while  the  Boston  Symphony  again  took  on  a 
seemingly  impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor  of  the 
Boston  Pops  Orchestra — and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930 — fell 
to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old 
when  the  choice  was  made — the  same  age  as  Arthur 
Fiedler  at  the  time  of  his  appointment.  Now  celebrating 
his  tenth  anniversary  as  Boston  Pops  Conductor,  Mr. 

Lockhart  has  conducted  more  than  800  concerts,  made 
63  television  shows,  led  26  national  and  four  overseas 
tours  with  the  Boston  Pops  Esplanade  Orchestra,  and  recorded  ten  albums.  During 
his  tenure  the  Boston  Pops  has  tripled  its  national  touring,  earned  its  first  Grammy 
nominations,  introduced  new  and  different  musical  genres  to  the  Pops  format,  added 
new  commissions  and  arrangements  to  the  Pops  library,  reached  millions  with  the 
first  national  broadcast  (on  CBS  Television)  of  its  Fourth  of  July  Esplanade  Concert, 
and  released  its  first  two  self-produced  and  self-distributed  recordings,  Sleigh  Ride 
and  America.  Keith  Lockhart’s  Tenth  Anniversary  Season  brought  some  changes  to  the 
Pops  experience,  including  more  programming  built  around  specific  themes  (including 
the  ground-breaking  “Pops  on  the  Edge”),  more  concerts  in  a  two-part  format,  and 

new  cafe  tables  and  chairs 
on  the  floor  of  Symphony 
Hall.  This  season  “Pops  on 
the  Edge”  returns  and,  for 
the  first  time,  the  pops  sea¬ 
son  includes  a  week  of  jazz 
concerts.  As  Keith  Lock¬ 
hart  commented,  “Every¬ 
thing  about  our  program¬ 
ming  celebrates  120  years 
of  great  traditions,  but  is 
infused  with  new  life.  The 
Boston  Pops  will  continue 
to  define  the  crossover 
musical  experience  well 
into  this  new  century.” 


Keith  Lockhart  joined  by  guest  narrator  Conan  O'Brien 
for  the  1997  “A  Company  Christmas  at  Pops”  concert 


Stu  Rosner 


HIGH  OUTPUT 

LIGHTING  FOR  THE  ENTERTAINMENT  INDUSTRY 


495  Turnpike  Street 
Canton,  MA  02021 


ph:  781.364,1800 
fx:  781.364.1900 


Keith  Lockhart 

In  2005  Keith  Lockhart  marked  his  tenth  anniversary 
season  as  Boston  Pops  Conductor.  In  February  1995  he 
was  named  20th  Conductor  of  the  Boston  Pops  Orches¬ 
tra  since  its  founding  in  1885.  During  his  tenure,  he 
has  conducted  more  than  800  concerts  and  made  63 
television  shows,  including  38  new  programs  for  PBS’s 
Evening  at  Pops;  the  annual  July  Fourth  spectacular, 
produced  by  CBS4  in  Boston  and  shown  nationally 
on  CBS  Television;  and  the  orchestra’s  annual  holiday  special, 
produced  and  aired  in  Boston  on  CBS4.  The  Boston  Pops’  2002  July  Fourth 
broadcast  was  nominated  for  an  Emmy  Award  for  Outstanding  Classical  Music/Dance 
Program,  and  the  2002  Evening  at  Pops  telecast  of  “Fiddlers  Three”  won  the  2002 
ASCAP  Deems  Taylor  Award  in  the  Television  Broadcast  category.  Keith  Lockhart  has 
led  the  Boston  Pops  on  26  national  tours,  four  overseas  tours  of  Japan  and  Korea,  and 
in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  Mr.  Lockhart’s 
direction,  the  orchestra  has  dramatically  broadened  its  touring  activities,  performing  to 
enthusiastic  audiences  in  concert  halls  and  sports  arenas  across  the  country.  In  September 
2004  they  appeared  live  on  national  television  with  Sir  Elton  John  during  the  NFL 
Season  Kickoff  special.  In  February  2002  Mr.  Lockhart  led  the  Boston  Pops  in  the  pre¬ 
game  show  of  Super  Bowl  XXXVI  at  the  Louisiana  Superdome  in  New  Orleans.  In 
November  2004  Keith  Lockhart  and  the  Boston  Pops  released  Sleigh  Ride ,  the  orches¬ 
tra’s  first  self-produced  recording.  In  June  2005  they  released  a  collection  of  patriotic 
favorites  entitled  America.  Both  recordings  are  available  online  through  www.boston- 
pops.org.  Keith  Lockhart  and  the  Boston  Pops  Orchestra  recorded  eight  albums  with 
RCA  Victor — Runnin’  Wild:  The  Boston  Pops  Play  Glenn  Miller ,  American  Visions , 
the  Grammy-nominated  The  Celtic  Album ,  Holiday  Pops ,  A  Splash  of  Pops,  Encore /, 
the  Latin  Grammy-nominated  The  Latin  Album ,  and  My  Favorite  Things:  A  Richard 
Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical 
studies  with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University 
in  Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came 
to  the  Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both 
the  Cincinnati  Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah 
Symphony  since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic 
Games  in  Salt  Lake  City.  As  a  guest  artist,  Mr.  Lockhart  has  conducted  the  major 
symphony  orchestras  of  Baltimore,  Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas, 
Edmonton,  Houston,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia, 
San  Francisco,  Singapore,  Toronto,  and  Vancouver  as  well  as  the  New  York  Chamber 
Symphony  and  New  Japan  Philharmonic.  He  opened  the  2002-03  Saint  Louis  Symphony 
season  with  a  gala  concert  featuring  cellist  Yo-Yo  Ma,  and  returned  to  Saint  Louis  in 
September  2004;  he  led  the  Deutsches  Symphonie-Orchester  in  Berlin  on  New  Year’s 
Eve  2002,  and  the  Concertgebouw  Orchestra  of  Amsterdam  in  June  2003.  He  led  his 
first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby  Doe ,  with  the 
Washington  (D.C.)  Opera  and  in  spring  2004  made  his  Boston  Lyric  Opera  debut  with 
Puccini’s  Tosca.  As  music  director  of  the  Utah  Symphony,  he  led  a  production  of  Britten’s 
A  Midsummer  Night’s  Dream  in  March  2005  and  Puccini’s  La  Rondine  in  January  2006. 
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John  Williams 

In  January  1980  John  Williams  was  named  19th  Con¬ 
ductor  of  the  Boston  Pops  Orchestra  since  its  founding 
in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate 
Conductor  following  his  retirement  in  December  1993 
and  currently  holds  the  title  of  Artist-in-Residence  at 
Tanglewood.  Born  in  New  York,  Mr.  Williams  attended 
UCLA,  studied  composition  privately  with  Mario 
Castelnuovo-Tedesco,  and  attended  the  Juilliard 
School,  where  he  studied  piano  with  Madame  Rosina  Lhevinne. 

He  worked  as  a  jazz  pianist  before  beginning  his  career  in  the  film  studios, 
where  he  worked  with  such  composers  as  Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write  music  for  many  television  programs  in  the  1960s, 
winning  two  Emmy  awards  for  his  work.  John  Williams  has  composed  the  music  and 
served  as  music  director  for  more  than  100  films,  including  Munich ,  Memoirs  of  a 
Geisha ,  War  of  the  Worlds ,  Star  Wars  Episode  Ill:  Revenge  of  the  Sith ,  Harry  Potter 
and  the  Prisoner  of  Azkaban,  The  Terminal ,  Harry  Potter  and  the  Chamber  of  Secrets, 
Catch  Me  If  You  Can ,  Minority  Report ,  Star  Wars  Episode  II:  Attack  of  the  Clones , 
Harry  Potter  and  the  Sorcerer’s  Stone ,  A.I.  Artificial  Intelligence ,  The  Patriot ,  Angela’s 
Ashes ,  Star  Wars  Episode  I:  The  Phantom  Menace ,  Stepmom ,  Saving  Private  Ryan , 
Amistad,  The  Lost  World ,  Rosewood ,  Sleepers ,  Nixon ,  Sabrina ,  Schindler’s  List ,  Jurassic 
Park ,  Home  Alone  2,  Far  and  Away ,  JFK,  Hook,  Home  Alone,  Presumed  Innocent, 
Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist, 
Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  ( the  Extra-Terrestrial),  Superman, 
Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr. 
Chips.  Mr.  Williams  has  received  43  Academy  Award  nominations  and  has  been  award¬ 
ed  five  Oscars,  seven  British  Academy  Awards,  eighteen  Grammys,  four  Emmys,  and 
four  Golden  Globes,  as  well  as  several  gold  and  platinum  records.  He  served  as  Grand 
Marshal  of  the  2004  Tournament  of  Roses  parade  and  was  a  2004  recipient  of  the 
Kennedy  Center  Honors. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ¬ 
ing  two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the 
opening  of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in 
November  2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He 
composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the 
NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the  rededication 
of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Special  Olympics  in 
celebration  of  the  1987  International  Summer  Games,  the  themes  for  the  1984,  1988, 
and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji  Ozawa’s  25th  anniver¬ 
sary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film  scores  have  been  released  as 
recordings;  the  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies. 
He  has  also  led  a  highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on 
Philips  and  Sony  Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and 
the  Boston  Pops  Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony 
Orchestra  both  at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  con¬ 
ductor  with  many  orchestras.  With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams 
has  recorded  his  Violin  Concerto,  TreeSong,  and  Three  Pieces  from  Schindler’s  List 
for  Deutsche  Grammophon. 
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E  CENTERS  OF  AMERICA 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 


Life  Care  Center  Life  Care  Center 
of  Merrimack  Valley  of  Stoneham 


978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 


Cherry  Hill  Manor  Life  Care  Center 
Nursing  and  Rehab  of  the  North  Shore 


Center 

401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 

Highlands  Long 
Term  Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 


781-662-2545 

Life  Care  Center 
of  Acton 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Whytebrook  Terrace 

401-233-2880 

Life  Care  Center 
ofWilbraham 

413-596-3111 


Life  Care  at  Home, 
Home  Care 
1-888-667-6878 

Affinity  Hospice 
of  Life 

781-273-1072 


Life 
Care, 
Centers 

of  America 

T  TLife  Care  at 

Home 


Affinity 

HOSPICE  OF  LIFE 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care  ♦  Hospice 
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Mahler's  no.  4  or  mozart's  no.  40? 

AT  THE  FAIRMONT  COPLEY  PLAZA, 

WE  APPRECIATE  ALL  OUR  GUESTS'  PREFERENCES 

In  a  city  renowned  for  its  passionate  embrace  of  the  arts, 
there  is  a  hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza 
is  honored  to  be  the  Official  Hotel  of  two  of  the  world’s 
greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


HOTELS  &  RESORTS 


Call  your  travel  professional  or  1  800  441  1414 
www.fairmont.com 


The  Fairmont  Copley  Plaza,  Boston  •  The  Fairmont  Washington  D.C. 

The  Fairmont  Olympic  Hotel,  Seattle  •  The  Fairmont  Chicago 

Plus  41  other  destinations  in  Canada,  United  States,  Mexico,  Barbados,  Bermuda,  United  Arab  Emirates,  United  Kingdom  and  Monaco. 


AmericanAiriines,  American  Eagle  and  AA.com  are  marks  of  American  Arlines,  Inc.  American  Eagle  is  American’s  regional  airline  affiliate. 


The  only  question  is,  where  to  next?  American  Airlines,  together  with  American  Eagle,  serves 
hundreds  of  cities  throughout  the  U.S.,  Canada,  Latin  America,  Europe,  the  Caribbean  and  Japan. 
For  reservations,  visit  AA.com  or  call  American  at  1  -800-433-7300  or  call  your  travel  agent. 


250  cities.  40  countries.  One  airline.  AmericanAiriines  (Mm 

AA.com 


WE'RE  PROUD  TO  HELP  MAKE 
IT  ALL  COME  TOGETHER. 


As  a  sponsor  of  the  Boston  Pops,  Fidelity  salutes  those  talented 
musicians  who  share  a  passion  for  excellence.  Because  we  recognize 
that  great  performances  can  only  be  achieved  when  everyone 
works  in  concert. 


Call  1-800-FIDELITY 


Click  Fidelity.com 


Visit  Fidelity  Investor  Centers 


Fidelity  Distributors  Corporation 
383161 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 

V. 


Reserve  your  next  business  or  leisure  transportation 
with  Commonwealth  Worldwide  and 
experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


BESTOF 

BOSTON 


2004 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


Bruce  Hangen 

In  2002  Bruce  Hangen  became  Principal  Pops  Guest 
Conductor,  the  first  in  Boston  Pops  history.  Since  his 
debut  in  1979,  he  has  led  well  over  200  concerts  with 
the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras. 
He  was  named  Boston  Symphony  Youth  Concerts 
Conductor  beginning  with  the  2004-2005  season. 

In  May  2003  the  Boston  Conservatory  named  him 
Director  of  Orchestral  Activities,  in  which  position 
he  serves  as  principal  orchestral  conductor  as  well  as  director 
of  both  the  orchestra  and  conducting  programs.  Mr.  Hangen  is  now  in  his 
eighth  season  as  Music  Director  of  the  Indian  Hill  Symphony.  Associated  with  the 
Indian  Hill  Music  Center  of  Littleton,  Massachusetts,  the  Indian  Hill  Symphony  is  the 
only  professional  orchestra  serving  central  Massachusetts  and  southern  New  Hampshire, 
and  complements  the  Center’s  parallel  purpose  of  providing  the  finest  in  music  educa¬ 
tion  through  its  community  music  school.  For  nine  seasons  Bruce  Hangen  served  as 
the  Artistic  and  General  Director  of  the  Portland  Opera  Repertory  Theatre  (P.O.R.T.) 
of  Portland,  Maine,  the  company  he  founded  in  July  1995. 

For  twelve  years  (1984-1996)  Bruce  Hangen  was  Music  Director  of  the  Omaha 
(Nebraska)  Symphony.  He  expanded  the  orchestra’s  offerings,  initiated  full-orchestra 
touring,  undertook  major  collaborations  with  other  area  institutions,  introduced  new 
educational  programs,  and  established  a  sister-orchestra  relationship  between  Omaha 
and  Shizuoka,  Japan.  Omaha’s  nationally  acclaimed  “West  Meets  West”  celebration  of 
the  Native  American  was  conceived  and  conducted  by  Mr.  Hangen.  During  the  two 
seasons  1998-99  and  1999-2000,  Bruce  Hangen  was  Acting  Resident  Conductor  of  both 
the  Utah  and  Kansas  City  symphony  orchestras.  He  was  for  ten  seasons  (1976-86) 
Music  Director  and  Conductor  of  the  Portland  (Maine)  Symphony;  for  six  years 
(1973-79)  Associate  Conductor  of  the  Denver  Symphony;  for  four  years  (1975-79) 
Music  Director  of  the  Arapahoe  Chamber  Orchestra  in  Denver;  and  for  six  summer 
seasons  (1966-72)  Assistant  Conductor  of  the  Colorado  Philharmonic  (now  the 
National  Repertory  Orchestra).  In  the  1972-73  season  alone,  Mr.  Hangen  held  three 
positions:  Assistant  Conductor  of  the  Syracuse  Symphony,  Conducting  Assistant  of  the 
Buffalo  Philharmonic,  and  Faculty  Conductor  at  the  Eastman  School  of  Music.  A  grad¬ 
uate  of  the  Eastman  School  with  a  major  in  conducting,  he  was  also  a  Conducting 
Fellow  at  the  Tanglewood  Music  Center  in  1972  and  1973.  While  at  Eastman,  he 
formed  the  Baroque  Chamber  Orchestra  and  co-founded  Zeitgeist  in  Musik,  a  contem¬ 
porary  chamber  ensemble.  Bruce  Hangen  maintains  an  active  guest  conducting  schedule. 
He  has  recently  appeared  with  the  orchestras  of  St.  Louis,  Baltimore,  Pittsburgh,  San 
Francisco,  Atlanta,  Jacksonville,  Houston,  and  the  Florida  Philharmonic.  Mr.  Hangen 
is  the  recipient  of  an  Honorary  Doctor  of  Fine  Arts  degree  from  the  University  of  New 
England,  and  in  Omaha  he  received  the  ICAN  Foundation’s  1990  Browning  Award  for 
Career  Excellence  and  Vision. 
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MILTON,  MA  $2,600,000 

Magnificent  stone-and-shingle,  tum-of-the-century  home  in  a  private 
estate  setting  on  over  5  acres  and  is  located  close  to  Milton  Academy  and 
only  8  miles  to  Boston.  Features  include  13  fireplaces,  a  grand  dining 
room,  gracious  living  rooms,  library,  an  in-law  suite,  verandas,  pool  and 
tennis  court.  Theresa  Donovan,  Milton,  MA  office,  (617)  645-6955, 
theresa.donovan@NEMoves.com 


CONCORD,  MA  $2,695,000 

One  of  Concord’s  most  romantic  houses  set  on  a  historic  side  street  in 
the  center.  Features  include  a  designer  kitchen,  18x22-foot  master  suite 
with  study,  and  a  fire  lit  1920’s  living  room  with  wood  beams.  The 
residence  is  situated  on  an  acre  of  protected  grounds  with  stonewalls, 
old  gardens,  ornamental  fences,  pool,  and  a  parking  courtyard. 
Martha  Nestor  and  Nancy  Huggins,  Concord,  MA  Office,  (978)  369-3600 


GLOUCESTER,  MA 
$3,400,000 

Enjoy  endless  panoramic 
views  of  Gloucester  Harbor 
from  this  private  waterfront 
estate  located  in  prestigious 
Eastern  Point.  A  rare  offering 
with  direct  harbor  frontage, 
an  84-foot  fixed  pier  and  a 
floating  deep-water  dock. 
The  four-bedroom  home  has 
a  greenhouse,  lovely  gardens, 
and  an  attached  3-car  garage. 
Bob  Brown 
Beverly,  MA  office 
(978) 927-1111 
robert.brown@NEMoves.com 


LINCOLN,  MA  $2,500,000 

Situated  near  the  heart  of  Lincoln  on  over  two  acres  of  beautifully-land¬ 
scaped,  private  grounds.  The  10-room,  five-bedroom  home  offers  a 
sophisticated  interior  with  an  entertainment  size  eat-in  kitchen  opening 
to  the  family  room  with  fireplace  and  secluded  patio,  mahogany  library 
and  a  living  room  with  serene  pond  views.  Susan  Law,  Lincoln,  MA 
office,  (781)  259-1100,  susan.law@NEMoves.com 


KITTERY  POINT,  ME  $1,688,000 

Exceptional  and  beautifully-designed  oceanfront  home  on  Gerrish 
Island  with  three  bedrooms  and  three  baths.  The  Shingle-style  residence 
has  expansive  ocean  views  from  an  abundance  of  windows.  Features 
include  a  double  living  room,  gourmet  kitchen,  master  suite,  studio, 
library,  and  a  den.  There  is  a  deeded  right  of  way  and  use  easement  of 
adjacent  oceanfront  land  with  pond.  Elaine  Engelhardt,  Portsmouth, 
NH  office,  (603)  433-3331,  elaine.engeIhardt@NEMoves.com 


CAMBRIDGE,  MA  $3,700,000 

Enjoy  breathtaking  sunrise  and  sunset  views  from  this  fabulous 
floor-through  unit  at  The  Esplanade.  The  luxury  condominium  has 
4,235  square  feet  of  living  space,  three  bedrooms,  four  balconies,  a 
terrace,  two  fireplaces,  deeded  parking  and  offers  the  expected 
amenities  including  24-hour  concierge  services,  a  health  club  and 
swimming  pool.  Phyllis  Reservitz,  Lexington,  MA  office,  (617)  966-1919, 
phyllis.reservitz@NEMoves.com 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

0  2t)06  Coldwcl!  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 


THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Alexander  Velinzon 
Edward  and  Bertha  C. 
Rose  Chair,  fully  funded 
in  perpetuity 
Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
*Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 
*James  Cooke 

*  Victor  Romanul 

*  Catherine  French 

*  Kelly  Barr 
*Glen  Cherry 

Second  Violins 

Vyacheslav  Uritsky 
James  F.  and  Barbara 
Cleary  Chair 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 

*  Polina  Sedukh 

*  Jason  Horowitz 


*  Participating  in  a  system 
of  rotated  seating 
§  Substituting 
J  On  sabbatical  leave 
°On  leave 


Violas 

Cathy  Basrak 
Edward  Gazouleas 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 

*  Marvin  Moon 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair,  fully 
funded  in  perpetuity 
Sato  Knudsen 
Mihail  Jojatu 
Luis  Leguia 
*Jerome  Patterson 
*Jonathan  Miller 
*Owen  Young 

*  Andrew  Pearce 

*  Mickey  Katz 

Basses 

Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Benjamin  Levy 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
Fenwick  Smith 

Piccolo 
§  Linda  Toote 

John  A.  and  Sarah 
C.C.  MacLeod  Chair 

Oboes 

Keisuke  Wakao 
Mark  McEwen 

English  Horn 
Robert  Sheena 

Clarinets 

Thomas  Martin 
°  Scott  Andrews 
§  Ian  Greitzer 

Bass  Clarinet 
Craig  Nordstrom 


Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
°  Daniel  Katzen 
°Jay  Wadenpfuhl 
^Jonathan  Menkis 
§  Kevin  Owen 
§  Kate  Gascoigne 
§  Eli  Epstein 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 
Benjamin  Wright 
Peter  Chapman 
§  Bruce  Hall 

Trombones 

Norman  Bolter 
§  Darren  Acosta 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Mike  Roylance 
Timpani 

J.  William  Hudgins 

Percussion 

Frank  Epstein 
James  Gwin 
§  Richard  Flanagan 
§John  Tanzer 

Harp 

°  Ann  Hobson  Pilot 
§Anna  Reinersman 

Rhythm  Section 
James  Gwin-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 


Fidelity  Investments  is  proud 
to  present  the  inaugural 


* 


Congratulations,  Linda  Nathan 
Headmaster,  Boston  Arts  Academy 


® Fidelity1. ' 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Wednesday  evening,  May  10,  2006,  at  6 


BOSTON 


KEITH  LOCKHART  conducting 
OPENING  NIGHT  AT  POPS 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Morning,  Noon  and  Night  in  Vienna  von  Suppe 

Suite  from  A  Midsummer  Night’s  Dream  Mendelssohn 

Scherzo — Nocturne — Wedding  March 

Suite  from  II  Sogno  Costello 

Prelude — Overture — Puck  One — Oberon  & 

Titania — The  Conspiracy  of  Oberon  &  Puck — 

Puck  Two — The  Spark  of  Love/Sleep — The  Wedding 

Presenting 
ELVIS  COSTELLO 
with 

Steve  Nieve,  piano;  Paul  Gill,  bass;  James  Gwin,  drums 


Please  note  that  there  will  be  no  intermission. 

Opening  Night  at  Pops  is  a  project  of  the  Boston  Symphony  Association  of  Volunteers 
to  benefit  the  Boston  Symphony  Orchestra. 

Set  Designer:  Jeremy  Thom  •  Lighting  Designer:  Alan  Adelman  •  Video  Producer:  Susan  Dangel 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


friends  of  the 

BOSTON 


2006  SEASON 


Millions  of  people  across  the  country 
and  around  the  world  experience  the 
musical  delight  of  the  Boston  Pops 
each  year,  thanks  to  support  from  the 
Friends  of  the  Boston  Pops.  For  more 
than  a  century,  the  Boston  Pops  has 
dazzled  audiences  with  a  spectacular 
array  of  music;  through  the  years  the 
Pops  has  become  a  quintessential^ 
American  institution. 

Help  continue  this  proud  tradition  by 
becoming  a  Friend  of  the  Boston  Pops. 
With  your  support,  the  Pops  will  continue 
to  make  music  the  whole  world  enjoys — 
in  concerts  at  Symphony  Hall,  the 
Esplanade,  Tanglewood,  and  on  tour 
across  the  country;  through  radio  and 
television  broadcasts;  and  through  a  vast 
discography,  which  makes  the  Pops  the 
most  recorded  orchestra  in  the  world. 


Become  a  Friend  of  the  Boston  Pops  today.  Your  investment 
will  help  bring  entertaining  good  times  to  millions. 


To  learn  more  about  the  benefits  of  membership  and  make  a  gift,  (617)  638-9276, 
emaW  friendsofthepops@bso.org,  or  visit  us  online  at  www.bostonpops.org. 


Guest  Artist 


Elvis  Costello 


Elvis  Costello,  making  his  Boston  Pops  debut  at  this 
year’s  Opening  Night  concert,  has  followed  his  musical 
curiosity  in  a  career  spanning  more  than  25  years.  He 
is  perhaps  best  known  for  his  performances  with  the 
Attractions,  the  Imposters,  and  with  pianist  Steve  Nieve. 
In  addition  to  recording  such  albums  as  This  Year's 
Model ,  Imperial  Bedroom ,  King  of  America,  Blood 
and  Chocolate ,  Spike,  All  This  Useless  Beauty ,  and 
When  I  Was  Cruel,  he  has  collaborated  with  Burt  Bacharach, 
the  Brodsky  Quartet,  Paul  McCartney,  Swedish  mezzo-soprano  Anne  Sofie 
von  Otter,  guitarist  Bill  Frisell,  composer  Roy  Nathanson,  the  Charles  Mingus  Orches¬ 
tra,  and  T  Bone  Burnett.  His  songs  have  been  recorded  by  a  wide  variety  of  artists, 
among  them  George  Jones,  Chet  Baker,  Johnny  Cash,  Roy  Orbison,  Dusty  Springfield, 


The  Junior  League  of  Boston’s  34th  Annual 

Decorators’  Show  House 

The  Richard  Henry  Dana  Jr.  House 
4  Berkeley  St.,  Cambridge,  MA 
Harvard  Square 

Leading  New  England  interior  and 
landscape  designers  transform  this 
magnificent  155-year-old  home. 

May  5  -  June  4 

Tue  -  Thu  9am  -  8pm 
Fri  -  Sun  9am  -  6pm 

Great  Mother’s  Day  Gift! 

Tickets:  $30 
www.jlboston.org/ showhouse2006 
(617)  536-9640  x  205 
Meet  the  designers  on  Tue  &  Sat,  weekly 

The  Junior  League  of  Boston  is  an  organization  of  women  committed  to 
promoting  voluntarism,  developing  the  potential  of  women,  and  improving 
communities  through  the  effective  action  and  leadership  of  trained 
volunteers.  Its  purpose  is  exclusively  educational  and  charitable. 

O 


IL-M 


70  Langley  Road,  Newton  Centre,  MA  02459 
TeL617.969.9150  www.historichomesboston.com 


“The  essence  of  beauty, 
woven  in  the  fabric  of  time.” 

Edith  Wharton 

This  custom  built  1995  French 
Country  home  strikes  a  perfect 
balance  between  old  world  charm  and 
sophisticated  amenities.  A  signature 
property  with  extraordinary  features 
including  magnificent  entertaining 
spaces ,  elegant  first  floor  master  suite 
with  separate  baths ,  radiant  heated 
floors,  steam  shower,  whirlpool, 
and  spectacular  gardens. 


Offered  at  $5,795,000. 


HISTORIC  HOMES 

Representing  Fine  Estate  Properties 
Miceal  Chamberlain ,  Principal 


Offering  all  the 
Amenities  &  Services  you 
expect  for  unsurpassed 
Retirement  Living.  Who 
could  ask  for  more? 


the  Sudbury  River  CaU  Joyce;  (9?8)  369.5155 

100  Newbury  Court,  Concord,  MA  01742  -  ww\ 
I  Adjacent  to  Emerson  Hospital  Across  from  the  Co: 


Equal  Housing 
Opportunity 


A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


Tour  Our  New  Independent  Living  Wing! 


i 


BOSTON 

SYMP  H  O  N  Y 
ORCH  ESTRA 


JAMES  LEVINE 
MUSIC  DIRECTOR 


BERNARD  HAITINK 
CONDUCTOR  EMERITUS 


SEIJI  OZAWA 

MUSIC  DIRECTOR  LAUREATE 


Subscriptions  for  the  2006-2007  season  are  on  sale  now. 
Call  (617)  266-7575  or  visit  www.bso.org. 


Season  Sponsor: 


4k  UBS 


Robert  Wyatt,  Charles  Brown,  No  Doubt,  Solomon  Burke,  June  Tabor,  Howard  Tate, 
the  gospel  vocal  group  the  Fairfield  Four,  and  the  viol  consort  Fretwork  with  counter¬ 
tenor  Michael  Chance.  In  2003  he  began  a  songwriting  partnership  with  his  wife,  jazz 
artist  Diana  Krall,  resulting  in  six  songs  on  her  recording  The  Girl  In  The  Other  Room. 
He  has  received  two  Ivor  Novello  Awards  for  songwriting,  a  Dutch  Edison  Award 
with  the  Brodsky  Quartet  for  “The  Juliet  Letters,”  the  Nordoff-Robbins  Silver  Clef 
Award,  a  BAFTA  for  the  music  written  with  Richard  Harvey  for  the  television  series 
G.B.H. ,  and  a  Grammy  for  “I  Still  Have  That  Other  Girl”  from  his  1998  collaboration 
with  Burt  Bacharach,  Fainted  From  Memory.  In  2003  Elvis  Costello  and  the  Attractions 
were  inducted  into  the  Rock  &  Roll  Hall  of  Fame,  and  he  earned  ASCAP’s  prestigious 
Founder’s  Award  and  three  Grammy  nominations  for  When  I  Was  Cruel.  The  2003 
Deutsche  Grammophon  release  North ,  featuring  piano  ballads  composed,  orchestrat¬ 
ed,  and  conducted  by  Costello,  was  #1  on  Billboard’s  Traditional  Jazz  Chart  for  five 
weeks.  In  2004  Costello  was  nominated  for  an  Oscar  for  Best  Song,  for  “The  Scarlet 
Tide,”  co-written  with  T  Bone  Burnett  and  sung  by  Alison  Krauss  in  the  film  Cold 
Mountain.  In  2004  Costello  and  the  Imposters — keyboardist  Steve  Nieve,  bassist 
Davey  Farragher,  and  drummer  Pete  Thomas — released  The  Delivery  Man  (Lost  High¬ 
way),  which  earned  three  Grammy  nominations.  They  also  embarked  on  an  11 -month 
tour,  which  concluded  with  a  series  of  dates  in  which  Costello  shared  the  stage  with 
Emmylou  Harris.  That  year  Costello  also  participated  in  the  Lincoln  Center  Festival  in 
collaboration  with  the  Metropole  Orkest  in  its  North  American  debut.  The  festival  also 
featured  the  North  American  premiere  of  II  Sogno ,  Costello’s  first  full-length  orchestral 
work.  The  music  was  originally  commissioned  in  2000  by  the  Italian  dance  company 
Aterbaletto  for  its  adaptation  of  Shakespeare’s  A  Midsummer  Night’s  Dream.  Following 
a  premiere  performance  in  Bologna  with  the  Orchestra  del  Teatro  Communale,  the 
ballet  was  staged  throughout  Italy,  Germany,  France,  and  Russia.  II  Sogno  was  subse¬ 
quently  recorded  by  the  London  Symphony  Orchestra  under  Michael  Tilson  Thomas, 
released  in  2004  by  Deutsche  Grammophon,  and  topped  Billboard’s  Contemporary 
Classical  charts  for  14  weeks.  In  January  2006  Elvis  Costello  and  Steve  Nieve  began  a 
worldwide  tour,  presenting  a  suite  from  II  Sogno  followed  by  songs  arranged  for  voice, 
piano,  and  orchestra  featuring  several  unrecorded  titles  and  a  number  of  Costello’s 
well-known  songs  in  surprising  settings.  Deutsche  Grammophon  has  issued  the  live 
recording  of  Costello’s  performance  with  the  Metropole  Orkest  at  the  2004  North  Sea 
Jazz  Festival  (The  Hague)  coupled  with  the  II  Sogno  suite.  Elvis  Costello  has  been  com¬ 
missioned  by  the  Royal  Danish  Opera  to  compose  an  opera  inspired  by  Hans  Christian 
Andersen’s  unrequited  love  for  soprano  Jenny  Lind.  A  song  cycle  extracted  from  the 
opera  received  its  premiere  at  Copenhagen’s  new  opera  house  in  October  2005,  in 
advance  of  the  opera’s  premiere  scheduled  for  March  2007. 


DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


“Financially,  i  have  to  juggle  a 

GROWING  BUSINESS  AND  A  GROWING  FAMILY. 

My  private  bank  has  the  expertise 

TO  HELP  ME  PLAN  FOR  BOTH.” 


flbi 


You  can  count  on  many  banks  for  your  transactions,  but  for  the  hopes  and 
ambitions  that  really  matter,  there  is  just  one  local  bank  you  can  trust  for  proactive 
advice:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we  offer 
a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make  the 
connections  that  count— connections  to  the  financial  expertise  for  which  Boston  is  known, 
and  a  personal  connection  to  each  client  that  goes  far  beyond  the  sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 

Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at 
617.912.4210  or  mthompson@bostonprivatebank.com  •  www.bostonprivatebank.com 
Member  fdic  Member  of  Boston  Private  Wealth  Management  Group  sra! 
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ital  and  Endowment  Contributors 

ie  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  caliber 
performances  and  education  and  community  outreach  programs,  and  to  pre¬ 
serving  its  world-renowned  concert  facilities.  Contributions  from  donors  and 
income  from  the  endowment  support  40  percent  of  the  annual  budget.  The 
BSO  salutes  the  donors  listed  below  who  made  capital  and  endowment  gifts  of 
$10,000  or  more  between  April  26,  2005,  and  April  25,  2006.  For  further 
information,  contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at 
(617)  638-9265. 


$1,000,000  and  Up 

Mr.  and  Mrs.  George  D.  Behrakis 
Estate  of  Elizabeth  B.  Ely 

$500,000 -$999,999 

Alan  S.  and  Lorraine  D.  Bressler 
Liz  and  George  Krupp 
Estate  of  David  L.  McClelland 
Richard  P.  and  Claire  W.  Morse 
Foundation 

Estate  of  Mrs.  Dwight 
Parker  Robinson,  Jr. 

$250,000 -$499,999 

Advent  International  Corporation 
George  and  Roberta  Berry 
Jan  Brett  and  Joseph  Hearne 
The  Cosette  Charitable  Fund 
Cynthia  and  Oliver  Curme 
Bill  and  Jacalyn  Egan/Duniry 
Foundation 

Mr.  and  Mrs.  William  M.  Joel 

$100,000 -$249,999 

Estate  of  Anny  M.  Baer 
Mr.  William  I.  Bernell 
Gregory  E.  Bulger  Foundation 
Mr.  and  Mrs.  William  T.  Burgin 
Rick  and  Nonnie  Burnes 
Mr.  and  Mrs.  Craig  Burr 
Jeffrey  T.  Chambers 
Mr.  and  Mrs.  David  D.  Croll 
Estate  of  Carolyn  A.  Dilts 
William  R.  and  Deborah  Elfers 


Liberty  Mutual  Foundation,  Inc. 
Carol  and  Joe  Reich 


Susan  and  Dan  Rothenberg 
Carole  and  Edward  I.  Rudman 
Roberta  and  Stephen  R.  Weiner 
Estate  of  Mrs.  Helen  Zimbler 
Anonymous  (1) 


Cynthia  and  Robert  J.  Lepofsky 
Anne  R.  Lovett  and  Stephen  G. 
Woodsum 

Estate  of  Professor  Arthur  Maass 
P.  Andrews  and  Linda  H.  McLane 
Mr.  and  Mrs.  Michael  A.  Ruane 
Mr.  and  Mrs.  James  V.  Taylor 
Anonymous  (1) 


Roberta  and  Macey  Goldman 
Stephen  F.  Gormley 
Ms.  Marsha  Gray 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Massachusetts  Office  of  Travel 
&  Tourism 

Morby  Family  Charitable 
Foundation 
Mrs.  Daniel  Pierce 

Continued  on  page  37 
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The  World’s  Greatest  Musicians. 
The  World’s  Greatest  City. 
The  World’s  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 


James  Levine 
Jonathan  Biss 
Richard  Goode 


Andreas  Haefliger 
Jean-Yves  Thibaudet 


M.  Steinert  &  Sons 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Comer  of  Charles  Street,  Boston  617-426-1900 
Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 
1  Gold  Star  Boulevard,  Worcester  508-755-2506 


Capital  and  Endowment  Contributors  (continued) 


$100,000 -$249,9999  (continued) 

Gilda  and  Alfred  Slifka 
Sternberg  Family  Charitable  Trust 

$50,000  -  $99,999 

Harlan  and  Lois  Anderson 
Mark  G.  and  Linda  Borden 
Douglas  R.  Brown 
Samuel  B.  and  Deborah  D.  Bruskin 
Michael  and  Renee  Child 
Estate  of  Aina  M.  Conklin 
Brian  and  Karen  Conway 
Mr.  and  Mrs.  Michael  F.  Cronin 
Mr.  and  Mrs.  Disque  Deane 

$25,000 -$49,999 

Estate  of  Frances  Fahnestock 
Estate  of  Klaus  Peter  Kuschel 
O.C.F.  Foundation,  Inc. 

Joseph  J.  O’Donnell 

$15,000 -$24,999 

Elizabeth  Taylor  Fessenden 
Foundation 

Halfway  Rock  Foundation 
Estates  of  Leonard  S.  and 
Florence  Kandell 
Mr.  and  Mrs.  Frederick  D.  Kay 

$10,000 -$14,999 

Estate  of  Mrs.  Karl  Burack 
Mr.  and  Mrs.  Richard  D.  Frisbie 
Mr.  Victor  K.  Fung 
Deborah  Hauser 
Edna  S.  and  Bela  T.  Kalman 
Estate  of  Mr.  Richard  C.  Lord 
Estate  of  Mrs.  George  Nassau 
Elizabeth  F.  Potter 


Linda  M.  and  D.  Brooks  Zug 


Fish  Family  Foundation 
Chad  and  Anne  Gifford 
Clint  and  Meg  Harris 
Estate  of  Francis  Lee  Higginson 
Harvey  Chet  and  Faria  Krentzman 
Estate  of  Katharine  P.  Lanctot 
Richard  and  Donna  Tadler 
Estate  of  Jerome  R.  Zipkin 
Anonymous  (2) 


Mrs.  Stephen  Davies  Paine 
Mrs.  Lauren  Spitz 
Mrs.  Cornelius  A.  Wood,  Jr. 
Anonymous  (1) 


Dr.  Robert  O.  Preyer 
Estates  of  Dr.  Nelson  and 
Mrs.  Grace  Saphir 
Mr.  and  Mrs.  John  L.  Thorndike 
Anonymous  (1) 


Mr.  Robert  Saltonstall 
Mr.  Edward  G.  Shufro 
Mrs.  Joseph  P.  Solomon 
Chip  and  Jean  Wood 
Estates  of  Mr.  and 
Mrs.  John  D.  Woodberry 
Anonymous  (1) 


At  Fiduciary  Trust,  our  investment  advisors  have 
been  helping  individuals  and  families  make  their 
dreams  come  true  —  for  many  generations  to  come. 
Talk  with  us.  Tell  us  what’s  in  your  heart. 

Call  Gren  Anderson  at  617.574.3454  or  visit  us  at 
fiduciary-trust-com. 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885® 

•  Investment  management  •  Estate  and  financial  planning 
•  Corporate  trustee  •  Estate  settlement 
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stpfi  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the 
Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances,  educa¬ 
tion  and  outreach  programs,  and  free  Pops  concerts  throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as 
of  April  2006  are  current  members  at  the  following  levels.  For  more  information 
about  becoming  a  Friend  of  the  Boston  Pops,  call  Yong-Hee  Silver  at  (617)  638-9253. 


ENCORE  MEMBERSHjP  $25,000  and  above 

Ms.  Cecile  Higginson  Murphy 


MAESTRO  MEMBERSHIP  ^15,000  and  $24,999 

Anonymous  (1) 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  -  $14,999 

Michele  M.  Kolligian  Paul  M.  Verrochi 

Nancy  R.  Kolligian  Anonymous  (1) 

Mr.  and  Mrs.  Robert  P.  O’Block 


BACKSTAGE  MEMBERSHIP  $5,000  -  $9,999 

George  and  Roberta  Berry 

Mr.  and  Mrs.  Paul  Braverman 

Cynthia  and  Oliver  Curme 

Charles  and  Nancy  Donahue 

Mr.  and  Mrs.  Ronald  J.  Jackson 

In  Memory  of  Sandra  Ann  Koning 

Ms.  Avis  J.  Mello 

Maggie  and  John  Skenyon 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  A.  Wilson 

Ms.  Sandra  A.  Urie 

James  L.  Vincent 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Robert  C.  Winters 

Anonymous  (1) 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,500  -  $4,999 

Ms.  Beverly  Alexandre 

1  O  /inn  Anthnmr  A  nfm/\ 

Mr.  Stephen  Hollingsworth 
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Mr.  and  Mrs.  Donald  P.  Casey 

Mr  anrl  Mrs  f i  M C' 

Mr.  and  Mrs.  Paul  A.  Looney 
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Mr.  and  Mrs.  James  F.  Dore 

Mr.  and  Mrs.  Richard  Evans 

Mr.  and  Mrs.  Donald  G.  Friedl 

Mr.  and  Mrs.  Gregory  J.  Gailius 

ratner  Micnaei  u  nearn 

Mr.  and  Mrs.  E.  Lee  Perry 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Anthony  M.  Vorlicek 
Anonymous  (1) 
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It's  time  to  start  living  again... 

explore  the  possibilities. 


Respite  services  are  currently  available  for  those  that  would  like  to 
"try"  the  assisted  living  experience  and  an  opportunity  to 
determine  for  themselves  what  Zelma  Lacey  House  can  offer. 
Come  and  experience  the  beauty  of  the  building,  and  the  luxury 
of  fine  dining,  along  with  a  warm  and  caring  staff. 

'Three  Chef-Prepared  Meals  Daily  *  Weekly  Worship  Services 
*  Housekeeping  and  Linen  Services  •  Medication  Management  Program 


ZELMA  LACEY  HOUSE 
OF  CHARLESf OWN 


•  Meaningful  Activities 

Please  call  Margaret  Driscoll  at 
617-241-0328  to  arrange  a  tour 
and  complimentary  luncheon. 

9  West  School  Street, 
Charlestown,  MA  02129 


Boston  Pops  Fund  (continued) 


ESPLANADE  MEMBERSHIP  $1,000  -  $2,499 


Mrs.  Hope  Aldrich 
Mrs.  Gloria  Anita  Baker 
Mr.  and  Mrs.  Steven  Barnes 
Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  Michael  Berry 
Ms.  Patrice  Blais 

Mr.  and  Mrs.  Joseph  R.  Blanchard 
Barbara  and  Gary  Bowen 
John  and  Patricia  Brennan 
Mr.  and  Mrs.  Brian  Broderick 
Mr.  and  Mrs.  Daniel  R.  Brownell 
Monica  and  Franklyn  Caine 
Mr.  Gerald  Chesser 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  David  S.  Coffey 
Wayne  Davis  and  Ann  Merrifield 
Mr.  and  Mrs.  Eliot  W.  Denault 
Mr.  and  Mrs.  Arthur  F.  Douglass 
Mr.  and  Mrs.  Melvin  B.  Drapkin 
Dr.  Mostafa  El-Sherif  and 
Dr.  Carolyn  Cottrell 
Mr.  and  Mrs.  Joseph  F.  Fallon 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  Caleb  Loring  III 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Jane  and  Jim  Garrett 
Ms.  Susan  F.  Gonsalves 
Mr.  and  Mrs.  John  Griner  III 
Mr.  Paul  Guarracino 
Mr.  John  Thomas  Hailer 
Ms.  Bonney  Herbert 
Patricia  and  Galen  Ho 
Mr.  Timothy  P.  Horne 
Mr.  and  Mrs.  Robert  Inches 
Mr.  and  Mrs.  William  D.  Jenkins 
Mr.  and  Mrs.  Francis  V.  Knox 
Paul  and  William  Kremer 


Dr.  and  Mrs.  William  J.  Landes 

Ms.  Cynthia  Larose 

John  A.  Lechner  IV  and  Mary  F. 

Higgins 

Ms.  Pamela  F.  Lenehan  and 

Dr.  Lawrence  F.  Geuss 

Mr.  Robert  W.  MacPherson,  Jr. 

Mr.  Mark  J.  McHugh 

Ms.  Sharon  A.  Miller 

Mr.  Ernest  Monrad 

Mr.  Patrick  Moscaritolo 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  Richard  P.  Quincy 

Mr.  and  Mrs.  Frederick  Richardson,  Jr. 

Diane  and  Howard  Rothstein 

Ms.  Constance  M.  Ryan 

Ms.  Carol  P.  Searle 

Mr.  Peter  L.  Fontecchio 

Mr.  and  Mrs.  Keith  C.  Shaughnessy 

Mr.  Stephen  Skinner 

Mrs.  Marion  W.  Spurr 

Mrs.  Carolyn  H.  Sullivan 

Captain  Paul  D.  Sullivan 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Mr.  and  Mrs.  Donald  Sundue 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  Wilson 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  David  Viola 
Mr.  Wallace  Wadman 
Mr.and  Mrs.  Richard  R.  Walters 
Dr.  and  Mrs.  James  White 
Mr.  Robert  F.  White 
Ms.  Joan  Whitley 
Dr.  and  Mrs.  Edward  Zamaidis 
Anonymous  (3) 


OVERTURES  MEMBERSHIP  $500  -  $999 

Mr.  and  Mrs.  Clint  Allen  Mrs.  Susan  G.  Bianchi 

Mr.  and  Mrs.  Arthur  C.  Anton  Julie  Blassick 

Mr.  and  Mrs.  Charles  E.  Batchelder  Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  and  Mrs.  David  F.  Benson  Dr.  and  Mrs.  Eugene  Boeglin,  Jr. 

Ms.  Laurie  Berlinguet  Ms.  Patricia  Brossi 

Mr.  Gerald  E.  Bertrand  Douglas  R.  Brown 
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Boston  Pops  Fund  (continued) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) _ 

Ms.  Marcia  Brown  Ms.  Suzanne  Genest 


Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  Steven  Castraberti 

Mr.  and  Mrs.  Charles  Celia 

Mr.  and  Mrs.  John  Cerulli 

Mr.  and  Mrs.  Carl  J.  Chancey 

Mr.  and  Mrs.  Thomas  Christo 

Ms.  Kimberly  Clark 

Mr.  James  Claypool 

Mr.  and  Mrs.  Alan  M.  Cody 

Mr.  and  Mrs.  Francis  H.  Coleman  HI 

Mr.  Vincent  Cooney 

Mr.  and  Mrs.  Roy  F.  Coppedge  III 

Dr.  John  J.  Costa 

Mr.  and  Mrs.  Fiore  A.  Costello 

Ms.  Stephanie  Coughlan 

Ms.  Davida  R.  Dabate 

Mr.  and  Mrs.  Thomas  Daley 

Mr.  and  Mrs.  Disque  Deane 

Ms.  Michele  Desautels 

Dr.  and  Mrs.  Roger  R  Desilets 

Vic  and  Karen  DiGravio 

Mr.  Robert  S.  Donaldson  and 

Ms.  Judith  G.  Ober 

Dianne  Downing  and  Christopher  Maracic 

Mr.  and  Mrs.  Robert  Drew 

Mr.  Michael  Drummond 

Ms.  Mary  Dunbrack 

Mrs.  Kristen  Dunlap-Maxwell 

Mrs.  Claire  Durkin 

Mr.  John  Dvorak 

Mrs.  Stephanie  Dzurkoc 

Ms.  Candace  Edelman 

Mr.  and  Mrs.  Michael  Eisenson 

Mr.  and  Mrs.  James  C.  Fagan 

Ms.  Leslie  A.  Fallon 

Mr.  Daniel  J.  Fennell 

Ross  and  Kathleen  Fenton 

Mr.  and  Mrs.  Thomas  FI.  Finneran 

Ms.  Janet  Fogarty 

Mr.  and  Mrs.  John  Foppiano 

Cheryl  Sc  Harry  W.  Fry,  Jr. 

Ms.  Karen  A.  Gallagher 

Mrs.  John  P.  Gately,  Jr. 

Ms.  Ellen  Gath 

Mr.  and  Mrs.  Norman  E.  Gaut 

Ms.  Lisa  Gelormini 

Dr.  and  Mrs.  Richard  Gillis 

Mr.  and  Mrs.  Michael  Glor 

Dr.  and  Mrs.  Brian  Golden 

Dr.  Ronni  L.  Goldsmith 

Ms.  Linda  Gorham 

Mr.  and  Mrs.  Daniel  A.  Grady 

Mr.  and  Mrs.  Edward  Groden 

Mr.  and  Mrs.  Jerrold  M. 

Grushka 

Mr.  Lawrence  Harding 

Mr.  William  D.  Harrington 

Mr.  and  Mrs.  James  P.  Harte 

Mrs.  Olive  Harvell 

Mr.  and  Mrs.  John  Haslinger 

Mr.  and  Mrs.  David  Hawkins 

Mr.  John  Hemphill 

Mr.  John  Hitchcock 

Mr.  and  Mrs.  Thomas  J. 

Hollyday 

Miss  Isabel  B.  Hooker 

Mr.  Peter  E.  Hornstra 

Ms.  Agnes  A.  Hunsicker 

Mrs.  Ruth  M.  Ikler 

Ms.  Julie  Jenkins 

Walter  and  Maria  Johnson 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Edward  Kelley 

Mr.  and  Mrs.  John  P.  Kendall 

Mr.  Henry  Kezer 

Mr.  Daniel  Kilcullen 

Ms.  Barbara  M.  Kostick 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Theodore  Kurland 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  Mark  J.  Laffey 

Mr.  Zenon  Lankowsky 

Mr.  Joseph  F.  Leary,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Donna  Leetch 

Don  and  Gini  LeSieur 

Mr.  and  Mrs.  Frank  A.  Libby,  Jr. 
Ms.  Joyce  A.  Lonergan 

Mr.  and  Mrs.  Kevin  A. 

Macdonald 

Mr.  John  Mahoney  III 

Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Mrs.  William  D.  Manice 
Mr.  Franklin  Marshall 
Mr.  and  Mrs.  Michael  Martino 
Mr.  Francis  Martins,  Jr. 

Ms.  JoAnn  Mason 

Ms.  Jean  A.  Mattuchio 

Mr.  and  Mrs.  Richard  A.  Mayo 

Mr.  John  McBride 

Mr.  and  Mrs.  Kevin  McCafferty 

Ms.  Jeanne  F.  McCann 

Mr.  John  McCarthy 

Mr.  Brian  McDonald 

Ms.  Jo  McDonald 

Mr.  Charles  McKee 

Mrs.  Deborah  McLaughlin 

Ms.  Susan  A.  McLeish 

Mr.  William  Meade 

Ms.  Maura  Meltabarger 

Mr.  James  A.  Millar 

Mr.  Jor  Molchan 

Mr.  Robert  Moore 

Mr.  and  Mrs.  John  J.  Moriarty 

Mr.  George  W.  Morin 

Mr.  and  Mrs.  Peter  J.  Mulhern 

Mr.  Daniel  Murphy 

Mr.  and  Mrs.  Drew  E.  Meyers 

Mrs.  Michael  Ohanian 

Ms.  Elizabeth  O’Leary 

Mr.  and  Mrs.  Gerald  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Dr.  and  Mrs.  Arthur  M.  Pappas 

Ms.  Louise  Paris 

Mr.  and  Mrs.  Richard  J.  Parker 

Mr.  Caleb  J.  Perrin 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mrs.  Marion  Phillips 

Mr.  Marion  Phillips 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

Mr.  and  Mrs.  Francis  Prout 

Mr.  Richard  Purtell 

Mr.  and  Mrs.  David  P.  Reynolds 

Mr.  and  Mrs.  Peter  Rhoten 


Ms.  Ruth  Riesbeck 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Scott  Sanel 

Mr.  and  Mrs.  Robert  T.  Sanford 

Ms.  Carol  Santoro 

Dr.  and  Mrs.  William  Shea 

Mr.  William  C.  Sheehan 

Ms.  Ruth  S.  Sholes 

Mr.  and  Mrs.  Robert  Shupe 

Mr.  Matthew  J.  Sliwa 

Mr.  and  Mrs.  Derek  A.  Smith 

Mr.  and  Mrs.  Regina  Sommer 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Ms.  Katherine  T.  Spinella 

Mrs.  Brenda  Stefani 

Ms.  Susan  Stoddart 

Ms.  Marsha  M.  Stringer 

Edward  A.  and  Rose  L.  Sullivan 

Mrs.  Charles  Talanian 

Mr.  and  Mrs.  F.  Stephen  Taylor 

Kathryn  A.  Taylor 

Mr.  and  Mrs.  Robert  Tishman 

Mrs.  Nancy  Briggs  Tooke 

Marc  Ullman 

Mr.  and  Mrs.  Robert  F.  Verdonck 

Mr.  and  Mrs.  John  Vittal 

Mr.  and  Mrs.  Sam  Wakeman 

Ms.  Eileen  Walker 

Mr.  and  Mrs.  Richard  B.  Washburn 

Ms.  Beverly  Watson 

Ms.  Mary  Ann  Watts 

Mr.  Stephen  R.  Weiner 

Mrs.  Maureen  Welch 

Mr.  Stetson  Whitcher 

Ms.  Rosalie  White 

Mr.  and  Mrs.  Fred  B.  Williams 

Ms.  Bonnie  Wilmot 

Mr.  Patrick  Wilson 

Mrs.  Christina  D.  Wood 

Mr.  Michael  J.  Woodall 

Ms.  Lynn  A.  Zlindra 

Anonymous  (2) 
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BOSTON 


ajor  Corporate  Sponsors,  2005-06  Season 


Boston  Pops  corporate  sponsorship  reflects  the  increasing  importance 
of  alliance  between  business  and  the  arts.  The  Boston  Pops  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions. 

For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood 
sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Robert  L.  Reynolds 

Vice  Chairman  and 
Chief  Operating 
Officer 


Fidelity  Investments  is  proud  of  our  partnership  with 
the  BSO.  Through  our  ongoing  commitment  to  the 
Boston  Pops,  we  are  able  to  bring  wonderful  perfor¬ 
mances  to  listeners  across  America.  We  have  a  long 
tradition  of  investing  in  our  communities  and  are 
pleased  to  support  fine  organizations  such  as  the  BSO. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC 

EMC  is  pleased  to  continue  our 
where  information  lives  longstanding  partnership  with  the 
Boston  Symphony  Orchestra.  We  are  committed  to  help¬ 
ing  preserve  the  wonderful  musical  heritage  of  the  BSO 
so  that  it  can  continue  to  enrich  the  lives  of  listeners  and 
create  a  new  generation  of  music  lovers. 


BSO  Major  Corporate  Sponsors  (continued) 


Jonathan  Crellin 

General  Manager 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 


Dawson  Rutter 

President  and  CEO 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  &  Resorts  is  proud  to  be 

COPLETTo.LAZA  the  0ffidal  H°tel  °f  the  BOSt°n 

Symphony  Orchestra.  For  more 
than  a  century  Fairmont  Hotels  &C  Resorts  and  the  BSO 
have  graced  their  communities  with  timeless  elegance  and 
enriching  experiences.  The  BSO  is  a  New  England  tradition 
and  like  The  Fairmont  Copley  Plaza,  a  symbol  of  Boston’s 
rich  tradition  and  heritage. 


AmericanAirlines’ 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a  partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation 
is  proud  to  be  the  Official  Chauffeured  Transportation  of 
the  Boston  Symphony  Orchestra  and  the  Boston  Pops.  The 
BSO  has  enhanced  the  Boston  community  for  125  years 
and  we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We 
look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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SYMPHONY  HALL  EXIT  PLAN 


MASSACHUSETTS  AVENUE 
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Symphony  Hall  Information 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (www.bso.org)  provides  information  on  all  Boston  Symphony 
and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regu¬ 
larly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can  be  purchased  online  through 
a  secure  credit  card  transaction. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  anywhere  in  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door  (see  map  on  opposite  page),  or  according  to  instructions. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  free  con¬ 
certs  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3  and  4  at  8pm. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing 
entrance  on  Huntington  Avenue. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available 
at  both  the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  cen¬ 
ter,  large  print  programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing. 
For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431  or 
TDD/TTY  (617)  638-9289. 


FOR  TICKETS,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200, 
[tdd/tty  (617)  638-9289],  Monday  through  Friday  from  10am  to  7pm,  or 
Saturday  from  10am  to  6pm,  and  charge  your  tickets  to  American  Express, 
MasterCard,  Visa,  Diners  Club,  or  Discover  Card.  Or  you  may  make  a  reservation 
and  send  your  payment  by  check.  Order  online  anytime  by  visiting  our  website 
at  www.bso.org.  There  is  a  $5  handling  fee  for  each  ticket  ordered  by  phone  or 
online.  Tickets  are  non-refundable  and  may  not  be  exchanged.  The  Symphony 
Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through  Saturday,  and 
Sunday  from  1pm  through  the  first  intermission.  Credit  cards,  personal  checks, 
and  cash  are  accepted  at  the  Box  Office. 

TICKET  PRICES:  Floor:  $74,  $55,  $39;  First  Balcony:  $45,  $32;  Second 
Balcony:  $21,  $17. 

For  Group  Sales  of  25  or  more  and  information  on  the  new  Pops  Prestige  packages, 
please  call  (617)  638-9345  or  (800)  933-4255. 
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massculturalcouncil.org 


ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa¬ 
chusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt¬ 
ington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance. 

LADIES’  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as 
at  both  ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right,  near 
the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that 
the  BSO  is  not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall 
on  St.  Stephen  Street. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron 
with  a  ticket  stub.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO ,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617)  638- 
9276.  If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform 
us  by  sending  your  new  and  old  addresses,  along  with  your  patron  number,  to  the 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a  variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 

“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  cor¬ 
porate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunt¬ 
ington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm;  Saturday 
from  noon  until  6pm;  and  from  one  hour  before  each  concert  through  both  intermis¬ 
sions.  The  Symphony  Shop  features  a  wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children’s  books,  and  musical-motif  gift  items.  A  selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  infor¬ 
mation  and  telephone  orders,  please  call  (617)  638-9383. 
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" Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate ?" 


'foil’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo¬ 
ple  usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa¬ 
tion  as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN20417  ■ 

Rich  Warren,  Chicago  Tribune ,  671/90 


Better  sound  through  research® 


Rich  Warren 


Degas  to  Picasso 


250  works.  Countless  surprises. 

January  18— July  23,  2006 


BOSTON 


Museum  of  Fine  Arts,  Boston 

FREE  WITH  GENERAL  ADMISSION  WWW.MFA.ORG 


Iml 

MILLENNIUM 
BOSTONIAN  HOTEL 

BOSTON 


Left:  Edgar  Degas,  Dancers  in  Rose,  (detail), 
about  1900.  Pastel  on  Paper.  Seth  K.  Sweetser  Fund. 
Right:  Pablo  Picasso,  Woman  at  the  Window,  1 952. 
Sugar-lift  aquatint.  Gift  of  Mrs.  Frederick  B.  Deknatel 
In  memory  of  Frederick  B.  Deknatel.  ©  2006  Estate  of 
Pablo  Picasso/Artists  Rights  Society  (ARS),  New  York. 


MILLENNIUM  HOTELS  AND  RESORTS 


Tap,  tap,  tap. 

The  final  movement 

IS  ABOUT  TO  BEGIN. 


rfU  cok*i  and 

»  g  PROPERTIES  INC 


;,v<: 


In  the  heart  of 
this  eight-acre  gated 
community ,  at  the 
pinnacle  of  Fisher  Hill , 
the  original  Manor  will  he  trans¬ 
formed  into  five  estate-sized  luxury 
condominiums  ranging  from  2,052 
to  a  lavish  6,650  square  feet  of 
old  world  charm  with  today's 
ultra-modern  comforts. 


This  unique  and 
final  phase  is  priced 
from  $1,625  million 
to  $6.6  million. 

For  an  appointment  to  view 
this  grand  finale,  please  call 
Hammond  GMAC  Real  Estate 
at  617-731-4644,  ext.  410. 
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LONGYEAR. 


BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
121st  Season,  2006 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman  Robert  P.  O’Block,  Vice-Chairman 

Diddy  Cullinane,  Vice-Chairman  Roger  T.  Servison,  Vice-Chairman 

Edmund  Kelly,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Peter  A.  Brooke 
Helene  R.  Cahners 


Eric  D.  Collins 
Cynthia  Curme 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 
George  Krupp 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Nina  L.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Shari  Loessberg, 
ex-officio 

Robert  J.  Mayer,  M.D. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 
ex-officio 


Avram  J.  Goldberg 
Edna  S.  Kalman 
George  H.  Kidder 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Arthur  I.  Segel 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Irving  W.  Rabb 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chair 


William  F.  Achtmeyer 
Joel  B.  Alvord 
Marjorie  Arons- 
Barron 

Diane  M.  Austin 
Lucille  M.  Batal 
Maureen  Scannell 
Bateman 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Alan  Bressler 
Michelle  Courton 
Brown 

Gregory  E.  Bulger 
William  Burgin 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Paul  F.  Deninger 
Alan  Dynner 
Ursula  Ehret-Dichter 


John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
Steven  S.  Fischman 
John  F.  Fish 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Carol  Fulp 
Dr.  Arthur  Gelb 
Stephanie  Gertz 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Virginia  S.  Harris 
Carol  Henderson 
Roger  Hunt 
William  W.  Hunt 
Ernest  Jacquet 
Everett  L.  Jassy 
Charles  H.  Jenkins,  Jr. 
Paul  L.  Joskow 
Stephen  R.  Karp 
Stephen  Kay 
Brian  Keane 
Cleve  L.  Killingsworth 
Douglas  A.  Kingsley 
Robert  Kleinberg 
Peter  E.  Lacaillade 
Renee  Landers 


Robert  J.  Lepofsky 
Christopher  J.  Lindop 
John  M.  Loder 
Edwin  N.  London 
Jay  Marks 
Jeffrey  E.  Marshall 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Paul  M.  Montrone 
Robert  J.  Morrissey 
Robert  T.  O’Connell 
Norio  Ohga 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Claudio  Pincus 
Joyce  L.  Plotkin 
Dr.  John  Thomas 
Potts,  Jr. 

Dr.  Tina  Young 
Poussaint 
James  D.  Price 
Patrick  J.  Purcell 
John  Reed 


Carol  Reich 
Donna  M.  Riccardi 
Susan  Rothenberg 
Alan  Rottenberg 
Joseph  D.  Roxe 
Kenan  Sahin 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Charles  A.  Stakely 
Jacquelynne  M. 

Stepanian 

Patricia  L.  Tambone 
Wilmer  Thomas 
Samuel  Thorne 
Diana  Osgood 

Tottenham 
Joseph  M.  Tucci 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Richard  Wurtman,  M.D. 
Dr.  Michael  Zinner 
D.  Brooks  Zug 


Overseers  Emeriti 
Helaine  B.  Allen 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Joan  P.  Curhan 
Phyllis  Curtin 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  Elvin 
J.  Richard  Fennell 


Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 
John  Hamill 
Deborah  M.  Hauser 
Mrs.  Richard  D.  Hill 
Marilyn  Brachman 
Hoffman 
Lola  Jaffe 
Michael  Joyce 
Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  William  D.  Larkin 
Hart  D.  Leavitt 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Barbara  Maze 
John  A.  Perkins 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome 
Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 
Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Ann  M.  Philbin,  President 
Olga  Eldek  Turcotte,  Executive 
Vice-President/ Administration 
Linda  M.  Sperandio,  Executive 
Vice-President/Fundraising 


William  S.  Ballen,  Executive 
Vice-President/Tanglewood 
Sybil  Williams,  Secretary 
William  A.  Along,  Treasurer 
Judy  Barr,  Nominating  Chair 


Audley  H.  Fuller,  Membership  Lillian  Katz,  Hall  Services 
Pattie  Geier,  Education  and  Lisa  A.  Mafrici,  Public 
Outreach  Relations 


Rosemary  Noren,  Symphony 
Shop  Staffing 

Joseph  Russo,  Special  Projects 


On  Display  in  Symphony  Hall 

For  this  season’s  display,  the  Symphony  Hall  exhibit  cases  have  been  filled  with  important 
photographs,  letters,  and  scores  from  the  BSO  Archives  that  chronicle  the  history  of 
music  in  Boston,  the  founding  of  the  BSO  in  1881,  the  establishment  of  the  Boston  Pops 

in  1885,  and  the  building  of  Symphony 
Hall  in  1900.  Among  the  most  histor¬ 
ically  significant  artifacts  on  display 
are  the  original  manuscript  of  Igor 
Stravinsky’s  Symphony  of  Psalms 
and  the  score  of  Beethoven’s  Missa 
Solemnis,  just  recently  returned  to 
the  BSO,  that  was  used  for  Sym¬ 
phony  Hall’s  inaugural  concert  on 
October  15,  1900. 

Shown  here  is  a  plaster  relief  of  a 
Bacchic  procession  mounted  originally  in  Symphony  Hall  in  the  early  1900s,  then  taken 
down  in  the  early  1980s  and  left  to  languish  in  Symphony  Hall’s  basement  for  more 
than  twenty  years.  The  restoration  of  the  plaster  relief  by  Carol  Snow  and  Nina 
Vinogradskaya  and  its  reinstallation  by  Mystic  Scenic  Studios  were  made  possible 
through  a  gift  from  Deborah  M.  Hauser. 
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Administration 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Position  endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 
Bernadette  M.  Horgan,  Director  of  Media  Relations 


Thomas  D.  May,  Chief  Financial  Officer 
Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 

Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  •  Karen  Leopardi,  Artist 
Assistant  •  Vincenzo  Natale,  Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director 
/ Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  to  the  Artistic  Administrator 


ADMINISTRATIVE  STAFF/PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  Felicia 
A.  Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  Keith  Elder,  Production  Coor¬ 
dinator  •  Jake  Moerschel,  Stage  Technician  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Assistant  to  the  Orchestra  Manager 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • 
Margo  Saulnier,  Artistic  Coordinator  •  Jeff  Swallom,  Administrative  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Theresa  Colvin,  Staff  Accountant  •  Wendy  Gragg, 
Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  •  Minnie  Kwon, 
Payroll  Assistant  •  John  O’Callaghan,  Payroll  Supervisor  •  Mary  Park,  Budget  Analyst  •  Harriet 
Prout,  Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 
Accountant 

DEVELOPMENT 

Nancy  Baker,  Director  of  Major  and  Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship  ♦ 
Alexandra  Fuchs,  Director  of  Annual  Funds  ♦  Nina  Jung,  Director  of  Development  Special  Events  ♦ 

Jo  Frances  Kaplan,  Director  of  Institutional  Giving  ♦  Bart  Reidy,  Director  of  Development  Communi¬ 
cations/Interim  Director  of  Annual  Funds  ♦  Mia  Schultz,  Director  of  Development  Administration 
Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  •  Maureen  Barry,  Executive  Assistant 
to  the  Director  of  Development  •  Martha  Bednarz,  Corporate  Programs  Manager  •  Claire  Carr, 
Corporate  Programs  Coordinator  •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Kara 
Gavagan,  Development  Special  Events  Coordinator  •  Barbara  Hanson,  Manager,  Koussevitzky  Society 

•  Emily  Horsford,  Friends  Membership  Coordinator  •  Amy  Hsu,  Manager  of  Friends  Membership  • 
Justin  Kelly,  Associate  Manager  of  Development  Operations  •  Brian  Kern,  Senior  Major  Gifts  Officer  • 
Nicole  Leonard,  Assistant  Manager  of  Planned  Giving  •  Ryan  Losey,  Manager  of  Foundation  Support 

•  Pamela  McCarthy,  Manager  of  Prospect  Research  •  Cristina  Perdoni,  Assistant  Manager  of  Gift 
Processing  and  Donor  Records  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Katie 
Schlosser,  Coordinator  of  Annual  Fund  Projects  •  Yong-Hee  Silver,  Manager  of  BSO  and  Pops  Societies  • 
Kara  L.  Stepanian,  Senior  Major  Gifts  Officer  •  Mary  E.  Thomson,  Program  Manager,  Corporate 
Programs  •  Hadley  Wright,  Foundation  and  Government  Grants  Coordinator 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Gabriel  Cobas,  Manager  of  Education  Programs  •  Leslie  Wu  Foley,  Associate  Director  of  Education 
and  Community  Programs  •  Shana  Golden,  Coordinator  of  Research  and  Curriculum  Development  • 
Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs  •  Leah  Wilson-Velasco, 
Coordinator,  Education  and  Community  Programs 
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EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Lesley  Ann  Cefalo,  Special  Events  Manager  •  Sean  Lewis,  Assistant 
to  the  Director  of  Event  Services  •  Cesar  Lima,  Steward  •  Kyle  Ronayne,  Food  and  Beverage  Manager 
•  James  Sorrentino,  Bar  Manager 

FACILITIES 

Robert  L.  Barnes,  Director  of  Facilities 

Symphony  Hall  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of 
Facilities  Support  Services  •  Susan  Johnson,  Facilities  Coordinator  •  Michael  McDonnell,  Supervisory 
Facility  Engineer  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom  Clerk 
House  Crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  • 
Thomas  Davenport  •  Michael  Frazier  •  Juan  Jimenez  •  Peter  O’Keefe  ♦  Security  Matthew 
Connolly  •  Cleveland  Olivera  ♦  Cleaning  Crew  Desmond  Boland  •  Angelo  Flores  •  Rudolph 
Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

Tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
HUMAN  RESOURCES 

Dorothy  DeYoung,  Benefits  Manager  ♦  Mary  Pitino,  Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User 
Support  •  Timothy  James,  Applications  Support  Specialist  •  John  Lindberg,  Senior  Systems  and 
Network  Administrator  •  Brian  Van  Sickle,  User  Support  Administrator 

PUBLIC  RELATIONS 

Joseph  Heitz,  Media  Relations  Associate  •  Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  • 
Stephani  Ritenour,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator  /Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ♦  Leslie  Bissaillon,  Manager,  Glass  Houses  ♦  Helen 
N.FL  Brady,  Director  of  Group  Sales  ♦  Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦  Sid 
Guidicianne,  Front  of  House  Manager  ♦  James  Jackson,  Call  Center  Manager  ♦  Roberta  Kennedy, 
Manager,  Symphony  Shop  ♦  Sarah  L.  Manoog,  Director  of  Marketing  Programs  ♦  Michael  Miller, 
Symphony  Charge  Manager 

Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  •  Duane  Beller,  Symphony  Charge 
Representative  •  Rich  Bradway,  Manager  of  Internet  Marketing  •  Lenore  Camassar,  Symphony  Charge 
Assistant  Manager  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Assistant  Manager, 
Symphony  Shop  •  Peter  Grimm,  Tanglewood  Special  Projects  Manager  •  Melinda  Hallisey,  Manager 
of  New  Business  Development,  Corporate  Sponsorships  •  Kerry  Ann  Hawkins,  Graphic  Designer  • 
Susan  Elisabeth  Hopkins,  Graphic  Designer  •  Aaron  Kakos,  Subscription  Representative  •  Elizabeth 
Levesque,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant  Subscription  Manager  • 
Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie 
McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  •  Michael 
Moore,  Web  Content  Editor  •  MarcyKate  Perkins,  SymphonyCharge  Representative  •  Kristen 
Powich,  Sponsor  Relations  Coordinator  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Robert  Sistare,  SymphonyCharge  Representative  •  Megan  E.  Sullivan,  Senior  Subscription  Associate 
Box  Office  Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 
Box  Office  Representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Michael  Nock,  Manager  of  Student  Services  •  Kristen 
Reinhardt,  Administrator  •  Gary  Wallen,  Scheduler 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Sabine  Chouljian,  Project  Coordinator 


0 


Table  of  Contents 


BOSTON 


Keith  Lockhart . 7 

John  Williams . 8 

Bruce  Hangen . 9 

The  Boston  Pops  Orchestra . 11 

A  Brief  History  of  the  Boston  Pops . 12 

A  Brief  History  of  Symphony  Hall . 19 

Programs . 22 

Guest  Artist . 31 

Symphony  Hall  Information . 47 


Photo  credits:  Christian  Steiner  (Lockhart), 

Bachrach  (Williams),  Farnsworth/Blalock  (Hangen) 

Program  copyright  ©2006  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  BSO  Graphic  Design  Department 

Cover  photos  by  Peter  Urban,  Stu  Rosner,  Michael  J.  Lutch, 
Miro  Vintoniv,  and  Charles  Gauthier 

Set  Designer:  Jeremy  Thom  •  Lighting  Designer:  Alan  Adelman 
Video  Producer:  Susan  Dangel 


NEW  Apartments  Featuring  2  Bedroom/2  Bath  Style! 

If  you’ve  been  looking  for  new  construction  in  a  fully  accredited  con¬ 
tinuing  care  retirement  community —look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 

A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 


0 


"I  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years ,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
ids  all  been  worth  it.” 


At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 


Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust.com. 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885® 

•  Investment  management  •  Estate  and  financial  planning 
•  Corporate  trustee  •  Estate  settlement 


e 


Keith  Lockhart 

In  2005  Keith  Lockhart  marked  his  tenth  anniversary 
season  as  Boston  Pops  Conductor.  In  February  1995  he 
was  named  20th  Conductor  of  the  Boston  Pops  Orches¬ 
tra  since  its  founding  in  1885.  During  his  tenure,  he 
has  conducted  more  than  800  concerts  and  made  63 
television  shows,  including  38  new  programs  for  PBS’s 
Evening  at  Pops;  the  annual  July  Fourth  spectacular, 
produced  by  CBS4  in  Boston  and  shown  nationally 
on  CBS  Television;  and  the  orchestra’s  annual  holiday  special, 
produced  and  aired  in  Boston  on  CBS4.  The  Boston  Pops’  2002  July  Fourth 
broadcast  was  nominated  for  an  Emmy  Award  for  Outstanding  Classical  Music/Dance 
Program,  and  the  2002  Evening  at  Pops  telecast  of  “Fiddlers  Three”  won  the  2002 
ASCAP  Deems  Taylor  Award  in  the  Television  Broadcast  category.  Keith  Lockhart  has 
led  the  Boston  Pops  on  26  national  tours,  four  overseas  tours  of  Japan  and  Korea,  and 
in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  Mr.  Lockhart’s 
direction,  the  orchestra  has  dramatically  broadened  its  touring  activities,  performing  to 
enthusiastic  audiences  in  concert  halls  and  sports  arenas  across  the  country.  In  September 
2004  they  appeared  live  on  national  television  with  Sir  Elton  John  during  the  NFL 
Season  Kickoff  special.  In  February  2002  Mr.  Lockhart  led  the  Boston  Pops  in  the  pre¬ 
game  show  of  Super  Bowl  XXXVI  at  the  Louisiana  Superdome  in  New  Orleans.  In 
November  2004  Keith  Lockhart  and  the  Boston  Pops  released  Sleigh  Ride ,  the  orches¬ 
tra’s  first  self-produced  recording.  In  June  2005  they  released  a  collection  of  patriotic 
favorites  entitled  America.  Both  recordings  are  available  online  through  www.boston- 
pops.org.  Keith  Lockhart  and  the  Boston  Pops  Orchestra  recorded  eight  albums  with 
RCA  Victor — Runnin  Wild:  The  Boston  Pops  Play  Glenn  Miller ,  American  Visions , 
the  Grammy-nominated  The  Celtic  Album ,  Holiday  Pops ,  A  Splash  of  Pops ,  Encore /, 
the  Latin  Grammy-nominated  The  Latin  Album ,  and  My  Favorite  Things:  A  Richard 
Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical 
studies  with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University 
in  Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came 
to  the  Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both 
the  Cincinnati  Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah 
Symphony  since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic 
Games  in  Salt  Lake  City.  As  a  guest  artist,  Mr.  Lockhart  has  conducted  the  major 
symphony  orchestras  of  Baltimore,  Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas, 
Edmonton,  Houston,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia, 
San  Francisco,  Singapore,  Toronto,  and  Vancouver  as  well  as  the  New  York  Chamber 
Symphony  and  New  Japan  Philharmonic.  He  opened  the  2002-03  Saint  Louis  Symphony 
season  with  a  gala  concert  featuring  cellist  Yo-Yo  Ma,  and  returned  to  Saint  Louis  in 
September  2004;  he  led  the  Deutsches  Symphonie-Orchester  in  Berlin  on  New  Year’s 
Eve  2002,  and  the  Concertgebouw  Orchestra  of  Amsterdam  in  June  2003.  He  led  his 
first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby  Doe ,  with  the 
Washington  (D.C.)  Opera  and  in  spring  2004  made  his  Boston  Lyric  Opera  debut  with 
Puccini’s  Tosca.  As  music  director  of  the  Utah  Symphony,  he  led  a  production  of  Britten’s 
A  Midsummer  Night’s  Dream  in  March  2005  and  Puccini’s  La  Rondine  in  January  2006. 
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John  Williams 

In  January  1980  John  Williams  was  named  19th  Con¬ 
ductor  of  the  Boston  Pops  Orchestra  since  its  founding 
in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate 
Conductor  following  his  retirement  in  December  1993 
and  currently  holds  the  title  of  Artist-in-Residence  at 
Tanglewood.  Born  in  New  York,  Mr.  Williams  attended 
UCLA,  studied  composition  privately  with  Mario 
Castelnuovo-Tedesco,  and  attended  the  Juilliard 
School,  where  he  studied  piano  with  Madame  Rosina  Lhevinne. 

He  worked  as  a  jazz  pianist  before  beginning  his  career  in  the  film  studios, 
where  he  worked  with  such  composers  as  Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write  music  for  many  television  programs  in  the  1960s, 
winning  two  Emmy  awards  for  his  work.  John  Williams  has  composed  the  music  and 
served  as  music  director  for  more  than  100  films,  including  Munich ,  Memoirs  of  a 
Geisha ,  War  of  the  Worlds ,  Star  Wars  Episode  III:  Revenge  of  the  Sith ,  Harry  Potter 
and  the  Prisoner  of  Azkaban ,  The  Terminal ,  Harry  Potter  and  the  Chamber  of  Secrets , 
Catch  Me  If  You  Can ,  Minority  Report ,  Star  Wars  Episode  II:  Attack  of  the  Clones , 
Harry  Potter  and  the  Sorcerer's  Stone ,  AT.  Artificial  Intelligence ,  The  Patriot ,  Angela’s 
Ashes,  Star  Wars  Episode  I:  The  Phantom  Menace ,  Stepmom,  Saving  Private  Ryan, 
Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic 
Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent, 
Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist, 
Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman, 
Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr. 
Chips.  Mr.  Williams  has  received  43  Academy  Award  nominations  and  has  been  award¬ 
ed  five  Oscars,  seven  British  Academy  Awards,  eighteen  Grammys,  four  Emmys,  and 
four  Golden  Globes,  as  well  as  several  gold  and  platinum  records.  He  served  as  Grand 
Marshal  of  the  2004  Tournament  of  Roses  parade  and  was  a  2004  recipient  of  the 
Kennedy  Center  Honors. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ¬ 
ing  two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the 
opening  of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in 
November  2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He 
composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the 
NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the  rededication 
of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Special  Olympics  in 
celebration  of  the  1987  International  Summer  Games,  the  themes  for  the  1984,  1988, 
and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji  Ozawa’s  25th  anniver¬ 
sary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film  scores  have  been  released  as 
recordings;  the  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies. 
He  has  also  led  a  highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on 
Philips  and  Sony  Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and 
the  Boston  Pops  Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony 
Orchestra  both  at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  con¬ 
ductor  with  many  orchestras.  With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams 
has  recorded  his  Violin  Concerto,  TreeSong,  and  Three  Pieces  from  Schindler’s  List 
for  Deutsche  Grammophon. 


Bruce  Hangen 

In  2002  Bruce  Hangen  became  Principal  Pops  Guest 
Conductor,  the  first  in  Boston  Pops  history.  Since  his 
debut  in  1979,  he  has  led  well  over  200  concerts  with 
the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras. 
He  was  named  Boston  Symphony  Youth  Concerts 
Conductor  beginning  with  the  2004-2005  season. 

In  May  2003  the  Boston  Conservatory  named  him 
Director  of  Orchestral  Activities,  in  which  position 
he  serves  as  principal  orchestral  conductor  as  well  as  director 
of  both  the  orchestra  and  conducting  programs.  Mr.  Hangen  is  now  in  his 
eighth  season  as  Music  Director  of  the  Indian  Hill  Symphony.  Associated  with  the 
Indian  Hill  Music  Center  of  Littleton,  Massachusetts,  the  Indian  Hill  Symphony  is  the 
only  professional  orchestra  serving  central  Massachusetts  and  southern  New  Hampshire, 
and  complements  the  Center’s  parallel  purpose  of  providing  the  finest  in  music  educa¬ 
tion  through  its  community  music  school.  For  nine  seasons  Bruce  Hangen  served  as 
the  Artistic  and  General  Director  of  the  Portland  Opera  Repertory  Theatre  (P.O.R.T.) 
of  Portland,  Maine,  the  company  he  founded  in  July  1995. 

For  twelve  years  (1984-1996)  Bruce  Hangen  was  Music  Director  of  the  Omaha 
(Nebraska)  Symphony.  He  expanded  the  orchestra’s  offerings,  initiated  full-orchestra 
touring,  undertook  major  collaborations  with  other  area  institutions,  introduced  new 
educational  programs,  and  established  a  sister-orchestra  relationship  between  Omaha 
and  Shizuoka,  Japan.  Omaha’s  nationally  acclaimed  “West  Meets  West”  celebration  of 
the  Native  American  was  conceived  and  conducted  by  Mr.  Hangen.  During  the  two 
seasons  1998-99  and  1999-2000,  Bruce  Hangen  was  Acting  Resident  Conductor  of  both 
the  Utah  and  Kansas  City  symphony  orchestras.  He  was  for  ten  seasons  (1976-86) 
Music  Director  and  Conductor  of  the  Portland  (Maine)  Symphony;  for  six  years 
(1973-79)  Associate  Conductor  of  the  Denver  Symphony;  for  four  years  (1975-79) 
Music  Director  of  the  Arapahoe  Chamber  Orchestra  in  Denver;  and  for  six  summer 
seasons  (1966-72)  Assistant  Conductor  of  the  Colorado  Philharmonic  (now  the 
National  Repertory  Orchestra).  In  the  1972-73  season  alone,  Mr.  Hangen  held  three 
positions:  Assistant  Conductor  of  the  Syracuse  Symphony,  Conducting  Assistant  of  the 
Buffalo  Philharmonic,  and  Faculty  Conductor  at  the  Eastman  School  of  Music.  A  grad¬ 
uate  of  the  Eastman  School  with  a  major  in  conducting,  he  was  also  a  Conducting 
Fellow  at  the  Tanglewood  Music  Center  in  1972  and  1973.  While  at  Eastman,  he 
formed  the  Baroque  Chamber  Orchestra  and  co-founded  Zeitgeist  in  Musik,  a  contem¬ 
porary  chamber  ensemble.  Bruce  Hangen  maintains  an  active  guest  conducting  schedule. 
He  has  recently  appeared  with  the  orchestras  of  St.  Louis,  Baltimore,  Pittsburgh,  San 
Francisco,  Atlanta,  Jacksonville,  Houston,  and  the  Florida  Philharmonic.  Mr.  Hangen 
is  the  recipient  of  an  Honorary  Doctor  of  Fine  Arts  degree  from  the  University  of  New 
England,  and  in  Omaha  he  received  the  ICAN  Foundation’s  1990  Browning  Award  for 
Career  Excellence  and  Vision. 
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A  Brief  History  of  the  Boston  Pops 

The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A  ticket  went  for  a  quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class. . .”  So  on  Saturday  evening,  July  11,  1885,  a  large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston  Sym¬ 
phony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  sum¬ 
mer  evenings  in  the  concert  gardens  in  Vienna,  where  he  had 
been  a  music  student.  (He  also  wanted  to  provide  summer 
employment  for  the  members  of  the  Boston  Symphony,  who 
at  that  point  had  to  search  for  other  work  six  months  out 
of  the  year.)  Certainly  the  strait-laced  Boston  public  under¬ 
stood  that  it  was  being  offered  the  chance  to  relax  in  a  fan¬ 
tasy  of  European  pleasures — though  nothing  so  daring  as  the 
model  of  a  Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a  novelty  number  titled  An  Evening  with  Bilse ,  which 
humorously  tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 
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Promenade  Concert  could  not  have  imagined  that  it  was  launching  a  peculiarly  Amer¬ 
ican  tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra’s  concerts 

remains  strikingly  similar  to  the  original — 
three  sections  divided  by  two  intermissions, 
with  the  evening’s  heaviest  piece  sandwiched 
in  the  middle — the  character  of  much  of  the 
music  has  changed,  as  has  the  event’s  character 
as  a  whole. 

How  did  the  change  happen?  In  part,  it 
came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the 
increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the 
1890s — a  development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by 
composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so, 
too,  did  the  works  of  the  March  King,  John 
Philip  Sousa,  most  notably  his  1897  composi¬ 
tion  The  Stars  and  Stripes  Forever!  By  1899, 
the  orchestra  had  adopted  Stars  and  Stripes  as 
the  regular  finale  for  the  Promenade  Concerts. 


A  caricature  of  Arthur  Fiedler  early 
in  his  career  by  artist  Charles  Schmidt 


Finally,  there  was  an  eventual  change  in  the  leadership  of  the  Promenade  Concerts — 
which  in  1900  officially  became  known  as  the  Pops.  The  early  conductors  were  of 
European  background,  beginning  with  Adolf  Neuendorff  and  also  including  Timothee 
Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin’s 
brand-new  An  American  in  Paris ,  he  also  performed  entire  symphonies  by  Beethoven 
and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger. 
The  public  complained  loudly  enough  that  the  BSO’s  management  declined  to  renew 
Casella’s  contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a  35-year-old  violist 
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RESERVATIONS  ACCEPTED 

In  the  Theatre  District 
8  Park  Plaza  •  617-573-0821 

(at  the  Transportation  Building) 
pfchangs.com 
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Steps  from  the  Symphony! 


Studio  &  1  Bedroom  Apartments 

For  seniors  62  and  over, 
with  a  host  of  services 
and  amenities  in  a  caring, 
supportive  environment 
for  less  than  other  similar 
area  communities! 
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SUSAN 

BAILIS 

ASSISTED  LIVING 

(617)  247-1010 

352  Massachusetts  Ave.  at  St.  Botolph  St.  fgy 
www.susanbailis.com 


It's  time  to  start  living  again... 

explore  the  possibilities. 


Respite  services  are  currently  available  for  those  that  would  like  to 
"try"  the  assisted  living  experience  and  an  opportunity  to 
determine  for  themselves  what  Zelma  Lacey  House  can  offer. 
Come  and  experience  the  beauty  of  the  building,  and  the  luxury 
of  fine  dining,  along  with  a  warm  and  caring  staff. 

‘Three  Chef-Prepared  Meals  Daily  *  Weekly  Worship  Services 

•  Housekeeping  and  Linen  Services  •  Medication  Management  Program 

•  Meaningful  Activities 

Please  call  Margaret  Driscoll  at 
617-241-0328  to  arrange  a  tour 
and  complimentary  luncheon. 

9  West  School  Street, 

Charlestown,  MA  02129 


ZELMA  LACEY  HOUSE 
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who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur  Fiedler, 
and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would  complete 
its  transformation.  By  the  time  of  his  death  in 
1979,  the  Boston  Pops  would  be  a  national 
institution  in  America,  a  musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the 
world. 

Born  in  Boston  and  trained  in  Germany, 

Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following 
the  resignation  of  conductor  Agide  Jacchia.  By 
then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta, 
a  chamber  orchestra  composed  of  Boston 
Symphony  members.  After  the  success  of  his 
first  Pops  concert,  Fiedler  asked  to  be  named  the 
permanent  conductor — an  appointment  that  in¬ 
stead  went  to  Alfred  Casella.  Undaunted, 

Fiedler  decided  to  organize  and  conduct  his 
own  five-week  series  of  popular  concerts.  He 
would  even  go  the  Boston  Symphony  one  better 
by  performing  the  concerts  outdoors  and  for 
free.  On  July  4,  1929,  Fiedler  inaugurated  a 
series  that  continues  to  this  day,  now  under  the 
Boston  Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank 
of  the  Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO 
offered  Fiedler  a  three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first 
time  in  what  was  already  a  45-year  history,  the  concerts  would  be  led  by  an  American- 
born  conductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European 
light  classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  cul¬ 
ture:  recordings.  In  a  three-day  marathon,  from  July  1  through  July  3,  1935,  Fiedler 
led  the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty 
compositions  recorded  on  those  days  was  a  tune  by  Jacob  Gade,  “Jalousie,”  which 
Fiedler  had  recently  plucked  out  of  a  sheet-music  bin  for  fifteen  cents.  “Jalousie”  be¬ 
came  the  first  Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a 


Doc  Severinsen  with  Fiedler  and  the 
Pops  as  an  “Evening  at  Pops  ”  guest 
in  1972 
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Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history 
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million  copies.  In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience 
while  literally  establishing  an  identity  for  his  ensemble.  Until  those  recording  sessions, 
the  musicians  had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was 
not  until  RCA  Victor  needed  a  name  for  the  label  that  a  “Boston  Pops  Orchestra”  was 
born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 

American  soloists,  and 
by  making  astute  use 
of  the  media.  Local 
radio  broadcasts  of 
the  Boston  Pops  con¬ 
certs  began  in  1952; 
Boston  Pops  radio 
broadcasts  were 
nationally  syndicated 
each  week  from  1962 
to  1992.  The  national 
public  television  pro¬ 
gram  Evening  at  Pops 
was  launched  in  1970, 
as  a  joint  production 
of  WGBH-TV  in 

Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and 
his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicentennial 
program  on  the  Esplanade  on  July  4,  1976,  drew  more  than  400,000  people.  After 
Arthur  Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis 
Dickson  (1908-2003),  took  over  the  interim  leadership  of  the  orchestra,  along  with  a 
number  of  guest  conductors.  Meanwhile,  the  management  of  the  Boston  Symphony 
undertook  the  seemingly  impossible  task  of  finding  a  successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 
had  an  enviable  classical  training;  he  had  worked  as  a  jazz  pianist  in  New  York;  and 
he  had  arranged 
albums  for  several 
popular  artists.  At 
the  time  of  his 
appointment,  he  had 
not  yet  had  much 
public  experience  as 
a  conductor,  but  he 
brought  to  the  podi¬ 
um  the  background, 
talent,  and  celebrity 
to  succeed  at  a 
daunting  assignment. 

Williams  both  broad¬ 
ened  and  updated  the 

Boston  Pops  reper-  John  Williams  and  Leonard  Bernstein  at  the  June  1989  “Harvard 
toire,  writing  and  Night  at  Pops”  marking  the  50th  reunion  of  Bernstein’s  class 


John  Williams  in  rehearsal  for  the  Pops  concert  at  the 
rededication  of  the  Statue  of  Liberty  in  1986 
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all  our  patients  • 

are  movers 
and  shakers 

There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center  for 
your  major  medical  care.  Like  our  sports  medicine  practice  that’s  as  much  for  the 
casual  exerciser  as  the  competitive  athlete.  And  our  other  comprehensive  orthopaedics 
services  that  include  arthroscopic  surgery,  joint  reconstruction,  musculoskeletal 
medicine  and  orthopaedic  oncology.  From  orthopaedics  to  renowned  cardiology  and 
oncology,  you'll  find  all  the  care  you  need  to  stay  right  in  the  swing  of  things. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic  |  A  Research  Partner  of  the  Dana-Farber/Harvard  Cancer  Center  |  Official  Hospital  of  the  Boston  Red  Sox 


NOW  ACCEPTING  PRIORITY  DEPOSITS 


There's  a  New  Spirit 

of  Freedom  on  the  Hill 

American  Retirement  Corporation  proudly  announces 
Freedom  Commons  at  Belmont  Hill  -  a  new  condominium 
retirement  community  designed  for  those  who  appreciate 
the  full  range  of  extraordinary  independence  and  continu¬ 
ing  care  options.  When  Freedom  Commons  opens  its  doors  it  will  be  a 
place  where  residents  can  ensure  their  independence  with  the  security 
of  life  care  protection  and  without  the  burdens  of  home  ownership. 
Make  your  life  an  Optimum  LifeSM  in  the  new  spirit  of  freedom  at 
Belmont  Hill:  Freedom  Commons. 

Your  Life.  Your  Time.  Your  Place  to  Live  Well. 


Now  Accepting  Fully  Refundable  Priority  Reservations: 
Call  (61  7)  489-0008  to  learn  more. 

Freedom 
Commons 

at  Belmont  Hill 

An  ARC  Retirement  Community 

95  Mill  Street,  Belmont,  MA  02478  (on  the  McLean  Hospital  Campus) 
www.freedom-commons.com 

Optimum  LifeSM  is  a  Service  Mark  of  American  Retirement  Corporation,  Brentwood,  TN,  USA. 
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Keith  Lockhart  in  1 998 
conducting  the  annual 
Fourth  of  July  concert,  an 
event  that  typically  draws 
a  half-million  people  to  the 
Charles  River  Esplanade 


commissioning  many  new  compositions  while  also 
introducing  arrangements  of  recent  pieces  of  popular 
music — such  as  film  scores — that  would  be  suitable  for 
orchestral  performance.  He  maintained  the  popularity 
of  the  Evening  at  Pops  broadcasts;  he  toured  extensively 
with  the  Boston  Pops;  and  he  led  a  series  of  best-selling 
recordings  for  the  Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he 
would  step  down  as  Conductor  of  the  Boston  Pops  at 
the  end  of  1993,  at  which  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to  serve  as  Music 
Adviser  while  the  Boston  Symphony  again  took  on  a 
seemingly  impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor  of  the 
Boston  Pops  Orchestra — and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930 — fell 
to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old 
when  the  choice  was  made — the  same  age  as  Arthur 
Fiedler  at  the  time  of  his  appointment.  Now  celebrating 
his  tenth  anniversary  as  Boston  Pops  Conductor,  Mr. 

Lockhart  has  conducted  more  than  800  concerts,  made 
63  television  shows,  led  26  national  and  four  overseas 
tours  with  the  Boston  Pops  Esplanade  Orchestra,  and  recorded  ten  albums.  During  his 
tenure  the  Boston  Pops  has  tripled  its  national  touring,  earned  its  first  Grammy  nomina¬ 
tions,  introduced  new  and  different  musical  genres  to  the  Pops  format,  added  new  com¬ 
missions  and  arrangements  to  the  Pops  library,  reached  millions  with  the  first  national 
broadcast  (on  CBS  Television)  of  its  Fourth  of  July  Esplanade  Concert,  and  released  its 
first  two  self-produced  and  self-distributed  recordings,  Sleigh  Ride  and  America.  Keith 
Lockhart’s  Tenth  Anniversary  Season  brought  some  changes  to  the  Pops  experience, 
including  more  programming  built  around  specific  themes  (including  the  ground-break¬ 
ing  “Pops  on  the  Edge”),  more  concerts  in  a  two-part  format,  and  new  cafe  tables  and 
chairs  on  the  floor  of  Symphony  Hall.  This  season  “Pops  on  the  Edge”  returns  and,  for 

the  first  time,  the  pops  sea¬ 
son  includes  a  week  of  jazz 
concerts.  A  new  stage  set 
provides  opportunities  to 
add  a  visual  dimension  to 
the  musical  program.  As 
Keith  Lockhart  comment¬ 
ed,  “Everything  about  our 
programming  celebrates 
120  years  of  great  tradi¬ 
tions,  but  is  infused  with 
new  life.The  Boston  Pops 
will  continue  to  define  the 
crossover  musical  experi¬ 
ence  well  into  this  new 
century.” 


Keith  Lockhart  joined  by  guest  narrator  Conan  O’Brien 
for  the  1997  “A  Company  Christmas  at  Pops”  concert 


Stu  Rosner 


The  Stars  and  Stripes : 
Forever  at  Pops 


Probably  no  piece  of  music  is  more  closely  identified  with  the  Boston  Pops  than  The 
Stars  and  Stripes  Forever ,  John  Philip  Sousa’s  masterpiece  and  undoubtedly  the  world’s 
most  famous  march.  “The  March  King,”  as  Sousa  was  called,  composed  the  work  in 

his  head  while  returning  to  America 
from  Europe  via  steamship  in  Novem¬ 
ber  1896.  The  piano  score  bears  the 
date  “Xmas  ’96.” 

Boston’s  connection  to  The  Stars  and 
Stripes  Forever  began  in  April  1897, 
when  Sousa — in  town  for  concerts  with 
his  own  band — completed  the  full  band 
score  on  the  26th.  The  official  premiere 
took  place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a  new  statue  of 
George  Washington.  The  march  was 
very  well  received  there  and  in  other 
cities  where  it  was  played  that  spring. 
Six  weeks  later,  Sousa  had  completed 
and  copyrighted  the  parts  for  the  or¬ 
chestral  version.  The  very  next  day — 
July  2,  1897 — the  orchestral  version  of 
The  Stars  and  Stripes  Forever  was  given 
its  first  performance  by  the  Boston  Pops 
at  Symphony  Hall.  By  the  end  of  the 
century,  Sousa’s  march  was  regularly 
programmed  as  the  finale  of  the  Pops 
concerts,  an  honored  position  it  has 
held  for  more  than  a  hundred  years.  Its 
success  can  be  attributed  to  several  fac¬ 
tors:  an  engaging  variety  of  melodies; 
the  colorful  scoring  (including  famous 
passages  in  the  trio  section  for  the  pic¬ 
colo  and  for  the  trombones);  and  the 
performance  style,  in  which  Sousa  had 
the  featured  sections  stand  as  they 
played. 

The  Stars  and  Stripes  Forever  has 
rightfully  earned  its  place  on  Pops  pro¬ 
grams  and  in  the  hearts  of  Americans. 
Not  only  was  it  Sousa’s  finest  achievement,  it  was  also  his  favorite  composition.  Fit¬ 
tingly,  the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the  bandleader’s 
headstone  in  the  Congressional  Cemetery  in  our  nation’s  capital. 


A  Brief  History  of  Symphony  Hall 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall, 
which  stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400 
seats,  and  was  threatened  in  1893  by  the  city’s  road-building/rapid  transit  project. 
That  summer,  the  BSO’s  founder,  Major  Henry  Lee  Higginson,  organized  a  corpora¬ 
tion  to  finance  a  new  and  permanent  home  for  the  orchestra.  On  October  15,  1900 — 
some  seven  years  and  $750,000  later — the  new  hall  was  opened.  The  inaugural  gala 
concluded  with  a  performance  of  Beethoven’s  Missa  Solemnis  under  the  direction  of 
then  music  director  Wilhelm  Gericke. 

At  Higginson’s  insistence,  the  architects — McKim,  Mead  &  White  of  New  York — 
engaged  Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard, 
as  their  acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed 
in  accordance  with  scientifically-derived  acoustical  principles. 

It  is  now  ranked  as  one  of  the  three  best  concert  halls  in  the 
world,  along  with  Amsterdam’s  Concertgebouw  and  Vienna’s 
Musikverein.  Bruno  Walter  called  it  “the  most  noble  of  Ameri¬ 
can  concert  halls,”  and  Herbert  von  Karajan,  comparing  it 
to  the  Musikverein,  noted  that  “for  much  music,  it  is  even 
better. . .  because  of  the  slightly  lower  reverberation  time.” 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet 
long  from  the  lower  back  wall  to  the  front  of  the  stage.  The 
walls  of  the  stage  slope  inward  to  help  focus  the  sound.  The 
side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound, 
and  though  the  rear  balconies  are  deeper,  sound  is  properly  re¬ 
flected  from  the  back  walls.  The  recesses  of  the  coffered  ceiling 
help  distribute  the  sound  throughout  the  hall,  as  do  the  statue- 
filled  niches  along  the  three  sides.  The  auditorium  itself  is  cen¬ 
tered  within  the  building,  with  corridors  and  offices  insulating 
it  from  noise  outside.  The  leather  seats  are  the  ones  installed 
for  the  hall’s  opening  in  1900.  With  the  exception  of  the  wood 
floors,  the  hall  is  built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount  of 
decoration,  the  original,  more  ornate  plans  for  the  building’s  exterior  having  been 
much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert  Campbell 
has  observed,  upon  penetrating  the  “outer  carton”  one  discovers  “the  gift  within — the 
lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage.” 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables 
for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capac¬ 
ity  is  2,371,  including  241  small  tables 
on  the  main  floor.  To  accommodate 
this  flexible  system — an  innovation  in 
1900 — an  elevator,  still  in  use,  was 
built  into  the  Symphony  Hall  floor. 

Once  a  year  the  five  Symphony  Hall 
chandeliers  are  lowered  to  the  floor 
and  all  394  lightbulbs  are  changed. 

The  sixteen  replicas  of  Greek  and 
Roman  statues — ten  of  mythical  sub¬ 
jects,  six  of  actual  historical  figures — 
are  related  to  music,  art,  and  litera¬ 
ture.  The  statues  were  donated  by  a 
committee  of  200  Symphony-goers  and  cast  by  P.P.  Caproni  and  Brother,  Boston, 
makers  of  plaster  reproductions  for  public  buildings  and  art  schools.  They  were  not 
ready  for  the  opening  concert,  but  appeared  one  by  one  during  the  first  two  seasons. 


Architect’s  watercolor  rendering  of  Symphony 
Hall  prior  to  its  construction 


BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym¬ 
phony  Hall  inau¬ 
gural  concert 


The  Junior  League  of  Boston’s  34th  Annual 

Decorators’  Show  House 

1  |'  The  Richard  Henry  Dana  Jr.  House 

4  Berkeley  St.,  Cambridge,  MA 
Harvard  Square 

Leading  New  England  interior  and 
landscape  designers  transform  this 
magnificent  155-year-old  home. 

May  5  -  June  4 

Tue  -  Thu  9am  -  8pm 
Fri  -  Sun  9am  -  6pm 
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Great  Mother’s  Day  Gift! 

Tickets:  $30 
www.jlboston.org/ showhouse2006 
(617)  536-9640  x  205 
Meet  the  designers  on  Tue  &  Sat,  weekly 


The  Junior  League  of  Boston  is  an  organization  of  women  committed  to 
promoting  voluntarism,  developing  the  potential  of  women,  and  improving 
communities  through  the  effective  action  and  leadership  of  trained 
volunteers.  Its  purpose  is  exclusively  educational  and  charitable. 
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Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 

on  Huntington  Avenue.  «  ^ ^  ^ 

Hours:  Tuesday  through  Friday,  11-4; 

Saturday  from  12-6;  from  one  hour 
before  each  concert  through  intermission,  and 
for  up  to  thirty  minutes  after  each  BSO  concert. 


ORCHESTRA 


The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison 
and  installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world. 
The  console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for 
the  organ’s  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less 
than  six  inches  and  located  behind  the  organ  pipe  facade  visible  to  the  audience.  The 
organ  was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of 
the  hall’s  opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 
The  2004-2005  season  brought  the  return  to  use  of  the  Symphony  Hall  organ  follow¬ 
ing  a  two-year  renovation  process  by  the  firm  of  Foley-Baker,  Inc.,  based  in  Tolland,  CT. 

Two  radio  booths  used  for  the  taping  and  broadcasting 
of  concerts  overlook  the  stage  at  audience-left.  For  record¬ 
ing  sessions,  equipment  is  installed  in  an  area  of  the  base¬ 
ment.  The  hall  was  completely  air-conditioned  during  the 
summer  of  1973,  and  in  1975  a  six-passenger  elevator 
was  installed  in  the  Massachusetts  Avenue  stairwell.  In 
2005  the  Symphony  Hall  lobby  was  expanded  and  the 
box  office  relocated.  A  newly  installed  lift  provides  wheel¬ 
chair  accessibility  to  the  auditorium  from  the  Massachusetts 
Avenue  entrance. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres.  For  many  years  the  biggest  civic  building 
in  Boston,  it  has  also  been  used  for  many  purposes  other 
than  concerts,  among  them  the  First  Annual  Automobile 
Show  of  the  Boston  Automobile  Dealers’  Association 
(1903),  the  Boston  premiere  of  Cecil  B.  De  Mille’s  film 
version  of  Carmen  starring  Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919), 
a  debate  on  American  participation  in  the  League  of  Nations  (1919),  a  lecture/demon¬ 
stration  by  Harry  Houdini  debunking  spiritualism  (1925),  a  spelling  bee  sponsored 
by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan 
Marsh-sponsored  fashion  shows  “dedicated  to  the  working  woman”  (1940s),  and  all 
the  inaugurations  of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  pro¬ 
scenium  arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the 
hall’s  original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his 
remains  the  only  name  above  the  stage.  The  ornamental  initials  “BMH”  in  the  stair¬ 
case  railings  on  the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the 
original  idea  to  name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall, 
where  the  BSO  had  performed  since  its  founding  in  1881,  was  not  demolished  as 
planned,  and  a  decision  on  a  substitute  name  was  not  reached  until  Symphony  Hall’s 
opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Depart¬ 
ment  of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  spe¬ 
cial  ceremony  at  the  start  of  the  2000-01  season.  In  the  2000-01  season,  the  Boston 
Symphony  Orchestra  marked  the  centennial  of  its  home,  renewing  Symphony  Hall’s 
role  as  a  crucible  for  new  music  activity,  as  a  civic  resource,  and  as  a  public  gathering 
place.  The  programming  and  celebratory  events  included  world  premieres  of  works 
commissioned  by  the  BSO,  the  first  steps  of  a  new  master  plan  that  will  strengthen  Sym¬ 
phony  Hall’s  public  presence,  and  the  launching  of  an  initiative  that  will  ultimately 
extend  the  sights  and  sounds  of  Symphony  Hall  via  the  internet.  The  Symphony  Hall 
Centennial  Season  brought  not  only  a  commemoration,  but  a  second  inauguration.  Sym¬ 
phony  Hall  was  built  for  the  purpose  of  expanding  the  presence  of  orchestral  music 
here  and  now — a  mission  the  BSO  and  Boston  Pops  continue  to  carry  forward  into 
today’s  world  and  the  world  of  tomorrow. 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening,  May  11,  2006,  at  8 


JOHN  WILLIAMS  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Welcome  John  Hancock  Financial  Services, 

2006  BSO  Business  and  Professional  Friend 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Three  Pieces  from  Star  Wars  Williams 

Main  Title — Anakin’s  Theme — Imperial  March 

Selections  from  Harry  Potter  Williams 

Hedwig’s  Theme — Aunt  Marge’s  Waltz — Harry’s  Wondrous  World 

INTERMISSION 


A  Maintenance-Free  Lifestyle  on  35  acres  overlook: 
Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 
24-Hour  Security  •  Fine  Dining  •  Fitness  Center 
Social  Activities  •  Housekeeping  •  Indoor  Parking 
For  more  information,  call  Joyce  Cassidy 

at:  (978)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742 

www.nedeaconess.com 


Equal  Housing  Opportunity 


BOSTON 


Jim’s  New  Life,  from  Empire  of  the  Sun 

Williams 

Suite  from  Memoirs  of  a  Geisha 

Sayuri’s  Theme 

The  Chairman’s  Waltz 

Brush  on  Silk 

Martha  Babcock,  cello  solo,  with  Tamara  Smirnova,  violin 

Williams 

Flight  to  Neverland,  from  Hook 

Williams 

INTERMISSION 

Monsters,  Beauties  &  Heroes 

King  Kong — Jaws — Casablanca — An  Affair  to  Remember — 
Robin  Hood — Superman 

Williams 

Theme  from  Cinema  Paradiso 

Tamara  Smirnova,  violin 

Morricone-Morley 

Tribute  to  Three  Legendary  Composers 

Theme  from  Star  Trek  the  Motion  Picture 

Theme  from  Laura 

Tamara  Smirnova,  violin  solo 

Theme  from  The  Magnificent  Seven 

Goldsmith 

Raksin-Morley 

E.  Bernstein 

The  Olympic  Spirit 

Williams 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Agassiz  Village;  Catholic  Charities;  General  Electric;  Ford  Hall  Forum;  Tau  Beta  Pi; 
MRE;  Stanford  Alumni  Club;  Pemetic  Middle  School;  Brooksby  Village. 
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AmencanAiiines.  American  Eagle  and  AA.com  are  marks  of  American  Airtnes,  Inc.  American  Eagle  is  American's  regional  airline  affiliate. 


The  only  question  is,  where  to  next?  American  Airlines,  together  with  American  Eagle,  serves 
hundreds  of  cities  throughout  the  U.S.,  Canada,  Latin  America,  Europe,  the  Caribbean  and  Japan. 
For  reservations,  visit  AA.com  or  call  American  at  1  -800-433-7300  or  call  your  travel  agent. 


250  cities.  40  countries.  One  airline.  AmericanAirlines  <<£ 

AA.com 


WEfRE  PROUD  TO  HELP  MAKE 
IT  ALL  COME  TOGETHER. 


As  a  sponsor  of  the  Boston  Pops,  Fidelity  salutes  those  talented 
musicians  who  share  a  passion  for  excellence.  Because  we  recognize 
that  great  performances  can  only  be  achieved  when  everyone 
works  in  concert. 


Call  1-800-FIDELITY 


Click  Fidelity.com 


Visit  Fidelity  Investor  Centers 


Fidelity  Distributors  Corporation 
383161 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 
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Reserve  your  next  business  or  leisure  transportation 
with  Commonwealth  Worldwide  and 
experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


BESTOF 

BOSTON 


2004 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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Suite  from  Memoirs  of  a  Geisha 

Sayuri’s  Theme 

The  Chairman’s  Waltz 

Brush  on  Silk 

Martha  Babcock,  cello  solo,  with  Tamara  Smirnova,  violin 

Williams 

Flight  to  Neverland,  from  Hook 

Williams 

INTERMISSION 


Monsters,  Beauties  &  Heroes 

King  Kong — Jaws — Casablanca — An  Affair  to  Remember — 
Robin  Hood — Superman 

Williams 

Theme  from  Cinema  Paradiso 

Tamara  Smirnova,  violin 

Morricone-Morley 

Tribute  to  Three  Legendary  Composers 

Theme  from  Star  Trek  the  Motion  Picture 

Theme  from  Laura 

Tamara  Smirnova,  violin  solo 

Theme  from  The  Magnificent  Seven 

Goldsmith 

Raksin-Morley 

E.  Bernstein 

The  Olympic  Spirit 

Williams 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Joslin  Diabetes  Center;  Wentworth  Institute  of  Technology  Alumni;  Rick  Hansen 
Secondary  School;  Christian  Heritage  Academy;  Working  Advantage;  Peak  Performance  Tours;  Friends  of 
Dr.  Peck;  Wachusett  Regional  High  School;  Bourne  Recreation  Department;  North  Cumberland  Middle 
School;  Mattacheese  Middle  School;  Friends  of  David  Ovadia;  Saint  Joseph’s  Church;  Epping  High 
School  Band;  American  Tower  Corporation;  Briscoe  Middle  School. 
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18  Harvard  Street 
Brookline,  MA  02445 


www.chobeehoy.com 

Offered  exclusively  by 
Chobee  Hoy  Associates 
Real  Estate,  Inc. 


By  appointment  only. 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Saturday  afternoon,  May  13,  2006,  at  3 
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JOHN  WILLIAMS  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Three  Pieces  from  Star  Wars  Williams 

Main  Title — Anakin’s  Theme — Imperial  March 


Selections  from  Harry  Potter  Williams 

Hedwig’s  Theme — Aunt  Marge’s  Waltz — Harry’s  Wondrous  World 
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Jim’s  New  Life,  from  Empire  of  the  Sun 

Suite  from  Memoirs  of  a  Geisha 
Sayuri’s  Theme 
The  Chairman’s  Waltz 
Brush  on  Silk 

Martha  Babcock,  cello  solo,  with  Tamara  Smirnova,  violin 
Flight  to  Neverland,  from  Hook 

INTERMISSION 

Monsters,  Beauties  &  Heroes 

King  Kong — Jaws — Casablanca — An  Affair  to  Remember — 
Robin  Hood — Superman 

Theme  from  Cinema  Paradiso 
Tamara  Smirnova,  violin 
Tribute  to  Three  Legendary  Composers 

Theme  from  Star  Trek  the  Motion  Picture 
Theme  from  Laura 

Tamara  Smirnova,  violin  solo 
Theme  from  The  Magnificent  Seven 

The  Olympic  Spirit 


Williams 

Williams 


Williams 

Williams 


Morricone-Morley 


Goldsmith 

Raksin-Morley 

E.  Bernstein 
Williams 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Franklin  Music  Boosters;  Callahan  Senior  Center;  Yankee  Trails  Holiday  Tours; 
New  England  Specialty  Tours;  Friends  of  George  Morash;  Cosmopolitan  Travel  Inc.;  Skidmore  Alumni 
Club/Boston  &c  Worcester;  Wells  Senior  Center;  Metropolitan  Credit  Union;  John  Hancock  Mutual  Life 
Insurance/FCA. 
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CENTERS 


Life  Care  Center  Life  Care  Center  Life  Care  Center  Life  Care  at  Home, 

of  Attleboro  of  Merrimack  Valley  of  Stoneham  Home  Care 

508-222-4 1 82  978-667-2 166  781  -662-2545  1  -888-667-6878 


Life  Care  Center  Life  Care  Center 

of  Auburn  of  Nashoba  Valley 

508-832-4800  978-486-3512 


Cherry  Hill  Manor 
Nursing  and  Rehab 
Center 

401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 

Highlands  Long 
Term  Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 


Life  Care  Center 
of  Acton 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Whytebrook  Terrace 

401-233-2880 

Life  Care  Center 
ofWilbraham 

413-596-3111 


Affinity  Hospice 
of  Life 

781-273-1072 

Life  4^ 
Care™ 
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of  America 
T  TLife  Care  at 

Home 


Affinity 

HOSPICE  OF  LIFE 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care  ♦  Hospice 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Saturday  evening,  May  13,  2006,  at  8 


JOHN  WILLIAMS  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
BOSTON  UNIVERSITY  NIGHT  AT  POPS 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 
Film  by  Susan  Dangel  and  Dick  Bartlett 


Three  Pieces  from  Star  Wars 

Main  Title — Anakin’s  Theme — Imperial  March 


Williams 


Selections  from  Harry  Potter  Williams 

Hedwig’s  Theme — Aunt  Marge’s  Waltz — Harry’s  Wondrous  World 

INTERMISSION 

March  from  1941  Williams 

Theme  from  Sugarland  Express  Williams 

Elizabeth  Ostling,  flute  solo 

Swing,  Swing,  Swing  Williams 

Concerto  for  Clarinet  Shaw 

RYAN  YURE,  Winner,  2006  BU  School  of  Music  Soloists  Competition 

Clarissima  arr.  Wolfe 

Go  B.U. 

INTERMISSION 


Monsters,  Beauties  St  Heroes 

King  Kong — Jaws — Casablanca — An  Affair  to  Remember — 
Robin  Hood — Superman 

Theme  from  Cinema  Paradiso 
Tamara  Smirnova,  violin 
Tribute  to  Three  Legendary  Composers 
Theme  from  Star  Trek  the  Motion  Picture 
Theme  from  Laura 

Tamara  Smirnova,  violin  solo 
Theme  from  The  Magnificent  Seven 

The  Olympic  Spirit 
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Morricone-Morley 
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E.  Bernstein 
Williams 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Play  a  supporting  role 

in  the  BSO’s  125th  season 

THIS  SEASON,  Music  Director  James  Levine  and 
the  Boston  Symphony  Orchestra  celebrate  the  BSO's  125  years 
of  tradition  and  innovation. 

You  can  help  Maestro  Levine  and  every  member  of  the  Orchestra 
reach  new  heights  of  musical  artistry  during  this  landmark  season 
by  becoming  a  Friend  of  the  Boston  Symphony  Orchestra. 

The  Orchestra  depends  on  the  generosity  of  its  patrons  to  provide 
critical  financial  support  to  maintain  the  BSO’s  place  as  one  of  the 
world's  leading  symphonic  organizations;  ticket  sales  and  other 
earned  income  cover  less  than  60  percent  of  the  BSO’s  operating 
expenses.  Your  contribution  will  support  Maestro  Levine's  artistic 
plans  and  the  BSO’s  ongoing  education  and  community 
outreach  programs. 


To  make  a  gift,  call  the  Friends  of  the  BSO  Office  at 
(617)  638-9276  or  visit  us  online  at  www.bso.org. 


PHOTOGRAPHY:  MICHAEL  LUTCH 


Ryan  Yure 

A  native  of  Los  Angeles,  California,  Ryan  Yure  graduates 
this  month  summa  cum,  laude  from  Boston  University, 
receiving  a  bachelor  of  music  degree  with  concentra¬ 
tions  in  clarinet  and  saxophone.  He  has  studied  with 
Ethan  Sloane  and  Michael  Monaghan.  Last  year  Ryan 
was  an  exchange  student  at  the  Royal  College  of 
Music  in  London,  where  he  studied  with  Robert  Hill 
and  Janet  Hilton.  His  other  clarinet  teachers  have 
included  Eddie  Daniels,  Julia  Heinen,  David  Krakauer,  and  Joshua 
Ranz.  Ryan  has  appeared  at  klezmer  music  festivals  across  North  America  and  Europe, 
as  well  as  at  the  Bowdoin  International  Music  Festival  and  the  Hampden-Sydney  Music 
Festival.  He  has  appeared  with  the  Hingham  Symphony  Orchestra,  Civic  Symphony 
Orchestra  of  Boston,  Boston  Repertory  Orchestra,  Pasadena  Pops  Orchestra,  Los 
Angeles  Doctors  Orchestra,  and  several  ensembles  at  Boston  University.  He  has 
worked  under  the  batons  of  such  renowned  conductors  as  Bernard  Haitink,  David 
Hoose,  Jin  Kim,  David  Lockington,  Simone  Fontanelli,  David  Martins,  and  Bright 
Sheng.  As  a  soloist,  he  has  performed  the  Mozart  and  Weber  clarinet  concertos. 
Among  his  honors  are  a  Bank  of  America  Achievement  award  in  Fine  Arts,  a  Semper 
Fidelis  Award  for  Musical  Excellence  from  the  United  States  Marine  Corps,  and  a 
Woodwind  Departmental  Award  from  Boston  University.  He  will  attend  the  Aspen 
Music  Festival  this  summer  and  begin  his  master’s  studies  at  the  New  England 
Conservatory  in  the  fall. 


Clarissima 

Words  by  Dean  B.  Doner/Music  by  Brenton  C.  Patterson,  Class  of  1911 

Boston  University,  proud  with  mission  sure — 

Keeping  the  light  of  knowledge  high,  long  to  endure — 

Treas’ring  the  best  of  all  that’s  old,  searching  out  the  new — 

Our  alma  mater  ever  more!  Hail  B.U.! 

Go  B.U. 

Go  B.U.,  Go  B.U.,  down  the  field  to  score  anew — 

Our  hearts  are  with  you  as  you  meet  the  foe, 

We  Hail  You  OLD  B.U. 


DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


“Financially,  i  have  to  juggle  a 

GROWING  BUSINESS  AND  A  GROWING  FAMILY. 

My  private  bank  has  the  expertise 

TO  HELP  ME  PLAN  FOR  BOTH.” 


You  can  count  on  many  banks  for  your  transactions,  but  for  the  hopes  and 
ambitions  that  really  matter,  there  is  just  one  local  bank  you  can  trust  for  proactive 
advice:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we  offer 
a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make  the 
connections  that  count— connections  to  the  financial  expertise  for  which  Boston  is  known, 
and  a  personal  connection  to  each  client  that  goes  far  beyond  the  sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 

Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at 
617.912.4210  or  mthompson@bostonprivatebank.com  •  www.bostonprivatebank.com 
Member  fdic  Member  of  Boston  Private  Wealth  Management  Group  ™ 


In  June  1963,  President  John  Fitzgerald  Kennedy,  America’s  first  Irish  Catholic  president, 
journeyed  to  his  ancestral  homeland  of  Ireland,  a  homecoming  he  later  described  as 
“one  of  the  most  moving  experiences”  of  his  life.  See  why.... 


John  F.  Kennedy  Presidential  Library  and  Museum 
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Columbia  Point,  Boston  On  the  MBTA  Red  Line 
www.jfklibrary.org 


With  generous  support  from: 


JURYS 

Boston  Hotel 


Subscriptions  for  the  2006-2007  season  are  on  sale  now. 
Call  (617)  266-7575  or  visit  www.bso.org. 


Season  Sponsor: 


UBS 


Great  Benefactors 


ie  building  of  his  new  symphony  for  Boston,  the  BSO’s  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered 
the  orchestra’s  annual  deficits  with  personal  donations  that  exceeded  $1  million. 

The  Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous 
donors  whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent 
recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  information, 
contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at  (617)  638-9265. 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  B.  Arnold,  Jr. 

AT&T 

Bank  of  America 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  George  D.  Behrakis 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Jan  Brett  and  Joseph  Heame 
Peter  and  Anne  Brooke 
Catherine  and  Paul  Buttenwieser 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.,  and 
Ms.  Mary  L.  Comille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Country  Curtains 
John  and  Diddy  Cullinane 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Verna  Fine 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Germeshausen  Foundation 
The  Ann  and  Gordon  Getty 
Foundation 

Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Francis  Lee  Higginson 
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Susan  Morse  Hilles  Trust 

Estate  of  Edith  C.  Howie 

John  Hancock  Financial  Services 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Liberty  Mutual  Foundation,  Inc. 

Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
Kate  and  A1  Merck 
Mr.  and  Mrs.  Nathan  R.  Miller 
The  Richard  P.  and 
Claire  W.  Morse  Foundation 
William  Inglis  Morse  Trust 
National  Endowment  For  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and 
Dr.  Michael  Nieland 
Megan  and  Robert  O’Block 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Kristin  and  Roger  Servison 
Ruth  and  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Ray  and  Maria  Stata 
Mr.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Estate  of  Elizabeth  B.  Storer 
Diana  Tottenham 
Stephen  and  Dorothy  Weber 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
Anonymous  (13) 


previews! 


GLOUCESTER,  MA 
$3,400,000 

Enjoy  endless  panoramic 
views  of  Gloucester  Harbor 
from  this  private  waterfront 
estate  located  in  prestigious 
Eastern  Point  A  rare  offering 
with  direct  harbor  frontage, 
an  84-foot  fixed  pier  and  a 
floating  deep-water  dock. 
The  four-bedroom  home  has 
a  greenhouse,  lovely  gardens, 
and  an  attached  3-car  garage. 
Bob  Brown 
Beverly,  MA  office 
(978)  927-1111 
robertbrown@NEMoves.com 


LINCOLN,  MA  $2,500,000 

Situated  near  the  heart  of  Lincoln  on  over  two  acres  of  beautifully-land- 
scaped,  private  grounds.  The  10-room,  five-bedroom  home  offers  a 
sophisticated  interior  with  an  entertainment  size  eat-in  kitchen  opening 
to  the  family  room  with  fireplace  and  secluded  patio,  mahogany  library 
and  a  living  room  with  serene  pond  views.  Susan  Law,  Lincoln,  MA 
office,  (781)  259-1100,  susan.law@NEMoves.com 


MILTON,  MA  $2,600,000 

Magnificent  stone-and-shingle,  tum-of-the-century  home  in  a  private 
estate  setting  on  over  5  acres  and  is  located  close  to  Milton  Academy  and 
only  8  miles  to  Boston.  Features  include  13  fireplaces,  a  grand  dining 
room,  gracious  living  rooms,  library,  an  in-law  suite,  verandas,  pool  and 
tennis  court.  Theresa  Donovan,  Milton,  MA  office,  (617)  645-6955, 
theresa.donovan@NEMoves.com 


CONCORD,  MA  $2,695,000 

One  of  Concord’s  most  romantic  houses  set  on  a  historic  side  street  in 
the  center.  Features  include  a  designer  kitchen,  18x22-foot  master  suite 
with  study,  and  a  fire  lit  1920’s  living  room  with  wood  beams.  The 
residence  is  situated  on  an  acre  of  protected  grounds  with  stonewalls, 
old  gardens,  ornamental  fences,  pool,  and  a  parking  courtyard. 
Martha  Nestor  and  Nancy  Huggins,  Concord,  MA  Office,  (978)  369-3600 


KITTERY  POINT,  ME  $1,688,000 

Exceptional  and  beautifully-designed  oceanfront  home  on  Gerrish 
Island  with  three  bedrooms  and  three  baths.  The  Shingle-style  residence 
has  expansive  ocean  views  from  an  abundance  of  windows.  Features 
include  a  double  living  room,  gourmet  kitchen,  master  suite,  studio, 
library,  and  a  den.  There  is  a  deeded  right  of  way  and  use  easement  of 
adjacent  oceanfront  land  with  pond.  Elaine  Engelhardt,  Portsmouth, 
NH  office,  (603)  433-3331,  elaine.engelhardt@NEMoves.com 


CAMBRIDGE,  MA  $3,700,000 

Enjoy  breathtaking  sunrise  and  sunset  views  from  this  fabulous 
floor-through  unit  at  The  Esplanade.  The  luxury  condominium  has 
4,235  square  feet  of  living  space,  three  bedrooms,  four  balconies,  a 
terrace,  two  fireplaces,  deeded  parking  and  offers  the  expected 
amenities  including  24-hour  concierge  services,  a  health  club  and 
swimming  pool.  Phyllis  Reservitz,  Lexington,  MA  office,  (617)  966-1919, 
phyllis.reservitz@NEMoves.com 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

2006  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker1  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  N’RT  Incorporated. 


qst yk  Pops  Endowment  Funds 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions.  For  further  infor¬ 
mation,  contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at 
(617)  638-9269. 


Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Saturdays  at  8:00  p.m. 
live  from 
Symphony  Hall 
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Sponsored  by: 
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www.wcrb.com 


Pops  Fund 

The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the 
Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances,  educa¬ 
tion  and  outreach  programs,  and  free  Pops  concerts  throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as 
of  April  2006  are  current  members  at  the  following  levels.  For  more  information 
about  becoming  a  Friend  of  the  Boston  Pops,  call  Yong-Hee  Silver  at  (617)  638-9253. 


ENCORE  MEMBERSHIP  $25,000  and  above 

Ms.  Cecile  Higginson  Murphy 


MAESTRO  MEMBERSHIP  $15,000  and  $24,999 

Anonymous  (1) 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  -  $14,999 

Michele  M.  Kolligian  Paul  M.  Verrochi 

Nancy  R.  Kolligian  Anonymous  (1) 

Mr.  and  Mrs.  Robert  P.  O’Block 


BACKSTAGE  MEMBERSHIP  $5,000  -  $9,999 


George  and  Roberta  Berry 
Mr.  and  Mrs.  Paul  Braverman 
Cynthia  and  Oliver  Curme 
Charles  and  Nancy  Donahue 
Mr.  and  Mrs.  Ronald  J.  Jackson 
In  Memory  of  Sandra  Ann  Koning 
Ms.  Avis  J.  Mello 
Maggie  and  John  Skenyon 


Ms.  Jean  C.  Tempel  and 
Mr.  Peter  A.  Wilson 
Ms.  Sandra  A.  Urie 
James  L.  Vincent 
Mr.  and  Mrs.  William  G.  Walker 
Mr.  Robert  C.  Winters 
Mr.  Robert  C.  Winters 
Anonymous  (1) 


ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,500  -  $4,999 


Ms.  Beverly  Alexandre 

Carol  and  Anthony  Antico 

Mr.  Jeffrey  Bruce 

Mr.  and  Mrs.  Donald  P.  Casey 

Mr.  and  Mrs.  G.  Michael  Costa 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  and  Mrs.  James  F.  Dore 

Mr.  and  Mrs.  Richard  Evans 

Mr.  and  Mrs.  Donald  G.  Friedl 

Mr.  and  Mrs.  Gregory  J.  Gailius 


Mr.  Stephen  Hollingsworth 

Linda  M.  and  Minor  C.  Jones 

Keith  Lockhart 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Malcolm  W.  MacNaught 

Father  Michael  O’Hearn 

Mr.  and  Mrs.  E.  Lee  Perry 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Anthony  M.  Vorlicek 

Anonymous  (1) 
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project  STEP 


Project  STEP  is  the  creation  of  three  collaborating  institutions: 
the  Boston  Symphony  Orchestra,  the  New  England  Conservatory, 
and  the  Boston  University  School  of  Music. 

Project  STEP  provides  comprehensive  string  training  and 
education  to  talented  children  of  color.  We  offer  first-rate 
instruction  on  string  instruments  to  African-American  and 

Latino  students  who  have  strong  potential  for  successful 

careers  in  classical  music. 

Thank  You  to  all  of  the  individuals  who  have  been 
extraordinarily  generous.  Below  is  a  partial  list. 

Sandy  and  David  Bakalar 

George  and  Nancy  Kidder 

Jan  Brett  and  Joseph  Hearne 

Barbara  Kravitz  and  the 

Barbara  Berger 

late  Arthur  Kravitz 

George  and  Roberta  Berry 

Edward  and  Joyce  Linde 

Mr.  and  Mrs.  Peter  A.  Brooke 

Keith  Lockhart 

Gregory  E.  Bulger  Foundation 

Dianne  Luby 

Paul  and  Catherine  Buttenweiser 

Rita  N.  Meyer 

Eleanor  and  Levin  Campbell 

William  and  Betsy  Moyer 

Mark  Churchill 

David  Oswald 

Anne  Covert  and  Edward  Cutler 

Daniel  and  Barbara  Palant 

John  and  Diddy  Cullinane 

William  and  Lia  Poorvu 

Cynthia  and  Oliver  Curme 

Irving  W.  Rabb 

Nina  and  Eugene  Doggett 

Susan  Rothenberg 

Jonathan  Glionna 

Elizabeth  K.  Saudek 

Avram  and  Carol  Goldberg 

David  and  Marie  Louise  Scudder 

Thelma  and  Ray  Goldberg 

Alfred  and  Gilda  Slifka 

Randall  and  Elaine  Hiller 

Philip  and  Ann  Smith 

Jackie  Jenkins-Scott 

Daniel  and  Prudence  Steiner 

Bela  and  Edna  Kalman 

Marcus  Thompson 

Ethel  and  Zelman  Kamien 

Edith  L.  Walker 

Rita  J.  Kaplan  and  Stanley  H.  Kaplan  John  and  Samantha  Williams 

Family  Foundation 

Margaret  Williams-DeCelles 

Symphony  Hall.  301  Massachusetts  Avenue.  Boston.  MA  02115 

617-267-5777  www.projectstep.org 
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Boston  Pops  Fund  (continued) 


ESPLANADE  MEMBERSHIP  $1,000  -  $2,499 


Mrs.  Hope  Aldrich 
Mrs.  Gloria  Anita  Baker 
Mr.  and  Mrs.  Steven  Barnes 
Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  Michael  Berry 
Ms.  Patrice  Blais 

Mr.  and  Mrs.  Joseph  R.  Blanchard 
Barbara  and  Gary  Bowen 
John  and  Patricia  Brennan 
Mr.  and  Mrs.  Brian  Broderick 
Mr.  and  Mrs.  Daniel  R.  Brownell 
Monica  and  Franklyn  Caine 
Mr.  Gerald  Chesser 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  David  S.  Coffey 
Wayne  Davis  and  Ann  Merrifield 
Mr.  and  Mrs.  Eliot  W.  Denault 
Mr.  and  Mrs.  Arthur  F.  Douglass 
Mr.  and  Mrs.  Melvin  B.  Drapkin 
Dr.  Mostafa  El-Sherif  and 
Dr.  Carolyn  Cottrell 
Mr.  and  Mrs.  Joseph  F.  Fallon 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  Caleb  Loring  III 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Jane  and  Jim  Garrett 
Ms.  Susan  F.  Gonsalves 
Mr.  and  Mrs.  John  Griner  III 
Mr.  Paul  Guarracino 
Mr.  John  Thomas  Hailer 
Ms.  Bonney  Herbert 
Patricia  and  Galen  Ho 
Mr.  Timothy  P.  Horne 
Mr.  and  Mrs.  Robert  Inches 
Mr.  and  Mrs.  William  D.  Jenkins 
Mr.  and  Mrs.  Francis  V.  Knox 
Paul  and  William  Kremer 


Dr.  and  Mrs.  William  J.  Landes 

Ms.  Cynthia  Larose 

John  A.  Lechner  IV  and  Mary  F. 

Higgins 

Ms.  Pamela  F.  Lenehan  and 

Dr.  Lawrence  F.  Geuss 

Mr.  Robert  W.  MacPherson,  Jr. 

Mr.  Mark  J.  McHugh 

Ms.  Sharon  A.  Miller 

Mr.  Ernest  Monrad 

Mr.  Patrick  Moscaritolo 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  Richard  P.  Quincy 

Mr.  and  Mrs.  Frederick  Richardson,  Jr. 

Diane  and  Howard  Rothstein 

Ms.  Constance  M.  Ryan 

Ms.  Carol  P.  Searle 

Mr.  Peter  L.  Fontecchio 

Mr.  and  Mrs.  Keith  C.  Shaughnessy 

Mr.  Stephen  Skinner 

Mrs.  Marion  W.  Spurr 

Mrs.  Carolyn  H.  Sullivan 

Captain  Paul  D.  Sullivan 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Mr.  and  Mrs.  Donald  Sundue 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  Wilson 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  David  Viola 
Mr.  Wallace  Wadman 
Mr.and  Mrs.  Richard  R.  Walters 
Dr.  and  Mrs.  James  White 
Mr.  Robert  F.  White 
Ms.  Joan  Whitley 
Dr.  and  Mrs.  Edward  Zamaidis 
Anonymous  (3) 


OVERTURES  MEMBERSHIP  $500  $999 

Mr.  and  Mrs.  Clint  Allen  Mrs.  Susan  G.  Bianchi 

Mr.  and  Mrs.  Arthur  C.  Anton  Julie  Blassick 

Mr.  and  Mrs.  Charles  E.  Batchelder  Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  and  Mrs.  David  F.  Benson  Dr.  and  Mrs.  Eugene  Boeglin,  Jr. 

Ms.  Laurie  Berlinguet  Ms.  Patricia  Brossi 

Mr.  Gerald  E.  Bertrand  Douglas  R.  Brown 


Continued  on  page  41 


70  Langley  Road,  Newton  Centre,  MA  02459 
TeL617.969.9150  www.historichomesboston.com 


“The  essence  of  beauty, 
woven  in  the  fabric  of  time/7 

Edith  Wharton 

This  custom  built  1995  French 
Country  home  strikes  a  perfect 
balance  between  old  world  charm  and 
sophisticated  amenities.  A  signature 
property  with  extraordinary  features 
including  magnificent  entertaining 
spaces,  elegant  first  floor  master  suite 
with  separate  baths,  radiant  heated 
floors,  steam  shower,  whirlpool, 
and  spectacular  gardens. 


Miceal  Chamberlain ,  Principal 


Offered  at  $5,795,000. 


HISTORIC  HOMES 

Representing  Fine  Estate  Properties 


ifcT 

m 

ERNORCHESTRAPROJECT 

1 

|  ARTISTIC  DIRECTOR:  GIL  ROSE  | 

Big  Band 

FRIDAY  MAY  26,  2006  8:00 

JORDAN  HALL  AT  NEW  ENGLAND  CONSERVATORY 


BMOP  pays  tribute  to  Paul  Whiteman  and  others  who  brought  jazz 
into  the  concert  hall,  with  the  world  premiere  of  a  new  work  by 
WILLIAM  THOMAS  McKINLEY  for  clarinetist  Richard  Stoltzman  and 
the  original  version  of  GEORGE  GERSHWIN’S  Rhapsody  in  Blue  with 
stoltzman  Stephen  Drury.  Program  also  features  works  by  GEORGE  ANTHEIL, 
LEONARD  BERNSTEIN  and  MILTON  BABBITT 

GIL  ROSE,  conductor 

Program  Notes  with  with  William  Thomas  McKinley  at  7:00 

ORDER  TICKETS  online  or  by  phone  using  promotion  code  “Pops  ad” 
to  save  10%  on  regularly  priced  tickets  for  this  concert  only. 

Valid  through  May  24;  limited  number  of  discounted  tickets  available. 

WWW.BMOP.ORG  |  617.363.0396 
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Boston  Pops  Fund  ( continued j 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Ms.  Marcia  Brown 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Steven  Castraberti 
Mr.  and  Mrs.  Charles  Celia 
Mr.  and  Mrs.  John  Cerulli 
Mr.  and  Mrs.  Carl  J.  Chancey 
Mr.  and  Mrs.  Thomas  Christo 
Ms.  Kimberly  Clark 
Mr.  James  Claypool 
Mr.  and  Mrs.  Alan  M.  Cody 
Mr.  and  Mrs.  Francis  H.  Coleman  III 
Mr.  Vincent  Cooney 
Mr.  and  Mrs.  Roy  F.  Coppedge  III 
Dr.  John  J.  Costa 
Mr.  and  Mrs.  Fiore  A.  Costello 
Ms.  Stephanie  Coughlan 
Ms.  Davida  R.  Dabate 
Mr.  and  Mrs.  Thomas  Daley 
Mr.  and  Mrs.  Disque  Deane 
Ms.  Michele  Desautels 
Dr.  and  Mrs.  Roger  P.  Desilets 
Vic  and  Karen  DiGravio 
Mr.  Robert  S.  Donaldson  and 
Ms.  Judith  G.  Ober 

Dianne  Downing  and  Christopher  Maracic 

Mr.  and  Mrs.  Robert  Drew 

Mr.  Michael  Drummond 

Ms.  Mary  Dunbrack 

Mrs.  Kristen  Dunlap-Maxwell 

Mrs.  Claire  Durkin 

Mr.  John  Dvorak 

Mrs.  Stephanie  Dzurkoc 

Ms.  Candace  Edelman 

Mr.  and  Mrs.  Michael  Eisenson 

Mr.  and  Mrs.  James  C.  Fagan 

Ms.  Leslie  A.  Fallon 

Mr.  Daniel  J.  Fennell 

Ross  and  Kathleen  Fenton 

Mr.  and  Mrs.  Thomas  H.  Finneran 

Ms.  Janet  Fogarty 

Mr.  and  Mrs.  John  Foppiano 

Cheryl  &  Harry  W.  Fry,  Jr. 

Ms.  Karen  A.  Gallagher 
Mrs.  John  P.  Gately,  Jr. 

Ms.  Ellen  Gath 

Mr.  and  Mrs.  Norman  E.  Gaut 
Ms.  Lisa  Gelormini 


Ms.  Suzanne  Genest 
Dr.  and  Mrs.  Richard  Gillis 
Mr.  and  Mrs.  Michael  Glor 
Dr.  and  Mrs.  Brian  Golden 
Dr.  Ronni  L.  Goldsmith 
Ms.  Linda  Gorham 
Mr.  and  Mrs.  Daniel  A.  Grady 
Mr.  and  Mrs.  Edward  Groden 
Mr.  and  Mrs.  Jerrold  M. 

Grushka 

Mr.  Lawrence  Harding 
Mr.  William  D.  Harrington 
Mr.  and  Mrs.  James  P.  Harte 
Mrs.  Olive  Harvell 
Mr.  and  Mrs.  John  Haslinger 
Mr.  and  Mrs.  David  Hawkins 
Mr.  John  Hemphill 
Mr.  John  Hitchcock 
Mr.  and  Mrs.  Thomas  J. 

Hollyday 

Miss  Isabel  B.  Hooker 

Mr.  Peter  E.  Hornstra 

Ms.  Agnes  A.  Hunsicker 

Mrs.  Ruth  M.  Ikler 

Ms.  Julie  Jenkins 

Walter  and  Maria  Johnson 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Edward  Kelley 

Mr.  and  Mrs.  John  P.  Kendall 

Mr.  Henry  Kezer 

Mr.  Daniel  Kilcullen 

Ms.  Barbara  M.  Kostick 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Theodore  Kurland 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Mr.  Mark  J.  Laffey 

Mr.  Zenon  Lankowsky 

Mr.  Joseph  F.  Leary,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Donna  Leetch 

Don  and  Gini  LeSieur 

Mr.  and  Mrs.  Frank  A.  Libby,  Jr. 

Ms.  Joyce  A.  Lonergan 

Mr.  and  Mrs.  Kevin  A. 

Macdonald 
Mr.  John  Mahoney  III 


Continued  on  page  43 


INVESTMENT 


PROFESSIONALS 


Welch  &  Forbes  llc 

45  SCHOOL  STREET 

BOSTON,  MA  02108  T:  6i7.523.l635 


RICHARD  F.  YOUNG 


M.  LYNN  BRENNAN 


PETER  P.  BROWN 


PAMELA  R.  CHANG 


THOMAS  N.  DABNEY 


JOHN  H.  EMMONS,  JR. 


CHARLES  T.  HAYDOCK 


ARTHUR  C.  HODGES 


ALEXANDER  S.  MACMILLAN 


KATHLEEN  B.  MURPHY 


THEODORE  E.  OBER 


RICHARD  OLNEY  III 


ADRIENNE  G.  SILBERMANN 


OLIVER  A.  SPALDING 


BENJAMIN'  J.  WILLIAMS,  JR. 


Investment  Management  and 
Fiduciary  Services  since  1838 


Sponsored  by  Marian  Manor  &  the  Carmelite  Sisters 


An  independent  living  retirement  community 

STELLA  MARIS 


What  you'll  learn  about  Stella  Maris 
will  be  music  to  your  ears. 

Call  617.701.1414 


Coming  to  Quarry  Hills  Drive,  Quincy 


Boston  Pops  Fund  (continued) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Mrs.  William  D.  Manice 
Mr.  Franklin  Marshall 
Mr.  and  Mrs.  Michael  Martino 
Mr.  Francis  Martins,  Jr. 

Ms.  JoAnn  Mason 

Ms.  Jean  A.  Mattuchio 

Mr.  and  Mrs.  Richard  A.  Mayo 

Mr.  John  McBride 

Mr.  and  Mrs.  Kevin  McCafferty 

Ms.  Jeanne  F.  McCann 

Mr.  John  McCarthy 

Mr.  Brian  McDonald 

Ms.  Jo  McDonald 

Mr.  Charles  McKee 

Mrs.  Deborah  McLaughlin 

Ms.  Susan  A.  McLeish 

Mr.  William  Meade 

Ms.  Maura  Meltabarger 

Mr.  James  A.  Millar 

Mr.  Jor  Molchan 

Mr.  Robert  Moore 

Mr.  and  Mrs.  John  J.  Moriarty 

Mr.  George  W.  Morin 

Mr.  and  Mrs.  Peter  J.  Mulhern 

Mr.  Daniel  Murphy 

Mr.  and  Mrs.  Drew  E.  Meyers 

Mrs.  Michael  Ohanian 

Ms.  Elizabeth  O’Leary 

Mr.  and  Mrs.  Gerald  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Dr.  and  Mrs.  Arthur  M.  Pappas 

Ms.  Louise  Paris 

Mr.  and  Mrs.  Richard  J.  Parker 

Mr.  Caleb  J.  Perrin 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mrs.  Marion  Phillips 

Mr.  Marion  Phillips 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

Mr.  and  Mrs.  Francis  Prout 

Mr.  Richard  Purtell 

Mr.  and  Mrs.  David  P.  Reynolds 

Mr.  and  Mrs.  Peter  Rhoten 


Ms.  Ruth  Riesbeck 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Scott  Sanel 

Mr.  and  Mrs.  Robert  T.  Sanford 

Ms.  Carol  Santoro 

Dr.  and  Mrs.  William  Shea 

Mr.  William  C.  Sheehan 

Ms.  Ruth  S.  Sholes 

Mr.  and  Mrs.  Robert  Shupe 

Mr.  Matthew  J.  Sliwa 

Mr.  and  Mrs.  Derek  A.  Smith 

Mr.  and  Mrs.  Regina  Sommer 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Ms.  Katherine  T.  Spinella 

Mrs.  Brenda  Stefani 

Ms.  Susan  Stoddart 

Ms.  Marsha  M.  Stringer 

Edward  A.  and  Rose  L.  Sullivan 

Mrs.  Charles  Talanian 

Mr.  and  Mrs.  F.  Stephen  Taylor 

Kathryn  A.  Taylor 

Mr.  and  Mrs.  Robert  Tishman 

Mrs.  Nancy  Briggs  Tooke 

Marc  Ullman 

Mr.  and  Mrs.  Robert  F.  Verdonck 

Mr.  and  Mrs.  John  Vittal 

Mr.  and  Mrs.  Sam  Wakeman 

Ms.  Eileen  Walker 

Mr.  and  Mrs.  Richard  B.  Washburn 

Ms.  Beverly  Watson 

Ms.  Mary  Ann  Watts 

Mr.  Stephen  R.  Weiner 

Mrs.  Maureen  Welch 

Mr.  Stetson  Whitcher 

Ms.  Rosalie  White 

Mr.  and  Mrs.  Fred  B.  Williams 

Ms.  Bonnie  Wilmot 

Mr.  Patrick  Wilson 

Mrs.  Christina  D.  Wood 

Mr.  Michael  J.  Woodall 

Ms.  Lynn  A.  Zlindra 

Anonymous  (2) 
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ajor  Corporate  Sponsors,  2005-06  Season 


Boston  Pops  corporate  sponsorship  reflects  the  increasing  importance 
of  alliance  between  business  and  the  arts.  The  Boston  Pops  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions. 

For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood 
sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Robert  L.  Reynolds 

Vice  Chairman  and 
Chief  Operating 
Officer 


Fidelity  Investments  is  proud  of  our  partnership  with 
the  BSO.  Through  our  ongoing  commitment  to  the 
Boston  Pops,  we  are  able  to  bring  wonderful  perfor¬ 
mances  to  listeners  across  America.  We  have  a  long 
tradition  of  investing  in  our  communities  and  are 
pleased  to  support  fine  organizations  such  as  the  BSO. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC 

EMC  is  pleased  to  continue  our 
where  information  lives  longstanding  partnership  with  the 
Boston  Symphony  Orchestra.  We  are  committed  to  help¬ 
ing  preserve  the  wonderful  musical  heritage  of  the  BSO 
so  that  it  can  continue  to  enrich  the  lives  of  listeners  and 
create  a  new  generation  of  music  lovers. 
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BSO  Major  Corporate  Sponsors  (continued) 


Jonathan  Crellin 

General  Manager 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 


Dawson  Rutter 

President  and  CEO 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  &  Resorts  is  proud  to  be 
the  Official  Hotel  of  the  Boston 
Symphony  Orchestra.  For  more 
than  a  century  Fairmont  Hotels  8c  Resorts  and  the  BSO 
have  graced  their  communities  with  timeless  elegance  and 
enriching  experiences.  The  BSO  is  a  New  England  tradition 
and  like  The  Fairmont  Copley  Plaza,  a  symbol  of  Boston’s 
rich  tradition  and  heritage. 


COPLEY  PLAZA 


BOSTON 


AmericanAirlines 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a  partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation 
is  proud  to  be  the  Official  Chauffeured  Transportation  of 
the  Boston  Symphony  Orchestra  and  the  Boston  Pops.  The 
BSO  has  enhanced  the  Boston  community  for  125  years 
and  we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We 
look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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SYMPHONY  HALL  EXIT  PLAN 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 
AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 
Walk  don’t  run. 


$ 


Symphony  Hall  Information 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (www.bso.org)  provides  information  on  all  Boston  Symphony 
and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regu¬ 
larly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can  be  purchased  online  through 
a  secure  credit  card  transaction. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  anywhere  in  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door  (see  map  on  opposite  page),  or  according  to  instructions. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  free  con¬ 
certs  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3  and  4  at  8pm 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing 
entrance  on  Huntington  Avenue. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available 
at  both  the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  cen¬ 
ter,  large  print  programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing. 
For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431  or 
TDD/TTY  (617)  638-9289. 


FOR  TICKETS,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200, 
[tdd/tty  (617)  638-9289],  Monday  through  Friday  from  10am  to  7pm,  or 
Saturday  from  10am  to  6pm,  and  charge  your  tickets  to  American  Express, 
MasterCard,  Visa,  Diners  Club,  or  Discover  Card.  Or  you  may  make  a  reservation 
and  send  your  payment  by  check.  Order  online  anytime  by  visiting  our  website 
at  www.bso.org.  There  is  a  $5  handling  fee  for  each  ticket  ordered  by  phone  or 
online.  Tickets  are  non-refundable  and  may  not  be  exchanged.  The  Symphony 
Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through  Saturday,  and 
Sunday  from  1pm  through  the  first  intermission.  Credit  cards,  personal  checks, 
and  cash  are  accepted  at  the  Box  Office. 

TICKET  PRICES:  Floor:  $74,  $55,  $39;  First  Balcony:  $45,  $32;  Second 
Balcony:  $21,  $17. 

For  Group  Sales  of  25  or  more  and  information  on  the  new  Pops  Prestige  packages, 
please  call  (617)  638-9345  or  (800)  933-4255. 


massculturalcouncil.org 


ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa¬ 
chusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt¬ 
ington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance. 

LADIES’  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as 
at  both  ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right,  near 
the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that 
the  BSO  is  not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall 
on  St.  Stephen  Street. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron 
with  a  ticket  stub.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO ,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617)  638- 
9276.  If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform 
us  by  sending  your  new  and  old  addresses,  along  with  your  patron  number,  to  the 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a  variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 

“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  cor¬ 
porate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunt¬ 
ington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm;  Saturday 
from  noon  until  6pm;  and  from  one  hour  before  each  concert  through  both  intermis¬ 
sions.  The  Symphony  Shop  features  a  wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children’s  books,  and  musical-motif  gift  items.  A  selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  infor¬ 
mation  and  telephone  orders,  please  call  (617)  638-9383. 
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You’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo¬ 
ple  usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa¬ 
tion  as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 


Tap,  tap,  tap. 

The  final  movement 

IS  ABOUT  TO  BEGIN. 
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BROOKLINE 

www.longyearestates.com 


In  the  heart  of 
this  eight-acre  gated 
community ,  at  the 
pinnacle  of  Fisher  Hill , 
the  original  Manor  will  he  trans¬ 
formed  into  five  estate-sized  luxury 
condominiums  ranging  from  2,052 
to  a  lavish  6,650  square  feet  of 
old  world  charm  with  today's 
ultra-modern  comforts . 


This  unique  and 
final  phase  is  priced 
^  _  from  $1,625  million 
to  $6.6  million. 

For  an  appointment  to  view 
this  grand  finale,  please  call 
Hammond  GMAC  Real  Estate 
at  617-731-4644 ,  ext.  410. 


LONGYEAR. 


BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
121st  Season,  2006 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman  Robert  P.  O’Block,  Vice-Chairman 

Diddy  Cullinane,  Vice-Chairman  Roger  T.  Servison,  Vice-Chairman 

Edmund  Kelly,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Peter  A.  Brooke 
Helene  R.  Cahners 


Eric  D.  Collins 
Cynthia  Curme 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 
George  Krupp 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Nina  L.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Shari  Loessberg, 
ex-officio 

Robert  J.  Mayer,  M.D. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 
ex-officio 


Avram  J.  Goldberg 
Edna  S.  Kalman 
George  H.  Kidder 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Arthur  I.  Segel 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Irving  W.  Rabb 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chair 


William  F.  Achtmeyer 
Joel  B.  Alvord 
Marjorie  Arons- 
Barron 

Diane  M.  Austin 
Lucille  M.  Batal 
Maureen  Scannell 
Bateman 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Alan  Bressler 
Michelle  Courton 
Brown 

Gregory  E.  Bulger 
William  Burgin 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Paul  F.  Deninger 
Alan  Dynner 
Ursula  Ehret-Dichter 


John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
Steven  S.  Fischman 
John  F.  Fish 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Carol  Fulp 
Dr.  Arthur  Gelb 
Stephanie  Gertz 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Virginia  S.  Harris 
Carol  Henderson 
Roger  Hunt 
William  W.  Hunt 
Ernest  Jacquet 
Everett  L.  Jassy 
Charles  H.  Jenkins,  Jr. 
Paul  L.  Joskow 
Stephen  R.  Karp 
Stephen  Kay 
Brian  Keane 
Cleve  L.  Killingsworth 
Douglas  A.  Kingsley 
Robert  Kleinberg 
Peter  E.  Lacaillade 
Renee  Landers 


Robert  J.  Lepofsky 
Christopher  J.  Lindop 
John  M.  Loder 
Edwin  N.  London 
Jay  Marks 
Jeffrey  E.  Marshall 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Paul  M.  Montrone 
Robert  J.  Morrissey 
Robert  T.  O’Connell 
Norio  Ohga 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Claudio  Pincus 
Joyce  L.  Plotkin 
Dr.  John  Thomas 
Potts,  Jr. 

Dr.  Tina  Young 
Poussaint 
James  D.  Price 
Patrick  J.  Purcell 
John  Reed 


Carol  Reich 
Donna  M.  Riccardi 
Susan  Rothenberg 
Alan  Rottenberg 
Joseph  D.  Roxe 
Kenan  Sahin 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Charles  A.  Stakely 
Jacquelynne  M. 

Stepanian 

Patricia  L.  Tambone 
Wilmer  Thomas 
Samuel  Thorne 
Diana  Osgood 

Tottenham 
Joseph  M.  Tucci 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Richard  Wurtman,  M.D. 
Dr.  Michael  Zinner 
D.  Brooks  Zug 


Overseers  Emeriti 
Helaine  B.  Allen 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Joan  P.  Curhan 
Phyllis  Curtin 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  Elvin 
J.  Richard  Fennell 


Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 
John  Hamill 
Deborah  M.  Hauser 
Mrs.  Richard  D.  Hill 
Marilyn  Brachman 
Hoffman 
Lola  Jaffe 
Michael  Joyce 
Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  William  D.  Larkin 
Hart  D.  Leavitt 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Barbara  Maze 
John  A.  Perkins 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome 
Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 
Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Ann  M.  Philbin,  President 
Olga  Eldek  Turcotte,  Executive 
Vice-President/ Administration 
Linda  M.  Sperandio,  Executive 
Vice-President/Fundraising 


William  S.  Ballen,  Executive 
Vice-President/Tanglewood 
Sybil  Williams,  Secretary 
William  A.  Along,  Treasurer 
Judy  Barr,  Nominating  Chair 


Audley  H.  Fuller,  Membership  Lillian  Katz,  Hall  Services 
Pattie  Geier,  Education  and  Lisa  A.  Mafrici,  Public 
Outreach  Relations 


Rosemary  Noren,  Symphony 
Shop  Staffing 

Joseph  Russo,  Special  Projects 


On  Display  in  Symphony  Hall 

For  this  season’s  display,  the  Symphony  Hall  exhibit  cases  have  been  filled  with  important 
photographs,  letters,  and  scores  from  the  BSO  Archives  that  chronicle  the  history  of 
music  in  Boston,  the  founding  of  the  BSO  in  1881,  the  establishment  of  the  Boston  Pops 

in  1885,  and  the  building  of  Symphony 
Hall  in  1900.  Among  the  most  histor¬ 
ically  significant  artifacts  on  display 
are  the  original  manuscript  of  Igor 
Stravinsky’s  Symphony  of  Psalms 
and  the  score  of  Beethoven’s  Missa 
Solemnis ,  just  recently  returned  to 
the  BSO,  that  was  used  for  Sym¬ 
phony  Hall’s  inaugural  concert  on 
October  15,  1900. 

Shown  here  is  a  plaster  relief  of  a 
Bacchic  procession  mounted  originally  in  Symphony  Hall  in  the  early  1900s,  then  taken 
down  in  the  early  1980s  and  left  to  languish  in  Symphony  Hall’s  basement  for  more 
than  twenty  years.  The  restoration  of  the  plaster  relief  by  Carol  Snow  and  Nina 
Vinogradskaya  and  its  reinstallation  by  Mystic  Scenic  Studios  were  made  possible 
through  a  gift  from  Deborah  M.  Hauser. 
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Administration 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Position  endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 
Bernadette  M.  Horgan,  Director  of  Media  Relations 


Thomas  D.  May,  Chief  Financial  Officer 
Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 

Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  •  Karen  Leopardi,  Artist 
Assistant  •  Vincenzo  Natale,  Chauffeur /Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director 
/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  to  the  Artistic  Administrator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  Felicia 
A.  Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  Keith  Elder,  Production  Coor¬ 
dinator  •  Jake  Moerschel,  Stage  Technician  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Assistant  to  the  Orchestra  Manager 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • 
Margo  Saulnier,  Artistic  Coordinator  •  Jeff  Swallom,  Administrative  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Theresa  Colvin,  Staff  Accountant  •  Wendy  Gragg, 
Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  •  Minnie  Kwon, 
Payroll  Assistant  •  John  O’Callaghan,  Payroll  Supervisor  •  Mary  Park,  Budget  Analyst  •  Harriet 
Prout,  Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 
Accountant 

DEVELOPMENT 

Nancy  Baker,  Director  of  Major  and  Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship  ♦ 
Alexandra  Fuchs,  Director  of  Annual  Funds  ♦  Nina  Jung,  Director  of  Development  Special  Events  ♦ 

Jo  Frances  Kaplan,  Director  of  Institutional  Giving  ♦  Bart  Reidy,  Director  of  Development  Communi¬ 
cations/Interim  Director  of  Annual  Funds  ♦  Mia  Schultz,  Director  of  Development  Administration 
Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  •  Maureen  Barry,  Executive  Assistant 
to  the  Director  of  Development  •  Martha  Bednarz,  Corporate  Programs  Manager  •  Claire  Carr, 
Corporate  Programs  Coordinator  •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Kara 
Gavagan,  Development  Special  Events  Coordinator  •  Barbara  Hanson,  Manager,  Koussevitzky  Society 

•  Emily  Horsford,  Friends  Membership  Coordinator  •  Amy  Hsu,  Manager  of  Friends  Membership  • 
Justin  Kelly,  Associate  Manager  of  Development  Operations  •  Brian  Kern,  Senior  Major  Gifts  Officer  • 
Nicole  Leonard,  Assistant  Manager  of  Planned  Giving  •  Ryan  Losey,  Manager  of  Foundation  Support 

•  Pamela  McCarthy,  Manager  of  Prospect  Research  •  Cristina  Perdoni,  Assistant  Manager  of  Gift 
Processing  and  Donor  Records  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Katie 
Schlosser,  Coordinator  of  Annual  Fund  Projects  •  Yong-Hee  Silver,  Manager  of  BSO  and  Pops  Societies  • 
Kara  L.  Stepanian,  Senior  Major  Gifts  Officer  •  Mary  E.  Thomson,  Program  Manager,  Corporate 
Programs  •  Hadley  Wright,  Foundation  and  Government  Grants  Coordinator 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Gabriel  Cobas,  Manager  of  Education  Programs  •  Leslie  Wu  Foley,  Associate  Director  of  Education 
and  Community  Programs  •  Shana  Golden,  Coordinator  of  Research  and  Curriculum  Development  • 
Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs  •  Leah  Wilson-Velasco, 
Coordinator,  Education  and  Community  Programs 
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EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Lesley  Ann  Cefalo,  Special  Events  Manager  •  Sean  Lewis,  Assistant 
to  the  Director  of  Event  Services  •  Cesar  Lima,  Steward  •  Kyle  Ronayne,  Food  and  Beverage  Manager 
•  James  Sorrentino,  Bar  Manager 

FACILITIES 

Robert  L.  Barnes,  Director  of  Facilities 

Symphony  Hall  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of 
Facilities  Support  Services  •  Susan  Johnson,  Facilities  Coordinator  •  Michael  McDonnell,  Supervisory 
Facility  Engineer  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom  Clerk 
House  Crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  • 
Thomas  Davenport  •  Michael  Frazier  •  Juan  Jimenez  •  Peter  O’Keefe  ♦  Security  Matthew 
Connolly  •  Cleveland  Olivera  ♦  Cleaning  Crew  Desmond  Boland  •  Angelo  Flores  •  Rudolph 
Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

Tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
HUMAN  RESOURCES 

Dorothy  DeYoung,  Benefits  Manager  ♦  Mary  Pitino,  Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User 
Support  •  Timothy  James,  Applications  Support  Specialist  •  John  Lindberg,  Senior  Systems  and 
Network  Administrator  •  Brian  Van  Sickle,  User  Support  Administrator 

PUBLIC  RELATIONS 

Joseph  Heitz,  Media  Relations  Associate  •  Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  • 
Stephani  Ritenour,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator  /Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ♦  Leslie  Bissaillon,  Manager,  Glass  Houses  ♦  Helen 
N.H.  Brady,  Director  of  Group  Sales  ♦  Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦  Sid 
Guidicianne,  Front  of  House  Manager  ♦  James  Jackson,  Call  Center  Manager  ♦  Roberta  Kennedy, 
Manager,  Symphony  Shop  ♦  Sarah  L.  Manoog,  Director  of  Marketing  Programs  ♦  Michael  Miller, 
SymphonyCharge  Manager 

Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  •  Duane  Beller,  SymphonyCharge 
Representative  •  Rich  Bradway,  Manager  of  Internet  Marketing  •  Lenore  Camassar,  SymphonyCharge 
Assistant  Manager  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Assistant  Manager, 
Symphony  Shop  •  Peter  Grimm,  Tanglewood  Special  Projects  Manager  •  Melinda  Hallisey,  Manager 
of  New  Business  Development,  Corporate  Sponsorships  •  Kerry  Ann  Hawkins,  Graphic  Designer  • 
Susan  Elisabeth  Hopkins,  Graphic  Designer  •  Aaron  Kakos,  Subscription  Representative  •  Elizabeth 
Levesque,  Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant  Subscription  Manager  • 
Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie 
McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  •  Michael 
Moore,  Web  Content  Editor  •  MarcyKate  Perkins,  SymphonyCharge  Representative  •  Kristen 
Powich,  Sponsor  Relations  Coordinator  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  • 
Robert  Sistare,  SymphonyCharge  Representative  •  Megan  E.  Sullivan,  Senior  Subscription  Associate 
Box  Office  Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 
Box  Office  Representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Michael  Nock,  Manager  of  Student  Services  •  Kristen 
Reinhardt,  Administrator  •  Gary  Wallen,  Scheduler 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Sabine  Chouljian,  Project  Coordinator 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


“Financially,  i  have  to  juggle  a 

GROWING  BUSINESS  AND  A  GROWING  FAMILY. 

My  private  bank  has  the  expertise 

TO  HELP  ME  PLAN  FOR  BOTH.” 


You  can  count  on  many  banks  for  your  transactions,  but  for  the  hopes  and 
ambitions  that  really  matter,  there  is  just  one  local  bank  you  can  trust  for  proactive 
advice:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we  offer 
a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make  the 
connections  that  count-connections  to  the  financial  expertise  for  which  Boston  is  known, 
and  a  personal  connection  to  each  client  that  goes  far  beyond  the  sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 

Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at 
617.912.4210  or  mthompson@bostonprivatebank.com  •  www.bostonprivatebank.com 
Member  fdic  Member  of  Boston  Private  Wealth  Management  Group  ^ 
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Keith  Lockhart 

In  2005  Keith  Lockhart  marked  his  tenth  anniversary 
season  as  Boston  Pops  Conductor.  In  February  1995  he 
was  named  20th  Conductor  of  the  Boston  Pops  Orches¬ 
tra  since  its  founding  in  1885.  During  his  tenure,  he 
has  conducted  more  than  800  concerts  and  made  63 
television  shows,  including  38  new  programs  for  PBS’s 
Evening  at  Pops;  the  annual  July  Fourth  spectacular, 
produced  by  CBS4  in  Boston  and  shown  nationally 
on  CBS  Television;  and  the  orchestra’s  annual  holiday  special, 
produced  and  aired  in  Boston  on  CBS4.  The  Boston  Pops’  2002  July  Fourth 
broadcast  was  nominated  for  an  Emmy  Award  for  Outstanding  Classical  Music/Dance 
Program,  and  the  2002  Evening  at  Pops  telecast  of  “Fiddlers  Three”  won  the  2002 
ASCAP  Deems  Taylor  Award  in  the  Television  Broadcast  category.  Keith  Lockhart  has 
led  the  Boston  Pops  on  26  national  tours,  four  overseas  tours  of  Japan  and  Korea,  and 
in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  Mr.  Lockhart’s 
direction,  the  orchestra  has  dramatically  broadened  its  touring  activities,  performing  to 
enthusiastic  audiences  in  concert  halls  and  sports  arenas  across  the  country.  In  September 
2004  they  appeared  live  on  national  television  with  Sir  Elton  John  during  the  NFL 
Season  Kickoff  special.  In  February  2002  Mr.  Lockhart  led  the  Boston  Pops  in  the  pre¬ 
game  show  of  Super  Bowl  XXXVI  at  the  Louisiana  Superdome  in  New  Orleans.  In 
November  2004  Keith  Lockhart  and  the  Boston  Pops  released  Sleigh  Ride ,  the  orches¬ 
tra’s  first  self-produced  recording.  In  June  2005  they  released  a  collection  of  patriotic 
favorites  entitled  America.  Both  recordings  are  available  online  through  www.boston- 
pops.org.  Keith  Lockhart  and  the  Boston  Pops  Orchestra  recorded  eight  albums  with 
RCA  Victor — Runnin ’  Wild:  The  Boston  Pops  Play  Glenn  Miller ,  American  Visions , 
the  Grammy-nominated  The  Celtic  Album ,  Holiday  Pops ,  A  Splash  of  Pops,  Encore!, 
the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite  Things:  A  Richard 
Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical 
studies  with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University 
in  Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came 
to  the  Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both 
the  Cincinnati  Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah 
Symphony  since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic 
Games  in  Salt  Lake  City.  As  a  guest  artist,  Mr.  Lockhart  has  conducted  the  major 
symphony  orchestras  of  Baltimore,  Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas, 
Edmonton,  Houston,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia, 
San  Francisco,  Singapore,  Toronto,  and  Vancouver  as  well  as  the  New  York  Chamber 
Symphony  and  New  Japan  Philharmonic.  He  opened  the  2002-03  Saint  Louis  Symphony 
season  with  a  gala  concert  featuring  cellist  Yo-Yo  Ma,  and  returned  to  Saint  Louis  in 
September  2004;  he  led  the  Deutsches  Symphonie-Orchester  in  Berlin  on  New  Year’s 
Eve  2002,  and  the  Concertgebouw  Orchestra  of  Amsterdam  in  June  2003.  He  led  his 
first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby  Doe,  with  the 
Washington  (D.C.)  Opera  and  in  spring  2004  made  his  Boston  Lyric  Opera  debut  with 
Puccini’s  Tosca.  As  music  director  of  the  Utah  Symphony,  he  led  a  production  of  Britten’s 
A  Midsummer  Night’s  Dream  in  March  2005  and  Puccini’s  La  Rondine  in  January  2006. 
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John  Williams 

In  January  1980  John  Williams  was  named  19th  Con¬ 
ductor  of  the  Boston  Pops  Orchestra  since  its  founding 
in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate 
Conductor  following  his  retirement  in  December  1993 
and  currently  holds  the  title  of  Artist-in-Residence  at 
Tanglewood.  Bom  in  New  York,  Mr.  Williams  attended 
UCLA,  studied  composition  privately  with  Mario 
Castelnuovo-Tedesco,  and  attended  the  Juilliard 
School,  where  he  studied  piano  with  Madame  Rosina  Lhevinne. 

He  worked  as  a  jazz  pianist  before  beginning  his  career  in  the  film  studios, 
where  he  worked  with  such  composers  as  Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write  music  for  many  television  programs  in  the  1960s, 
winning  two  Emmy  awards  for  his  work.  John  Williams  has  composed  the  music  and 
served  as  music  director  for  more  than  100  films,  including  Munich ,  Memoirs  of  a 
Geisha ,  War  of  the  Worlds ,  Star  Wars  Episode  III:  Revenge  of  the  Sith ,  Harry  Potter 
and  the  Prisoner  of  Azkaban,  The  Terminal ,  Harry  Potter  and  the  Chamber  of  Secrets, 
Catch  Me  If  You  Can ,  Minority  Report ,  Star  Wars  Episode  II:  Attack  of  the  Clones , 
Harry  Potter  and  the  Sorcerer's  Stone ,  A.I.  Artificial  Intelligence,  The  Patriot,  Angela's 
Ashes,  Star  Wars  Episode  I:  The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan, 
Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler's  List,  Jurassic 
Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent, 
Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist, 
Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  ( the  Extra-Terrestrial),  Superman, 
Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr. 
Chips.  Mr.  Williams  has  received  43  Academy  Award  nominations  and  has  been  award¬ 
ed  five  Oscars,  seven  British  Academy  Awards,  eighteen  Grammys,  four  Emmys,  and 
four  Golden  Globes,  as  well  as  several  gold  and  platinum  records.  He  served  as  Grand 
Marshal  of  the  2004  Tournament  of  Roses  parade  and  was  a  2004  recipient  of  the 
Kennedy  Center  Honors. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ¬ 
ing  two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the 
opening  of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in 
November  2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He 
composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the 
NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the  rededication 
of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Special  Olympics  in 
celebration  of  the  1987  International  Summer  Games,  the  themes  for  the  1984,  1988, 
and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji  Ozawa’s  25th  anniver¬ 
sary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film  scores  have  been  released  as 
recordings;  the  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies. 
He  has  also  led  a  highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on 
Philips  and  Sony  Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and 
the  Boston  Pops  Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony 
Orchestra  both  at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  con¬ 
ductor  with  many  orchestras.  With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams 
has  recorded  his  Violin  Concerto,  TreeSong,  and  Three  Pieces  from  Schindler's  List 
for  Deutsche  Grammophon. 
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Bruce  Hangen 

In  2002  Bruce  Hangen  became  Principal  Pops  Guest 
Conductor,  the  first  in  Boston  Pops  history.  Since  his 
debut  in  1979,  he  has  led  well  over  200  concerts  with 
the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras. 
He  was  named  Boston  Symphony  Youth  Concerts 
Conductor  beginning  with  the  2004-2005  season. 

In  May  2003  the  Boston  Conservatory  named  him 
Director  of  Orchestral  Activities,  in  which  position 
he  serves  as  principal  orchestral  conductor  as  well  as  director 
of  both  the  orchestra  and  conducting  programs.  Mr.  Hangen  is  now  in  his 
eighth  season  as  Music  Director  of  the  Indian  Hill  Symphony.  Associated  with  the 
Indian  Hill  Music  Center  of  Littleton,  Massachusetts,  the  Indian  Hill  Symphony  is  the 
only  professional  orchestra  serving  central  Massachusetts  and  southern  New  Hampshire, 
and  complements  the  Center’s  parallel  purpose  of  providing  the  finest  in  music  educa¬ 
tion  through  its  community  music  school.  For  nine  seasons  Bruce  Hangen  served  as 
the  Artistic  and  General  Director  of  the  Portland  Opera  Repertory  Theatre  (P.O.R.T.) 
of  Portland,  Maine,  the  company  he  founded  in  July  1995. 

For  twelve  years  (1984-1996)  Bruce  Hangen  was  Music  Director  of  the  Omaha 
(Nebraska)  Symphony.  He  expanded  the  orchestra’s  offerings,  initiated  full-orchestra 
touring,  undertook  major  collaborations  with  other  area  institutions,  introduced  new 
educational  programs,  and  established  a  sister-orchestra  relationship  between  Omaha 
and  Shizuoka,  Japan.  Omaha’s  nationally  acclaimed  “West  Meets  West”  celebration  of 
the  Native  American  was  conceived  and  conducted  by  Mr.  Hangen.  During  the  two 
seasons  1998-99  and  1999-2000,  Bruce  Hangen  was  Acting  Resident  Conductor  of  both 
the  Utah  and  Kansas  City  symphony  orchestras.  He  was  for  ten  seasons  (1976-86) 
Music  Director  and  Conductor  of  the  Portland  (Maine)  Symphony;  for  six  years 
(1973-79)  Associate  Conductor  of  the  Denver  Symphony;  for  four  years  (1975-79) 
Music  Director  of  the  Arapahoe  Chamber  Orchestra  in  Denver;  and  for  six  summer 
seasons  (1966-72)  Assistant  Conductor  of  the  Colorado  Philharmonic  (now  the 
National  Repertory  Orchestra).  In  the  1972-73  season  alone,  Mr.  Hangen  held  three 
positions:  Assistant  Conductor  of  the  Syracuse  Symphony,  Conducting  Assistant  of  the 
Buffalo  Philharmonic,  and  Faculty  Conductor  at  the  Eastman  School  of  Music.  A  grad¬ 
uate  of  the  Eastman  School  with  a  major  in  conducting,  he  was  also  a  Conducting 
Fellow  at  the  Tanglewood  Music  Center  in  1972  and  1973.  While  at  Eastman,  he 
formed  the  Baroque  Chamber  Orchestra  and  co-founded  Zeitgeist  in  Musik,  a  contem¬ 
porary  chamber  ensemble.  Bruce  Hangen  maintains  an  active  guest  conducting  schedule. 
He  has  recently  appeared  with  the  orchestras  of  St.  Louis,  Baltimore,  Pittsburgh,  San 
Francisco,  Atlanta,  Jacksonville,  Houston,  and  the  Florida  Philharmonic.  Mr.  Hangen 
is  the  recipient  of  an  Honorary  Doctor  of  Fine  Arts  degree  from  the  University  of  New 
England,  and  in  Omaha  he  received  the  ICAN  Foundation’s  1990  Browning  Award  for 
Career  Excellence  and  Vision. 
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PREVIEWS: 


GLOUCESTER,  MA 
$3,400,000 

Enjoy  endless  panoramic 
views  of  Gloucester  Harbor 
from  this  private  waterfront 
estate  located  in  prestigious 
Eastern  Point  A  rare  offering 
with  direct  harbor  frontage, 
an  84-foot  fixed  pier  and  a 
floating  deep-water  dock. 
The  four-bedroom  home  has 
a  greenhouse,  lovely  gardens, 
and  an  attached  3-car  garage. 
Bob  Brown 
Beverly,  MA  office 
(978)927-1111 
robertbrown@NEMoves.com 


KITTERY  POINT,  ME  $1,688,000 

Exceptional  and  beautifully-designed  oceanfront  home  on  Gerrish 
Island  with  three  bedrooms  and  three  baths.  The  Shingle-style  residence 
has  expansive  ocean  views  from  an  abundance  of  windows.  Features 
include  a  double  living  room,  gourmet  kitchen,  master  suite,  studio, 
library,  and  a  den.  There  is  a  deeded  right  of  way  and  use  easement  of 
adjacent  oceanfront  land  with  pond.  Elaine  Engelhardt  Portsmouth, 
NH  office,  (603)  433-3331,  elaine.engelhardt@NEMoves.com 


LINCOLN,  MA  $2,500,000 

Situated  near  the  heart  of  Lincoln  on  over  two  acres  of  beautifully-land- 
scaped,  private  grounds.  The  10-room,  five-bedroom  home  offers  a 
sophisticated  interior  with  an  entertainment  size  eat-in  kitchen  opening 
to  the  family  room  with  fireplace  and  secluded  patio,  mahogany  library 
and  a  living  room  with  serene  pond  views.  Susan  Law,  Lincoln,  MA 
office,  (781)  259-1100,  susanJaw@NEMoves.com 


MILTON,  MA  $2,600,000 

Magnificent  stone-and-shingle,  tum-of-the-century  home  in  a  private 
estate  setting  on  over  5  acres  and  is  located  close  to  Milton  Academy  and 
only  8  miles  to  Boston.  Features  include  13  fireplaces,  a  grand  dining 
room,  gracious  living  rooms,  library,  an  in-law  suite,  verandas,  pool  and 
tennis  court.  Theresa  Donovan,  Milton,  MA  office,  (617)  645-6955, 
theresa.donovan@NEMoves.com 


CAMBRIDGE,  MA  $3,700,000 

Enjoy  breathtaking  sunrise  and  sunset  views  from  this  fabulous 
floor-through  unit  at  The  Esplanade.  The  luxury  condominium  has 
4,235  square  feet  of  living  space,  three  bedrooms,  four  balconies,  a 
terrace,  two  fireplaces,  deeded  parking  and  offers  the  expected 
amenities  including  24-hour  concierge  services,  a  health  club  and 
swimming  pool.  Phyllis  Reservitz,  Lexington,  MA  office,  (617)  966-1919, 
phyflis.reservitz@NEMoves.com 


CONCORD,  MA  $2,695,000 

One  of  Concord’s  most  romantic  houses  set  on  a  historic  side  street  in 
the  center.  Features  include  a  designer  kitchen,  18x22-foot  master  suite 
with  study,  and  a  fire  lit  1920’s  living  room  with  wood  beams.  The 
residence  is  situated  on  an  acre  of  protected  grounds  with  stonewalls, 
old  gardens,  ornamental  fences,  pool,  and  a  parking  courtyard. 
Martha  Nestor  and  Nancy  Huggins,  Concord,  MA  Office,  (978)  369-3600 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

■  2006  Coldwell  Banker  Real  Estate  Corporation.  Coldwcll  Banker'-  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 


THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 
Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Alexander  Velinzon 
Edward  and  Bertha  C. 
Rose  Chair,  fully  funded 
in  perpetuity 
Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 

*  Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 
*James  Cooke 
’’’Victor  Romanul 

*  Catherine  French 

*  Kelly  Barr 
*Glen  Cherry 

Second  Violins 

Vyacheslav  Uritsky 
James  F.  and  Barbara 
Cleary  Chair 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 

*  Polina  Sedukh 
*Jason  Horowitz 


*  Participating  in  a  system 
of  rotated  seating 
§  Substituting 
t  On  sabbatical  leave 
°On  leave 


Violas 

Cathy  Basrak 
Edward  Gazouleas 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair,  fully 
funded  in  perpetuity 
Sato  Knudsen 
Mihail  Jojatu 
Luis  Leguia 
*Jerome  Patterson 
^Jonathan  Miller 
*Owen  Young 

*  Andrew  Pearce 

*  Mickey  Katz 

Basses 

Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 

*  Benjamin  Levy 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
Fenwick  Smith 

Piccolo 
§  Linda  Toote 

John  A.  and  Sarah 
C.C.  MacLeod  Chair 

Oboes 

Keisuke  Wakao 
Mark  McEwen 

English  Horn 
Robert  Sheena 

Clarinets 

Thomas  Martin 
°  Scott  Andrews 
§Ian  Greitzer 

Bass  Clarinet 
Craig  Nordstrom 


Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
°  Daniel  Katzen 
°Jay  Wadenpfuhl 
^Jonathan  Menkis 
§  Kevin  Owen 
§  Kate  Gascoigne 
§  Eli  Epstein 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 
Benjamin  Wright 
Peter  Chapman 
§  Bruce  Hall 

Trombones 

Norman  Bolter 
§  Darren  Acosta 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Mike  Roylance 

Timpani 

J.  William  Hudgins 

Percussion 

Frank  Epstein 
James  Gwin 
§  Richard  Flanagan 
§John  Tanzer 

Harp 

°  Ann  Hobson  Pilot 
§Anna  Reinersman 

Rhythm  Section 
James  Gwin-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 


A  Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A  ticket  went  for  a  quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class. . .”  So  on  Saturday  evening,  July  11,  1885,  a  large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston  Sym¬ 
phony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  sum¬ 
mer  evenings  in  the  concert  gardens  in  Vienna,  where  he  had 
been  a  music  student.  (He  also  wanted  to  provide  summer 
employment  for  the  members  of  the  Boston  Symphony,  who 
at  that  point  had  to  search  for  other  work  six  months  out 
of  the  year.)  Certainly  the  strait-laced  Boston  public  under¬ 
stood  that  it  was  being  offered  the  chance  to  relax  in  a  fan¬ 
tasy  of  European  pleasures — though  nothing  so  daring  as  the 
model  of  a  Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a  novelty  number  titled  An  Evening  with  Bilse,  which 
humorously  tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


BSO  Archives 
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Promenade  Concert  could  not  have  imagined  that  it  was  launching  a  peculiarly  Amer¬ 
ican  tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra’s  concerts 

remains  strikingly  similar  to  the  original — 
three  sections  divided  by  two  intermissions, 
with  the  evening’s  heaviest  piece  sandwiched 
in  the  middle — the  character  of  much  of  the 
music  has  changed,  as  has  the  event’s  character 
as  a  whole. 

How  did  the  change  happen?  In  part,  it 
came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the 
increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the 
1890s — a  development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by 
composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so, 
too,  did  the  works  of  the  March  King,  John 
Philip  Sousa,  most  notably  his  1897  composi¬ 
tion  The  Stars  and  Stripes  Forever!  By  1899, 
the  orchestra  had  adopted  Stars  and  Stripes  as 
the  regular  finale  for  the  Promenade  Concerts. 


A  caricature  of  Arthur  Fiedler  early 
in  his  career  by  artist  Charles  Schmidt 


Finally,  there  was  an  eventual  change  in  the  leadership  of  the  Promenade  Concerts — 
which  in  1900  officially  became  known  as  the  Pops.  The  early  conductors  were  of 
European  background,  beginning  with  Adolf  Neuendorff  and  also  including  Timothee 
Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin’s 
brand-new  An  American  in  Paris ,  he  also  performed  entire  symphonies  by  Beethoven 
and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger. 
The  public  complained  loudly  enough  that  the  BSO’s  management  declined  to  renew 
Casella’s  contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a  35-year-old  violist 
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who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur  Fiedler, 
and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would  complete 
its  transformation.  By  the  time  of  his  death  in 
1979,  the  Boston  Pops  would  be  a  national 
institution  in  America,  a  musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the 
world. 

Born  in  Boston  and  trained  in  Germany, 

Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following 
the  resignation  of  conductor  Agide  Jacchia.  By 
then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta, 
a  chamber  orchestra  composed  of  Boston 
Symphony  members.  After  the  success  of  his 
first  Pops  concert,  Fiedler  asked  to  be  named  the 
permanent  conductor — an  appointment  that  in¬ 
stead  went  to  Alfred  Casella.  Undaunted, 

Fiedler  decided  to  organize  and  conduct  his 
own  five-week  series  of  popular  concerts.  He 
would  even  go  the  Boston  Symphony  one  better 
by  performing  the  concerts  outdoors  and  for 
free.  On  July  4,  1929,  Fiedler  inaugurated  a 
series  that  continues  to  this  day,  now  under  the 
Boston  Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank 
of  the  Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO 
offered  Fiedler  a  three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first 
time  in  what  was  already  a  45-year  history,  the  concerts  would  be  led  by  an  American- 
born  conductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European 
light  classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  cul¬ 
ture:  recordings.  In  a  three-day  marathon,  from  July  1  through  July  3,  1935,  Fiedler 
led  the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty 
compositions  recorded  on  those  days  was  a  tune  by  Jacob  Gade,  “Jalousie,”  which 
Fiedler  had  recently  plucked  out  of  a  sheet-music  bin  for  fifteen  cents.  “Jalousie”  be¬ 
came  the  first  Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a 


Doc  Severinsen  with  Fiedler  and  the 
Pops  as  an  “Evening  at  Pops  ”  guest 
in  1972 
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Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history 
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Peter  Schaaf 


John  Williams  in  rehearsal  for  the  Pops  concert  at  the 
rededication  of  the  Statue  of  Liberty  in  1986 


million  copies.  In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience 
while  literally  establishing  an  identity  for  his  ensemble.  Until  those  recording  sessions, 
the  musicians  had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was 
not  until  RCA  Victor  needed  a  name  for  the  label  that  a  “Boston  Pops  Orchestra”  was 
born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 

American  soloists,  and 
by  making  astute  use 
of  the  media.  Local 
radio  broadcasts  of 
the  Boston  Pops  con¬ 
certs  began  in  1952; 
Boston  Pops  radio 
broadcasts  were 
nationally  syndicated 
each  week  from  1962 
to  1992.  The  national 
public  television  pro¬ 
gram  Evening  at  Pops 
was  launched  in  1970, 
as  a  joint  production 
of  WGBH-TV  in 

Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and 
his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicentennial 
program  on  the  Esplanade  on  July  4,  1976,  drew  more  than  400,000  people.  After 
Arthur  Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis 
Dickson  (1908-2003),  took  over  the  interim  leadership  of  the  orchestra,  along  with  a 
number  of  guest  conductors.  Meanwhile,  the  management  of  the  Boston  Symphony 
undertook  the  seemingly  impossible  task  of  finding  a  successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 
had  an  enviable  classical  training;  he  had  worked  as  a  jazz  pianist  in  New  York;  and 
he  had  arranged 


albums  for  several 
popular  artists.  At 
the  time  of  his 
appointment,  he  had 
not  yet  had  much 
public  experience  as 
a  conductor,  but  he 
brought  to  the  podi¬ 
um  the  background, 
talent,  and  celebrity 
to  succeed  at  a 
daunting  assignment. 
Williams  both  broad¬ 
ened  and  updated  the 
Boston  Pops  reper¬ 
toire,  writing  and 


John  Williams  and  Leonard  Bernstein  at  the  June  1989  “ Harvard 
Night  at  Pops”  marking  the  50th  reunion  of  Bernstein’s  class 
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all  our  patients  • 

are  movers 
and  shakers 

There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center  for 
your  major  medical  care.  Like  our  sports  medicine  practice  that’s  as  much  for  the 
casual  exerciser  as  the  competitive  athlete.  And  our  other  comprehensive  orthopaedics 
services  that  include  arthroscopic  surgery,  joint  reconstruction,  musculoskeletal 
medicine  and  orthopaedic  oncology.  From  orthopaedics  to  renowned  cardiology  and 
oncology,  you’ll  find  all  the  care  you  need  to  stay  right  in  the  swing  of  things. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic  |  A  Research  Partner  of  the  Dana-Farber/Harvard  Cancer  Center  |  Official  Hospital  of  the  Boston  Red  Sox 


NOW  ACCEPTING  PRIORITY  DEPOSITS 


There's  a  New  Spirit 
of  Freedom  on  the  Hill 

American  Retirement  Corporation  proudly  announces 
Freedom  Commons  at  Belmont  Hill  -  a  new  condominium 
retirement  community  designed  for  those  who  appreciate 
the  full  range  of  extraordinary  independence  and  continu¬ 
ing  care  options.  When  Freedom  Commons  opens  its  doors  it  will  be  a 
place  where  residents  can  ensure  their  independence  with  the  security 
of  life  care  protection  and  without  the  burdens  of  home  ownership. 
Make  your  life  an  Optimum  LifeSM  in  the  new  spirit  of  freedom  at 
Belmont  Hill:  Freedom  Commons. 

Your  Life.  Your  Time.  Your  Place  to  Live  Well. 


Now  Accepting  Fully  Refundable  Priority  Reservations: 
Call  (61  7)  489-0008  to  learn  more. 


Freedom 

Commons 

at  Belmont  Hill 


c\weme/y 


w  tig 

www.arclp.com 

An  ARC  Retirement  Community 

95  Mill  Street,  Belmont,  MA  02478  (on  the  McLean  Hospital  Campus) 
www.freedom-commons.com 

Optimum  Life™  is  a  Service  Mark  of  American  Retirement  Corporation,  Brentwood,  TN,  USA. 

ARC™  American  Retirement  Corporation  825-ROPOI  -0306 
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Miro  Vintoniv 


Keith  Lockhart  in  1 998 
conducting  the  annual 
Fourth  of  July  concert ,  an 
event  that  typically  draws 
a  half-million  people  to  the 
Charles  River  Esplanade 


commissioning  many  new  compositions  while  also 
introducing  arrangements  of  recent  pieces  of  popular 
music — such  as  film  scores — that  would  be  suitable  for 
orchestral  performance.  He  maintained  the  popularity 
of  the  Evening  at  Pops  broadcasts;  he  toured  extensively 
with  the  Boston  Pops;  and  he  led  a  series  of  best-selling 
recordings  for  the  Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he 
would  step  down  as  Conductor  of  the  Boston  Pops  at 
the  end  of  1993,  at  which  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to  serve  as  Music 
Adviser  while  the  Boston  Symphony  again  took  on  a 
seemingly  impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor  of  the 
Boston  Pops  Orchestra — and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930 — fell 
to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old 
when  the  choice  was  made — the  same  age  as  Arthur 
Fiedler  at  the  time  of  his  appointment.  Now  celebrating 
his  tenth  anniversary  as  Boston  Pops  Conductor,  Mr. 

Lockhart  has  conducted  more  than  800  concerts,  made 
63  television  shows,  led  26  national  and  four  overseas 
tours  with  the  Boston  Pops  Esplanade  Orchestra,  and  recorded  ten  albums.  During  his 
tenure  the  Boston  Pops  has  tripled  its  national  touring,  earned  its  first  Grammy  nomina¬ 
tions,  introduced  new  and  different  musical  genres  to  the  Pops  format,  added  new  com¬ 
missions  and  arrangements  to  the  Pops  library,  reached  millions  with  the  first  national 
broadcast  (on  CBS  Television)  of  its  Fourth  of  July  Esplanade  Concert,  and  released  its 
first  two  self-produced  and  self-distributed  recordings,  Sleigh  Ride  and  America.  Keith 
Lockhart’s  Tenth  Anniversary  Season  brought  some  changes  to  the  Pops  experience, 
including  more  programming  built  around  specific  themes  (including  the  ground-break¬ 
ing  “Pops  on  the  Edge”),  more  concerts  in  a  two-part  format,  and  new  cafe  tables  and 
chairs  on  the  floor  of  Symphony  Hall.  This  season  “Pops  on  the  Edge”  returns  and,  for 

the  first  time,  the  pops  sea¬ 
son  includes  a  week  of  jazz 
concerts.  A  new  stage  set 
provides  opportunities  to 
add  a  visual  dimension  to 
the  musical  program.  As 
Keith  Lockhart  comment¬ 
ed,  “Everything  about  our 
programming  celebrates 
120  years  of  great  tradi¬ 
tions,  but  is  infused  with 
new  life.The  Boston  Pops 
will  continue  to  define  the 
crossover  musical  experi¬ 
ence  well  into  this  new 
century.” 


Keith  Lockhart  joined  by  guest  narrator  Conan  O’Brien 
for  the  1997  “A  Company  Christmas  at  Pops”  concert 
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Stu  Rosner 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Tuesday  evening,  May  16,  2006,  at  8 

JOHN  WILLIAMS  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
This  evening’s  concert  sponsored  by  The  Fairmont  Copley  Plaza 
A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Three  Pieces  from  Star  Wars  Williams 

Main  Title — Anakin’s  Theme — Imperial  March 

Selections  from  Harry  Potter  Williams 

Hedwig’s  Theme — Aunt  Marge’s  Waltz — Harry’s  Wondrous  World 


INTERMISSION 


NEW  Apartments  Featuring  2  Bedroom/2  Bath  Style! 

If  you’ve  been  looking  for  new  construction  in  a  fully  accredited  con¬ 
tinuing  care  retirement  community —  look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 


A  Full-Service  Lifecare  Retirement  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 


AT  LEXINGTON 


BROOKHAVEN 


BOSTON 


Jim’s  New  Life,  from  Empire  of  the  Sun  Williams 

Suite  from  Memoirs  of  a  Geisha  Williams 

Sayuri’s  Theme 
The  Chairman’s  Waltz 
Brush  on  Silk 

Martha  Babcock,  cello  solo,  with  Tamara  Smirnova,  violin 
Flight  to  Neverland,  from  Hook  Williams 


INTERMISSION 


Monsters,  Beauties  &  Heroes  Williams 

King  Kong — Jaws — Casablanca — An  Affair  to  Remember — 

Robin  Hood — Superman 

Theme  from  Cinema  Paradiso  Morricone-Morley 

Tamara  Smirnova,  violin 

Tribute  to  Three  Legendary  Composers 

Theme  from  Star  Trek  the  Motion  Picture  Goldsmith 

Theme  from  Laura  Raksin-Morley 

Tamara  Smirnova,  violin  solo 

Theme  from  The  Magnificent  Seven  E.  Bernstein 

The  Olympic  Spirit  Williams 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  National  Multiple  Sclerosis  Society;  Mount  Alvernia  High  School;  Junior  League 
of  Boston;  Our  Lady  Star  of  the  Sea;  Harvard  Outings  &  Innings;  Dedham  Retired  Men’s  Club;  Lynn 
Public  Schools;  Mr.  and  Mrs.  Christopher  J.  Lindop. 

Week  2 


I 


Celebrating  Arthur  Fiedler 

This  evening’s  concert  is  dedicated  to  Arthur  Fiedler,  Conductor  of  the  Boston  Pops 
from  1930  until  his  death  in  1979.  Fiedler,  who  left  an  indelible  mark  on  the  Boston 
Pops  and  American  musical  life  was,  for  many,  the  very  image  of  an  orchestra  con¬ 
ductor.  Born  in  Boston  on  December  17,  1894,  he  came  from  a  musical  family.  After 
early  training  with  his  father,  a  violinist  in  the  Boston  Symphony  Orchestra,  Arthur 
went  to  study  in  Berlin,  returning  to  the  United  States  at  the  outbreak  of  World  War  I. 
He  joined  the  Boston  Symphony  in  1915  as 
a  second  violinist,  later  moving  to  the  viola 
section. 

Eager  to  move  beyond  the  career  of  an 
orchestral  player,  he  formed  the  Fiedler 
Sinfonietta,  a  chamber  orchestra,  in  1924. 

But  he  also  had  an  even  more  ambitious 
dream:  to  offer  free  concerts  to  the  citizens 
of  Boston.  In  1929  that  dream  became  a 
reality,  when  he  led  the  first  Esplanade 
Concert,  initiating  a  tradition  that  endures 
to  this  day. 

Meanwhile,  the  Boston  Pops  was  falter¬ 
ing  under  the  overly  serious  direction  of  the 
Italian  composer  Alfredo  Casella.  The 
BSO  management  let  Casella’s  contract  expire  and  offered  Fiedler  the  job  in  1930, 
sparking  a  period  of  remarkable  growth  for  the  Boston  Pops.  Under  the  leadership 
of  its  first  American-born  conductor,  the  orchestra  became  a  best-selling  recording 
ensemble  and,  years  before  it  was  referred  to  as  “America’s  Orchestra,”  probably 
the  country’s  most  famous  orchestra.  Fiedler’s  innovative  programs,  mixing  a  wide 
range  of  classical  music  with  arrangements  of  current  popular  songs  and  novelty 
numbers,  grew  widely  popular  and  spawned  numerous  imitators.  For  years  Fiedler 

Hand  a  touring  orchestra  took  the  Pops’ 

music  around  the  country.  Beginning  in 
1970,  Evening  at  Pops,  a  joint  production 
of  WGBH-TV  in  Boston  and  the  BSO,  gave 
both  conductor  and  orchestra  a  national 
television  presence. 

Surely  it  didn’t  hurt  that  Fiedler  was  a 
master  of  self-promotion  and  had  a  colorful 
personality,  a  combination  of  old-world 
charm  and  curmudgeonly  cynicism.  On  his 
80th  birthday,  the  indefatigable  conductor 
remarked,  “Give  up?  Quit  now?  Never.  I’ll 
keep  working  until  I  die.  I’ll  die  with  my 
boots  on.  He  who  rests,  rots.”  A  Boston 
Globe  editorial,  published  on  July  11,  1979, 
the  day  after  his  death,  commented,  “By  fighting  his  84  years,  by  railing  against  them, 
the  maestro  realized  what  many  fail  to.  He  knew  in  his  bones  that  you  have  to  work, 
enjoy,  complain,  react,  joke,  assert  oneself  each  minute,  good  or  bad,  until  the  end 
in  order  to  live.  Arthur  Fiedler  pulled  that  trick  off  neatly,  and  the  man  who  was 
perhaps  the  best-known  Bostonian  in  the  world  managed  to  avoid  the  withering  of 
spirit  which  crushes  many  in  their  declining  years.”  More  than  a  quarter-century 
after  his  death,  Arthur  Fiedler’s  spirit  continues  to  hover  over  springtime  in  Boston 
and  the  eternal  return  of  the  Pops. 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Wednesday  evening,  May  17,  2006,  at  8 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
Welcome  Boston  Acoustics,  2006  BSO  Business  and  Professional  Friend 

THE  ARTHUR  FIEDLER  CONCERT 

CLASSICAL  COUNTDOWN 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 
Film  by  Susan  Dangel  and  Dick  Bartlett 


Entrance  of  the  Guests,  from  Tannhduser 

Wagner 

Morning,  Noon  and  Night  in  Vienna 

von  Suppe 

Minuet 

Boccherini 

Espana  Rhapsody 

INTERMISSION 

Chabrier 

Piano  Concerto  No.  23  in  A,  K.488 

Allegro — Adagio — Allegro  assai 

JUDITH  GORDON 

INTERMISSION 

Mozart 

Radetzky  March 

The  Genius  of  Leroy  Anderson 

The  Typewriter 

Sandpaper  Ballet 

Fiddle  Faddle 

Strauss 

Jalousie 

Tamara  Smirnova,  violin  solo 

Gade 

Gaite  parisienne 

Overture — Waltz — Can-Can — Finale 

Offenbach 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Governor  Dummer  Academy;  Sally  O’Connor  and  Associates;  Season-at-Symphony; 
Arts  in  the  Parks;  Saint  Mary’s  Women’s  Club;  Rhode  Island  Philharmonic  Youth  Wind  Ensemble;  Aero 
Club  of  New  England;  Castle  Island  Association;  St.  Patrick  Women’s  Guild,  Pelham,  N.H.;  Art  Technology 
Group;  West  Lawn  Seniors;  Wenham  Council  on  Aging. 


Week  2 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening,  May  18,  2006,  at  8 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

TUFTS  UNIVERSITY  NIGHT  AT  POPS 

CRAZY  FOR  GEORGE! 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Three  Preludes  arr.  Sebesky 

Allegro — Andante — Allegro 

Selections  from  Porgy  and  Bess  arr.  Courage 

Prelude — Summertime — I  Got  Plenty  of  Nuttin’ — 

Bess,  You  Is  My  Woman — I  Can’t  Sit  Down — It  Ain’t 

Necessarily  So — I  Loves  You,  Porgy — There’s  a  Boat 

Dat’s  Leaving  Soon  for  New  York — Oh  Lawd,  I’m  On  My  Way 

INTERMISSION 


jjfl  Tanglewood 

THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi¬ 
cians  and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat¬ 
ed  on  a  regular  basis,  we  invite  you  to  check  in  frequendy. 


BOSTON 


Presenting 

MICHAEL  CHERTOCK,  piano 

“I  Got  Rhythm”  Variations 
Rhapsody  in  Blue 

INTERMISSION 

Dear  Alma  Mater  Lewis 

Tuftonia’s  Day  Hayes 

The  Light  of  the  Hill  Buskin/Hamilton 

THE  AMALGAMATES,  THE  BEELZEBUBS, 
and  THE  JACKSON  JILLS 

The  Gershwins  in  Hollywood 

featuring  Tim  Kava,  Ana  Nogueira,  Weston  Wells  Olson,  and  Morgan  Pate 

from 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  director;  Peter  Mansfield,  vocal  preparation 

I’ve  Got  Beginner’s  Luck 

Slap  That  Bass 

They  All  Laughed 

Someone  to  Watch  Over  Me 

Let’s  Call  the  Whole  Thing  Off 

Nice  Work  If  You  Can  Get  It 

I  Got  Rhythm 
CAST 


Michael  Chertock’s  appearances  with  the  Boston  Pops  Orchestra  this  week  are  made 
possible  by  a  generous  gift  from  the  Estate  of  Charlotte  Spohrer  McKenzie. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  Sc 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Week  2 


I 

THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Friday  evening,  May  19,  2006,  at  8 


JAMES  ORENT  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
BOSTON  COLLEGE  NIGHT  AT  POPS 

CRAZY  FOR  GEORGE! 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Three  Preludes  arr.  Sebesky 

Allegro — Andante — Allegro 

Selections  from  Porgy  and  Bess  arr.  Courage 

Prelude — Summertime — I  Got  Plenty  of  Nuttin’ — 

Bess,  You  Is  My  Woman — I  Can’t  Sit  Down — It  Ain’t 

Necessarily  So — I  Loves  You,  Porgy — There’s  a  Boat 

Dat’s  Leaving  Soon  for  New  York — Oh  Lawd,  I’m  On  My  Way 

INTERMISSION 

Presenting 

MICHAEL  CHERTOCK,  piano 


“I  Got  Rhythm”  Variations 
Rhapsody  in  Blue 

INTERMISSION 


BOSTON 


Alma  mater 
For  Boston 

WILL  and  ANTHONY  NUNZIATA,  Boston  College  ’06 
The  Gershwins  in  Hollywood 

featuring  Tim  Kava,  Ana  Nogueira,  Weston  Wells  Olson,  and  Morgan  Pate 

from 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  director;  Peter  Mansfield,  vocal  preparation 

I’ve  Got  Beginner’s  Luck 

Slap  That  Bass 

They  All  Laughed 

Someone  to  Watch  Over  Me 

Let’s  Call  the  Whole  Thing  Off 

Nice  Work  If  You  Can  Get  It 

I  Got  Rhythm 
CAST 


Michael  Chertock’s  appearances  with  the  Boston  Pops  Orchestra  this  week  are  made 
possible  by  a  generous  gift  from  the  Estate  of  Charlotte  Spohrer  McKenzie. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  2 


Christmas  in  the  City  is  a  100%  volunteer-run  non-profit 
organization  whose  mission  is  to  support  families 
living  in  shelters  and  to  help  them  transition  from 
homelessness  to  independent  living. 


TO  GIVE  A  DONATION  OR  TO  VOLUNTEER,  PLEASE  VISIT 

www.christmasinthecity.org 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Saturday  evening,  May  20,  2006,  at  8 


STEVEN  LIPSITT  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Welcome  George  H.  Dean  Co.  and  Hilb,  Rogal  and  Hobbs  Insurance  Agency 
of  MA,  L.L.C.,  2006  BSO  Business  and  Professional  Friends 

A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Three  Preludes  arr.  Sebesky 

Allegro — Andante — Allegro 

Selections  from  Porgy  and  Bess  arr.  Courage 

Prelude — Summertime — I  Got  Plenty  of  Nuttin’ — 

Bess,  You  Is  My  Woman — I  Can’t  Sit  Down — 

It  Ain’t  Necessarily  So — I  Loves  You,  Porgy — 

There’s  a  Boat  Dat’s  Leaving  Soon  for  New  York — 

Oh  Lawd,  I’m  On  My  Way 


INTERMISSION 

Presenting 

MICHAEL  CHERTOCK,  piano 

“I  Got  Rhythm”  Variations 
Rhapsody  in  Blue 

INTERMISSION 


Program  continues  on  page  29. 
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The  World’s  Greatest  Musicians. 
The  World’s  Greatest  City. 
The  World’s  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

James  Levine 
Jonathan  Biss 
Richard  Goode 


Andreas  Haefliger 
Jean-Yves  Thibaudet 

M.  Steinert  &  Sons 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Comer  of  Charles  Street,  Boston  617426-1900 
Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 
1  Gold  Star  Boulevard,  Worcester  508-755-2506 
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The  Gershwins  in  Hollywood 

featuring  Tim  Kava,  Ana  Nogueira,  Weston  Wells  Olson,  and  Morgan  Pate 

from 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  director;  Peter  Mansfield,  vocal  preparation 

I’ve  Got  Beginner’s  Luck 

Slap  That  Bass 

They  All  Laughed 

Someone  to  Watch  Over  Me 

Let’s  Call  the  Whole  Thing  Off 

Nice  Work  If  You  Can  Get  It 

I  Got  Rhythm 
CAST 


Michael  Chertock’s  appearances  with  the  Boston  Pops  Orchestra  this  week  are  made 
possible  by  a  generous  gift  from  the  Estate  of  Charlotte  Spohrer  McKenzie. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Christmas  in  the  City;  Regis  College;  Indian  River  High  School;  Georgian  Bay 
Secondary  School;  Holy  Trinity  Methodist  Church  in  Danvers;  Stonehill  College  Alumni  Association; 
Bristol  Community  College  Alumni  Association;  USJB/Catholic  Family  Life  Insurance;  Lester  B.  Pearson 
High  School;  A.D.L.  Alumni  Assoc.  Inc.;  HOPE  Club  of  Providence;  CEO  CLUB;  Friends  of  St.  Peter’s 
Church;  Marine  Corps  Aviation  Assoc.  Boston  Squadron;  Willliam  Parkman  Lodge  A.F.  &c  A.M.;  M.I.T. 
Activities  Committee. 


Week  2 


The  sun  setth 


CENTERS 


AMERICA 


Life  Care  Center  Life  Care  Center  Life  Care  Center  Life  Care  at  Home, 

of  Attleboro  of  Merrimack  Valley  of  Stoneham  Home  Care 

508-222-4 1 82  978-667-2 166  781  -662-2545  1  -888-667-6878 


Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and  Rehab 
Center 

401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 

Highlands  Long 
Term  Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 


Life  Care  Center 
of  Acton 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Whytebrook  Terrace 

401-233-2880 

Life  Care  Center 
ofWilbraham 

413-596-3111 


Affinity  Hospice 
of  Life 

781-273-1072 

Life  4^ 
Care™ 
Centers 

of  America 

T  TLife  Care  at 

Home 


Affinity 

HOSPICE  OF  LIFE 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care  ♦  Hospice 


Guest  Artists 


Judith  Gordon 


Pianist  Judith  Gordon  gave  her  New  York  recital  debut 
at  the  Metropolitan  Museum  of  Art’s  “Introductions” 
Series.  She  has  been  presented  frequently  by  the  Bank  of 
America  Celebrity  Series  and  participated  in  Emmanuel 
Music’s  series  of  music  by  Schubert,  Schumann,  and 
Harbison.  With  Robert  Kapilow  she  explored  music 
of  Beethoven  and  Debussy  on  his  “What  Makes  It 
Great”  programs  in  Boston,  Los  Angeles,  and  New 
York.  In  addition  to  her  previous  concerto  appearances  with  the 
Boston  Pops  (performing  Mozart,  Saint-Saens,  and  Ravel),  in  recent  years  Ms.  Gordon 
has  been  soloist  in  works  of  Bach,  Beethoven,  Chopin,  Gorecki,  Harbison,  Hindemith, 
Hyla,  and  Schumann.  The  wide  range  of  composers  with  whom  she  has  worked  or 
who  have  written  music  for  her  includes  Martin  Brody,  Peter  Child,  Alan  Fletcher, 
John  Harbison,  David  Horne,  Lee  Hyla,  Peter  Lieberson,  and  Gunther  Schuller.  She 
has  appeared  in  concert  with  artists  and  ensembles  including  vocalists  Lisa  Saffer, 
Janice  Felty,  Lorraine  Hunt  Lieberson,  William  Hite,  and  James  Maddalena;  cellists 
Andres  Diaz,  Rhonda  Rider,  and  Yo-Yo  Ma;  violists  James  Dunham,  Roger  Tapping, 
and  Marcus  Thompson;  violinists  Rose  Mary  Harbison  and  Andrew  Kohji  Taylor; 
oboist  Douglas  Boyd;  pianists  Leonard  Stein  and  Robert  Levin;  Imani  Winds;  the 


Monday  - 

Boston  45  School 
Make  Your  Reservation  Online  at 


742-B4D1 

sChris.com 


Jacques  Thibaud  String  Trio;  the  Arianna,  Borromeo,  Lydian,  and  St.  Lawrence  string 
quartets;  the  Boston  Chamber  Music  Society,  Collage  New  Music,  Essential  Music, 
Santa  Fe  New  Music,  and  many  members  of  the  Boston  and  St.  Louis  symphony 
orchestras.  Judith  Gordon  can  be  heard  on  many  recordings,  including  recitals  with 
Andrew  Kohji  Taylor,  Cynthia  Phelps,  and  Andres  Diaz;  music  by  John  Cage  and 
William  Russell  with  Essential  Music;  trios  by  Lee  Hyla;  and  music  by  John  Harbison 
with  Janice  Felty.  She  is  an  adjunct  instructor  of  piano  at  MIT,  has  been  a  juror  at  the 
Fischoff  National  Chamber  Music  Competition,  and  has  given  master  classes  at  the 
University  of  Michigan,  Carnegie  Mellon  University,  New  England  Conservatory,  the 
Boston  Conservatory,  and  the  Rivers  School.  Ms.  Gordon  performs  and  teaches  at 
chamber  music  festivals  including  Charlottesville  (VA),  Innsbrook  (MO),  Rockport 
(MA),  Portland  (ME),  Santa  Fe  (NM),  Spoleto  USA  (SC),  Token  Creek  (WI),  and  Music 
from  Salem  (NY),  where  she  is  an  Artistic  Co-Director.  In  September  2006  she  joins 
the  faculty  of  Smith  College. 


Michael  Chertock 

Pianist  Michael  Chertock  has  fashioned  a  successful 
career  as  an  orchestral  soloist,  collaborating  with  con¬ 
ductors  such  as  James  Conlon,  Jaime  Laredo,  Keith 
Lockhart,  Erich  Kunzel,  and  Andrew  Litton.  His 
many  orchestral  appearances  include  solo  perfor¬ 
mances  with  the  Philadelphia  Orchestra,  l’Orchestre 
Symphonique  du  Montreal,  the  Toronto  Symphony, 
the  Baltimore  Symphony,  the  Naples  Philharmonic, 
the  Detroit  Symphony,  the  Chattanooga  Symphony,  the  Utah  Sym¬ 
phony,  the  Oregon  Symphony,  the  Indianapolis  Symphony,  and  the  Dayton  Philhar¬ 
monic.  In  January  2005  Mr.  Chertock  performed  Gershwin’s  Concerto  in  F  with 
Keith  Lockhart  and  the  National  Youth  Orchestra  of  London  and  in  June  2005  he 
joined  Mr.  Lockhart  and  the  Boston  Pops  for  the  world  premiere  of  Tod  Machover’s 
Jeux  Deux  for  HyperPiano  and  Orchestra,  a  work  commissioned  by  the  Boston  Pops 
expressly  for  Mr.  Chertock.  He  has  toured  Asia  with  both  the  Boston  Pops  and  the 
Cincinnati  Pops  Orchestra.  His  2003  performance  on  the  Cincinnati  Symphony  Or¬ 
chestra’s  recording  of  Petrouchka  with  Paavo  Jarvi  earned  rave  reviews  in  Gramophone 
and  American  Record  Guide.  Michael  Chertock  first  performed  publicly  at  the  age  of 
eleven,  and  at  age  fourteen  performed  on  live  television  in  Guam.  At  seventeen,  he  per¬ 
formed  Rachmaninoff’s  Piano  Concerto  No.  3  with  Andrew  Litton.  He  made  his 
Carnegie  Hall  debut  in  1999  with  the  Cincinnati  Pops  Orchestra,  performing  Duke 
Ellington’s  New  World  A’ Cornin' .  In  1994  he  released  Cinematic  Piano ,  his  first  CD  on 
the  Telarc  label,  a  collection  of  his  original  arrangements  of  music  from  movies,  which 
has  sold  more  than  30,000  units  worldwide.  His  three  subsequent  Telarc  discs — Palace 
of  the  Winds ,  Christmas  at  the  Movies,  and  Love  At  the  Movies — have  been  praised 
for  their  lush,  original  arrangements  and  exquisite  technical  facility.  In  2001  Mr. 
Chertock  began  a  conducting  career,  stepping  in  for  Carmon  De  Leone  in  the  Cincinnati 
Ballet’s  performances  of  The  Nutcracker.  Currently  conductor  of  the  Blue  Ash-Mont- 
gomery  Symphony  (in  suburban  Cincinnati,  Ohio),  he  frequently  composes  and  arranges 
music  for  that  orchestra’s  concerts.  He  also  serves  as  Artistic  Director  of  Linton  Music’s 
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HOTELS  &  RESORTS 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts, 
there  is  a  hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza 
is  honored  to  be  the  Official  Hotel  of  two  of  the  world’s 
greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


Call  your  travel  professional  or  1  800  441  1414 
www.fairmont.com 


The  Fairmont  Copley  Plaza,  Boston  •  The  Fairmont  Washington  D.C. 

The  Fairmont  Olympic  Hotel,  Seattle  •  The  Fairmont  Chicago 

Plus  41  other  destinations  in  Canada,  United  States,  Mexico,  Barbados,  Bermuda,  United  Arab  Emirates,  United  Kingdom  and  Monaco. 


AmericanAirlines,  American  Eagle  and  AA.com  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  affiliate. 


The  only  question  is,  where  to  next?  American  Airlines,  together  with  American  Eagle,  serves 
hundreds  of  cities  throughout  the  U.S.,  Canada,  Latin  America,  Europe,  the  Caribbean  and  Japan. 
For  reservations,  visit  AA.com  or  call  American  at  1  -800-433-7300  or  call  your  travel  agent. 


250  cities.  40  countries.  One  airline.  AmericanAirlines 

AA.com  ^ 


WE'RE  PROUD  TO  HELP  MAKE 
IT  ALL  COME  TOGETHER. 


As  a  sponsor  of  the  Boston  Pops,  Fidelity  salutes  those  talented 
musicians  who  share  a  passion  for  excellence.  Because  we  recognize 
that  great  performances  can  only  be  achieved  when  everyone 
works  in  concert. 


Call  1-800-FIDELITY 


Click  Fidelity.com 


Visit  Fidelity  Investor  Centers 


Fidelity  Distributors  Corporation 
383161 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 
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Reserve  your  next  business  or  leisure  transportation 
with  Commonwealth  Worldwide  and 
experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE  WM 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


Peanut  Butter  and  Jam  Sessions,  an  interactive  music  series  geared  toward  children 
ages  2  to  5.  In  June  2004  Mr.  Chertock  was  appointed  assistant  professor  of  piano  at 
the  University  of  Cincinnati,  College-Conservatory  of  Music,  where  he  received  his 
master’s  degree  as  a  student  of  Frank  Weinstock.  He  has  garnered  numerous  awards  at 
major  competitions,  among  them  top  prize  in  the  1989  Joanna  Hodges  International 
Piano  Competition  (Brahms  Division)  and  grand  prize  in  the  1993  St.  Charles  Inter¬ 
national  Piano  Competition.  He  also  shared  the  silver  medal  in  the  1991  World  Piano 
Competition  of  the  American  Music  Scholarship  Association  and  received  the  Rildia  B. 
O’Bryon  Cliburn  Scholarship  in  1986.  Recent  and  upcoming  engagements  include  solo 
performances  with  the  Boston  Pops,  the  Chattanooga  Symphony,  the  San  Diego  Sym¬ 
phony,  and  the  Cincinnati  Pops  Orchestra.  Chertock  makes  his  home  in  Cincinnati, 
where  he  is  principal  keyboardist  with  the  Cincinnati  Symphony  Orchestra.  Most 
Sundays  you  can  find  him  playing  the  organ  for  services  at  St.  Barnabas  Episcopal 
Church,  where  he  also  directs  a  music  ministry  for  prisons. 


Tufts  University  A  Cappella  Groups 


The  Amalgamates,  Tufts’  oldest  coed  a  cappella  group,  have  been  entertaining  audi¬ 
ences  all  over  the  world  since  1984.  Their  ninth  album,  Stopping  for  Breakfast ,  was 
released  in  October  2004  and  their  tenth  is  scheduled  for  release  in  October  2006. 
Their  albums  have  won  awards  including  Best  Coed  Collegiate  CD,  Best  Song,  and 
Best  Soloist  with  five  of  their  songs  being  featured  on  Best  of  College  A  Cappella 
(BOCA)  albums.  The  group  tours  throughout  the  year  to  places  like  Jamaica,  Montreal, 
California,  Paris,  and  throughout  the  eastern  United  States.  The  Mates  are  known  for 
having  a  great  time  while  maintaining  a  tradition  of  musical  excellence. 


The  Beelzebubs,  an  all-male  award-winning  a  cappella  group,  was  founded  at  Tufts  in 
1962.  The  “Bubs”  began  as  a  double  quartet  and  has  evolved  into  one  of  the  country’s 


Hov 


18  Harvard  Street 
Brookline,  MA  02445 


www.chobeehoy.com 


Offered  exclusively  by 
Chobee  Hoy  Associates 
Real  Estate,  Inc. 

617.739.0067  x252 

Judy  Paradis, 
by  appointment  only. 


finest  collegiate  a  cappella  traditions.  In  addition  to  extensive  touring  throughout  the 
year,  the  Beelzebubs  is  one  of  the  few  a  cappella  groups  to  produce  high-quality  CDs 
about  once  every  two  years.  Their  newest  studio  album,  Shedding,  has  received  rave 
reviews  from  both  the  Recorded  A  Cappella  Review  Board  (RARB)  and  the  Contempo¬ 
rary  A  Cappella  Society  of  America  (CASA).  Highlights  of  the  Bubs’  44-year  history 
include  performances  on  The  Late  Show  with  David  Letterman  and  during  the  pre¬ 
game  ceremonies  at  the  Major  League  Baseball  All-Star  Game  in  Boston,  a  National 
Championship  of  Collegiate  a  cappella,  a  tour  of  Paris  and  London,  singing  for  former 
president  Clinton  and  Senators  Clinton  and  Kerry,  and  having  one  of  their  recordings 
played  on  the  space  shuttle  Columbia.  Most  recently,  the  Bubs  sang  the  national  anthem 
for  the  Boston  Celtics  and  toured  to  Greece  and  Turkey  while  always  keeping  in  mind 
the  motto  of  “Fun  Through  Song.” 


Founded  in  1963,  the  Jackson  Jills  are  Tufts’  oldest  all-female  a  cappella  group.  Though 
their  name  has  been  mistaken  for  “Jacks  n’  Jills”  in  the  past,  they  are  actually  named 
after  Jackson  College,  which  at  one  time  was  the  all-female  college  of  Tufts  University. 
A  group  of  enthusiastic  women  who  share  a  common  passion  for  music,  the  Jills  are 
widely  recognized  and  highly  acclaimed  for  their  vocal  styles  and  repertoire  that  ranges 
from  standards  by  Madonna  to  songs  from  newcomers  like  Natasha  Beddingfield.  The 
group  always  strives  to  live  up  to  their  motto  of  being  “cutting-edge  a  cappella .” 


Neil  Donohoe 


Neil  Donohoe  has  been  Chair  and  Director  of  The 
Boston  Conservatory’s  Theater  Division  since  1985. 
During  his  tenure  he  has  directed  the  American  pre¬ 
miere  of  the  Royal  National  Theatre’s  version  of 
Candide,  the  Boston  premieres  of  Side  Show,  The 
Screams  of  Kitty  Genovese ,  The  Captain’s  Daughter, 
All  Lost  to  Prayers,  and  The  Human  Comedy,  as 
well  as  Sweeney  Todd ,  Follies,  A  Time  For  Singing, 
Bernstein’s  M#ss,  Roberta,  The  Grass  Harp,  Iolanthe,  Kismet,  and 
Street  Scene.  In  1997  he  adapted,  co-produced,  and  co-directed  a  gala  production  of 
Die  Fledermaus.  He  also  produced  the  Conservatory’s  1990  Kurt  Weill  Festival  and 


Play  a  supporting  role 

in  the  BSO’s  125th  season 

THIS  SEASON,  Music  Director  James  Levine  and 
the  Boston  Symphony  Orchestra  celebrate  the  BSO’s  125  years 
of  tradition  and  innovation. 

You  can  help  Maestro  Levine  and  every  member  of  the  Orchestra 
reach  new  heights  of  musical  artistry  during  this  landmark  season 
by  becoming  a  Friend  of  the  Boston  Symphony  Orchestra. 

The  Orchestra  depends  on  the  generosity  of  its  patrons  to  provide 
critical  financial  support  to  maintain  the  BSO’s  place  as  one  of  the 
world's  leading  symphonic  organizations;  ticket  sales  and  other 
earned  income  cover  less  than  60  percent  of  the  BSO’s  operating 
expenses.  Your  contribution  will  support  Maestro  Levine's  artistic 
plans  and  the  BSO’s  ongoing  education  and  community 
outreach  programs. 

To  make  a  gift,  call  the  Friends  of  the  BSO  Office  at 
(617)  638-9276  or  visit  us  online  at  www.bso.org. 


the  125th  Anniversary  Festival  in  1992  starring  Marvin  Hamlisch  and  Liz  Callaway. 

In  addition,  he  has  directed  throughout  New  England,  including  productions  at  the 
Charles  Playhouse  in  Boston,  Speakeasy  Stage  Company  of  Boston,  the  Boston  Gay 
Men’s  Chorus,  the  Waterville  (Maine)  Summer  Music  Theater,  College  Light  Opera 
Company  (Falmouth,  Massachusetts),  Keene  Summer  Theater,  and  Chiswick  Park 
Theater  (Sudbury,  Massachusetts).  He  has  also  directed  at  the  Timberlake  Playhouse 
in  Illinois  and  Bill  Fegan  Attractions  in  Dallas.  A  principal  singer  for  Light  Opera  of 
Manhattan,  he  has  also  served  as  a  director  for  the  Green  Mountain  Guild  of  Vermont 
and  guest  instructor  at  Boston  University.  For  the  Boston  Pops,  he  staged  the  ensemble 
numbers  for  both  the  opening  of  the  1992  season  (with  guest  Tyne  Daly)  and  the  1993 
tribute  to  John  Williams;  coached  the  1997  Opening  Night  guest  Elaine  Paige;  and 
coordinated  stage  direction  and  stage  management  of  the  performers  for  the  nationally 
televised  Fourth  of  July  Concerts  on  the  Esplanade  from  1998  to  2001.  He  co-produced 
a  1990  benefit  for  the  Fenway  Community  Health  Center  starring  Madeline  Kahn  and 
for  ten  years  directed  the  Annual  Vincent  Show,  raising  money  for  the  Women’s  Care 
Division  of  Massachusetts  General  Hospital. 


Peter  Mansfield 

Native  Bostonian  Peter  Mansfield  is  a  conductor,  com¬ 
poser,  arranger,  and  pianist.  He  majored  in  music  at 
Harvard  College,  where  he  provided  arrangements  for 
and  directed  the  Harvard  Krokodiloes.  Later  he  served 
for  twenty  years  as  music  director  and  supervisor  of 
Harvard’s  Hasty  Pudding  Theatricals.  It  was  during 
this  time  that  he  met  and  apprenticed  under  acclaimed 
conductor  and  Boston  Pops  arranger  Eric  Knight  and 
studied  with  James  Yannatos,  chairman  of  Harvard’s  conducting  fac¬ 
ulty.  Since  1981  Mr.  Mansfield  has  worked  as  pianist,  arranger/orchestrator,  and  music 
coordinator  for  John  Williams  and  Keith  Lockhart  on  several  Evening  at  Pops  pro¬ 
grams.  In  2004  Keith  Lockhart  programmed  several  Mansfield  arrangements,  includ¬ 
ing  an  original  work  for  narrator  and  orchestra,  “Casey  At  The  Bat.”  His  symphonic 
arrangements  have  been  performed  by  many  major  U.S.  orchestras,  and  his  arrange¬ 
ments  are  now  represented  in  G.  Schirmer’s  catalog.  In  September  1988  he  became 
conductor  and  music  director  of  Concert  On  Ice ,  the  first-ever  international  tour  fea¬ 
turing  Olympic  and  World  Champion  figure  skaters  in  concert  with  major  U.S.  and 
Canadian  orchestras,  and  for  which  he  led  the  orchestras  of  Atlanta,  Dallas,  Omaha, 
Pasadena,  San  Diego,  Seattle,  Spokane,  and  Vancouver,  as  well  as  the  American 
Symphony  Orchestra,  the  Kennedy  Center  Opera  House  Orchestra,  the  Philadelphia 
Pops,  the  National  Symphony  Orchestra,  and  in  a  special  national  television  produc¬ 
tion  in  1995,  the  Houston  Symphony.  He  served  as  Pops  Conductor  of  the  Kansas 
City  Symphony  during  the  1997-98  season,  and,  during  the  2003-04  season,  conducted 
and  arranged  several  programs  for  the  Hartford  Symphony.  He  has  also  appeared  as 
guest  conductor  of  Pops  programs  for  the  Milwaukee,  New  Hampshire,  and  Vancouver 
symphony  orchestras  as  well  as  for  the  Hudson  Valley  Philharmonic.  In  the  theater 
world,  Peter  Mansfield  has  served  as  music  director/  conductor  and  arranger  for  several 
regional  and  New  York  equity  productions,  including  the  world  premiere  of  the  Broad- 
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way-bound  musical  Only  A  Kingdom  in  July  2004,  and  for  the  MUNY  summer  theater 
in  St.  Louis  in  2002.  In  the  fall  of  2005  he  joined  the  faculty  of  The  Boston  Conservatory 
as  Professor  of  Music  Theater  Repertoire  and  Performance,  and  he  continues  to  compose, 
arrange,  and  conduct  music  for  Jacques  D’Amboise  and  the  National  Dance  Institute 
in  New  York,  Boston,  and  New  Hampshire,  an  affiliation  that  started  in  1985. 


Students  from  The  Boston  Conservatory 
Musical  Theater  Division 

Tim  Kava  will  enter  his  senior  year  at  The  Boston  Conservatory  in  the  fall,  pursuing  a 
B.F.A.  in  musical  theater.  His  credits  include  the  world  premieres  of  both  All  Lost  To 
Prayers  and  Forward ,  Jesus  Christ  Superstar  (Simon),  Roberta  (Huck),  West  Side  Story 
(Tony),  The  Man  Who  Came  to  Dinner ,  and  Wonderful  Town. 

A  musical  theater  major  entering  her  senior  year  at  The  Boston  Conservatory,  Ana 
Nogueira  has  appeared  this  past  year  in  numerous  productions,  among  them  the 
Massachusetts  premiere  of  Edges:  A  New  Song  Cycle  as  well  as  A  Coupla  White 
Chicks  Sitting  Around  Talking ,  The  Vagina  Monologues,  and  Sunday  in  the  Park 
with  George. 

A  native  of  Vermillion,  South  Dakota,  Weston  Wells  Olson  completed  two  years  of 
undergraduate  study  in  music  and  medicine  at  the  University  of  South  Dakota  before 
transferring  to  Chapman  University,  where  he  completed  his  undergraduate  degree  in 
music  with  an  emphasis  on  vocal  performance.  Highlights  of  recent  years  include  singing 
the  title  role  in  Opera  Chapman’s  production  of  Gianni  Schicchi,  singing  several  solos 
in  Chapman’s  presentation  of  Carmina  Burana,  and  singing  with  the  Los  Angeles  Phil¬ 
harmonic  in  the  Hollywood  Bowl’s  2004  premiere  of  the  Lord  of  the  Rings  Symphony 
as  Aragon.  Now  a  first  year  graduate  student  at  The  Boston  Conservatory,  he  has  per¬ 
formed  there  as  the  Caliph  in  Kismet  and  Mr.  Brocklehurst  in  Jane  Eyre. 

Morgan  Pate  is  a  senior  at  The  Boston  Conservatory,  where  she  just  finished  playing 
Silvia  in  Two  Gentlemen  of  Verona.  Other  favorite  roles  include  Rusty  ( Footloose ), 
Aldonza  (Man  of  La  Mancha ),  and  The  Witch  ( Into  the  Woods). 


James  Orent 


Boston  native  James  Orent’s  lifelong  passion  for  music 
and  aviation  can  be  traced  back  to  his  childhood 
heroes:  the  Boston  Symphony  Orchestra  and  NASA’s 
Mercury  Seven  astronauts.  Since  his  debut  at  age  1 8 
conducting  Stravinsky’s  Symphony  of  Psalms ,  he 
has  performed  in  1 1  countries  as  a  conductor  and 
violinist.  In  2003  Mr.  Orent  substituted  for  Keith 
Lockhart  before  an  audience  of  13,000  at  the  Ravinia 
Festival.  He  has  led  more  than  40  Boston  Pops  concerts,  at  Symphony 
Hall,  on  the  Esplanade,  and  on  tour.  Mr.  Orent  has  coordinated  telecasts  for  such 
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luminaries  as  Peter  Jennings,  Bono,  Yo-Yo  Ma,  LeAnn  Rimes,  and  Senators  John  Kerry 
and  John  Edwards.  Having  made  his  Boston  Pops  radio  debut  in  1998,  he  made  his 
national  television  debut  the  following  year  at  the  Ryder  Cup  Matches  before  a  live 
audience  of  60,000.  Principal  Conductor  of  the  Boston  Conservatory  Repertory 
Orchestra,  he  recently  made  his  debut  with  the  New  Philharmonia  Orchestra,  Fort 
Worth  Symphony,  Handel  and  Haydn  Society,  and  the  Boston  Conservatory  and  Ballet 
orchestras.  As  President  of  Windvoyager  Enterprises,  Inc.,  Mr.  Orent  lectures  on  Per¬ 
formance  Anxiety/Performance  Enhancement  through  his  Fearless  Living  seminars.  He 
collaborated  on  ARCADD  architectural  firm’s  entry  in  the  2003  International  Design 
Competition  for  the  Stavanger  (Norway)  Theatre/Concert  Hall.  He  conducted  the 
Scottish  Rite  Masons’  Millennium  2000  national  videocast;  has  served  as  music  direc¬ 
tor  of  the  Erie  Ballet,  Holyoke  Orchestra,  and  Amherst  Contemporary  Music  Ensemble; 
and  has  conducted  the  Spokane  Symphony,  Hartford  Ballet,  New  Hampshire  Sym¬ 
phony,  Leonard  Bernstein  Festival,  Springfield  (MA)  Symphony,  Pro  Arte  and  Newbury 
chamber  orchestras,  Boston  Festival  Pops,  the  Newton,  Indian  Hill,  and  Melrose  sym¬ 
phonies,  Greater  Boston  Youth  Symphony  Orchestras,  and  Lexington  Sinfonietta. 
Celebrating  his  20th  season  as  a  Boston  Pops  Esplanade  Orchestra  first  violinist  and 
Boston  Symphony  substitute  extra  player,  James  Orent  is  assistant  concertmaster  of 
the  Boston  Lyric  Opera  Orchestra.  He  won  his  Buffalo  Philharmonic  conducting  audi¬ 
tion  by  unanimous  decision  on  the  semifinal  round,  earning  the  first  NEA/Martha 
Baird  Rockefeller  Fund/Affiliate  Artists  residency  with  the  Erie  Philharmonic.  Flying 
and  skydiving  are  lifelong  interests.  Keith  Lockhart  drew  upon  Mr.  Orent’s  airline  and 
barnstorming  experience  to  fly  Celtic  musicians  from  New  York  to  his  home  in  north¬ 
ern  Maine  directly  through  Hurricane  Fran.  Mr.  Orent  holds  the  Airline  Transport 


B0ST0NM0DERN0RCHESTRAPR0JECT 


STOLTZMAN 


ARTISTIC  DIRECTOR:  GIL  ROSE 


Big  Band 


FRIDAY  MAY  26,  2006  8:00 

JORDAN  HALL  AT  NEW  ENGLAND  CONSERVATORY 

BMOP  pays  tribute  to  Paul  Whiteman  and  others  who  brought  jazz 
into  the  concert  hall,  with  the  world  premiere  of  a  new  work  by 
WILLIAM  THOMAS  McKINLEY  for  clarinetist  Richard  Stoltzman  and 
the  original  version  of  GEORGE  GERSHWIN’S  Rhapsody  in  Blue  with 
Stephen  Drury.  Program  also  features  works  by  GEORGE  ANTHEIL, 
LEONARD  BERNSTEIN  and  MILTON  BABBITT 


GIL  ROSE,  conductor 

Program  Notes  with  with  William  Thomas  McKinley  at  7:00 

ORDER  TICKETS  online  or  by  phone  using  promotion  code  “Pops  ad” 
to  save  10%  on  regularly  priced  tickets  for  this  concert  only. 

Valid  through  May  24;  limited  number  of  discounted  tickets  available. 

WWW.BMOP.ORG  |  617.363.0396 


Pilot  Certificate,  US  Parachute  Association’s  Advanced  Skydiver  License,  and  is  a  mem¬ 
ber  of  “POPS,”  the  “Parachutists  Over  Phorty  Society.”  He  flies  his  1977  Cessna 
Cardinal  RG  aircraft  to  engagements  across  the  eastern  U.S.  Born  in  Boston,  James  M. 
Orent  graduated  magna  cum  laude  from  Amherst  College,  winning  the  Sundquist  Prize 
for  performance  and  composition.  He  studied  conducting  with  Charles  Bruck  at  the 
Pierre  Monteux  School,  Otto  Werner  Mueller  at  the  Yale  School  of  Music,  and  at 
Tanglewood.  His  violin  teachers  were  Phillipp  Naegele  (Marlboro  Music)  and  Stanley 
Benson  of  the  BSO.  His  1790  Helmer  (Czech)  violin  belonged  to  Arthur  Fiedler’s 
father,  Emanuel. 


Will  and  Anthony  Nunziata 

Will  (top  in  picture)  and  Anthony  Nunziata  are  making 
return  appearances  with  the  Boston  Pops  and  Keith 
Lockhart,  having  previously  performed  “Our  Time” 
from  Stephen  Sondheim’s  Merrily  We  Roll  Along  and 
“Anything  You  Can  Do”  from  Irving  Berlin’s  Annie 
Get  Your  Gun  at  the  annual  “Pops  on  the  Heights” 
concert  at  Boston  College.  Last  spring  they  appeared 
at  Symphony  Hall  singing  the  Boston  College  Alma 
Mater  and  Fight  Song  at  the  annual  Boston  College 
Night  at  Pops.  In  October  2004  Will  and  Anthony 
were  awarded  the  National  Italian  American 
Foundation  (NIAF)  Scholarship  for  their  academic 
and  artistic  achievements  and  performed  at  the 
NIAF  Gala  in  Washington,  D.C.,  honoring  Luciano  Pavarotti. 

In  the  summer  of  2004,  they  performed  “America”  at  the  U.S.  Tennis  Open, 
appeared  on  NBC-TV’s  singing  competition  Gimme  the  Mike ,  and  performed  a  medley 
of  patriotic  songs  at  Rockefeller  Center  and  NBC’s  “Bid  for  the  2012  Olympic  Games.” 
Recipients  of  the  2005  Boston  College  Arts  Council  Award,  Will  and  Anthony  have 
also  performed  in  many  productions  at  Boston  College:  alongside  one  another  as  Judas 
and  Jesus  in  Godspell ,  as  the  Hawker  and  Tommy  in  The  Who’s  Tommy ,  and  as 
Hucklebee  and  Bellomy  in  The  Fantasticks ,  respectively.  This  past  fall,  the  two  made 
their  directorial  debut  at  Boston  College.  Will  directed  Bat  Boy:  The  Musical ,  which 
earned  him  a  KC/ACTF  nomination  (Kennedy  Center  American  College  Theatre 
Festival  Awards).  Anthony’s  direction  of  Harold  Pinter’s  The  Collection ,  also  earned  a 
KC/ACTF  nomination  and  won  the  Region  1  (New  England)  Directing  Competition. 
One  of  eight  national  finalists  in  the  Kennedy  Center  National  Competition,  Anthony 
was  awarded  a  two-week  summer  National  Directing  Fellowship  at  the  Kennedy 
Center.  And  while  Anthony  was  gearing  up  for  Washington,  Will  crossed  the  finished 
line  of  this  year’s  Boston  Marathon  in  under  four  hours.  Next  year  the  two  hope  to 
continue  to  hone  their  crafts  as  actors,  singers,  writers,  and  directors  of  theater. 
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Steven  Lipsitt 


Steven  Lipsitt,  who  is  making  his  Boston  Pops  debut 
this  week,  just  completed  his  seventh  season  as  Music 
Director  of  the  Boston  Classical  Orchestra.  During  his 
tenure,  subscription  audiences  have  grown  and  his 
i  performances  have  earned  critical  praise.  First  Prize 
I  Laureate  of  the  inaugural  Dimitris  Mitropoulos 
W  International  Conducting  Competition  in  November 
1996,  Steven  Lipsitt  made  his  Russian  debut  with 
the  St.  Petersburg  Philharmonic  in  1997,  and  is  a  frequent  guest  con¬ 
ductor  of  orchestras  in  the  United  States  and  abroad,  including  the  Athens  Camerata, 
the  West  Czech  Symphonic  Orchestra,  the  State  Symphony  Orchestra  of  Sao  Paulo 
(Brazil),  the  Thunder  Bay  Symphony  Orchestra  (Canada),  the  St.  Petersburg  Camerata 
of  the  Hermitage  Museum,  the  Chinese  National  Opera  Orchestra,  the  Colorado 
Symphony,  the  North  Carolina  Symphony,  the  San  Diego  Chamber  Orchestra,  the 
Spokane  Symphony  Orchestra,  and  the  Hudson  Valley  Philharmonic.  He  has  served 
as  cover  conductor  for  the  symphony  orchestras  of  St.  Louis,  Toronto,  and  Boston. 

As  a  conductor  of  opera,  ballet,  and  music  theater,  Steven  Lipsitt  has  collaborated 
with  Scottish  Opera,  Boston  Lyric  Opera,  English  National  Opera,  Boston  Ballet,  Saint 
Louis  Ballet,  the  Boston  Music  Theater  Project,  the  Boston  Conservatory  Opera  Theatre, 
and  Opera  at  Longy.  He  has  worked  with  directors  Robert  Carsen,  James  Hammerstein, 
and  Gerald  Gutierrez,  and  choreographers  Peter  Martins  and  Daniel  Pelzig.  At  the 
Kennedy  Center  Opera  House  in  Washington,  D.C.,  he  conducted  twenty  perform¬ 
ances  of  Carousel  with  Broadway  stars  Faith  Prince  and  Tom  Wopat.  His  concert 
performance  of  scenes  from  Boris  Godunov  and  his  production  of  Viktor  Ullmann’s 
Der  Kaiser  von  Atlantis  garnered  critical  acclaim,  the  latter  named  the  Boston  Globe’s 
“Best  Opera  of  1994”  (tied  with  Robert  Spano’s  Rigoletto  at  Boston  Lyric  Opera). 
Also  dedicated  to  the  training  of  young  musicians,  Steven  Lipsitt  has  served  on  the 
conducting  faculties  of  the  Tanglewood  Institute,  New  England  Conservatory,  the 
Hartt  School  of  Music,  Boston  Conservatory,  and  Boston  University,  and  has  prepared 
student  orchestras  for  Kurt  Masur,  Christoph  von  Dohnanyi,  Leon  Kirchner,  Luciano 
Berio,  Stanislaw  Skrowaczewski,  Sergiu  Comissiona,  and  Gunther  Schuller.  He  holds 
bachelor’s  and  master’s  degrees  from  Yale  University,  where  he  was  the  recipient  of 
awards  for  exceptional  promise  and  excellence  in  conducting.  His  principal  conducting 
studies  were  with  Otto-Werner  Mueller  at  Yale,  and  in  master  classes  with  Herbert 
Blomstedt,  Helmuth  Rilling,  Charles  Bruck  at  the  Pierre  Monteux  School,  and  Gustav 
Meier  at  Tanglewood.  His  earlier  training  included  clarinet  studies  with  Boston  Pops 
principal  Pasquale  Cardillo  and  Keith  Wilson,  vocal  studies  with  Joan  Heller  and 
Phyllis  Curtin,  and  composition  studies  with  Martin  Bresnick  and  Jacob  Druckman. 
Growing  up  in  Brookline,  Massachusetts,  Steven  Lipsitt  played  clarinet  in  youth 
orchestras  at  Boston  University  and  New  England  Conservatory,  and  saxophone  in  the 
Brookline  High  School  Jazz  Band.  He  won  the  first  Brookline  Chamber  Music  Society 
Tanglewood  Award  in  1975  to  attend  an  eight-week  session  of  the  Young  Artists 
Orchestra;  he  returned  to  Tanglewood  to  study  as  a  singer  (1980)  and  as  a  conductor 
(1984),  and  later  to  conduct  the  Young  Artists  Chorus  and  Orchestra  (1987-1991). 
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It's  time  to  start  living  again... 

explore  the  possibilities. 


Respite  services  are  currently  available  for  those  that  would  like  to 
"try"  the  assisted  living  experience  and  an  opportunity  to 
determine  for  themselves  what  Zelma  Lacey  House  can  offer. 
Come  and  experience  the  beauty  of  the  building,  and  the  luxury 
of  fine  dining,  along  with  a  warm  and  caring  staff. 


•Three  Chef-Prepared  Meals  Daily  *  Weekly  Worship  Services 

•  Housekeeping  and  Linen  Services  •  Medication  Management  Program 

•  Meaningful  Activities 


Please  call  Margaret  Driscoll  at 
617-241-0328  to  arrange  a  tour 
and  complimentary  luncheon. 

9  West  School  Street, 
Charlestown,  MA  02129 


ZELMA  LACEY  HOUSE 
Of  CHARllsf OWN 


Benefactors 


building  of  his  new  symphony  for  Boston,  the  BSO’s  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered 
the  orchestra’s  annual  deficits  with  personal  donations  that  exceeded  $1  million. 

The  Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous 
donors  whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent 
recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  information, 
contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at  (617)  638-9265. 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  B.  Arnold,  Jr. 

AT&T 

Bank  of  America 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  George  D.  Behrakis 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Jan  Brett  and  Joseph  Hearne 
Peter  and  Anne  Brooke 
Catherine  and  Paul  Buttenwieser 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.,  and 
Ms.  Mary  L.  Comille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Country  Curtains 
John  and  Diddy  Cullinane 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Verna  Fine 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Germeshausen  Foundation 
The  Ann  and  Gordon  Getty 
Foundation 

r  ■ 

Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Francis  Lee  Higginson 

fir 


Susan  Morse  Hilles  Trust 

Estate  of  Edith  C.  Howie 

John  Hancock  Financial  Services 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Liberty  Mutual  Foundation,  Inc. 

Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
Kate  and  A1  Merck 
Mr.  and  Mrs.  Nathan  R.  Miller 
The  Richard  P.  and 
Claire  W.  Morse  Foundation 
William  Inglis  Morse  Trust 
National  Endowment  For  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and 
Dr.  Michael  Nieland 
Megan  and  Robert  O’Block 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Kristin  and  Roger  Servison 
Ruth  and  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Ray  and  Maria  Stata 
Mr.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Estate  of  Elizabeth  B.  Storer 
Diana  Tottenham 
Stephen  and  Dorothy  Weber 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
Anonymous  (13) 


TRUST 


“Welcome  to  the  world 

you  whisper. 

“I’m  your  Grandpa . 
And  I’m  going  to  love  you 
forever  and  ever.  ” 


Your  Heart 


At  Fiduciary  Trust,  our  investment  advisors  have 
been  helping  individuals  and  families  make  their 
dreams  come  true  —  for  many  generations  to  come. 
Talk  with  us.  Tell  us  what’s  in  your  heart. 

Call  Gren  Anderson  at  617.574.3454  or  visit  us  at 
fiduciary'trust.com. 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885® 


Investment  management  •  Estate  and  financial  planning 
•  Corporate  trustee  •  Estate  settlement 


Pops  Endowment  Funds 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions.  For  further  infor¬ 
mation,  contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at 
(617)  638-9269. 


Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Flelene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  FI.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 
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The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the 
Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances,  educa¬ 
tion  and  outreach  programs,  and  free  Pops  concerts  throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as 
of  April  2006  are  current  members  at  the  following  levels.  For  more  information 
about  becoming  a  Friend  of  the  Boston  Pops,  call  Yong-Hee  Silver  at  (617)  638-9253. 


ENCORE  MEMBERSHIP  $25,000  and  above 

Ms.  Cecile  Higginson  Murphy 


MAESTRO  MEMBERSHIP  $15,000  and  $24,999 

Anonymous  (1) 

STARS  AND  STRIPES  MEMBERSHIP  $10,000  -  $14,999 

Michele  M.  Kolligian 

Paul  M.  Verrochi 

Nancy  R.  Kolligian 

Anonymous  (1) 

Mr.  and  Mrs.  Robert  P.  O’Block 

BACKSTAGE  MEMBERSHIP  $5,000  -  $9,999 

George  and  Roberta  Berry 

Mr.  and  Mrs.  Paul  Braverman 

Cynthia  and  Oliver  Curme 

Charles  and  Nancy  Donahue 

Mr.  and  Mrs.  Ronald  J.  Jackson 

In  Memory  of  Sandra  Ann  Koning 

Ms.  Avis  J.  Mello 

Maggie  and  John  Skenyon 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  A.  Wilson 

Ms.  Sandra  A.  Urie 

James  L.  Vincent 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Robert  C.  Winters 

Mr.  Robert  C.  Winters 

Anonymous  (1) 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,500  -  $4,999 

Ms.  Beverly  Alexandre 

Carol  and  Anthony  Antico 

Mr.  Jeffrey  Bruce 

Mr.  Stephen  Hollingsworth 

Linda  M.  and  Minor  C.  Jones 

Keith  Lockhart 

Mr.  and  Mrs.  Donald  P.  Casey 

Mr.  and  Mrs.  G.  Michael  Costa 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  and  Mrs.  James  F.  Dore 

Mr.  and  Mrs.  Richard  Evans 

Mr.  and  Mrs.  Donald  G.  Friedl 

Mr.  and  Mrs.  Gregory  J.  Gailius 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Malcolm  W.  MacNaught 
Father  Michael  O’Hearn 

Mr.  and  Mrs.  E.  Lee  Perry 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Anthony  M.  Vorlicek 
Anonymous  (1) 

Boston  Pops  Fund  (continued) 


ESPLANADE  MEMBERSHIP  $1,000  -  $2,499 


Mrs.  Hope  Aldrich 
Mrs.  Gloria  Anita  Baker 
Mr.  and  Mrs.  Steven  Barnes 
Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  Michael  Berry 
Ms.  Patrice  Blais 

Mr.  and  Mrs.  Joseph  R.  Blanchard 
Barbara  and  Gary  Bowen 
John  and  Patricia  Brennan 
Mr.  and  Mrs.  Brian  Broderick 
Mr.  and  Mrs.  Daniel  R.  Brownell 
Monica  and  Franklyn  Caine 
Mr.  Gerald  Chesser 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  David  S.  Coffey 
Wayne  Davis  and  Ann  Merrifield 
Mr.  and  Mrs.  Eliot  W.  Denault 
Mr.  and  Mrs.  Arthur  F.  Douglass 
Mr.  and  Mrs.  Melvin  B.  Drapkin 
Dr.  Mostafa  El-Sherif  and 
Dr.  Carolyn  Cottrell 
Mr.  and  Mrs.  Joseph  F.  Fallon 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  Caleb  Loring  III 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Jane  and  Jim  Garrett 
Ms.  Susan  F.  Gonsalves 
Mr.  and  Mrs.  John  Griner  III 
Mr.  Paul  Guarracino 
Mr.  John  Thomas  Hailer 
Ms.  Bonney  Herbert 
Patricia  and  Galen  Ho 
Mr.  Timothy  P.  Horne 
Mr.  and  Mrs.  Robert  Inches 
Mr.  and  Mrs.  William  D.  Jenkins 
Mr.  and  Mrs.  Francis  V.  Knox 
Paul  and  William  Kremer 


Dr.  and  Mrs.  William  J.  Landes 

Ms.  Cynthia  Larose 

John  A.  Lechner  IV  and  Mary  F. 

Higgins 

Ms.  Pamela  F.  Lenehan  and 

Dr.  Lawrence  F.  Geuss 

Mr.  Robert  W.  MacPherson,  Jr. 

Mr.  Mark  J.  McHugh 

Ms.  Sharon  A.  Miller 

Mr.  Ernest  Monrad 

Mr.  Patrick  Moscaritolo 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  Richard  P.  Quincy 

Mr.  and  Mrs.  Frederick  Richardson,  Jr. 

Diane  and  Howard  Rothstein 

Ms.  Constance  M.  Ryan 

Ms.  Carol  P.  Searle 

Mr.  Peter  L.  Fontecchio 

Mr.  and  Mrs.  Keith  C.  Shaughnessy 

Mr.  Stephen  Skinner 

Mrs.  Marion  W.  Spurr 

Mrs.  Carolyn  H.  Sullivan 

Captain  Paul  D.  Sullivan 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Mr.  and  Mrs.  Donald  Sundue 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  Wilson 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  David  Viola 
Mr.  Wallace  Wadman 
Mr.and  Mrs.  Richard  R.  Walters 
Dr.  and  Mrs.  James  White 
Mr.  Robert  F.  White 
Ms.  Joan  Whitley 
Dr.  and  Mrs.  Edward  Zamaidis 
Anonymous  (3) 


OVERTURES  MEMBERSHIP  $500  -  $999 

Mr.  and  Mrs.  Clint  Allen  Mrs.  Susan  G.  Bianchi 

Mr.  and  Mrs.  Arthur  C.  Anton  Julie  Blassick 

Mr.  and  Mrs.  Charles  E.  Batchelder  Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  and  Mrs.  David  F.  Benson  Dr.  and  Mrs.  Eugene  Boeglin,  Jr. 

Ms.  Laurie  Berlinguet  Ms.  Patricia  Brossi 

Mr.  Gerald  E.  Bertrand  Douglas  R.  Brown 


Continued  on  page  48 


Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Ms.  Marcia  Brown 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Steven  Castraberti 
Mr.  and  Mrs.  Charles  Celia 
Mr.  and  Mrs.  John  Cerulli 
Mr.  and  Mrs.  Carl  J.  Chancey 
Mr.  and  Mrs.  Thomas  Christo 
Ms.  Kimberly  Clark 
Mr.  James  Claypool 
Mr.  and  Mrs.  Alan  M.  Cody 
Mr.  and  Mrs.  Francis  H.  Coleman  III 
Mr.  Vincent  Cooney 
Mr.  and  Mrs.  Roy  F.  Coppedge  III 
Dr.  John  J.  Costa 
Mr.  and  Mrs.  Fiore  A.  Costello 
Ms.  Stephanie  Coughlan 
Ms.  Davida  R.  Dabate 
Mr.  and  Mrs.  Thomas  Daley 
Mr.  and  Mrs.  Disque  Deane 
Ms.  Michele  Desautels 
Dr.  and  Mrs.  Roger  R  Desilets 
Vic  and  Karen  DiGravio 
Mr.  Robert  S.  Donaldson  and 
Ms.  Judith  G.  Ober 

Dianne  Downing  and  Christopher  Maracic 

Mr.  and  Mrs.  Robert  Drew 

Mr.  Michael  Drummond 

Ms.  Mary  Dunbrack 

Mrs.  Kristen  Dunlap-Maxwell 

Mrs.  Claire  Durkin 

Mr.  John  Dvorak 

Mrs.  Stephanie  Dzurkoc 

Ms.  Candace  Edelman 

Mr.  and  Mrs.  Michael  Eisenson 

Mr.  and  Mrs.  James  C.  Fagan 

Ms.  Leslie  A.  Fallon 

Mr.  Daniel  J.  Fennell 

Ross  and  Kathleen  Fenton 

Mr.  and  Mrs.  Thomas  H.  Finneran 

Ms.  Janet  Fogarty 

Mr.  and  Mrs.  John  Foppiano 

Cheryl  &  Harry  W.  Fry,  Jr. 

Ms.  Karen  A.  Gallagher 
Mrs.  John  P.  Gately,  Jr. 

Ms.  Ellen  Gath 

Mr.  and  Mrs.  Norman  E.  Gaut 
Ms.  Lisa  Gelormini 


Ms.  Suzanne  Genest 
Dr.  and  Mrs.  Richard  Gillis 
Mr.  and  Mrs.  Michael  Glor 
Dr.  and  Mrs.  Brian  Golden 
Dr.  Ronni  L.  Goldsmith 
Ms.  Linda  Gorham 
Mr.  and  Mrs.  Daniel  A.  Grady 
Mr.  and  Mrs.  Edward  Groden 
Mr.  and  Mrs.  Jerrold  M. 

Grushka 

Mr.  Lawrence  Harding 
Mr.  William  D.  Harrington 
Mr.  and  Mrs.  James  P.  Harte 
Mrs.  Olive  Harvell 
Mr.  and  Mrs.  John  Haslinger 
Mr.  and  Mrs.  David  Hawkins 
Mr.  John  Hemphill 
Mr.  John  Hitchcock 
Mr.  and  Mrs.  Thomas  J. 

Hollyday 

Miss  Isabel  B.  Hooker 

Mr.  Peter  E.  Hornstra 

Ms.  Agnes  A.  Hunsicker 

Mrs.  Ruth  M.  Ikler 

Ms.  Julie  Jenkins 

Walter  and  Maria  Johnson 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Edward  Kelley 

Mr.  and  Mrs.  John  P.  Kendall 

Mr.  Henry  Kezer 

Mr.  Daniel  Kilcullen 

Ms.  Barbara  M.  Kostick 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Theodore  Kurland 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Mr.  Mark  J.  Laffey 

Mr.  Zenon  Lankowsky 

Mr.  Joseph  F.  Leary,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Donna  Leetch 

Don  and  Gini  LeSieur 

Mr.  and  Mrs.  Frank  A.  Libby,  Jr. 

Ms.  Joyce  A.  Lonergan 

Mr.  and  Mrs.  Kevin  A. 

Macdonald 
Mr.  John  Mahoney  III 


£ 


June  1963,  President  John  Fitzgerald  Kennedy,  Americas  tirst  Irish  Catholic  preside 
journeyed  to  his  ancestral  homeland  of  Ireland,  a  homecoming  he  later  described  a* 
“one  of  the  most  moving  experiences”  of  his  life.  See  why.... 

John  F.  Kennedy  Presidential  Library  and  Museum 

- 4^  Qet  Inspired!  ft 

Columbia  Point,  Boston  On  the  MBTA  Red  Line 
ww.jfklibrary.org 
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Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Mrs.  William  D.  Manice 
Mr.  Franklin  Marshall 
Mr.  and  Mrs.  Michael  Martino 
Mr.  Francis  Martins,  Jr. 

Ms.  JoAnn  Mason 

Ms.  Jean  A.  Mattuchio 

Mr.  and  Mrs.  Richard  A.  Mayo 

Mr.  John  McBride 

Mr.  and  Mrs.  Kevin  McCafferty 

Ms.  Jeanne  F.  McCann 

Mr.  John  McCarthy 

Mr.  Brian  McDonald 

Ms.  Jo  McDonald 

Mr.  Charles  McKee 

Mrs.  Deborah  McLaughlin 

Ms.  Susan  A.  McLeish 

Mr.  William  Meade 

Ms.  Maura  Meltabarger 

Mr.  James  A.  Millar 

Mr.  Jor  Molchan 

Mr.  Robert  Moore 

Mr.  and  Mrs.  John  J.  Moriarty 

Mr.  George  W.  Morin 

Mr.  and  Mrs.  Peter  J.  Mulhern 

Mr.  Daniel  Murphy 

Mr.  and  Mrs.  Drew  E.  Meyers 

Mrs.  Michael  Ohanian 

Ms.  Elizabeth  O’Leary 

Mr.  and  Mrs.  Gerald  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Dr.  and  Mrs.  Arthur  M.  Pappas 

Ms.  Louise  Paris 

Mr.  and  Mrs.  Richard  J.  Parker 

Mr.  Caleb  J.  Perrin 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mrs.  Marion  Phillips 

Mr.  Marion  Phillips 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

Mr.  and  Mrs.  Francis  Prout 

Mr.  Richard  Purtell 

Mr.  and  Mrs.  David  P.  Reynolds 

Mr.  and  Mrs.  Peter  Rhoten 


Ms.  Ruth  Riesbeck 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Scott  Sanel 

Mr.  and  Mrs.  Robert  T.  Sanford 

Ms.  Carol  Santoro 

Dr.  and  Mrs.  William  Shea 

Mr.  William  C.  Sheehan 

Ms.  Ruth  S.  Sholes 

Mr.  and  Mrs.  Robert  Shupe 

Mr.  Matthew  J.  Sliwa 

Mr.  and  Mrs.  Derek  A.  Smith 

Mr.  and  Mrs.  Regina  Sommer 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Ms.  Katherine  T.  Spinella 

Mrs.  Brenda  Stefani 

Ms.  Susan  Stoddart 

Ms.  Marsha  M.  Stringer 

Edward  A.  and  Rose  L.  Sullivan 

Mrs.  Charles  Talanian 

Mr.  and  Mrs.  F.  Stephen  Taylor 

Kathryn  A.  Taylor 

Mr.  and  Mrs.  Robert  Tishman 

Mrs.  Nancy  Briggs  Tooke 

Marc  Ullman 

Mr.  and  Mrs.  Robert  F.  Verdonck 

Mr.  and  Mrs.  John  Vittal 

Mr.  and  Mrs.  Sam  Wakeman 

Ms.  Eileen  Walker 

Mr.  and  Mrs.  Richard  B.  Washburn 

Ms.  Beverly  Watson 

Ms.  Mary  Ann  Watts 

Mr.  Stephen  R.  Weiner 

Mrs.  Maureen  Welch 

Mr.  Stetson  Whitcher 

Ms.  Rosalie  White 

Mr.  and  Mrs.  Fred  B.  Williams 

Ms.  Bonnie  Wilmot 

Mr.  Patrick  Wilson 

Mrs.  Christina  D.  Wood 

Mr.  Michael  J.  Woodall 

Ms.  Lynn  A.  Zlindra 

Anonymous  (2) 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a 
bequest,  was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter 
Piston  Society  was  established  in  his  name  to  honor  those  who  have  made  life- 
income  gifts  and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tanglewood, 
or  the  Boston  Pops. 

During  the  2004-2005  season,  members  of  the  Walter  Piston  Society  generously 
contributed  more  than  $4.8  million  to  the  endowment  and  operating  budget 
through  life-income  gifts  and  bequests. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that 
your  name  is  not  listed  and  should  be,  please  call  Nicole  Leonard,  Assistant 
Manager  of  Planned  Giving,  at  (617)  638-9262  or  (888)  244-4694. 


Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W. 
Allen 

Mr.  and  Mrs.  William 
A.  Along 

Mrs.  James  B.  Ames 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David 
Arnold 

Dr.  David  M.  Aronson 
Miss  Eleanor  Babikian 
Mr.  Henry  W.  D.  Bain 
Mr.  and  Mrs. 

Sherwood  E.  Bain 
Mr.  Donald  Ball 
Dr.  and  Mrs.  Richard 
Balsam 

Ms.  Rosemarie  Basile 
Mr.  Joseph  C.  Beaudoin 
Mr.  and  Mrs.  Herman 
Becker 

Robert  Michael  Beech 
Gabriella  and  Leo 
Beranek 

Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan 
Berman 


Mr.  William  I.  Bernell 
Mrs.  Ben  Beyea 
Benjamin  S.  Blake 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Ms.  Jan  Brett  and 
Mr.  Joseph  Hearne 
Ruth  and  Alan  J.  Broder 
Mr.  and  Mrs.  Peter  A. 
Brooke 

Phyllis  Brooks 
Mr.  and  Mrs.  E.  B. 
Brown 

Michael  Buonsanto 
Mr.  Richard-Scott  S. 
Burow 

Mrs.  Mary  L.  Cabot 
Ms.  Edith  W  Campbell 
Mr.  Charles  Christenson 
Ms.  Phyllis  E.  Clark 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and 
Gregory  S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
John  F.  Cogan,  Jr.,  and 
Mary  Comille 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 


Dr.  and  Mrs.  James  C. 
Collias 

Mr.  and  Mrs.  Abram  T. 
Collier 

Mr.  and  Mrs.  Marvin 

A.  Collier 

Dr.  Michael  T.  Corgan 
and  Sallie  Riggs 
Corgan 

Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 
Cowgill 

Mr.  and  Mrs.  Ronald 
C.  Curhan 

Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M. 

Darling,  Jr. 

Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 

Ms.  Maud  S.  Davis 
Tamara  P.  and  Charles 
H.  Davis  II 
Mr.  Henry  B.  Dewey 
Mr.  Robert  Djorup 
Mr.  and  Mrs.  Eugene 

B.  Doggett 

Dr.  O.W.  Donnenfeld 
Mr.  and  Mrs.  Norman 
Dorian 


& 


Walter  Piston  Society  ( continued ) 


Harriett  M.  Eckstein 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 
John  W.  Erwin 
Lillian  K.  Etmekjian 
Mr.  David  H.  Evans 
Ms.  Marilyn  Evans 
Mrs.  Samuel  B. 

Feinberg 

Mr.  Gaffney  J.  Feskoe 
C.  Peter  and  Bev  A. 
Fischer 

Mr.  Stuart  M.  Fischman 
Mr.  L.  Antony  Fisher 
Ms.  Dorothy  M.  Fitch 
and  Mr.  John  H. 
Munier 
Janet  P.  Fitch 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 
Elaine  Foster 
Mr.  and  Mrs.  Dean  W. 
Freed 

Dr.  Joyce  B.  Friedman 
Mr.  William  H.  Ganick 
David  Endicott  Gannett 
Mr.  Gabor  Garai  and 
Ms.  Susan  Pravda 
Mrs.  James  G. 

Garivaltis 

Mrs.  Henry  C.  Gill,  Jr. 
Mr.  and  Mrs.  Leonard 
Gilman 

Mrs.  Joseph  Glasser 
Susan  Godoy 
Thelma  and  Ray 
Goldberg 

Ms.  Claire  Goldman 
Mr.  Mark  R.  Goldweitz 
Hugo  and  Midge  Golin 
Hon.  Jose  A. 

Gonzalez,  Jr.,  and 
Mary  Copeland 
Gonzalez 

Jane  W.  and  John  B. 
Goodwin 


Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  Daniel  S. 
Gregory 

Mr.  Howard  R.  Grimes 
Dr.  and  Mrs.  Herbert 
A.  Haessler 

Mr.  and  Mrs.  Roger  H. 

Hallowed,  Jr. 

Mr.  Michael  A. 
Halperson 

Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 
Harper 

Mr.  Warren  Hassmer 
Mr.  and  Mrs.  Francis 
W.  Hatch 
Deborah  Hauser 
Mr.  Harold  A.  Hawkes 
Mr.  Robert  R. 

Hayward 

Julie  and  Bayard  Henry 
Miss  Roberta  G.  Hill 
Mr.  James  G.  Hinkle,  Jr. 
Mrs.  Richard  B.  Hirsch 
Mr.  John  Hitchcock 
Eloise  W.  and  Arthur 
C.  Hodges 

Mr.  James  W.  Hoerle 
Joan  and  Peter 
Hoffman 
Mrs.  Marilyn 
Brachman  Hoffman 
Mr.  and  Mrs.  Howard 
K.  Holladay 
M.A.B.  Holmes 
Ms.  Emily  C.  Hood 
Mr.  Thomas  P.  Hosmer 
Mr.  Charles  A. 

Hubbard  II 
Mr.  and  Mrs.  F. 

Donald  Hudson 
Mr.  Holcombe  A.  J. 
Hughes 

Mr.  and  Mrs.  Joseph 
Hyman 

Janet  S.  Isenberg 
Emilie  K.  Jacobs 


Mr.  and  Mrs.  David 
Jeffries 

Mr.  and  Mrs.  H.  E. 
Jones 

Edna  S.  and  Bela  T. 
Kalman 

Dr.  Alice  S.  Kandell 
Renee  and  Stan  Katz 
Mr.  and  Mrs.  Richard 
L.  Kaye 

George  H.  Kidder 
Ms.  Marsha  A.  Klein 
Mr.  Mason  J.  O. 

Klinck,  Sr. 

Ms.  Kathleen  Knudsen 
Audrey  Noreen  Koller 
Joan  H.  Kopperl 
Mr.  and  Mrs.  Robert 
K.  Kraft 

Mrs.  Harvey  Chet 
Krentzman 
Mr.  George  F.  Krim 
Dr.  Robert  Lee 
Mrs.  Shirley  Lefenfeld 
Mr.  and  Mrs.  R.  Willis 
Leith,  Jr. 

Mrs.  Vincent  J. 
Lesunaitis 

Dr.  Audrey  A.  Lewis 
Mrs.  T.  Herbert 
Lieberman 

Mrs.  George  R.  Lloyd 
Diane  H.  Lupean 
Kathryn  H.  Lupean 
Mrs.  Jane  C.  Lyman 
Mrs.  John  D. 

MacDonald 
Mr.  and  Mrs.  Donald 
Malpass,  Jr. 

Ruth  G.  Mandalian 
Irma  S.  Mann 
Mr.  Russell  E. 

Marchand 
Jay  Marks 
Mrs.  Nancy  Lurie 
Marks 

Miss  Charlotte  N.  May 


Continued  on  page  52 
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Mrs.  Barbara 
McCullough 
Mrs.  Richard  M. 
McGrane 

Mr.  and  Mrs.  David 
McKearnan 
Mrs.  Willard  W. 
McLeod, 

Jr.  (Patricia  B.) 

Mr.  and  Mrs.  Russell  P. 
Mead 

Dr.  Joel  Melamed 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  Sumner  Milender 
and  Ms.  Edith 
Michelson 

Mr.  and  Mrs.  Nathan 
R.  Miller 

Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Richard  P.  Morse  and 
Claire  W.  Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 
Mulcahy 
Mrs.  Robert  M. 
Mustard 

Ms.  Katharine  S.  Nash 
Anne  J.  Neilson 
Mrs.  K.  Fred  Netter 
Mrs.  Robert  B. 
Newman 

Alan  A.  and  Barbara 
Nicoll 

Mrs.  Mischa  Nieland 
Michael  L.  Nieland  MD 
Koko  Nishino 
Carol  J.  Noyes 
Mrs.  Louise  C. 

Noyes-Balboni 
Dr.  Peter  Ofner 
Mrs.  Stephen  Davies 
Paine 

Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio 
Papa 


Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parent 
Mrs.  Jack  S.  Parker 
Dr.  and  Mrs.  Oglesby 
Paul 

Mr.  and  Mrs.  John  B. 
Pepper 

Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Margaret  D.  Philbrick 
Helen  Salem  Philbrook 
Mr.  and  Mrs.  John 
Plimpton 

Mrs.  David  R.  Pokross 
Mr.  Peter  J.  Previte 
Dr.  Robert  O.  Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 
Prout 

Mrs.  Millard  H. 

Pryor,  Jr. 

Miss  Lillian  A.  Purdy 
Irving  W.  Rabb 
Herbert  Rakatansky 
MD  and  Barbara 
Sokoloff 

Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 
Reiter 

Robert  and  Ruth  Remis 
Marcia  and  Norman 
Resnick 

Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 
Rittner 

Elizabeth  P.  Roberts 
Mr.  and  Mrs.  David 
Rockefeller,  Jr. 

Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 
Rosenfeld 
Mr.  James  L.  Roth 
Mrs.  George  R. 
Rowland 


Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  Robert  Saltonstall 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 
Holmes  and 
Mr.  Ben  L.  Holmes 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Gloria  and  Dan 
Schusterman 
Mrs.  Aire-Maija 
Schwann 

Mr.  and  Mrs.  George 
G.  Schwenk 
Mr.  and  Mrs.  Thomas 
J.  Scott 

Miss  Alice  M.  Seelinger 
Mr.  and  Mrs.  Roland 
E.  Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff 
Trust 

Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert 
L.  Singleton 
Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 
Skalicky 

Doctors  Jane  Slaughter 
and  Firmon  E. 
Hardenbergh 
Mr.  and  Mrs. 

Christopher  E.  Smith 
Mrs.  W.D.  Sohier 
Mrs.  Joseph  P.  Solomon 
Drs.  Norman  Solomon 
and  Merwin  Geffen 
Mr.  and  Mrs.  Harold 
Sparr 

Mrs.  Nathaniel  H. 
Sperber 

Mr.  Thomas  A.  Stalker 
Ray  and  Maria  Stata 
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Dr.  Harold  J.  Stein  and 
Kay  E.  Stein 
Shirley  and  A1  Steiner 
Mr.  Thomas  G. 

Sternberg 
Miss  Marylen  R.I. 
Sternweiler 

Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Mrs.  Patricia  Hansen 
Strang 

Mr.  and  Mrs.  Jonathon 
D.  Sutton 

Mrs.  Nathan  B.  Talbot 
Jean-Noel  and 
Mona  N.  Tariot 
Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 
Thorndike 

Mr.  and  Mrs.  Samuel 
Thorne 

Mr.  and  Mrs.  Carlos 
H.  Tosi 
Diana  Osgood 
Tottenham 
Miss  Ruth  Tucker 


Mr.  Joseph  F.  Urner 
and  Ms.  Lorain  R. 
Brown 

Mr.  and  Mrs.  Robert 
A.  Vieira 

Mr.  and  Mrs.  Mark 
Volpe 

Mrs.  Arthur  A. 
Wahmann 

Carol  A.  and  Henry  J. 
Walker 

Sidney  Walker 
Lyle  Warner 
Ray  and  Barbara 
Warner 

Mrs.  Phyllis  W.  Watkins 
Ms.  Kathleen  M.  Webb 
Mr.  Stetson  Whitcher 
Ms.  Carol  A.  Whitcomb 
Mrs.  Constance  V.R. 
White 

Mr.  and  Mrs.  Thomas 
H.P.  Whitney 
Dr.  Michael  Wiedman 
Mrs.  Amos  N.  Wilder 
Mrs.  Mary  Gardiner 
Wilkinson-Greenberg 


Mr.  and  Mrs.  Richard 
E.  Willett 

Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 
Williams 
Mrs.  Margaret 
Williams-DeCelles 
Mr.  and  Mrs.  Donald 
B.  Wilson 

Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 
Wilson 

Jeanne  H.  Wolf 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  J.  and 
Judith  J.  Wurtman 
Mr.  David  Yalen 
Mrs.  Christopher  Young 
Lisl  Zausmer 
Dr.  Nicholas  T.  Zervas 
Mrs.  Kate  Zigmond 
Isa  Kaftal  and  George 
O.  Zimmerman 
Anonymous  (29) 
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BOSTON 


ajor  Corporate  Sponsors,  2005-06  Season 


Boston  Pops  corporate  sponsorship  reflects  the  increasing  importance 
of  alliance  between  business  and  the  arts.  The  Boston  Pops  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions. 

For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood 
sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Robert  L.  Reynolds 

Vice  Chairman  and 
Chief  Operating 
Officer 


Fidelity  Investments  is  proud  of  our  partnership  with 
the  BSO.  Through  our  ongoing  commitment  to  the 
Boston  Pops,  we  are  able  to  bring  wonderful  perfor¬ 
mances  to  listeners  across  America.  We  have  a  long 
tradition  of  investing  in  our  communities  and  are 
pleased  to  support  fine  organizations  such  as  the  BSO. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC  is  pleased  to  continue  our 
where  information  lives  longstanding  partnership  with  the 
Boston  Symphony  Orchestra.  We  are  committed  to  help¬ 
ing  preserve  the  wonderful  musical  heritage  of  the  BSO 
so  that  it  can  continue  to  enrich  the  lives  of  listeners  and 
create  a  new  generation  of  music  lovers. 


BSO  Major  Corporate  Sponsors  (continued) 


Jonathan  Crellin 

General  Manager 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 


Dawson  Rutter 

President  and  CEO 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  6c  Resorts  is  proud  to  be 
the  Official  Hotel  of  the  Boston 
Symphony  Orchestra.  For  more 
than  a  century  Fairmont  Hotels  6c  Resorts  and  the  BSO 
have  graced  their  communities  with  timeless  elegance  and 
enriching  experiences.  The  BSO  is  a  New  England  tradition 
and  like  The  Fairmont  Copley  Plaza,  a  symbol  of  Boston’s 
rich  tradition  and  heritage. 


COPLEY  PLAZA 


BOSTON 


AmericanAirlines 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a  partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


.OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation 
is  proud  to  be  the  Official  Chauffeured  Transportation  of 
the  Boston  Symphony  Orchestra  and  the  Boston  Pops.  The 
BSO  has  enhanced  the  Boston  community  for  125  years 
and  we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We 
look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


<9 


Hear  The  Pops 
live  on 
Classical  102.5 


Saturdays  at  8:00  p.m. 
live  from 
Symphony  Hall 

SSICAL 

102.5 
CRB 

BOSTON 

Sponsored  by: 


© 


www.wcrb.com 
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nsolidated  Corporate  Support 


BOSTON 


The  support  provided  by  members  of  the  BSO’s  Consolidated  Corporate  Fund  enables 
the  Boston  Symphony  Orchestra  to  maintain  an  unparalleled  level  of  artistic  excellence, 
to  keep  ticket  prices  at  accessible  levels,  and  to  support  extensive  education  and  com¬ 
munity  outreach  programs  throughout  the  greater  Boston  area  and  the  Commonwealth  of 
Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their  gen¬ 
erous  support  for  the  Business  and  Professional  Friends  (the  BSO’s  corporate  membership 
program),  A  Company  Christmas  at  Pops ,  and  Presidents  at  Pops ,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  Septem¬ 
ber  1,  2004  and  August  31,  2005. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional  Giving,  at 
(617)  638-9264. 


gold  baton— $100,000  to  $499,999 

Suffolk  Construction 
Company,  Inc. 

John  F.  Fish 


SILVER  BATON— $50,000  to  $99,999 


Accenture 
William  D.  Green 


Bank  of  America  State  Street  Corporation 

Anne  M.  Finucane  Alan  Greene 

George  A.  Russell,  Jr. 


conductor’s  circle-$25,ooo  to  $49,999 


Aon  Corporation 
Kevin  A.  White 
Blue  Cross  Blue  Shield  of 
Massachusetts 
Cleve  L.  Killingsworth,  Jr. 
Citizens  Financial  Group 
Lawrence  K.  Fish 
Dick  and  Ann  Marie 
Connolly 

Deloitte  &  Touche  USA  LLP 
William  K.  Bade 
James  G.  Sullivan 


The  Fairmont  Copley  Plaza 
Boston 

Jonathan  D.  Crellin 
Fisher  Scientific 
International  Inc. 

Paul  M.  Montrone 
Goodwin  Procter  LLP 
Regina  M.  Pisa 
Hewitt  Associates 
Jim  Wolf 


John  Hancock  Financial 
Services 

John  D.  DesPrez  III 
Liberty  Mutual  Group 
Edmund  F.  Kelly 
Merrill/Daniels 
Ian  Levine 

Mintz,  Levin,  Cohn,  Ferris, 
Glovsky  and  Popeo,  P.C. 
R.  Robert  Popeo,  Esq. 

ML  Strategies,  LLC 
Stephen  P.  Tocco 

Continued  on  page  58 
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conductor’s  circle-$25,ooo  to  $49,999  (continued) 

Parthenon  Capital  Raytheon  Company  Waters  Corporation 

Ernest  K.  Jacquet  William  H.  Swanson  Douglas  A.  Berthiaume 

John  C.  Rutherford 


CONCERTMASTER— $15,000  to  $24,999 


Advent  International 
Corporation 
Peter  A.  Brooke 
Au  Bon  Pain 
Beacon  Capital  Partners 
Bingham  McCutchen  LLP 
Boston  Capital  Corporation 
John  P.  Manning 
Richard  J.  DeAgazio 
Boston  Private  Bank  & 

Trust  Company 
Mark  D.  Thompson 
Chief  Executives 
Organization,  Inc. 

City  Lights  Electrical 
Company,  Inc. 

Maryanne  Cataldo 
Barbara  and  Jim  Cleary 
Clough  Capital  Partners,  LP 
Charles  I.  Clough,  Jr. 
Coldwell  Banker 
Residential  Brokerage 
Richard  J.  Loughlin,  Jr. 
Component  Assembly 
Systems,  Inc. 

H.  Lewis  Rapaport 
Frederick  H.  Merrill 
Connell  Limited 
Partnership 
Francis  A.  Doyle 
Eaton  Vance  Corp. 

Alan  R.  Dynner,  Esq. 


Ernst  &  Young  LLP 
Daniel  G.  Kaye 
Four  Seasons  Hotel  Boston 
Peter  O’Colmain 
The  Gillette  Company 
Cathleen  Chizauskas 
Goldman,  Sachs  &  Co. 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Granite  Telecommunications 
Robert  T.  Hale,  Jr. 

Herald  Media,  Inc. 

Patrick  J.  Purcell 
Hilb,  Rogal,  and  Hobbs 
Insurance  Agency 
Paul  D.  Bertrand 
Hill,  Holliday  Advertising 
Jack  Connors,  Jr. 
Intelligent  Systems  & 
Controls  Contractors,  Inc. 
John  Deady 

Intercontinental  Real  Estate 
Corporation 
Peter  Palandjian 
Keane,  Inc. 

Brian  T.  Keane 
Kirkpatrick  &  Lockhart 
Nicholson  Graham  LLP 
Mark  Haddad 
LPL  Financial  Services 
Mark  S.  Casady 


Marsh 

John  C.  Smith 
Mellon  New  England 
David  F.  Lamere 
Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 
Kevin  C.  Phelan 
NSTAR 

Thomas  J.  May 
New  England  Development 
Stephen  R.  Karp 
Steven  S.  Fischman 
Nixon  Peabody  LLP 
Robert  H.  Adkins,  Esq. 
Craig  D.  Mills,  Esq. 
Nortel 

Anthony  Ciofft 
PricewaterhouseCoopers 
LLP 

Michael  J.  Costello 
Putnam  Investments 
Charles  E.  Haldeman 
Savings  Bank  Life 
Insurance 
Robert  K.  Sheridan 
Standard  &  Poor’s 
Robert  L.  Paglia 
Thomas  G.  Sternberg 
The  Stop  &  Shop 
Supermarket  Company, 
Inc. 

Marc  Smith 
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CONCERTMASTER— $15*000  to  $24,999  ( continued ) 


The  Studley  Press,  Inc. 

Suzanne  K.  Salinetti 
Verizon 

Donna  C.  Cupelo 


Weil,  Gotshal  &  Manges 
LLP 

James  Westra,  Esq. 


Wilmer  Cutler  Pickering 
Hale  and  Dorr  LLP 
William  F.  Lee,  Esq. 


PRINCIPAL  PLAYER— $10,000  to  $14,999 


The  Abbey  Group 
David  Epstein 
Robert  Epstein 
Agencourt  Bioscience 
Corporation 
R.  Brian  McKernan 
Arnold  Worldwide 
Francis  J.  Kelly  III 
Atlantic  Trust 
Jeffrey  Thomas 
Jack  Markwalter 
Edward  I.  Rudman 
Boston  Acoustics,  Inc. 

Andrew  Kotsatos 
The  Boston  Consulting 
Group 

Grant  Freeland 
Boston  Properties,  Inc. 

Edward  H.  Linde 
Boston  Scientific 
Corporation 
Lawrence  C.  Best 
Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 
Commonwealth  Worldwide 
Chauffeured 
Transportation 
Dawson  Rutter 


Exel  Holdings,  Inc. 

Paul  M.  Verrochi 
George  H.  Dean  Co. 

Kenneth  Michaud 
Global  Companies  LLC 
Alfred  Slifka 
Goulston  &  Storrs 
Alan  W.  Rottenberg,  Esq. 
Grand  Circle  Corporation 
Alan  E.  Lewis 
Greater  Media,  Inc. 

Peter  H.  Smyth 
Helix  Technology 
Corporation 
Robert  J.  Lepofsky 
IBM 

Sean  C.  Rush 
Investors  Bank  &  Trust 
Company 
Michael  F.  Rogers 
KPMG  LLP 
Anthony  LaCava 
Loomis,  Sayles  & 
Company,  LP 
Robert  J.  Blanding 


Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 
New  Balance  Athletic 
Shoe,  Inc. 

James  S.  Davis 
Perry  Capital,  LLC 
Paul  A.  Leff 
The  Red  Lion  Inn 
Nancy  J.  Fitzpatrick 
The  Ritz-Carlton  Hotels 
of  Boston 
Erwin  Schinnerl 
Sametz  Blackstone 
Associates 
Roger  Sametz 
Sovereign  Bank 
John  P.  Hamill 
TA  Associates  Realty 
Michael  A.  Ruane 
W.P.  Stewart  &  Co. 
Foundation,  Inc. 
Marilyn  Breslow 
Watts  Water  Technologies 
Patrick  S.  O’ Keefe 


Continued  on  page  60 
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CORPORATE  PATRON— $5,000  to  $9,999 


ADD  Inc 

AHA  Consulting  Engineers 
Analog  Devices,  Inc. 
Arbella  Insurance  Group 
The  Architectural  Team 
B.J.’s  Wholesale  Club,  Inc. 
Babson  College 
Bain  &  Company,  Inc. 
Barker  Steel  Co.,  Inc. 
Boston  Red  Sox  Foundation 
Boston  Showcase  Co. 

Boston  Stock  Exchange 
Braver  &  Company,  P.C. 
BusinessEdge  Solutions 
Inc. 

CBS  4/UPN  38/UPN  28 
Capital  Crossing  Bank 
Carruth  Management  LLC 
The  Catchings  Family 
Cedar  Grove  Gardens 
Century  Drywall  Inc. 

The  Herb  Chambers 
Companies 

Charles  River  Laboratories, 
Inc. 

Choate,  Hall  &  Stewart 
Christmas  Tree  Shops 
Cisco  Systems,  Inc. 

Clair  Automotive  Network 
Continental  Wingate 
Company,  Inc. 

Corcoran  Jennison  Co.,  Inc. 
John  and  Diddy  Cullinane 
Curry  College 
Joan  and  Ted  Cutler 
The  Davis  Companies 
Dimeo  Construction 
Company 


DiSanto  Design 
Alan  Dynner 

EDS 

E.M.  Duggan  Inc. 

John  F.  Farrell  & 
Associates 

The  Flatley  Company 
Gadsby  Hannah  LLP 
General  Catalyst  Partners 
Gerald  R.  Jordan 
Foundation 
Graphics  Marketing 
Services,  Inc. 

Grove  Hall  Redevelopers, 
LLC 

The  Halleran  Company, 
LLC 

Harvard  Pilgrim  Health 
Care 

Harvey  Industries,  Inc. 
Heritage  Property 
Investment  Trust,  Inc. 
Hinckley  Allen  &  Snyder 
LLP 
Hines 

Hurley  Wire  and  Cable 
Huron  Consulting  Group 
Initial  Tropical  Plants 
J.  Derenzo  Co. 

J.N.  Phillips  Auto  Glass 
Co.,  Inc. 

Jack  Morton  Worldwide 
Jofran 

Johnson  O’Hare  Company 
Jordan’s  Furniture 
Kaufman  and  Company, 
LLC 

Keefe,  Bruyette  &  Woods 
Keegan  &  Werlin  LLP 


KeySpan  Energy  Delivery 
New  England 
The  Kraft  Group 
Mr.  and  Mrs.  Harvey  Chet 
Krentzman 

Jonathan  and  Jeannie 
Lavine 

Lehman  Brothers 
Lexington  Insurance 
Company 

Limbach  Company  LLC 
Longwood  Investment 
Advisors 

Mr.  and  Mrs.  Peter  S.  Lynch 
Margulies  &  Associates 
Market  Metrics 
Marriott  Residence  Inn 
Boston  Harbor  on  Tudor 
Wharf 

Martignetti  Companies 
Richard  and  Sara  Page 
Mayo 

McNamara/Salvia,  Inc. 
Mercer  Human  Resource 
Consulting 
Morgan  Stanley 
N.B.  Kenney  Company,  Inc. 
Navigator  Management  Co., 
L.P. 

New  Boston  Fund 
New  England  Insulation 
Company 

New  Horizons  Partners, 

LLC  and  Literary  Ventures 
Fund,  Inc. 

Northeast  Interior  Supply, 
Inc. 

Mr.  Mark  E.  Nunnelly  and 
Ms.  Denise  M.  Dupre 
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CORPORATE  PATRON— $5,000  to  $9,999  (continued) 

O’Connor  Capital  Partners 

S.R.  Weiner  &  Associates 

Tyco  Healthcare 

PH  Mechanical  Corp. 

Safety  Insurance  Company 

Ty-Wood  Corporation 

Palmer  &  Dodge  LLP 

Saturn  Partners 

Unisource  Worldwide  Inc. 

Patriot  Construction 

Siemens 

United  Liquors  Ltd. 

Services 

Sprague  Energy 

United  Rentals 

Joseph  and  Joan  Patton 

Staples,  Inc. 

W.R.  Grace  &  Company 

PerkinElmer,  Inc. 

State  Street  Development 

Wayne  J.  Griffin  Electric, 

Rodman  Ford  Lincoln 

Management  Corp. 

Inc. 

Mercury 

Stonegate  Group 

Mr.  Adam  J.  Weiner 

Ropes  &  Gray  LLP 

Telecommunications  Insight 

THE  WELCH  CORP. 

Rose  Associates,  Inc. 

Group,  Inc. 

William  Gallagher 

Russell  Reynolds  Associates 

Tishman  Speyer 

Associates 

Mr.  and  Mrs.  Thomas  A. 

Towers  Perrin 

Woburn  Foreign  Motors 

Russo 

Trammell  Crow  Company 

xpedx 

S&F  Concrete  Contractors, 

Trinchero  Family  Estates 

Anonymous  (2) 

Inc. 

Tufts  Health  Plan 

fellow— $3,500  to  $4,999 

Bicon  Dental  Implants 

Cypress  Capital 

Jack  Madden  Ford  Sales, 

Blake  &  Blake 

Management,  LLC 

Inc. 

Genealogists,  Inc. 

Deutsche  Bank  Securities 

Lindenmeyr  Munroe 

CRA  International 

Inc. 

Tennessee  Gas  Pipeline 

Central  Ceilings,  Inc. 

The  E.B.  Horn  Company 

Weston  Presidio 

J.D.P.  Co. 

MEMBER— $2,500  to  $3,499 

Aldon  Electric  Inc. 

The  Baupost  Group,  LLC 

The  Boston  Globe 

Cabot  Corporation 

Cambridge  Trust  Company 
Carson  Limited  Partnership 
Digitas 

Essex  Investment 
Management  Co.  LLC 
Franklin  Ford 

Heritage  Flag  Company 
International  Data  Group 
Lawyer  Milloy  Foundation 
Legal  Sea  Foods 

Millipore  Foundation 
Montreal  Jet  Center 

Phelps  Industries  LLC 

The  TJX  Companies,  Inc. 
Tri-State  Signal,  Inc. 

UHY 

Vitale,  Caturano  & 

Company  Foundation 

WfUlAU  TA  T 

The  New  England 
Foundation 

Nordblom  Company 

Otis  &  Aheam 

WHUH -  1 V 

Watermill  Ventures 

Williams  Scotsman 
Anonymous  (  1  ) 

Symphony  Hall  Information 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (www.bso.org)  provides  information  on  all  Boston  Symphony 
and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regu¬ 
larly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can  be  purchased  online  through 
a  secure  credit  card  transaction. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  anywhere  in  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door  (see  map  on  opposite  page),  or  according  to  instructions. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  free  con¬ 
certs  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3  and  4  at  8pm. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing 
entrance  on  Huntington  Avenue. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available 
at  both  the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  cen¬ 
ter,  large  print  programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing. 
For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431  or 
TDD/TTY  (617)  638-9289. 


FOR  TICKETS,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200, 
[tdd/tty  (617)  638-9289],  Monday  through  Friday  from  10am  to  7pm,  or 
Saturday  from  10am  to  6pm,  and  charge  your  tickets  to  American  Express, 
MasterCard,  Visa,  Diners  Club,  or  Discover  Card.  Or  you  may  make  a  reservation 
and  send  your  payment  by  check.  Order  online  anytime  by  visiting  our  website 
at  www.bso.org.  There  is  a  $5  handling  fee  for  each  ticket  ordered  by  phone  or 
online.  Tickets  are  non-refundable  and  may  not  be  exchanged.  The  Symphony 
Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through  Saturday,  and 
Sunday  from  1pm  through  the  first  intermission.  Credit  cards,  personal  checks, 
and  cash  are  accepted  at  the  Box  Office. 

TICKET  PRICES:  Floor:  $74,  $55,  $39;  First  Balcony:  $45,  $32;  Second 
Balcony:  $21,  $17. 

For  Group  Sales  of  25  or  more  and  information  on  the  new  Pops  Prestige  packages, 
please  call  (617)  638-9345  or  (800)  933-4255. 


massculturalcouncil.org 


ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa¬ 
chusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt¬ 
ington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance. 

LADIES’  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as 
at  both  ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right,  near 
the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that 
the  BSO  is  not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall 
on  St.  Stephen  Street. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron 
with  a  ticket  stub.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra 
Friends  receive  BSO ,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617)  638- 
9276.  If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform 
us  by  sending  your  new  and  old  addresses,  along  with  your  patron  number,  to  the 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a  variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 

“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  cor¬ 
porate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunt¬ 
ington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm;  Saturday 
from  noon  until  6pm;  and  from  one  hour  before  each  concert  through  both  intermis¬ 
sions.  The  Symphony  Shop  features  a  wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children’s  books,  and  musical-motif  gift  items.  A  selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  infor¬ 
mation  and  telephone  orders,  please  call  (617)  638-9383. 


" Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Tou’d  be  surprised 
what  we’re  up  to. 


Mention  the  name  Bose®and  peo¬ 
ple  usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa¬ 
tion  as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


Better  sound  through  research® 


©2001  Bose  Corporation.  JN2041 7  • 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Tap,  tap,  tap. 

The  final  movement 

IS  ABOUT  TO  BEGIN. 


<2  /  Jis/i  er  JLil 


In  the  heart  of 
this  eight-acre  gated 
community ,  at  the 
pinnacle  of  Fisher  Hill , 
the  original  Manor  will  he  trans¬ 
formed  into  five  estate-sized  luxury 
condominiums  ranging  from  2,052 
to  a  lavish  6,650  square  feet  of 
old  world  charm  with  today's 
ultra-modern  comforts. 


This  unique  and  : 
final  phase  is  priced  j 
from  $1,625  million  j 
to  $6.6  million. 

For  an  appointment  to  view  | 
this  grand  finale,  please  call  ! 
Hammond  GMAC  Real  Estate 
at  617-731-4644 ,  ext.  410. 


LONGYEAR. 


BROOKLINE 

www.longyearestates.com 


BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
121st  Season,  2006 


Trustees  of  the  Boston  Symphony 

Edward  H.  Linde,  Chairman 
John  E  Cogan,  Jr.,  Vice-Chairman 
Diddy  Cullinane,  Vice-Chairman 
Edmund  Kelly,  Vice-Chairman 


Orchestra,  Inc. 

Robert  P.  O’Block,  Vice-Chairman 
Roger  T.  Servison,  Vice-Chairman 
Vincent  M.  O’Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 


Eric  D.  Collins 
Cynthia  Curme 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 
George  Krupp 


Shari  Loessberg, 
ex-officio 

Robert  J.  Mayer,  M.D. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 
ex-officio 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Arthur  I.  Segel 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Peter  A.  Brooke 
Helene  R.  Cahners 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Nina  L.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Avram  J.  Goldberg 
Edna  S.  Kalman 
George  H.  Kidder 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 


Irving  W.  Rabb 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chair 


William  F.  Achtmeyer 
Joel  B.  Alvord 
Marjorie  Arons- 
Barron 

Diane  M.  Austin 
Lucille  M.  Batal 
Maureen  Scanned 
Bateman 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Alan  Bressler 
Michelle  Courton 
Brown 

Gregory  E.  Bulger 
William  Burgin 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Paul  F.  Deninger 
Alan  Dynner 
Ursula  Ehret-Dichter 


John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
Steven  S.  Fischman 
John  F.  Fish 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Carol  Fulp 
Dr.  Arthur  Gelb 
Stephanie  Gertz 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Virginia  S.  Harris 
Carol  Henderson 
Roger  Hunt 
William  W.  Hunt 
Ernest  Jacquet 
Everett  L.  Jassy 
Charles  H.  Jenkins,  Jr. 
Paul  L.  Joskow 
Stephen  R.  Karp 
Stephen  Kay 
Brian  Keane 
Cleve  L.  Killingsworth 
Douglas  A.  Kingsley 
Robert  Kleinberg 
Peter  E.  Lacaillade 
Renee  Landers 


Robert  J.  Lepofsky 
Christopher  J.  Lindop 
John  M.  Loder 
Edwin  N.  London 
Jay  Marks 
Jeffrey  E.  Marshall 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Paul  M.  Montrone 
Robert  J.  Morrissey 
Robert  T.  O’Connell 
Norio  Ohga 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Claudio  Pincus 
Joyce  L.  Plotkin 
Dr.  John  Thomas 
Potts,  Jr. 

Dr.  Tina  Young 
Poussaint 
James  D.  Price 
Patrick  J.  Purcell 
John  Reed 


Carol  Reich 
Donna  M.  Riccardi 
Susan  Rothenberg 
Alan  Rottenberg 
Joseph  D.  Roxe 
Kenan  Sahin 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Charles  A.  Stakely 
Jacquelynne  M. 

Stepanian 

Patricia  L.  Tambone 
Wilmer  Thomas 
Samuel  Thorne 
Diana  Osgood 

Tottenham 
Joseph  M.  Tucci 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Richard  Wurtman,  M.D. 
Dr.  Michael  Zinner 
D.  Brooks  Zug 


Overseers  Emeriti 
Helaine  B.  Allen 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Joan  P.  Curhan 
Phyllis  Curtin 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  Elvin 
J.  Richard  Fennell 


Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 
John  Hamill 
Deborah  M.  Hauser 
Mrs.  Richard  D.  Hill 
Marilyn  Brachman 
Hoffman 
Lola  Jaffe 
Michael  Joyce 
Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  William  D.  Larkin 
Hart  D.  Leavitt 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Barbara  Maze 
John  A.  Perkins 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome 
Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 
Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Ann  M.  Philbin,  President 
Olga  Eldek  Turcotte,  Executive 
Vice-President/ Administration 
Linda  M.  Sperandio,  Executive 
Vice-President/Fundraising 


William  S.  Ballen,  Executive 
Vice-President/Tanglewood 
Sybil  Williams,  Secretary 
William  A.  Along,  Treasurer 
Judy  Barr,  Nominating  Chair 


Audley  H.  Fuller,  Membership  Lillian  Katz,  Hall  Services 
Pattie  Geier,  Education  and  Lisa  A.  Mafrici,  Public 
Outreach  Relations 


Rosemary  Noren,  Symphony 
Shop  Staffing 

Joseph  Russo,  Special  Projects 


On  Display  in  Symphony  Hall 

For  this  season’s  display,  the  Symphony  Hall  exhibit  cases  have  been  filled  with  important 
photographs,  letters,  and  scores  from  the  BSO  Archives  that  chronicle  the  history  of 
music  in  Boston,  the  founding  of  the  BSO  in  1881,  the  establishment  of  the  Boston  Pops 

in  1885,  and  the  building  of  Symphony 
Hall  in  1900.  Among  the  most  histor¬ 
ically  significant  artifacts  on  display 
are  the  original  manuscript  of  Igor 
Stravinsky’s  Symphony  of  Psalms 
and  the  score  of  Beethoven’s  Missa 
Solemnis ,  just  recently  returned  to 
the  BSO,  that  was  used  for  Sym¬ 
phony  Hall’s  inaugural  concert  on 
October  15,  1900. 

Shown  here  is  a  plaster  relief  of  a 
Bacchic  procession  mounted  originally  in  Symphony  Hall  in  the  early  1900s,  then  taken 
down  in  the  early  1980s  and  left  to  languish  in  Symphony  Hall’s  basement  for  more 
than  twenty  years.  The  restoration  of  the  plaster  relief  by  Carol  Snow  and  Nina 
Vinogradskaya  and  its  reinstallation  by  Mystic  Scenic  Studios  were  made  possible 
through  a  gift  from  Deborah  M.  Hauser. 


a 


Administration 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship, 
endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 
Bernadette  M.  Horgan,  Director  of  Media  Relations 


Thomas  D.  May,  Chief  Financial  Officer 
Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 

Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  •  Karen  Leopardi,  Artist 
Assistant  •  Vincenzo  Natale,  Chauffeur /Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director 
/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  to  the  Artistic  Administrator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  Felicia 
A.  Burrey,  Chorus  Manager  •  FLR.  Costa,  Technical  Supervisor  •  Keith  Elder,  Production  Coor¬ 
dinator  •  Jake  Moerschel,  Stage  Technician  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Assistant  to  the  Orchestra  Manager 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • 
Margo  Saulnier,  Artistic  Coordinator  •  Jeff  Swallom,  Administrative  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Theresa  Colvin,  Staff  Accountant  •  Wendy  Gragg, 
Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  •  Minnie  Kwon, 
Payroll  Assistant  •  John  O’Callaghan,  Payroll  Supervisor  •  Mary  Park,  Budget  Analyst  •  Harriet 
Prout,  Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 
Accountant 

DEVELOPMENT 

Nancy  Baker,  Director  of  Major  and  Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship  ♦ 
Alexandra  Fuchs,  Director  of  Annual  Funds  ♦  Nina  Jung,  Director  of  Development  Special  Events  ♦ 

Jo  Frances  Kaplan,  Director  of  Institutional  Giving  ♦  Bart  Reidy,  Director  of  Development  Communi¬ 
cations/Interim  Director  of  Annual  Funds  ♦  Mia  Schultz,  Director  of  Development  Administration 
Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  •  Maureen  Barry,  Executive  Assistant 
to  the  Director  of  Development  •  Martha  Bednarz,  Corporate  Programs  Manager  •  Claire  Carr, 
Corporate  Programs  Coordinator  •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Kara 
Gavagan,  Development  Special  Events  Coordinator  •  Barbara  Hanson,  Manager,  Koussevitzky  Society 

•  Emily  Horsford,  Friends  Membership  Coordinator  •  Amy  Hsu,  Manager  of  Friends  Membership  • 
Justin  Kelly,  Associate  Manager  of  Development  Operations  •  Brian  Kern,  Senior  Major  Gifts  Officer  • 
Nicole  Leonard,  Assistant  Manager  of  Planned  Giving  •  Ryan  Losey,  Manager  of  Foundation  Support 

•  Pamela  McCarthy,  Manager  of  Prospect  Research  •  Cristina  Perdoni,  Assistant  Manager  of  Gift 
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STOLTZMAN 


ARTISTIC  DIRECTOR:  GIL  ROSE 


Big  Band 


FRIDAY  MAY  26,  2006  8:00 

JORDAN  HALL  AT  NEW  ENGLAND  CONSERVATORY 

BMOP  pays  tribute  to  Paul  Whiteman  and  others  who  brought  jazz 
into  the  concert  hall,  with  the  world  premiere  of  a  new  work  by 
WILLIAM  THOMAS  McKINLEY  for  clarinetist  Richard  Stoltzman  and 
the  original  version  of  GEORGE  GERSHWIN’S  Rhapsody  in  Blue  with 
Stephen  Drury.  Program  also  features  works  by  GEORGE  ANTHEIL, 
LEONARD  BERNSTEIN  and  MILTON  BABBITT 


GIL  ROSE,  conductor 

Program  Notes  with  with  William  Thomas  McKinley  at  7:00 


ORDER  TICKETS  online  or  by  phone  using  promotion  code  “Pops  ad” 
to  save  10%  on  regularly  priced  tickets  for  this  concert  only. 

Valid  through  May  24;  limited  number  of  discounted  tickets  available. 

WWW.BMOP.ORG  |  617.363.0396 
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www.wcrb.com 


Saturdays  at  8:00  p.m. 
live  from 
Symphony  Hall 


Keith  Lockhart 

In  2005  Keith  Lockhart  marked  his  tenth  anniversary 
season  as  Boston  Pops  Conductor.  In  February  1995  he 
was  named  20th  Conductor  of  the  Boston  Pops  Orches¬ 
tra  since  its  founding  in  1885.  During  his  tenure,  he 
has  conducted  more  than  800  concerts  and  made  63 
television  shows,  including  38  new  programs  for  PBS’s 
Evening  at  Pops;  the  annual  July  Fourth  spectacular, 
produced  by  CBS4  in  Boston  and  shown  nationally 
on  CBS  Television;  and  the  orchestra’s  annual  holiday  special, 
produced  and  aired  in  Boston  on  CBS4.  The  Boston  Pops’  2002  July  Fourth 
broadcast  was  nominated  for  an  Emmy  Award  for  Outstanding  Classical  Music/Dance 
Program,  and  the  2002  Evening  at  Pops  telecast  of  “Fiddlers  Three”  won  the  2002 
ASCAP  Deems  Taylor  Award  in  the  Television  Broadcast  category.  Keith  Lockhart  has 
led  the  Boston  Pops  on  26  national  tours,  four  overseas  tours  of  Japan  and  Korea,  and 
in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  Mr.  Lockhart’s 
direction,  the  orchestra  has  dramatically  broadened  its  touring  activities,  performing  to 
enthusiastic  audiences  in  concert  halls  and  sports  arenas  across  the  country.  In  September 
2004  they  appeared  live  on  national  television  with  Sir  Elton  John  during  the  NFL 
Season  Kickoff  special.  In  February  2002  Mr.  Lockhart  led  the  Boston  Pops  in  the  pre¬ 
game  show  of  Super  Bowl  XXXVI  at  the  Louisiana  Superdome  in  New  Orleans.  In 
November  2004  Keith  Lockhart  and  the  Boston  Pops  released  Sleigh  Ride ,  the  orches¬ 
tra’s  first  self-produced  recording.  In  June  2005  they  released  a  collection  of  patriotic 
favorites  entitled  America.  Both  recordings  are  available  online  through  www.boston- 
pops.org.  Keith  Lockhart  and  the  Boston  Pops  Orchestra  recorded  eight  albums  with 
RCA  Victor — Runnin’  Wild:  The  Boston  Pops  Play  Glenn  Miller ,  American  Visions , 
the  Grammy-nominated  The  Celtic  Album ,  Holiday  Pops ,  A  Splash  of  Pops ,  Encore /, 
the  Latin  Grammy-nominated  The  Latin  Album ,  and  My  Favorite  Things:  A  Richard 
Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical 
studies  with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University 
in  Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came 
to  the  Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both 
the  Cincinnati  Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah 
Symphony  since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic 
Games  in  Salt  Lake  City.  As  a  guest  artist,  Mr.  Lockhart  has  conducted  the  major 
symphony  orchestras  of  Baltimore,  Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas, 
Edmonton,  Houston,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia, 
San  Francisco,  Singapore,  Toronto,  and  Vancouver  as  well  as  the  New  York  Chamber 
Symphony  and  New  Japan  Philharmonic.  He  opened  the  2002-03  Saint  Louis  Symphony 
season  with  a  gala  concert  featuring  cellist  Yo-Yo  Ma,  and  returned  to  Saint  Louis  in 
September  2004;  he  led  the  Deutsches  Symphonie-Orchester  in  Berlin  on  New  Year’s 
Eve  2002,  and  the  Concertgebouw  Orchestra  of  Amsterdam  in  June  2003.  He  led  his 
first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby  Doe ,  with  the 
Washington  (D.C.)  Opera  and  in  spring  2004  made  his  Boston  Lyric  Opera  debut  with 
Puccini’s  Tosca.  As  music  director  of  the  Utah  Symphony,  he  led  a  production  of  Britten’s 
A  Midsummer  Nighfs  Dream  in  March  2005  and  Puccini’s  La  Rondine  in  January  2006. 


I  John  Williams 

I  In  January  1980  John  Williams  was  named  19th  Con- 
W  ductor  of  the  Boston  Pops  Orchestra  since  its  founding 
A  in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate 
A  Conductor  following  his  retirement  in  December  1993 
and  currently  holds  the  title  of  Artist-in-Residence  at 
Tanglewood.  Born  in  New  York,  Mr.  Williams  attended 
UCLA,  studied  composition  privately  with  Mario 
Castelnuovo-Tedesco,  and  attended  the  Juilliard 
School,  where  he  studied  piano  with  Madame  Rosina  Lhevinne. 

He  worked  as  a  jazz  pianist  before  beginning  his  career  in  the  film  studios, 
where  he  worked  with  such  composers  as  Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write  music  for  many  television  programs  in  the  1960s, 
winning  two  Emmy  awards  for  his  work.  John  Williams  has  composed  the  music  and 
served  as  music  director  for  more  than  100  films,  including  Munich ,  Memoirs  of  a 
Geisha ,  War  of  the  Worlds ,  Star  Wars  Episode  III:  Revenge  of  the  Sith ,  Harry  Rotter 
and  the  Prisoner  of  Azkaban,  The  Terminal ,  Harry  Potter  and  the  Chamber  of  Secrets, 
Catch  Me  If  You  Can ,  Minority  Report ,  Star  Wars  Episode  II:  Attack  of  the  Clones , 
Harry  Potter  and  the  Sorcerer's  Stone ,  A.I.  Artificial  Intelligence ,  The  Patriot ,  Angela's 
Ashes ,  Star  Wars  Episode  I:  The  Phantom  Menace ,  Stepmom ,  Saving  Private  Ryan , 
Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler's  List,  Jurassic 
Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent, 
Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist, 
Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman, 
Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr. 
Chips.  Mr.  Williams  has  received  43  Academy  Award  nominations  and  has  been  award¬ 
ed  five  Oscars,  seven  British  Academy  Awards,  eighteen  Grammys,  four  Emmys,  and 
four  Golden  Globes,  as  well  as  several  gold  and  platinum  records.  He  served  as  Grand 
Marshal  of  the  2004  Tournament  of  Roses  parade  and  was  a  2004  recipient  of  the 
Kennedy  Center  Honors. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ¬ 
ing  two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the 
opening  of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in 
November  2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He 
composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the 
NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the  rededication 
of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Special  Olympics  in 
celebration  of  the  1987  International  Summer  Games,  the  themes  for  the  1984,  1988, 
and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji  Ozawa’s  25th  anniver¬ 
sary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film  scores  have  been  released  as 
recordings;  the  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies. 
He  has  also  led  a  highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on 
Philips  and  Sony  Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and 
the  Boston  Pops  Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony 
Orchestra  both  at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  con¬ 
ductor  with  many  orchestras.  With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams 
has  recorded  his  Violin  Concerto,  TreeSong,  and  Three  Pieces  from  Schindler's  List 
for  Deutsche  Grammophon. 
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Bruce  Hangen 

In-  2002  Bruce  Hangen  became  Principal  Pops  Guest 
Conductor,  the  first  in  Boston  Pops  history.  Since  his 
debut  in  1979,  he  has  led  well  over  200  concerts  with 
the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras. 
He  was  named  Boston  Symphony  Youth  Concerts 
Conductor  beginning  with  the  2004-2005  season. 

In  May  2003  the  Boston  Conservatory  named  him 
Director  of  Orchestral  Activities,  in  which  position 
he  serves  as  principal  orchestral  conductor  as  well  as  director 
of  both  the  orchestra  and  conducting  programs.  Mr.  Hangen  is  now  in  his 
eighth  season  as  Music  Director  of  the  Indian  Hill  Symphony.  Associated  with  the 
Indian  Hill  Music  Center  of  Littleton,  Massachusetts,  the  Indian  Hill  Symphony  is  the 
only  professional  orchestra  serving  central  Massachusetts  and  southern  New  Hampshire, 
and  complements  the  Center’s  parallel  purpose  of  providing  the  finest  in  music  educa¬ 
tion  through  its  community  music  school.  For  nine  seasons  Bruce  Hangen  served  as 
the  Artistic  and  General  Director  of  the  Portland  Opera  Repertory  Theatre  (P.O.R.T.) 
of  Portland,  Maine,  the  company  he  founded  in  July  1995. 

For  twelve  years  (1984-1996)  Bruce  Hangen  was  Music  Director  of  the  Omaha 
(Nebraska)  Symphony.  He  expanded  the  orchestra’s  offerings,  initiated  full-orchestra 
touring,  undertook  major  collaborations  with  other  area  institutions,  introduced  new 
educational  programs,  and  established  a  sister-orchestra  relationship  between  Omaha 
and  Shizuoka,  Japan.  Omaha’s  nationally  acclaimed  “West  Meets  West”  celebration  of 
the  Native  American  was  conceived  and  conducted  by  Mr.  Hangen.  During  the  two 
seasons  1998-99  and  1999-2000,  Bruce  Hangen  was  Acting  Resident  Conductor  of  both 
the  Utah  and  Kansas  City  symphony  orchestras.  He  was  for  ten  seasons  (1976-86) 
Music  Director  and  Conductor  of  the  Portland  (Maine)  Symphony;  for  six  years 
(1973-79)  Associate  Conductor  of  the  Denver  Symphony;  for  four  years  (1975-79) 
Music  Director  of  the  Arapahoe  Chamber  Orchestra  in  Denver;  and  for  six  summer 
seasons  (1966-72)  Assistant  Conductor  of  the  Colorado  Philharmonic  (now  the 
National  Repertory  Orchestra).  In  the  1972-73  season  alone,  Mr.  Hangen  held  three 
positions:  Assistant  Conductor  of  the  Syracuse  Symphony,  Conducting  Assistant  of  the 
Buffalo  Philharmonic,  and  Faculty  Conductor  at  the  Eastman  School  of  Music.  A  grad¬ 
uate  of  the  Eastman  School  with  a  major  in  conducting,  he  was  also  a  Conducting 
Fellow  at  the  Tanglewood  Music  Center  in  1972  and  1973.  While  at  Eastman,  he 
formed  the  Baroque  Chamber  Orchestra  and  co-founded  Zeitgeist  in  Musik,  a  contem¬ 
porary  chamber  ensemble.  Bruce  Hangen  maintains  an  active  guest  conducting  schedule. 
He  has  recently  appeared  with  the  orchestras  of  St.  Louis,  Baltimore,  Pittsburgh,  San 
Francisco,  Atlanta,  Jacksonville,  Houston,  and  the  Florida  Philharmonic.  Mr.  Hangen 
is  the  recipient  of  an  Honorary  Doctor  of  Fine  Arts  degree  from  the  University  of  New 
England,  and  in  Omaha  he  received  the  ICAN  Foundation’s  1990  Browning  Award  for 
Career  Excellence  and  Vision. 


NEW  Apartments  Featuring  2  Bedroom/2  Bath  Style! 

If  you’ve  been  looking  for  new  construction  in  a  fully  accredited  con¬ 
tinuing  care  retirement  community —  look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 

A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 
www.aboutbrookhaven.org 

BROOKHAVEN 

AT  LEXINGTON 


□  pen  for  Lunch 
Monday  -  Friday  at  Nddn 


Make  Ydur  Reservation  Online  at  www.RuthsChris.com 
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’’'Jonathan  Miller 
*Owen  Young 
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THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
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Boston  Pops  Conductor’s  Chair, 
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JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 
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*Xin  Ding 
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*  Participating  in  a  system 
of  rotated  seating 
§  Substituting 
t  On  sabbatical  leave 
0  On  leave 
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Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*  Benjamin  Levy 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
Fenwick  Smith 

Piccolo 
§  Linda  Toote 

John  A.  and  Sarah 
C.C.  MacLeod  Chair 

Oboes 

Keisuke  Wakao 
Mark  McEwen 

English  Horn 

Robert  Sheena 

Clarinets 

Thomas  Martin 
°  Scott  Andrews 
§  Ian  Greitzer 

Bass  Clarinet 
Craig  Nordstrom 


Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
°  Daniel  Katzen 
°Jay  Wadenpfuhl 
^Jonathan  Menkis 
§  Kevin  Owen 
§  Kate  Gascoigne 
§  Eli  Epstein 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 
Benjamin  Wright 
Peter  Chapman 
§  Bruce  Hall 

Trombones 
Norman  Bolter 
§  Darren  Acosta 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Mike  Roylance 

Timpani 

J.  William  Hudgins 

Percussion 
Frank  Epstein 
James  Gwin 
§  Richard  Flanagan 
§John  Tanzer 

Harp 

°  Ann  Hobson  Pilot 
§Anna  Reinersman 

Rhythm  Section 
James  Gwin-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 
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A  Brief  History  of  the  Boston  Pops 

The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A  ticket  went  for  a  quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class. . .”  So  on  Saturday  evening,  July  11,  1885,  a  large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston  Sym¬ 
phony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  sum¬ 
mer  evenings  in  the  concert  gardens  in  Vienna,  where  he  had 
been  a  music  student.  (He  also  wanted  to  provide  summer 
employment  for  the  members  of  the  Boston  Symphony,  who 
at  that  point  had  to  search  for  other  work  six  months  out 
of  the  year.)  Certainly  the  strait-laced  Boston  public  under¬ 
stood  that  it  was  being  offered  the  chance  to  relax  in  a  fan¬ 
tasy  of  European  pleasures — though  nothing  so  daring  as  the 
model  of  a  Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a  novelty  number  titled  An  Evening  with  Bilse ,  which 
humorously  tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


BSO  Archives 


Promenade  Concert  could  not  have  imagined  that  it  was  launching  a  peculiarly  Amer¬ 
ican  tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra’s  concerts 

remains  strikingly  similar  to  the  original — 
three  sections  divided  by  two  intermissions, 
with  the  evening’s  heaviest  piece  sandwiched 
in  the  middle — the  character  of  much  of  the 
music  has  changed,  as  has  the  event’s  character 
as  a  whole. 

How  did  the  change  happen?  In  part,  it 
came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the 
increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the 
1890s — a  development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by 
composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so, 
too,  did  the  works  of  the  March  King,  John 
Philip  Sousa,  most  notably  his  1897  composi¬ 
tion  The  Stars  and  Stripes  Forever!  By  1899, 
the  orchestra  had  adopted  Stars  and  Stripes  as 
the  regular  finale  for  the  Promenade  Concerts. 
Finally,  there  was  an  eventual  change  in  the  leadership  of  the  Promenade  Concerts — 
which  in  1900  officially  became  known  as  the  Pops.  The  early  conductors  were  of 
European  background,  beginning  with  Adolf  Neuendorff  and  also  including  Timothee 
Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin’s 
brand-new  An  American  in  Paris ,  he  also  performed  entire  symphonies  by  Beethoven 
and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger. 
The  public  complained  loudly  enough  that  the  BSO’s  management  declined  to  renew 
Casella’s  contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a  35-year-old  violist 
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A  caricature  of  Arthur  Fiedler  early 
in  his  career  by  artist  Charles  Schmidt 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


You  can  count  on  many  banks  for  your  transactions,  but  for  the  hopes  and 
ambitions  that  really  matter,  there  is  just  one  local  bank  you  can  trust  for  proactive 
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who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur  Fiedler, 
and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would  complete 
its  transformation.  By  the  time  of  his  death  in 
1979,  the  Boston  Pops  would  be  a  national 
institution  in  America,  a  musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the 
world. 

Born  in  Boston  and  trained  in  Germany, 

Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following 
the  resignation  of  conductor  Agide  Jacchia.  By 
then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta, 
a  chamber  orchestra  composed  of  Boston 
Symphony  members.  After  the  success  of  his 
first  Pops  concert,  Fiedler  asked  to  be  named  the 
permanent  conductor — an  appointment  that  in¬ 
stead  went  to  Alfred  Casella.  Undaunted, 

Fiedler  decided  to  organize  and  conduct  his 
own  five-week  series  of  popular  concerts.  He 
would  even  go  the  Boston  Symphony  one  better 
by  performing  the  concerts  outdoors  and  for 
free.  On  July  4,  1929,  Fiedler  inaugurated  a 
series  that  continues  to  this  day,  now  under  the 
Boston  Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank 
of  the  Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO 
offered  Fiedler  a  three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first 
time  in  what  was  already  a  45-year  history,  the  concerts  would  be  led  by  an  American- 
born  conductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European 
light  classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  cul¬ 
ture:  recordings.  In  a  three-day  marathon,  from  July  1  through  July  3,  1935,  Fiedler 
led  the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty 
compositions  recorded  on  those  days  was  a  tune  by  Jacob  Gade,  “Jalousie,”  which 
Fiedler  had  recently  plucked  out  of  a  sheet-music  bin  for  fifteen  cents.  “Jalousie”  be¬ 
came  the  first  Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a 


Doc  Severinsen  with  Fiedler  and  the 
Pops  as  an  “Evening  at  Pops  ”  guest 
in  1972 
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Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history 
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Peter  Schaaf 


million  copies.  In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience 
while  literally  establishing  an  identity  for  his  ensemble.  Until  those  recording  sessions, 
the  musicians  had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was 
not  until  RCA  Victor  needed  a  name  for  the  label  that  a  “Boston  Pops  Orchestra”  was 
born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 

American  soloists,  and 
by  making  astute  use 
of  the  media.  Local 
radio  broadcasts  of 
the  Boston  Pops  con¬ 
certs  began  in  1952; 
Boston  Pops  radio 
broadcasts  were 
nationally  syndicated 
each  week  from  1962 
to  1992.  The  national 
public  television  pro¬ 
gram  Evening  at  Pops 
was  launched  in  1970, 
as  a  joint  production 
of  WGBH-TV  in 

Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and 
his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicentennial 
program  on  the  Esplanade  on  July  4,  1976,  drew  more  than  400,000  people.  After 
Arthur  Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis 
Dickson  (1908-2003),  took  over  the  interim  leadership  of  the  orchestra,  along  with  a 
number  of  guest  conductors.  Meanwhile,  the  management  of  the  Boston  Symphony 
undertook  the  seemingly  impossible  task  of  finding  a  successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 
had  an  enviable  classical  training;  he  had  worked  as  a  jazz  pianist  in  New  York;  and 
he  had  arranged 
albums  for  several 
popular  artists.  At 
the  time  of  his 
appointment,  he  had 
not  yet  had  much 
public  experience  as 
a  conductor,  but  he 
brought  to  the  podi¬ 
um  the  background, 
talent,  and  celebrity 
to  succeed  at  a 
daunting  assignment. 

Williams  both  broad¬ 
ened  and  updated  the 

Boston  Pops  reper-  jQhn  Williams  and  Leonard  Bernstein  at  the  June  1989  “Harvard 
toire,  writing  and  Night  at  Pops”  marking  the  50th  reunion  of  Bernstein's  class 


John  Williams  in  rehearsal  for  the  Pops  concert  at  the 
rededication  of  the  Statue  of  Liberty  in  1986 
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all  our  patients  • 

are  movers 
and  shakers 


There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center  for 
your  major  medical  care.  Like  our  sports  medicine  practice  that’s  as  much  for  the 
casual  exerciser  as  the  competitive  athlete.  And  our  other  comprehensive  orthopaedics 
services  that  include  arthroscopic  surgery,  joint  reconstruction,  musculoskeletal 
medicine  and  orthopaedic  oncology.  From  orthopaedics  to  renowned  cardiology  and 
oncology,  you’ll  find  all  the  care  you  need  to  stay  right  in  the  swing  of  things. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  800-667-5356. 
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Keith  Lockhart  in  1 998 
conducting  the  annual 
Fourth  of  July  concert,  an 
event  that  typically  draws 
a  half-million  people  to  the 
Charles  River  Esplanade 


commissioning  many  new  compositions  while  also 
introducing  arrangements  of  recent  pieces  of  popular 
music — such  as  film  scores — that  would  be  suitable  for 
orchestral  performance.  He  maintained  the  popularity 
of  the  Evening  at  Pops  broadcasts;  he  toured  extensively 
with  the  Boston  Pops;  and  he  led  a  series  of  best-selling 
recordings  for  the  Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he 
would  step  down  as  Conductor  of  the  Boston  Pops  at 
the  end  of  1993,  at  which  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to  serve  as  Music 
Adviser  while  the  Boston  Symphony  again  took  on  a 
seemingly  impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor  of  the 
Boston  Pops  Orchestra — and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930 — fell 
to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old 
when  the  choice  was  made — the  same  age  as  Arthur 
Fiedler  at  the  time  of  his  appointment.  Now  celebrating 
his  tenth  anniversary  as  Boston  Pops  Conductor,  Mr. 

Lockhart  has  conducted  more  than  800  concerts,  made 
63  television  shows,  led  26  national  and  four  overseas 
tours  with  the  Boston  Pops  Esplanade  Orchestra,  and  recorded  ten  albums.  During  his 
tenure  the  Boston  Pops  has  tripled  its  national  touring,  earned  its  first  Grammy  nomina¬ 
tions,  introduced  new  and  different  musical  genres  to  the  Pops  format,  added  new  com¬ 
missions  and  arrangements  to  the  Pops  library,  reached  millions  with  the  first  national 
broadcast  (on  CBS  Television)  of  its  Fourth  of  July  Esplanade  Concert,  and  released  its 
first  two  self-produced  and  self-distributed  recordings,  Sleigh  Ride  and  America.  Keith 
Lockhart’s  Tenth  Anniversary  Season  brought  some  changes  to  the  Pops  experience, 
including  more  programming  built  around  specific  themes  (including  the  ground-break¬ 
ing  “Pops  on  the  Edge”),  more  concerts  in  a  two-part  format,  and  new  cafe  tables  and 
chairs  on  the  floor  of  Symphony  Hall.  This  season  “Pops  on  the  Edge”  returns  and,  for 

the  first  time,  the  pops  sea¬ 
son  includes  a  week  of  jazz 
concerts.  A  new  stage  set 
provides  opportunities  to 
add  a  visual  dimension  to 
the  musical  program.  As 
Keith  Lockhart  comment¬ 
ed,  “Everything  about  our 
programming  celebrates 
120  years  of  great  tradi¬ 
tions,  but  is  infused  with 
new  life.The  Boston  Pops 
will  continue  to  define  the 
crossover  musical  experi¬ 
ence  well  into  this  new 
century.  ” 


Keith  Lockhart  joined  by  guest  narrator  Conan  O’Brien 
for  the  1997  “A  Company  Christmas  at  Pops ”  concert 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Tuesday  evening,  May  23,  2006,  at  8 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
This  evening’s  concert  sponsored  by  American  Airlines 

JAZZ  FEST 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 
Film  by  Susan  Dangel  and  Dick  Bartlett 

Swing,  Swing,  Swing 

Black  Bottom  Stomp 

Prelude  No.  2 

Clarinet  Concerto 
THOMAS  MARTIN 

Harlem 


INTERMISSION 


Williams 

Morton 

Gershwin-Sebesky 

Shaw 

Ellington 


Presenting 

JOHN  PIZZARELLI 
with 

Larry  Fuller,  piano;  Martin  Pizzarelli,  bass;  Tony  Tedesco,  drums 


Welcome  to  the  Boston  Pops’  first  Jazz  Fest,  which  in  addition  to  concerts  by  Keith  Lock¬ 
hart  and  the  Boston  Pops  Orchestra  includes  the  Berklee  Jazz  Cafe — pre-  and  post-concert 
performances  by  students  from  Berklee  College  of  Music.  Visit  the  cafe  in  the  Hatch 
Room  (orchestra  level)  and  Cabot-Cahners  Room  (first-balcony  level)  before  the  Pops 
concert  and  in  the  Higginson  Room  (Cohen  Wing)  after  the  concert.  Admittance  is  free 
with  your  Pops  concert  ticket.  Biographies  of  the  performers  begin  on  page  31. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Hundred  Club  of  Massachusetts,  Inc.;  Aleppo  Shriners;  Mount  St.  Charles  Academy; 
Institute  of  Electrical  Engineers,  Inc.;  Mulberry  House  Seniors;  Batchelder  School;  St.  Bridget’s  Parish, 
Abington;  Notre  Dame  Club  of  Boston;  YMCA  Men  and  Women’s  Retirement  Club;  Southeastern  Postal 
Customer  Council. 
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You  &  Us 


What  exactly  do  we  mean  by  'You  &  Us'?  It  is  the  embodiment  of  a  relationship, 
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and  your  goals  understood.  It  means  you  and  access  to  the  resources  of  a  leader 
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'You  &  Us'  means  you  and  working  with  a  financial  powerhouse  that  has  the 
heart  and  soul  of  a  two-person  firm.  Welcome  to  UBS.  Welcome  to  'You  &  Us.' 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Wednesday  evening,  May  24,  2006,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
This  evening’s  concert  sponsored  by  UBS 

JAZZ  FEST 

A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Swing,  Swing,  Swing 

Black  Bottom  Stomp 

Prelude  No.  2 

Clarinet  Concerto 
THOMAS  MARTIN 

Harlem 

INTERMISSION 
Presenting 

JOHN  PIZZARELLI 
with 

Larry  Fuller,  piano;  Martin  Pizzarelli,  bass;  Tony  Tedesco,  drums 


Williams 

Morton 

Gershwin-Sebesky 

Shaw 

Ellington 


Welcome  to  the  Boston  Pops’  first  Jazz  Fest,  which  in  addition  to  concerts  by  Keith  Lock¬ 
hart  and  the  Boston  Pops  Orchestra  includes  the  Berklee  Jazz  Cafe — pre-  and  post-concert 
performances  by  students  from  Berklee  College  of  Music.  Visit  the  cafe  in  the  Hatch 
Room  (orchestra  level)  and  Cabot-Cahners  Room  (first-balcony  level)  before  the  Pops 
concert  and  in  the  Higginson  Room  (Cohen  Wing)  after  the  concert.  Admittance  is  free 
with  your  Pops  concert  ticket.  Biographies  of  the  performers  begin  on  page  31. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 


The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Among  Those  Present:  AAIND;  Bristol  County  Savings  Bank;  Children’s  Hospital  Medical  Staff;  St. 
Theresa’s  Women’s  Club;  Sodality  of  Our  Lady,  St.  Agnes  Parish;  Clement  Associates;  Nasdaq;  AARP, 
Chapter  #207;  Harvard  University  Retirees  Assoc.;  Trinity  Episcopal  Church  of  Melrose;  Nancy’s  Tours; 
Portsmouth  Regional  Hospital;  Ursuline  Academy  Humanities  Club;  Blessed  Sacrament  Church;  Brooksby 
Village.  Week  3 


o 


CENTERS  OF  AMERICA 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and  Rehab 
Center 

401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 

Highlands  Long 
Term  Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center  Life  Care  Center 

of  Merrimack  Valley  of  Stoneham 
978-667-2166  781-662-2545 


Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 


Life  Care  Center 
of  Acton 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 
ofWilbraham 

413-596-3111 


Life  Care  at  Home, 
Home  Care 
1-888-667-6878 

Affinity  Hospice 
of  Life 

781-273-1072 

Life  4^ 
Care™ 
Centers 

of  America 

T  TLifeCareat 

iiornc 


Affinity 

HOSPICE  OF  LIFE 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care  ♦  Hospice 


© 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening,  May  25,  2006,  at  8 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Welcome  Goodwin  Proctor  LLP  and  Investors  Bank  &  Trust  Company, 

2006  BSO  Business  and  Professional  Friends 

JAZZ  FEST 

A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Swing,  Swing,  Swing 

Black  Bottom  Stomp 

Prelude  No.  2 

Clarinet  Concerto 
THOMAS  MARTIN 

Harlem  Ellington 

INTERMISSION 

Presenting 

JOHN  PIZZARELLI 
with 

Larry  Fuller,  piano;  Martin  Pizzarelli,  bass;  Tony  Tedesco,  drums 


Williams 

Morton 

Gershwin-Sebesky 

Shaw 


Welcome  to  the  Boston  Pops’  first  Jazz  Fest,  which  in  addition  to  concerts  by  Keith  Lock¬ 
hart  and  the  Boston  Pops  Orchestra  includes  the  Berklee  Jazz  Cafe — pre-  and  post-concert 
performances  by  students  from  Berklee  College  of  Music.  Visit  the  cafe  in  the  Hatch 
Room  (orchestra  level)  and  Cabot-Cahners  Room  (first-balcony  level)  before  the  Pops 
concert  and  in  the  Higginson  Room  (Cohen  Wing)  after  the  concert.  Admittance  is  free 
with  your  Pops  concert  ticket.  Biographies  of  the  performers  begin  on  page  3 1 . 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  New  England  Baptist  Hospital  League;  Curriculum  Travel  of  America;  Tiverton 
Middle  School  Band;  Rich  May,  P.C.;  Mt.  Hope  High  School;  The  Independence  School;  Hudson  Savings 
Bank;  Weymouth  Teachers;  G.B.A.R.C.  Inc.;  Norwood  Scholarship  Foundation,  Inc.;  Celebration  Tours; 
Brae  Burn  Country  Club;  Middleboro  High  School  Music  Dept.;  Williams  College  Alumni  Association; 
Anethesia  Dept,  of  Children’s  Hospital;  Com.  Services  Hamilton/Wenham. 


Week  3 


The  World’s  Greatest  Musicians. 
The  World’s  Greatest  City. 
The  World’s  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

James  Levine 
Jonathan  Biss 
Richard  Goode 


Tl 

Andreas  Haefliger 
Jean-Yves  Thibaudet 

M.  Steinert  &  Sons 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Corner  of  Charles  Street,  Boston  617-426-1900 
Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 
1  Gold  Star  Boulevard,  Worcester  508-755-2506 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Friday  evening,  May  26,  2006,  at  8 

KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Welcome  Kirkpatrick  &  Lockhart  Nicholson  Graham  LLP, 

2006  BSO  Business  and  Professional  Friend 

JAZZ  FEST 


BOSTON 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 
Film  by  Susan  Dangel  and  Dick  Bartlett 

Swing,  Swing,  Swing 

Black  Bottom  Stomp 

Prelude  No.  2 

Clarinet  Concerto 
THOMAS  MARTIN 


Williams 

Morton 

Gershwin-Sebesky 

Shaw 


Harlem  Ellington 

INTERMISSION 

Presenting 
JANE  MONHEIT 
with 

Michael  Kanan,  piano;  Orlando  LeFleming,  bass; 

Miles  Okazaki,  guitar;  Ari  Ambrose,  sax;  Rick  Montalbano,  drums 


Welcome  to  the  Boston  Pops’  first  Jazz  Fest,  which  in  addition  to  concerts  by  Keith  Lock¬ 
hart  and  the  Boston  Pops  Orchestra  includes  the  Berklee  Jazz  Cafe — pre-  and  post-concert 
performances  by  students  from  Berklee  College  of  Music.  Visit  the  cafe  in  the  Hatch 
Room  (orchestra  level)  and  Cabot-Cahners  Room  (first-balcony  level)  before  the  Pops 
concert  and  in  the  Higginson  Room  (Cohen  Wing)  after  the  concert.  Admittance  is  free 
with  your  Pops  concert  ticket.  Biographies  of  the  performers  begin  on  page  3 1 . 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Abington  Heights  High  School  Band;  Biddeford  High  School;  North  Kingstown 
High  School  Band;  Holderness  Central  and  Ashland  Elementary  Schools;  Winnacunnet  High  School; 
Joseph  Warren-Soley  Lodge  F.  &  A.M.;  Denure  Tours;  St.  Edward  the  Confessor  Parish;  Morse  Pond 
School  Band-Falmouth;  First  Parish  Church  of  York,  Maine;  St.  Joseph’s  Academy. 


Week  3 


Berklee  BEFORE  and  AFTER 

Arthur  Fiedler  first  welcomed  Berklee  faculty  as  part 
of  the  Boston  Pops  Orchestra.  Keith  Lockhart  is 
continuing  our  relationship  by  showcasing  the  next 
generation  of  great  Berklee  musicians  —  our  students. 


Please  join  us  in  the  Berklee  Jazz  Cafe  at  the  Boston  Pops  Jazz  Festival 

to  hear  some  of  the  best  young  jazz  talent  from  Berklee. 


Tuesday,  May  23rd  through  Saturday,  May  27th 


BEFORE  6pm  until  7:45pm 

Visit  the  Berklee  Jazz  Cafe  in  the  Cabot-Cahners  Room 

and  Hatch  Room 


AFTER  10:15pm  until  11pm 

Visit  the  Berklee  Jazz  Cafe  in  the  Higginson  Hall 


Berklee 
college  of 
music 

Music  on  a  different  scale. 
www.  berklee.  edu 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Saturday  evening,  May  27,  2006,  at  8 

KEITH  LOCKHART  conducting 
SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
Welcome  Goulston  &  Storrs,  2006  BSO  Business  and  Professional  Friend 

JAZZ  FEST 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 
Film  by  Susan  Dangel  and  Dick  Bartlett 

Swing,  Swing,  Swing 

Black  Bottom  Stomp 

Prelude  No.  2 

Clarinet  Concerto 
THOMAS  MARTIN 


Williams 

Morton 

Gershwin-Sebesky 

Shaw 


Harlem  Ellington 

INTERMISSION 

Presenting 
JANE  MONHEIT 
with 

Michael  Kanan,  piano;  Orlando  LeFleming,  bass; 

Miles  Okazaki,  guitar;  Ari  Ambrose,  sax;  Rick  Montalbano,  drums 


Welcome  to  the  Boston  Pops’  first  Jazz  Fest,  which  in  addition  to  concerts  by  Keith  Lock¬ 
hart  and  the  Boston  Pops  Orchestra  includes  the  Berklee  Jazz  Cafe — pre-  and  post-concert 
performances  by  students  from  Berklee  College  of  Music.  Visit  the  cafe  in  the  Hatch 
Room  (orchestra  level)  and  Cabot-Cahners  Room  (first-balcony  level)  before  the  Pops 
concert  and  in  the  Higginson  Room  (Cohen  Wing)  after  the  concert.  Admittance  is  free 
with  your  Pops  concert  ticket.  Biographies  of  the  performers  begin  on  page  31. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Elderhostel,  Inc.;  Monadnock  Regional  School  Band;  Wellesley  College  Senior 
Class;  Kitattinny  High  School  Band;  S.F.  Greeley,  Jr.;  Rotary  Club  of  Warwick;  Trans-Bridge  Tours; 
U.S.  Coast  Guard  Auxiliary  INR;  Billerica  Knights  of  Columbus;  Working  Advantage;  Dartmouth  Alumni 
Club  of  Boston;  Groups  Inc.;  Foxboro  Lions. 


Week  3 


GLOUCESTER,  MA 
$3,400,000 

Enjoy  endless  panoramic 
views  of  Gloucester  Harbor 
from  this  private  waterfront 
estate  located  in  prestigious 
Eastern  Point.  A  rare  offering 
with  direct  harbor  frontage, 
an  84-foot  fixed  pier  and  a 
floating  deep-water  dock. 
The  four-bedroom  home  has 
a  greenhouse,  lovely  gardens, 
and  an  attached  3-car  garage. 
Bob  Brown 
Beverly,  MA  office 
(978)927-1111 
robertbrown@NEMoves.com 


LINCOLN,  MA  $2,500,000 

Situated  near  the  heart  of  Lincoln  on  over  two  acres  of  beautifully-land- 
scaped,  private  grounds.  The  10-room,  five-bedroom  home  offers  a 
sophisticated  interior  with  an  entertainment  size  eat-in  kitchen  opening 
to  the  family  room  with  fireplace  and  secluded  patio,  mahogany  library 
and  a  living  room  with  serene  pond  views.  Susan  Law,  Lincoln,  MA 
office,  (781)  259-1100,  susan.law@NEMoves.com 


MILTON,  MA  $2,600,000 

Magnificent  stone-and-shingle,  tum-of-the-century  home  in  a  private 
estate  setting  on  over  5  acres  and  is  located  close  to  Milton  Academy  and 
only  8  miles  to  Boston.  Features  include  13  fireplaces,  a  grand  dining 
room,  gracious  living  rooms,  library,  an  in-law  suite,  verandas,  pool  and 
tennis  court.  Theresa  Donovan,  Milton,  MA  office,  (617)  645-6955, 
theresa.donovan@NEMoves.com 


CONCORD,  MA  $2,695,000 

One  of  Concord’s  most  romantic  houses  set  on  a  historic  side  street  in 
the  center.  Features  include  a  designer  kitchen,  18x22-foot  master  suite 
with  study,  and  a  fire  lit  1920’s  living  room  with  wood  beams.  The 
residence  is  situated  on  an  acre  of  protected  grounds  with  stonewalls, 
old  gardens,  ornamental  fences,  pool,  and  a  parking  courtyard. 
Martha  Nestor  and  Nancy  Huggins,  Concord,  MA  Office,  (978)  369-3600 


KITTERY  POINT,  ME  $1,688,000 

Exceptional  and  beautifully-designed  oceanfront  home  on  Gerrish 
Island  with  three  bedrooms  and  three  baths.  The  Shingle-style  residence 
has  expansive  ocean  views  from  an  abundance  of  windows.  Features 
include  a  double  living  room,  gourmet  kitchen,  master  suite,  studio, 
library,  and  a  den.  There  is  a  deeded  right  of  way  and  use  easement  of 
adjacent  oceanfront  land  with  pond.  Elaine  Engelhardt,  Portsmouth, 
NH  office,  (603)  433-3331,  elaine.engelhardt@NEMoves.com 


CAMBRIDGE,  MA  $3,700,000 

Enjoy  breathtaking  sunrise  and  sunset  views  from  this  fabulous 
floor-through  unit  at  The  Esplanade.  The  luxury  condominium  has 
4,235  square  feet  of  living  space,  three  bedrooms,  four  balconies,  a 
terrace,  two  fireplaces,  deeded  parking  and  offers  the  expected 
amenities  including  24-hour  concierge  services,  a  health  club  and 
swimming  pool.  Phyllis  Reservitz,  Lexington,  MA  office,  (617)  966-1919, 
phyllis.reservitz@NEMoves.com 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 


COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 


www.NewEnglandMoves.com 

©  2006  Coldwcll  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 


HOTELS  &  RESORTS 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts, 
there  is  a  hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza 
is  honored  to  be  the  Official  Hotel  of  two  of  the  world’s 
greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


Call  your  travel  professional  or  1  800  441  1414 
www.fairmont.com 


The  Fairmont  Copley  Plaza,  Boston  •  The  Fairmont  Washington  D.C. 

The  Fairmont  Olympic  Hotel,  Seattle  •  The  Fairmont  Chicago 

Plus  41  other  destinations  in  Canada,  United  States,  Mexico,  Barbados,  Bermuda,  United  Arab  Emirates,  United  Kingdom  and  Monaco. 


AmencarvArines,  American  Eagle  and  AA.com  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  artne  aflSate. 


The  only  question  is,  where  to  next?  American  Airlines,  together  with  American  Eagle,  serves 
hundreds  of  cities  throughout  the  U.S.,  Canada,  Latin  America,  Europe,  the  Caribbean  and  Japan. 
For  reservations,  visit  AA.com  or  call  American  at  1  -800-433-7300  or  call  your  travel  agent. 


250  cities.  40  countries.  One  airline.  American  Airlines'  (<£fl 

AA.com 


WE'RE  PROUD  TO  HELP  MAKE 
IT  ALL  COME  TOGETHER. 


As  a  sponsor  of  the  Boston  Pops,  Fidelity  salutes  those  talented 
musicians  who  share  a  passion  for  excellence.  Because  we  recognize 
that  great  performances  can  only  be  achieved  when  everyone 
works  in  concert. 


Call  1-800-FIDELITY 


Click  Fidelity.com 


Visit  Fidelity  Investor  Centers 


Fidelity 

INVESTMENTS  ^ 


Fidelity  Distributors  Corporation 
383161 


Destination  Anywhere 

We  know  how  to  get  you  there. 


OMMONWEALTH  WORLDWIDE  tlff§R 

CHAUFFEURED  TRANSPORTATION  ^004 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  and  Boston  Pops. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  transportation 
with  Commonwealth  Worldwide  and 
experience  the  award-winning 
service  you  deserve. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


Guest  Artists 


Thomas  Martin 


Thomas  Martin  is  associate  principal  clarinet  of  the 
Boston  Symphony  Orchestra  and  principal  clarinet  of 
the  Boston  Pops  Orchestra.  He  served  as  principal 
clarinet  of  the  Alabama  Symphony  Orchestra  before 
joining  the  Boston  Symphony  in  the  fall  of  1984. 
Born  in  Oshkosh,  Wisconsin,  Mr.  Martin  graduated 
from  the  Eastman  School  of  Music,  where  he  was 
a  student  of  Stanley  Hasty  and  Peter  Hadcock.  He 
participated  in  master  classes  with  Guy  Deplus  of  the  Paris  Con¬ 
servatory.  Mr.  Martin  performs  frequently  as  a  recitalist  and  chamber  musician  and 
has  been  heard  on  “Morning  Pro  Musica”  on  WGBH  radio.  He  has  appeared  on  the 
Supper  Concerts  series  at  Symphony  Hall,  on  the  Friday  Preludes  at  Tanglewood,  at 
the  Longy  School  of  Music,  and  at  the  Gardner  Museum.  His  most  recent  appearance 
as  Boston  Pops  soloist  was  in  June  2005. 


John  Pizzarelli 

John  Pizzarelli  has  cultivated  a  winning  career  by  singing 
classic  standards  and  late-night  ballads,  and  by  playing 
sublime  and  inventive  guitar.  He  is  among  the  prime 
revivalists  of  the  great  American  songbook,  bringing 
to  his  work  the  cool  jazz  flavor  of  his  brilliant  guitar 
playing.  Born  on  April  6,  1960,  in  Paterson,  New 
i  Jersey,  John  Pizzarelli  has  been  playing  guitar  since 
age  six,  following  in  the  tradition  of  his  father,  gui¬ 
tar  legend  Bucky  Pizzarelli.  John  was  exposed  to  all  the  great  jazz 
music  of  the  era,  from  Erroll  Garner  and  Les  Paul  to  Django  Reinhardt.  At  20,  he 
began  playing  with  his  father,  then  went  out  on  his  own.  Since  1992  the  John  Pizzarelli 
Trio  has  toured  extensively.  In  1993  they  opened  tour  dates  for  Frank  Sinatra  and  par¬ 
ticipated  in  the  singer’s  80th-birthday  celebration  at  Carnegie  Hall.  John  Pizzarelli  has 
recorded  as  a  leader  for  Chesky,  Stash,  Novus,  and  RCA,  and  in  1997  appeared  in 
Dream,  a  Broadway  production  of  Johnny  Mercer  songs.  He  was  named  “Jazz  Vocalist 
of  the  Year”  in  Swing  Journal's  1999  readers’  poll.  His  catalogue  of  albums  includes 
Dear  Mr.  Cole ,  dedicated  to  Nat  King  Cole;  After  Hours ,  a  cycle  of  torch  ballads;  Our 
Love  Is  Here  to  Stay ,  featuring  originals  along  with  classic  jazz  and  swing;  Let's  Share 
Christmas ;  and  John  Pizzarelli  Meets  the  Beatles  (RCA).  In  1999  his  trio  was  featured 
in  the  Goldie  Hawn/Steve  Martin  film  The  Out  of  Towners ,  performing  “That  Old 
Black  Magic.”  His  commercial  spots  for  Foxwoods  Casino  have  made  John  Pizzarelli 
a  recognizable  face.  His  first  release  after  signing  with  Telarc  at  the  end  of  1999  was 
Kisses  in  the  Rain.  He  has  followed  that  album  with  Let  There  Be  Love  and  The  Rare 
Delight  of  You ,  in  which  he  teamed  with  veteran  pianist  George  Shearing.  To  celebrate 


the  tenth  anniversary  of  the  John  Pizzarelli  Trio,  Live  at  Birdland ,  a  two-CD  set,  was 
released  in  April  2003.  In  October  2003  Pizzarelli  led  a  40-member  live  orchestra  at 
Radio  City  Music  Hall  in  “Sinatra:  His  Voice,  His  World,  His  Way.”  His  April  2004 
Telarc  release  Bossa  Nova  was  produced  by  Russ  Titleman  and  features  Brazilian 
musicians  Paulinho  Braga,  who  played  drums  with  Antonio  Carlos  Jobim  for  many 
years,  vocalist  Daniel  Jobim  (Jobim’s  grandson),  and  composer/arranger  Cesar  Camargo 
Mariano.  Knowing  You ,  Pizzarelli’s  latest  Telarc  release,  features  material  by  Jimmy 
McHugh,  Sammy  Cahn,  Jimmy  Van  Heusen,  Frank  Loessor,  Alan  Bergman,  and 
Johnny  Mandel,  and  spotlights  longtime  partners  Ray  Kennedy  on  piano  and  brother 
Martin  Pizzarelli  on  bass,  along  with  the  newest  member  of  the  group,  drummer  Tony 
Tedesco.  Special  guests  include  Cesar  Camargo  Mariano  on  piano,  Bucky  Pizzarelli 
on  rhythm  guitar,  Larry  Goldings  on  organ  and  piano,  Tony  Monte  on  piano,  Ken 
Peplowski  on  clarinet,  Harry  Allen  on  tenor  saxophone,  and  singer  Jessica  Molaskey. 
John  Pizzarelli  has  appeared  on  several  previous  occasions  with  Keith  Lockhart  and 
the  Boston  Pops,  including  a  1995  appearance  taped  for  PBS’s  Evening  at  Pops ,  a 
1997  Holiday  Pops  concert,  and  a  performance  at  Tanglewood  in  2003. 


Jane  Monheit 

As  an  adolescent  growing  up  in  Oakdale,  Long  Island, 
within  a  musical  family,  Jane  Monheit  (born  November 
3,  1977)  studied  clarinet  and  theory  while  acting  and 
singing  in  local  theater  productions.  At  seventeen  she 
began  formal  vocal  training  with  Peter  Eldridge  at 
the  Manhattan  School  of  Music.  Drummer  Rick 
Montalbano,  her  college  boyfriend,  steered  Jane 
toward  jazz,  and  soon  she  began  performing  with 
Rick  (whom  she  married  in  2002)  and  pianist  David  Berkman  in  a 
quintet.  In  1998  she  placed  second  among  vocalists  in  the  Thelonious  Monk  Inter¬ 
national  Jazz  Competition.  In  2000  Jane  released  her  debut  album,  Never  Never  Land 
(N-Coded  Music),  which  remained  on  the  Billboard  Jazz  chart  for  over  a  year  and  was 
voted  Best  Debut  Recording  by  the  Jazz  Journalists  Association.  In  May  2001  Jane’s 
second  album,  Come  Dream  with  Me  (N-Coded/Warlock),  entered  the  chart  at  #1.  It 
included  the  Judy  Garland  classic  “Over  The  Rainbow,”  today  a  favorite  among 
Monheit  fans  the  world  over.  “Since  You’ve  Asked,”  from  In  the  Sun  (N2K,  2002), 
was  nominated  for  a  Grammy  Award  for  Best  Instrumental  Arrangement  Accompanying 
Vocals.  In  September  2004  Jane  Monheit  made  her  major  label  debut  with  Taking  a 
Chance  on  Love  (Sony  Classical,),  co-produced  by  Peter  Asher  and  A1  Schmitt.  This 
album  includes  a  duet  with  Michael  Buble  on  “I  Won’t  Dance”  along  with  deeply 
personal  interpretations  of  “Love  Me  Or  Leave  Me,”  “Dancing  In  The  Dark,”  and 
“Embraceable  You,”  among  other  timeless  favorites.  Taking  a  Chance  On  Love  has 
remained  on  the  Billboard  Top  10  jazz  chart  since  its  release.  Jane  Monheit’s  most 
recent  release,  The  Season,  is  her  first  holiday-themed  collection  and  her  Epic  label 
debut.  The  eclectic  repertoire  ranges  from  the  Carpenters’  “Merry  Christmas  Darling” 
and  the  19th-century  carol  “I  Heard  the  Bells  on  Christmas  Day”  to  perennial  favorites 
like  “Have  Yourself  a  Merry  Little  Christmas”  and  “Santa  Claus  Is  Coming  to  Town.” 
The  Season  is  entirely  the  creation  of  Jane’s  regular  working  quartet:  drummer  Rick 
Montalbano,  bassist  Orlando  Le  Fleming,  guitarist  Miles  Okazaki,  and  Michael  Kanan 


on  piano  and  keyboards.  The  Monheit  band  is  augmented  on  four  tracks  by  a  horn 
section,  arranged  and  conducted  by  Rob  Mounsey,  which  includes  trumpeter  Lew  Soloff 
and  tenor  saxophonist  Andy  Snitzer.  A1  Schmitt  co-produced  and  recorded  The  Season 
at  New  York’s  Avatar  Studios  in  July  2005  and  mixed  the  album  at  Capitol  Studios  in 
Los  Angeles.  He  is  an  eleven-time  Grammy  Award  winner,  including  his  2001  win  for 
Diana  Krall’s  The  Look  of  Love  as  Best  Engineered  Non-Classical  Album.  This  marks 
the  first  of  Jane  Monheit’s  albums  that  she  herself  has  co-produced.  She  made  her 
Boston  Pops  debut  in  May  2001,  in  a  performance  taped  for  Evening  at  Pops. 


Jazz  Cafe  Performers  from 
Berklee  College  of  Music 

Mike  Tucker  Quartet  [Mike  Tucker,  saxophone ;  Leo  Genovese,  keyboards;  Hogyu 
Hwang,  bass;  Lee  Fish,  drums ] 

Saxophonist  Mike  Tucker  is  turning  heads  in  a  big  way,  earning  the  praise  of  some 
of  the  finest  jazz  players  alive,  including  Michael  Brecker,  Gary  Burton,  Joe  Lovano, 
and  Pat  Metheny.  Tucker  received  standing  ovations  at  the  2005  Nancy  Jazz  Festival 
in  Lorraine,  France,  and  at  the  Kennedy  Center  in  Washington,  D.C.  He  has  gained 
recognition  with  performances  in  Japan,  Germany,  Costa  Rica,  and  at  the  JVC  Jazz 
Festival  in  New  York  City  and  the  Tanglewood  Jazz  Festival.  The  Mike  Tucker  Quartet 
was  featured  in  a  live  broadcast  on  XM  satellite  radio  and  recently  released  its  debut 
album,  Collage. 

Bryan  Baker  Quartet  [Bryan  Baker,  guitar;  Aaron  Henry,  saxophone;  Bryan  Ladd, 
bass;  Nick  Falk,  drums] 

Bryan  Baker  began  formal  training  in  guitar  at  age  four,  and  was  awarded  a  full- 
tuition  scholarship  to  Berklee  in  2003.  He  is  the  recipient  of  the  Billboard  Magazine 
Endowed  Scholarship  and  represented  the  college  at  the  Blue  Note  in  New  York  City 
with  the  Berklee  Scholarship  Jazz  Ensemble.  Baker  has  performed  in  many  Berklee 
events,  has  led  his  own  concerts,  and  performs  regularly  at  local  clubs  and  national 
festivals,  including  the  2005  Monterey  Jazz  Festival.  The  Bryan  Baker  Quartet  will 
soon  release  its  debut  recording,  Aphotic. 

Maeve  Gilchrist  Trio  [Maeve  Gilchrist,  harp,  vocals;  Andres  Rotmistrofsky,  bass; 
Marcelo  Woloski,  percussion] 

Harpist  Maeve  Gilchrist  was  born  in  Edinburgh,  Scotland.  She  began  playing  piano 
at  seven  and  soon  picked  up  the  clarsach  (Celtic  harp).  Gilchrist  studied  at  the  City 
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of  Edinburgh  Music  School  before  winning  a  scholarship  to  attend  Berklee.  She  has 
played  and  recorded  with  such  artists  as  Matt  Glaser,  Kathy  Mattea,  Meshell  Ndegeo- 
cello,  and  Jamey  Haddad  and  has  performed  in  countries  around  the  world.  Gilchrist 
is  currently  performing  with  bassist  Andres  Rotmistrofsky  and  percussionist  Marcelo 
Woloski,  both  of  Argentina.  Blending  Scottish  roots  and  jazz  influences  with  Latin 
American  rhythms,  the  trio  creates  a  unique  and  multicultural  sound.  Their  debut 
CD  will  be  released  soon. 

Alex  Terrier  Quartet  [Alex  Terrier,  saxophone ;  Nick  Falk,  drums;  Hogyu  Hwang,  bass; 
Michel  Reis,  keyboards] 

Saxophonist  Alex  Terrier  is  a  native  of  Paris.  He  graduated  from  the  Lycee  de  Sevres 
and  studied  at  the  National  School  of  Music  before  earning  a  scholarship  to  attend 
Berklee,  where  he  was  awarded  the  Joseph  Viola  Scholarship  and  the  Herb  Pomeroy 
Award.  He  performs  with,  and  composes  for,  three  of  the  best  jazz  bands  at  the  college: 
the  Concert  Jazz  Orchestra,  the  Rainbow  Big  Band,  and  the  Rainbow  All  Stars.  Terrier 
recently  toured  Costa  Rica  and  recorded  Stop  Requested ,  his  first  album  as  a  leader. 

Laura  Brunner  Quartet  [Laura  Brunner  vocals;  Victor  Gould,  piano;  Hogyu  Hwang, 
bass;  James  Williams,  drums] 

Laura  Brunner  is  an  accomplished  young  singer/composer  hailing  from  Columbus,  Ohio, 
where  she  sang  with  numerous  choirs  and  performed  with  the  Columbus  Symphony 
Orchestra  on  many  occasions.  In  2002  Brunner  received  a  scholarship  to  attend 
Berklee.  She  has  performed  in  Berklee’s  popular  Singers’  Showcase  concert  twice  and 
in  master  classes  with  Meredith  Monk,  Riannon,  and  Ellis  Marsalis.  Brunner  recently 
released  a  CD  of  original  compositions  and  co-organized  and  performed  in  the  Fresh 
Forward  Jazz  Festival,  giving  young  composers  an  opportunity  to  showcase  their  mate¬ 
rial  and  promote  the  future  generation  of  jazz. 

Jim  Funnell  Trio  [Jim  Funnell  Trio:  Jim  Funnell,  piano;  Kuriko  Tsugawa,  bass;  Matt 
Brady,  drums] 

Pianist  Jim  Funnell  was  born  in  Villeneuve-Saint-Georges,  near  Paris,  and  grew  up  in 
England,  France,  and  Germany.  He  began  playing  piano  at  age  five  and  started  playing 
local  gigs  in  Paris  when  he  was  14.  He  later  formed  the  NJR  Trio,  which  enjoyed  suc¬ 
cess  playing  at  the  Concours  National  de  Jazz  de  la  Defense  in  Paris  and  the  Jazz 
Vienne  Festival.  He  then  studied  classical  piano  at  the  French  National  Conservatory 
until  he  was  awarded  a  scholarship  from  Berklee.  Funnell  also  performs  with  the 
groups  MUNDuO,  and  DiLe. 

Ori  Dakari  Trio  [Ori  Dakari,  guitar;  Mike  Palma,  piano;  Takashi  Tsugawa,  bass] 

Born  and  raised  in  Kfar-Saba,  Israel,  Ori  Dakari  started  playing  jazz  guitar  at  the  age 
of  12.  At  age  18  Dakari  was  accepted  into  army  service  with  the  prestigious  Israeli 
Army  Jazz  Band.  During  that  time,  he  studied  at  the  Rimon  School  of  Music  and  was 
a  member  of  the  Hulon  Big  Band,  performing  with  top  Israeli  jazz  musicians.  Since 
1999  Dakari  has  benefited  from  an  annual  scholarship  from  the  America-Israel  Culture 
Foundation.  In  the  summer  of  2004,  Dakari  earned  a  scholarship  to  attend  Berklee, 
where  he  has  studied  with  Joe  Lovano,  Hal  Crook,  Dave  Santoro,  Ed  Tomassi,  and 
Mark  Whitfield. 


Evan  Baughman  Quintet  [Evan  Baughman,  vocals;  Jacqueline  Schrieber,  piano;  Akiro 
Ishiguro,  guitar;  Bryan  Ladd,  bass;  James  Williams,  drums] 

Evan  Baughman,  of  Murrysville,  Pennsylvania,  started  singing  at  the  age  of  five.  She 
sang  at  her  local  church,  in  choirs  and  musicals,  and  performed  the  national  anthem 
at  sports  events.  Currently  a  Music  Business/Management  major  at  Berklee,  she  is  a 
recipient  of  the  Best  Scholarship  and  the  YO  Team  Scholarship.  She  is  also  a  member 
of  the  Reverence  Gospel  Ensemble  and  the  gospel  ensemble  Overjoyed,  directed  by 
Dennis  Montgomery  III.  She  sings  a  wide  variety  of  music,  ranging  from  gospel,  jazz, 
blues,  and  R&cB  to  opera,  exemplifying  versatility,  ability,  and  professionalism.  Baugh¬ 
man  also  writes  her  own  material. 

Akira  Ishiguro  Trio  [Trio:  Akira  Ishiguro,  guitar;  Takashi  Tsugawa,  bass;  Alex  Terrier, 
saxophones] 

Guitarist  Akira  Ishiguro  was  born  in  Fukushima,  Japan,  and  moved  to  the  United 
States  at  the  age  of  ten.  He  began  lessons  in  guitar,  trumpet,  and  piano  while  attending 
school  in  Menomonee  Falls,  Wisconsin.  In  2002  Ishiguro  came  to  Berklee  on  a  schol¬ 
arship.  While  at  Berklee  he  has  studied  and  played  with  Mick  Goodrick,  George 
Garzone,  Joe  Lovano,  and  many  others.  Ishiguro  was  a  member  of  the  Berklee  Rainbow 
Big  Band,  directed  by  Phil  Wilson,  for  two  years.  He  has  also  played  in  Portugal  with 
the  Jeff  Davis  Quartet  at  the  Valdo  Dos  Frades  Jazz  Festival.  Ishiguro  graduates  this 
semester  with  a  double  major  in  performance  and  jazz  composition. 

Samantha  Sidley  Quartet  [Samantha  Sidley,  vocals;  Michael  Palma,  piano;  Blake 
Marquez,  bass;  Lyndon  Rochelle,  drums] 

Samantha  Sidley  is  a  native  of  Los  Angeles,  where  she  attended  the  Los  Angeles  County 
High  School  for  the  Arts,  and  was  named  a  California  State  Arts  Scholar.  She  per¬ 
formed  at  the  Monterey  Jazz  Festival  as  a  member  of  the  school’s  Vocal  Jazz  Ensemble, 
and  opened  for  Manhattan  Transfer  in  San  Diego.  One  of  only  six  high  school  vocalists 
chosen  for  the  Gibson/Baldwin  Grammy  High  School  Jazz  Ensemble,  she  was  recog¬ 
nized  in  2003  by  Downbeat  magazine  as  the  Top  Performing  Arts  High  School  Jazz 
Vocalist.  In  2005,  while  attending  Berklee,  Sidley  was  honored  as  the  winner  of  the 
Algonquin  Hotel’s  Young  Artist  Award,  earning  her  a  two-week  gig  at  the  hotel’s  pres¬ 
tigious  Oak  Room. 

Berklee  College  of  Music  was  founded  on  the  revolutionary  principle  that  the  best  way 
to  prepare  students  for  careers  in  music  is  through  the  study  and  practice  of  contempo¬ 
rary  music.  For  60  years,  the  college  has  evolved  constantly  to  reflect  the  state  of  the 
art  of  music  and  the  music  business.  With  over  a  dozen  performance  and  non-perfor¬ 
mance  majors,  a  diverse  and  talented  student  body  representing  over  70  countries,  and 
a  music  industry  “who’s  who”  of  alumni,  Berklee  is  the  world’s  premier  learning  lab 
for  the  music  of  today — and  tomorrow.  The  Berklee  Jazz  Cafe  gives  listeners  the  chance 
to  hear  some  of  tomorrow’s  top  talent,  including  several  international  students  and 
scholarship  recipients,  in  a  relaxed  lounge-style  setting.  Performers  include  artists  fea¬ 
tured  on  the  new  CD  compilation  Ars  Nova ,  released  by  Berklee’s  Jazz  Revelation 
Records. 
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At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 

Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust-com. 


"I  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
it's  all  been  worth  it.” 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885® 

•  Investment  management  •  Estate  and  financial  planning 
•  Corporate  trustee  •  Estate  settlement 
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Pops  Endowment  Funds 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions.  For  further  infor¬ 
mation,  contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at 
(617)  638-9269. 

Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


It's  time  to  start  living  again... 

explore  the  possibilities. 


Respite  services  are  currently  available  for  those  that  would  like  to 
"try"  the  assisted  living  experience  and  an  opportunity  to 
determine  for  themselves  what  Zelma  Lacey  House  can  offer. 
Come  and  experience  the  beauty  of  the  building,  and  the  luxury 
of  fine  dining,  along  with  a  warm  and  caring  staff. 


‘Three  Chef-Prepared  Meals  Daily  *  Weekly  Worship  Services 

•  Housekeeping  and  Linen  Services  •  Medication  Management  Program 

•  Meaningful  Activities 


Please  call  Margaret  Driscoll  at 
617-241-0328  to  arrange  a  tour 
and  complimentary  luncheon. 

9  West  School  Street, 
Charlestown,  MA  02129 


ZELMA  LACEY  HOUSE 
OF  CHARLESTOWN 

An  Assisted  Living  Community 


The  B< 
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ital  and  Endowment  Contributors 


e  Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  caliber 
performances  and  education  and  community  outreach  programs,  and  to  pre¬ 
serving  its  world-renowned  concert  facilities.  Contributions  from  donors  and 
income  from  the  endowment  support  40  percent  of  the  annual  budget.  The 
BSO  salutes  the  donors  listed  below  who  made  capital  and  endowment  gifts  of 
$10,000  or  more  between  April  26,  2005,  and  April  25,  2006.  For  further 
information,  contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at 
(617)  638-9265. 


$1,000,000  and  Up 

Mr.  and  Mrs.  George  D.  Behrakis 
Estate  of  Elizabeth  B.  Ely 


Liberty  Mutual  Foundation,  Inc. 
Carol  and  Joe  Reich 


$500,000 -$999,999 

Alan  S.  and  Lorraine  D.  Bressler 
Liz  and  George  Krupp 
Estate  of  David  L.  McClelland 
Richard  R  and  Claire  W.  Morse 
Foundation 
Estate  of  Mrs.  Dwight 
Parker  Robinson,  Jr. 


Susan  and  Dan  Rothenberg 
Carole  and  Edward  I.  Rudman 
Roberta  and  Stephen  R.  Weiner 
Estate  of  Mrs.  Helen  Zimbler 
Anonymous  (1) 


$250,000 -$499,999 

Advent  International  Corporation 
George  and  Roberta  Berry 
Jan  Brett  and  Joseph  Hearne 
The  Cosette  Charitable  Fund 
Cynthia  and  Oliver  Curme 
Bill  and  Jacalyn  Egan/Duniry 
Foundation 

Mr.  and  Mrs.  William  M.  Joel 

$100,000 -$249,999 

Estate  of  Anny  M.  Baer 
Mr.  William  I.  Bernell 
Gregory  E.  Bulger  Foundation 
Mr.  and  Mrs.  William  T.  Burgin 
Rick  and  Nonnie  Burnes 
Mr.  and  Mrs.  Craig  Burr 
Jeffrey  T.  Chambers 
Mr.  and  Mrs.  David  D.  Croll 
Estate  of  Carolyn  A.  Dilts 
William  R.  and  Deborah  Elfers 


Cynthia  and  Robert  J.  Lepofsky 
Anne  R.  Lovett  and  Stephen  G. 
Woodsum 

Estate  of  Professor  Arthur  Maass 
P.  Andrews  and  Linda  H.  McLane 
Mr.  and  Mrs.  Michael  A.  Ruane 
Mr.  and  Mrs.  James  V.  Taylor 
Anonymous  (1) 


Roberta  and  Macey  Goldman 
Stephen  F.  Gormley 
Ms.  Marsha  Gray 
Roberta  and  Macey  Goldman 
Stephen  F.  Gormley 
Ms.  Marsha  Gray 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Massachusetts  Office  of  Travel 
&C  Tourism 
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Welch  &  Forbes  llc 


INVESTMENT 

PROFESSIONALS 


45  SCHOOL  STREET 

BOSTON,  MA  02108  T:  6i7.523.l635 


RICHARD  F.  YOUNG 
PRESIDENT 

M.  LYNN  BRENNAN 
PETER  P.  BROWN 
PAMELA  R.  CHANG 
THOMAS  N.  DABNEY 
JOHN  H.  EMMONS,  JR. 
CHARLES  T.  HAYDOCK 
ARTHUR  C.  HODGES 
ALEXANDER  S.  MACMILLAN 
KATHLEEN  B.  MURPHY 
THEODORE  E.  OBER 
RICHARD  OLNEY  III 
P.  ERIC  ROBB 


ADRIENNE  G.  SILBERMANN 
OLIVER  A.  SPALDING 


Investment  Management  and 


BENJAMIN  J.  WILLIAMS,  JR. 


Fiduciary  Services  since  1838 


A  Noteworthy 
Location. 

Gracious  Assisted  Living 
Steps  from  the  Symphony! 


Studio  &  1  Bedroom  Apartments 

For  seniors  62  and  over, 
with  a  host  of  services 
and  amenities  in  a  caring, 
supportive  environment 
for  less  than  other  similar 
area  communities! 


S3 


SUSAN 

BAILIS 

ASSISTED  LIVING 

(617)  247-1010 


352  Massachusetts  Ave.  at  St.  Botolph  St 

www.susanbailis.com  esswss? 


P.f.  OJANcfo 


CHINA 


I  S  T  R  O 


RESERVATIONS  ACCEPTED 

In  the  Theatre  District 
8  Park  Plaza  •  617-573-0821 

(at  the  Transportation  Building) 
pfchangs.com 


Capital  and  Endowment  Contributors  (continued) 


$100,000 -$249,9999  (continued) 

Morby  Family  Charitable 
Foundation 
Mrs.  Daniel  Pierce 

$50,000 -$99,999 

Harlan  and  Lois  Anderson 
Mark  G.  and  Linda  Borden 
Douglas  R.  Brown 
Samuel  B.  and  Deborah  D.  Bruskin 
Michael  and  Renee  Child 
Estate  of  Aina  M.  Conklin 
Brian  and  Karen  Conway 
Mr.  and  Mrs.  Michael  F.  Cronin 
Mr.  and  Mrs.  Disque  Deane 

$25,000 -$49,999 

Estate  of  Frances  Fahnestock 
Estate  of  Klaus  Peter  Kuschel 
O.C.F.  Foundation,  Inc. 

Joseph  J.  O’Donnell 

$15,000 -$24,999 

Elizabeth  Taylor  Fessenden 
Foundation 

Halfway  Rock  Foundation 
Estates  of  Leonard  S.  and 
Florence  Kandell 
Mr.  and  Mrs.  Frederick  D.  Kay 

$10,000 -$14,999 

Estate  of  Mrs.  Karl  Burack 
Mr.  and  Mrs.  Richard  D.  Frisbie 
Mr.  Victor  K.  Fung 
Deborah  Hauser 
Edna  S.  and  Bela  T.  Kalman 
Estate  of  Mr.  Richard  C.  Lord 
Estate  of  Mrs.  George  Nassau 
Elizabeth  F.  Potter 


Gilda  and  Alfred  Slifka 
Sternberg  Family  Charitable  Trust 
Linda  M.  and  D.  Brooks  Zug 


Fish  Family  Foundation 
Chad  and  Anne  Gifford 
Clint  and  Meg  Harris 
Estate  of  Francis  Lee  Higginson 
Harvey  Chet  and  Faria  Krentzman 
Estate  of  Katharine  P.  Lanctot 
Richard  and  Donna  Tadler 
Estate  of  Jerome  R.  Zipkin 
Anonymous  (2) 


Mrs.  Stephen  Davies  Paine 
Mrs.  Lauren  Spitz 
Mrs.  Cornelius  A.  Wood,  Jr. 
Anonymous  (1) 


Dr.  Robert  O.  Preyer 
Estates  of  Dr.  Nelson  and 
Mrs.  Grace  Saphir 
Mr.  and  Mrs.  John  L.  Thorndike 
Anonymous  (1) 


Mr.  Robert  Saltonstall 
Mr.  Edward  G.  Shufro 
Mrs.  Joseph  P.  Solomon 
Chip  and  Jean  Wood 
Estates  of  Mr.  and 
Mrs.  John  D.  Woodberry 
Anonymous  (1) 
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Play  a  supporting  role 

in  the  BSO's  125th  season 


THIS  SEASON,  Music  Director  James  Levine  and 
the  Boston  Symphony  Orchestra  celebrate  the  BSO’s  125  years 
of  tradition  and  innovation. 

You  can  help  Maestro  Levine  and  every  member  of  the  Orchestra 
reach  new  heights  of  musical  artistry  during  this  landmark  season 
by  becoming  a  Friend  of  the  Boston  Symphony  Orchestra. 

The  Orchestra  depends  on  the  generosity  of  its  patrons  to  provide 
critical  financial  support  to  maintain  the  BSO’s  place  as  one  of  the 
world’s  leading  symphonic  organizations;  ticket  sales  and  other 
earned  income  cover  less  than  60  percent  of  the  BSO’s  operating 
expenses.  Your  contribution  will  support  Maestro  Levine’s  artistic 
plans  and  the  BSO's  ongoing  education  and  community 
outreach  programs. 


To  make  a  gift,  call  the  Friends  of  the  BSO  Office  at 
(617)  638-9276  or  visit  us  online  at  www.bso.org. 


With  generous  support  from: 


WCVB-7V 


Boston  Hotel 


A  Special  Exhibit 


A  Journey  Home 

John  R  Kennedy  and  Ireland 

March  17,  2006  ~  Spring  2007 


In  June  1963,  President  John  Fitzgerald  Kennedy,  America’s  first  Irish  Catholic  president 
journeyed  to  his  ancestral  homeland  of  Ireland,  a  homecoming  he  later  described  as 
“one  of  the  most  moving  experiences”  of  his  life.  See  why.... 

John  F.  Kennedy  Presidential  Library  and  Museum 

- ^  Qet  Inspired !  ft - 


Columbia  Point,  Boston  On  the  MBTA  Red  Line 
www.jfklibrary.org 


BOSTON 

SYMPHONY 

ORCHESTRA 


JAMES  LEVINE 
MUSIC  DIRECTOR 


0  BERNARD  HAITINK 

CONDUCTOR  EMERITUS 


SEIJI  OZAWA 

MUSIC  DIRECTOR  LAUREATE 


Subscriptions  for  the  2006-2007  season  are  on  sale  now. 
Call  (617)  266-7575  °r  visit  www.bso.org. 


Season  Sponsor: 


oston  Pops  Fund 


BOSTON 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the 
Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances,  educa¬ 
tion  and  outreach  programs,  and  free  Pops  concerts  throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as 
of  April  2006  are  current  members  at  the  following  levels.  For  more  information 
about  becoming  a  Friend  of  the  Boston  Pops,  call  Yong-Hee  Silver  at  (617)  638-9253. 


ENCORE  MEMBERSHIP  $25,000  and  above 

Ms.  Cecile  Higginson  Murphy 

MAESTRO  MEMBERSHIP  $15,000  and  $24,999 

Anonymous  (1) 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  -  $14,999 

Michele  M.  Kolligian  Paul  M.  Verrochi 

Nancy  R.  Kolligian  Anonymous  (1) 

Mr.  and  Mrs.  Robert  P.  O’Block 


BACKSTAGE  MEMBERSHIP  $5,000  -  $9,999 

George  and  Roberta  Berry 

Mr.  and  Mrs.  Paul  Braverman 

Cynthia  and  Oliver  Curme 

Charles  and  Nancy  Donahue 

Mr.  and  Mrs.  Ronald  J.  Jackson 

In  Memory  of  Sandra  Ann  Koning 

Ms.  Avis  J.  Mello 

Maggie  and  John  Skenyon 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  A.  Wilson 

Ms.  Sandra  A.  Urie 

James  L.  Vincent 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Robert  C.  Winters 

Mr.  Robert  C.  Winters 

Anonymous  (1) 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,500  -  $4,999 

Ms.  Beverly  Alexandre 

Mr.  Stephen  Hollingsworth 

Carol  and  Anthony  Antico 

Mr.  Jeffrey  Bruce 

Linda  M.  and  Minor  C.  Jones 

Keith  Lockhart 

Mr.  and  Mrs.  Donald  P.  Casey 

Mr.  and  Mrs.  G.  Michael  Costa 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  and  Mrs.  James  F.  Dore 

Mr.  and  Mrs.  Richard  Evans 

Mr.  and  Mrs.  Donald  G.  Friedl 

Mr.  and  Mrs.  Gregory  J.  Gailius 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Malcolm  W.  MacNaught 
Father  Michael  O’Hearn 

Mr.  and  Mrs.  E.  Lee  Perry 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Anthony  M.  Vorlicek 
Anonymous  (1) 

Continued  on  page  43 
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“It’s  Worth 

the  Wait.” 

Planning  the  perfect  retirement  in 
historic  Concord  is  easier  than  ever 
wken  you  sign  up  for  Newkury  Courts 
Future  Residents  Waiting  List. 
Wketker  you’re  ready  to  retire  now, 
or  5  or  10  years  from  now 
you  can  reserve  tke  suite  of  your  ckoice 
witk  a  small  refundakle  deposit. 


100  Newbury  Court,  Concord,  MA  01742 

Adjacent  to  Emerson  Hospital  Across 
from  the  Concord  Country  Club 


For 

c 


more  information, 
all  Joyce  Cassidy 


(978)  369-5155 

www.nedeaconess.com 


iSt 


EQUAL  HOUSING 
OPPORTUNITY 


A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


“Tke  essence  of  keauty, 
woven  in  tke  fakric  of  time.” 

Edith  Wharton 

This  custom  built  1995  French 
Country  home  strikes  a  perfect 
balance  between  old  world  charm  and 
sophisticated  amenities.  A  signature 
property  with  extraordinary  features 
including  magnificent  entertaining 
spaces,  elegant  first  floor  master  suite 
with  separate  baths,  radiant  heated 
floors,  steam  shower,  whirlpool, 
and  spectacular  gardens. 


Offered  at  $5,795,000. 


HISTORIC  HOMES 

Representing  Fine  Estate  Properties 


Miceal  Chamberlain ,  Principal 


70  Langley  Road,  Newton  Centre,  MA  02459 
Tel: 6 17. 9 69 . 9150  www.historichomesboston.com 


Boston  Pops  Fund  ( continued ) 


ESPLANADE  MEMBERSHIP  $1,000  -  $2,499 


Mrs.  Hope  Aldrich 
Mrs.  Gloria  Anita  Baker 
Mr.  and  Mrs.  Steven  Barnes 
Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  Michael  Berry 
Ms.  Patrice  Blais 

Mr.  and  Mrs.  Joseph  R.  Blanchard 
Barbara  and  Gary  Bowen 
John  and  Patricia  Brennan 
Mr.  and  Mrs.  Brian  Broderick 
Mr.  and  Mrs.  Daniel  R.  Brownell 
Monica  and  Franklyn  Caine 
Mr.  Gerald  Chesser 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  David  S.  Coffey 
Wayne  Davis  and  Ann  Merrifield 
Mr.  and  Mrs.  Eliot  W.  Denault 
Mr.  and  Mrs.  Arthur  F.  Douglass 
Mr.  and  Mrs.  Melvin  B.  Drapkin 
Dr.  Mostafa  El-Sherif  and 
Dr.  Carolyn  Cottrell 
Mr.  and  Mrs.  Joseph  F.  Fallon 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  Caleb  Loring  III 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Jane  and  Jim  Garrett 
Ms.  Susan  F.  Gonsalves 
Mr.  and  Mrs.  John  Griner  III 
Mr.  Paul  Guarracino 
Mr.  John  Thomas  Hailer 
Ms.  Bonney  Herbert 
Patricia  and  Galen  Ho 
Mr.  Timothy  P.  Horne 
Mr.  and  Mrs.  Robert  Inches 
Mr.  and  Mrs.  William  D.  Jenkins 
Mr.  and  Mrs.  Francis  V.  Knox 
Paul  and  William  Kremer 

OVERTURES  MEMBERSHIP  $500  -  $999 

Mr.  and  Mrs.  Clint  Allen 
Mr.  and  Mrs.  Arthur  C.  Anton 
Mr.  and  Mrs.  Charles  E.  Batchelder 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Laurie  Berlinguet 
Mr.  Gerald  E.  Bertrand 


Dr.  and  Mrs.  William  J.  Landes 

Ms.  Cynthia  Larose 

John  A.  Lechner  IV  and  Mary  F. 

Higgins 

Ms.  Pamela  F.  Lenehan  and 

Dr.  Lawrence  F.  Geuss 

Mr.  Robert  W.  MacPherson,  Jr. 

Mr.  Mark  J.  McHugh 

Ms.  Sharon  A.  Miller 

Mr.  Ernest  Monrad 

Mr.  Patrick  Moscaritolo 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  Richard  P.  Quincy 

Mr.  and  Mrs.  Frederick  Richardson,  Jr. 

Diane  and  Howard  Rothstein 

Ms.  Constance  M.  Ryan 

Ms.  Carol  P.  Searle 

Mr.  Peter  L.  Fontecchio 

Mr.  and  Mrs.  Keith  C.  Shaughnessy 

Mr.  Stephen  Skinner 

Mrs.  Marion  W.  Spurr 

Mrs.  Carolyn  H.  Sullivan 

Captain  Paul  D.  Sullivan 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Mr.  and  Mrs.  Donald  Sundue 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  Wilson 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  David  Viola 
Mr.  Wallace  Wadman 
Mr.and  Mrs.  Richard  R.  Walters 
Dr.  and  Mrs.  James  White 
Mr.  Robert  F.  White 
Ms.  Joan  Whitley 
Dr.  and  Mrs.  Edward  Zamaidis 
Anonymous  (3) 


Mrs.  Susan  G.  Bianchi 
Julie  Blassick 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 
Dr.  and  Mrs.  Eugene  Boeglin,  Jr. 
Ms.  Patricia  Brossi 
Douglas  R.  Brown 


Continued  on  page  44 


Boston  Pops  Fund  ( continued j 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Ms.  Marcia  Brown 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  Steven  Castraberti 

Mr.  and  Mrs.  Charles  Celia 

Mr.  and  Mrs.  John  Cerulli 

Mr.  and  Mrs.  Carl  J.  Chancey 

Mr.  and  Mrs.  Thomas  Christo 

Ms.  Kimberly  Clark 

Mr.  James  Claypool 

Mr.  and  Mrs.  Alan  M.  Cody 

Mr.  and  Mrs.  Francis  H.  Coleman  III 

Mr.  Vincent  Cooney 

Mr.  and  Mrs.  Roy  F.  Coppedge  III 

Dr.  John  J.  Costa 

Mr.  and  Mrs.  Fiore  A.  Costello 

Ms.  Stephanie  Coughlan 

Ms.  Davida  R.  Dabate 

Mr.  and  Mrs.  Thomas  Daley 

Mr.  and  Mrs.  Disque  Deane 

Ms.  Michele  Desautels 

Dr.  and  Mrs.  Roger  P.  Desilets 

Vic  and  Karen  DiGravio 

Mr.  Robert  S.  Donaldson  and 

Ms.  Judith  G.  Ober 

Dianne  Downing  and  Christopher  Maracic 

Mr.  and  Mrs.  Robert  Drew 

Mr.  Michael  Drummond 

Ms.  Mary  Dunbrack 

Mrs.  Kristen  Dunlap-Maxwell 

Mrs.  Claire  Durkin 

Mr.  John  Dvorak 

Mrs.  Stephanie  Dzurkoc 

Ms.  Candace  Edelman 

Mr.  and  Mrs.  Michael  Eisenson 

Mr.  and  Mrs.  James  C.  Fagan 

Ms.  Leslie  A.  Fallon 

Mr.  Daniel  J.  Fennell 

Ross  and  Kathleen  Fenton 

Mr.  and  Mrs.  Thomas  FI.  Finneran 

Ms.  Janet  Fogarty 

Mr.  and  Mrs.  John  Foppiano 

Cheryl  &:  Harry  W.  Fry,  Jr. 

Ms.  Karen  A.  Gallagher 

Mrs.  John  P.  Gately,  Jr. 

Ms.  Ellen  Gath 

Mr.  and  Mrs.  Norman  E.  Gaut 

Ms.  Lisa  Gelormini 

Ms.  Suzanne  Genest 

Dr.  and  Mrs.  Richard  Gillis 

Mr.  and  Mrs.  Michael  Glor 

Dr.  and  Mrs.  Brian  Golden 

Dr.  Ronni  L.  Goldsmith 

Ms.  Linda  Gorham 

Mr.  and  Mrs.  Daniel  A.  Grady 

Mr.  and  Mrs.  Edward  Groden 

Mr.  and  Mrs.  Jerrold  M. 

Grushka 

Mr.  Lawrence  Harding 

Mr.  William  D.  Harrington 

Mr.  and  Mrs.  James  P.  Harte 

Mrs.  Olive  Harvell 

Mr.  and  Mrs.  John  Haslinger 

Mr.  and  Mrs.  David  Hawkins 

Mr.  John  Hemphill 

Mr.  John  Hitchcock 

Mr.  and  Mrs.  Thomas  J. 

Hollyday 

Miss  Isabel  B.  Hooker 

Mr.  Peter  E.  Hornstra 

Ms.  Agnes  A.  Hunsicker 

Mrs.  Ruth  M.  Ikler 

Ms.  Julie  Jenkins 

Walter  and  Maria  Johnson 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Edward  Kelley 

Mr.  and  Mrs.  John  P.  Kendall 

Mr.  Henry  Kezer 

Mr.  Daniel  Kilcullen 

Ms.  Barbara  M.  Kostick 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Theodore  Kurland 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  Mark  J.  Laffey 

Mr.  Zenon  Lankowsky 

Mr.  Joseph  F.  Leary,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Donna  Leetch 

Don  and  Gini  LeSieur 

Mr.  and  Mrs.  Frank  A.  Libby,  Jr. 
Ms.  Joyce  A.  Lonergan 

Mr.  and  Mrs.  Kevin  A. 

Macdonald 

Mr.  John  Mahoney  III 

a 

Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Mrs.  William  D.  Manice 
Mr.  Franklin  Marshall 
Mr.  and  Mrs.  Michael  Martino 
Mr.  Francis  Martins,  Jr. 

Ms.  JoAnn  Mason 

Ms.  Jean  A.  Mattuchio 

Mr.  and  Mrs.  Richard  A.  Mayo 

Mr.  John  McBride 

Mr.  and  Mrs.  Kevin  McCafferty 

Ms.  Jeanne  F.  McCann 

Mr.  John  McCarthy 

Mr.  Brian  McDonald 

Ms.  Jo  McDonald 

Mr.  Charles  McKee 

Mrs.  Deborah  McLaughlin 

Ms.  Susan  A.  McLeish 

Mr.  William  Meade 

Ms.  Maura  Meltabarger 

Mr.  James  A.  Millar 

Mr.  Jor  Molchan 

Mr.  Robert  Moore 

Mr.  and  Mrs.  John  J.  Moriarty 

Mr.  George  W.  Morin 

Mr.  and  Mrs.  Peter  J.  Mulhern 

Mr.  Daniel  Murphy 

Mr.  and  Mrs.  Drew  E.  Meyers 

Mrs.  Michael  Ohanian 

Ms.  Elizabeth  O’Leary 

Mr.  and  Mrs.  Gerald  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Dr.  and  Mrs.  Arthur  M.  Pappas 

Ms.  Louise  Paris 

Mr.  and  Mrs.  Richard  J.  Parker 

Mr.  Caleb  J.  Perrin 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mrs.  Marion  Phillips 

Mr.  Marion  Phillips 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

Mr.  and  Mrs.  Francis  Prout 

Mr.  Richard  Purtell 

Mr.  and  Mrs.  David  P.  Reynolds 

Mr.  and  Mrs.  Peter  Rhoten 


Ms.  Ruth  Riesbeck 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Scott  Sanel 

Mr.  and  Mrs.  Robert  T.  Sanford 

Ms.  Carol  Santoro 

Dr.  and  Mrs.  William  Shea 

Mr.  William  C.  Sheehan 

Ms.  Ruth  S.  Sholes 

Mr.  and  Mrs.  Robert  Shupe 

Mr.  Matthew  J.  Sliwa 

Mr.  and  Mrs.  Derek  A.  Smith 

Mr.  and  Mrs.  Regina  Sommer 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Ms.  Katherine  T.  Spinella 

Mrs.  Brenda  Stefani 

Ms.  Susan  Stoddart 

Ms.  Marsha  M.  Stringer 

Edward  A.  and  Rose  L.  Sullivan 

Mrs.  Charles  Talanian 

Mr.  and  Mrs.  F.  Stephen  Taylor 

Kathryn  A.  Taylor 

Mr.  and  Mrs.  Robert  Tishman 

Mrs.  Nancy  Briggs  Tooke 

Marc  Ullman 

Mr.  and  Mrs.  Robert  F.  Verdonck 

Mr.  and  Mrs.  John  Vittal 

Mr.  and  Mrs.  Sam  Wakeman 

Ms.  Eileen  Walker 

Mr.  and  Mrs.  Richard  B.  Washburn 

Ms.  Beverly  Watson 

Ms.  Mary  Ann  Watts 

Mr.  Stephen  R.  Weiner 

Mrs.  Maureen  Welch 

Mr.  Stetson  Whitcher 

Ms.  Rosalie  White 

Mr.  and  Mrs.  Fred  B.  Williams 

Ms.  Bonnie  Wilmot 

Mr.  Patrick  Wilson 

Mrs.  Christina  D.  Wood 

Mr.  Michael  J.  Woodall 

Ms.  Lynn  A.  Zlindra 

Anonymous  (2) 


BOSTON 
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ajor  Corporate  Sponsors,  2005-06  Season 


Boston  Pops  corporate  sponsorship  reflects  the  increasing  importance 
of  alliance  between  business  and  the  arts.  The  Boston  Pops  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions. 

For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood 
sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Robert  L.  Reynolds 

Vice  Chairman  and 
Chief  Operating 
Officer 


Fidelity  Investments  is  proud  of  our  partnership  with 
the  BSO.  Through  our  ongoing  commitment  to  the 
Boston  Pops,  we  are  able  to  bring  wonderful  perfor¬ 
mances  to  listeners  across  America.  We  have  a  long 
tradition  of  investing  in  our  communities  and  are 
pleased  to  support  fine  organizations  such  as  the  BSO. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC 

EMC  is  pleased  to  continue  our 
where  information  lives  longstanding  partnership  with  the 
Boston  Symphony  Orchestra.  We  are  committed  to  help¬ 
ing  preserve  the  wonderful  musical  heritage  of  the  BSO 
so  that  it  can  continue  to  enrich  the  lives  of  listeners  and 
create  a  new  generation  of  music  lovers. 


BSO  Major  Corporate  Sponsors  (continued) 


Jonathan  Crellin 

General  Manager 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 


Dawson  Rutter 

President  and  CEO 


COPLEY  PLAZA 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  &  Resorts  is  proud  to  be 
the  Official  Hotel  of  the  Boston 
Symphony  Orchestra.  For  more 


than  a  century  Fairmont  Hotels  &C  Resorts  and  the  BSO 
have  graced  their  communities  with  timeless  elegance  and 
enriching  experiences.  The  BSO  is  a  New  England  tradition 
and  like  The  Fairmont  Copley  Plaza,  a  symbol  of  Boston’s 
rich  tradition  and  heritage. 


AmericanAirlines’ 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a  partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation 
is  proud  to  be  the  Official  Chauffeured  Transportation  of 
the  Boston  Symphony  Orchestra  and  the  Boston  Pops.  The 
BSO  has  enhanced  the  Boston  community  for  125  years 
and  we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We 
look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


oroiect  STEP 


Project  STEP  is  the  creation  of  three  collaborating  institutions: 

the  Boston  Symphony  Orchestra,  the  New  England  Conservatory. 

and  the  Boston  University  School  of  Music. 

Project  STEP  provides  comprehensive  string  training  and 

education  to  talented  children  of  color.  We  offer  first-rate 

instruction  on  string  instruments  to  African-American  and 

Latino  students  who  have  strong  potential  for  successful 

careers  in  classical  music. 

Thdnk  You  to  all  of  the  individuals  who  have  been 

extraordinarily  generous.  Below  is  a  partial  list. 

Sandy  and  David  Bakalar 

George  and  Nancy  Kidder 

Jan  Brett  and  Joseph  Hearne 

Barbara  Kravitz  and  the 

Barbara  Berger 

late  Arthur  Kravitz 

George  and  Roberta  Berry 

Edward  and  Joyce  Linde 

Mr.  and  Mrs.  Peter  A.  Brooke 

Keith  Lockhart 

Gregory  E.  Bulger  Foundation 

Dianne  Luby 

Paul  and  Catherine  Buttenweiser 

Rita  N.  Meyer 

Eleanor  and  Levin  Campbell 

William  and  Betsy  Moyer 

Mark  Churchill 

David  Oswald 

Anne  Covert  and  Edward  Cutler 

Daniel  and  Barbara  Palant 

John  and  Diddy  Cullinane 

William  and  Lia  Poorvu 

Cynthia  and  Oliver  Curme 

Irving  W.  Rabb 

Nina  and  Eugene  Doggett 

Susan  Rothenberg 

Jonathan  Glionna 

Elizabeth  K.  Saudek 

Avram  and  Carol  Goldberg 

David  and  Marie  Louise  Scudder 

Thelma  and  Ray  Goldberg 

Alfred  and  Gilda  Slifka 

Randall  and  Elaine  Hiller 

Philip  and  Ann  Smith 

Jackie  Jenkins-Scott 

Daniel  and  Prudence  Steiner 

Bela  and  Edna  Kalman 

Marcus  Thompson 

Ethel  and  Zelman  Kamien 

Edith  L.  Walker 

Rita  J.  Kaplan  and  Stanley  H.  Kaplan 

John  and  Samantha  Williams 

Family  Foundation 

Margaret  Williams-DeCelles 

Symphony  Hall.  301  Massachusetts  Avenue.  Boston.  MA  02115 
617-267-5777  www.projectstep.org 


The  support  provided  by  members  of  the  BSO’s  Consolidated  Corporate  Fund  enables 
the  Boston  Symphony  Orchestra  to  maintain  an  unparalleled  level  of  artistic  excellence, 
to  keep  ticket  prices  at  accessible  levels,  and  to  support  extensive  education  and  com¬ 
munity  outreach  programs  throughout  the  greater  Boston  area  and  the  Commonwealth  of 
Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their  gen¬ 
erous  support  for  the  Business  and  Professional  Friends  (the  BSO’s  corporate  membership 
program),  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  Septem¬ 
ber  1,  2004  and  August  31,  2005. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional  Giving,  at 
(617)  638-9264. 


gold  baton— $100,000  to  $499,999 

Suffolk  Construction 
Company,  Inc. 

John  F.  Fish 


SILVER  BATON— $50,000  to  $99,999 


Accenture  Bank  of  America 

William  D.  Green  Anne  M.  Finucane 


State  Street  Corporation 
Alan  Greene 
George  A.  Russell,  Jr. 


conductor’s  circle— $25,000  to  $49,999 


Aon  Corporation  The  Fairmont  Copley  Plaza 

Kevin  A.  White  Boston 

Blue  Cross  Blue  Shield  of  Jonathan  D.  Crellin 
Massachusetts  Fisher  Scientific 

Cleve  L.  Killingsworth,  Jr.  International  Inc. 

Citizens  Financial  Group  Paul  M.  Montrone 

Lawrence  K.  Fish  Goodwin  Procter  LLP 

Dick  and  Ann  Marie  Regina  M.  Pisa  Mintz,  Levin,  Cohn,  Ferris, 

Connolly  Hewitt  Associates  Glovsky  and  Popeo,  P.C. 

Deloitte  &  Touche  USA  LLP  Jim  Wolf  R.  Robert  Popeo,  Esq. 

William  K.  Bade  ML  Strategies,  LLC 

James  G.  Sullivan  Stephen  P.  Tocco 

Continued  on  page  50 


John  Hancock  Financial 
Services 

John  D.  DesPrez  III 
Liberty  Mutual  Group 
Edmund  F.  Kelly 
Merrill/Daniels 
Ian  Levine 


BSO  Consolidated  Corporate  Support  (continued) 


conductor's  circle-$25,ooo  to  $49,999  (continued) 

Parthenon  Capital  Raytheon  Company  Waters  Corporation 

Ernest  K.  Jacquet  William  H.  Swanson  Douglas  A.  Berthiaume 

John  C.  Rutherford 


CONCERTMASTER— $15,000  to  $24,999 


Advent  International 
Corporation 
Peter  A.  Brooke 
Au  Bon  Pain 
Beacon  Capital  Partners 
Bingham  McCutchen  LLP 
Boston  Capital  Corporation 
John  P.  Manning 
Richard  J.  DeAgazio 
Boston  Private  Bank  & 

Trust  Company 
Mark  D.  Thompson 
Chief  Executives 
Organization,  Inc. 

City  Lights  Electrical 
Company,  Inc. 

Maryanne  Cataldo 
Barbara  and  Jim  Cleary 
Clough  Capital  Partners,  LP 
Charles  I.  Clough,  Jr. 
Coldwell  Banker 
Residential  Brokerage 
Richard  J.  Loughlin,  Jr. 
Component  Assembly 
Systems,  Inc. 

H.  Lewis  Rapaport 
Frederick  H.  Merrill 
Connell  Limited 
Partnership 
Francis  A.  Doyle 
Eaton  Vance  Corp. 

Alan  R.  Dynner,  Esq. 


Ernst  &  Young  LLP 
Daniel  G.  Kaye 
Four  Seasons  Hotel  Boston 
Peter  O’Colmain 
The  Gillette  Company 
Cathleen  Chizauskas 
Goldman,  Sachs  &  Co. 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Granite  Telecommunications 
Robert  T.  Hale,  Jr. 

Herald  Media,  Inc. 

Patrick  J.  Purcell 
Hilb,  Rogal,  and  Hobbs 
Insurance  Agency 
Paul  D.  Bertrand 
Hill,  Holliday  Advertising 
Jack  Connors,  Jr. 
Intelligent  Systems  & 
Controls  Contractors,  Inc. 
John  Deady 

Intercontinental  Real  Estate 
Corporation 
Peter  Palandjian 
Keane,  Inc. 

Brian  T.  Keane 
Kirkpatrick  &  Lockhart 
Nicholson  Graham  LLP 
Mark  Haddad 
LPL  Financial  Services 
Mark  S.  Casady 


Marsh 

John  C.  Smith 
Mellon  New  England 
David  F.  Lamere 
Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 
Kevin  C.  Phelan 
NSTAR 

Thomas  J.  May 
New  England  Development 
Stephen  R.  Karp 
Steven  S.  Fischman 
Nixon  Peabody  LLP 
Robert  H.  Adkins,  Esq. 
Craig  D.  Mills,  Esq. 
Nortel 

Anthony  Cioff 
PricewaterhouseCoopers 
LLP 

Michael  J.  Costello 
Putnam  Investments 
Charles  E.  Haldeman 
Savings  Bank  Life 
Insurance 
Robert  K.  Sheridan 
Standard  &  Poor’s 
Robert  L.  Paglia 
Thomas  G.  Sternberg 
The  Stop  &  Shop 
Supermarket  Company, 
Inc. 

Marc  Smith 


£ 


BSO  Consolidated  Corporate  Support  (continued) 


CONCERTM ASTER— $15,000  to  $24,999  (continued) 


The  Studley  Press,  Inc. 

Suzanne  K.  Salinetti 
Verizon 

Donna  C.  Cupelo 


Weil,  Gotshal  &  Manges 
LLP 

James  Westra,  Esq. 


Wilmer  Cutler  Pickering 
Hale  and  Dorr  LLP 
William  F.  Lee,  Esq. 


PRINCIPAL  PLAYER— $10,000  to  $14,999 


The  Abbey  Group 
David  Epstein 
Robert  Epstein 
Agencourt  Bioscience 
Corporation 
R.  Brian  McKernan 
Arnold  Worldwide 
Francis  J.  Kelly  III 
Atlantic  Trust 
Jeffrey  Thomas 
Jack  Markwalter 
Edward  I.  Rudman 
Boston  Acoustics,  Inc. 

Andrew  Kotsatos 
The  Boston  Consulting 
Group 

Grant  Freeland 
Boston  Properties,  Inc. 

Edward  H.  Linde 
Boston  Scientific 
Corporation 
Lawrence  C.  Best 
Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 
Commonwealth  Worldwide 
Chauffeured 
Transportation 
Dawson  Rutter 


Exel  Holdings,  Inc. 

Paul  M.  Verrochi 
George  H.  Dean  Co. 

Kenneth  Michaud 
Global  Companies  LLC 
Alfred  Slifka 
Goulston  &  Storrs 
Alan  W.  Rottenberg,  Esq. 
Grand  Circle  Corporation 
Alan  E.  Lewis 
Greater  Media,  Inc. 

Peter  H.  Smyth 
Helix  Technology 
Corporation 
Robert  J.  Lepofsky 
IBM 

Sean  C.  Rush 
Investors  Bank  &  Trust 
Company 
Michael  F.  Rogers 
KPMG  LLP 
Anthony  LaCava 
Loomis,  Sayles  & 
Company,  LP 
Robert  J.  Blanding 


Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 
New  Balance  Athletic 
Shoe,  Inc. 

James  S.  Davis 
Perry  Capital,  LLC 
Paul  A.  Lejf 
The  Red  Lion  Inn 
Nancy  J.  Fitzpatrick 
The  Ritz-Carlton  Hotels 
of  Boston 
Erwin  Schinnerl 
Sametz  Blackstone 
Associates 
Roger  Sametz 
Sovereign  Bank 
John  P.  Hamill 
TA  Associates  Realty 
Michael  A.  Ruane 
W.P.  Stewart  &  Co. 
Foundation,  Inc. 
Marilyn  Breslow 
Watts  Water  Technologies 
Patrick  S.  O’Keefe 


a 


Continued  on  page  52 


BSO  Consolidated  Corporate  Support  (continued) 


CORPORATE  PATRON— $5,000  to  $9,999 


ADD  Inc 

AHA  Consulting  Engineers 
Analog  Devices,  Inc. 
Arbella  Insurance  Group 
The  Architectural  Team 
B .J.’s  Wholesale  Club,  Inc. 
Babson  College 
Bain  &  Company,  Inc. 
Barker  Steel  Co.,  Inc. 
Boston  Red  Sox  Foundation 
Boston  Showcase  Co. 

Boston  Stock  Exchange 
Braver  &  Company,  P.C. 
BusinessEdge  Solutions 
Inc. 

CBS  4/UPN  38/UPN  28 
Capital  Crossing  Bank 
Carruth  Management  LLC 
The  Catchings  Family 
Cedar  Grove  Gardens 
Century  Dry  wall  Inc. 

The  Herb  Chambers 
Companies 

Charles  River  Laboratories, 
Inc. 

Choate,  Hall  &  Stewart 
Christmas  Tree  Shops 
Cisco  Systems,  Inc. 

Clair  Automotive  Network 
Continental  Wingate 
Company,  Inc. 

Corcoran  Jennison  Co.,  Inc. 
John  and  Diddy  Cullinane 
Curry  College 
Joan  and  Ted  Cutler 
The  Davis  Companies 
Dimeo  Construction 
Company 


DiSanto  Design 
Alan  Dynner 
EDS 

E.M.  Duggan  Inc. 

John  F.  Farrell  & 
Associates 

The  Flatley  Company 
Gadsby  Hannah  LLP 
General  Catalyst  Partners 
Gerald  R.  Jordan 
Foundation 
Graphics  Marketing 
Services,  Inc. 

Grove  Hall  Redevelopers, 
LLC 

The  Halleran  Company, 
LLC 

Harvard  Pilgrim  Health 
Care 

Harvey  Industries,  Inc. 
Heritage  Property 
Investment  Trust,  Inc. 
Hinckley  Allen  &  Snyder 
LLP 
Hines 

Hurley  Wire  and  Cable 
Huron  Consulting  Group 
Initial  Tropical  Plants 
J.  Derenzo  Co. 

J.N.  Phillips  Auto  Glass 
Co.,  Inc. 

Jack  Morton  Worldwide 
Jofran 

Johnson  O’Hare  Company 
Jordan’s  Furniture 
Kaufman  and  Company, 
LLC 

Keefe,  Bruyette  &  Woods 
Keegan  &  Werlin  LLP 


KeySpan  Energy  Delivery 
New  England 
The  Kraft  Group 
Mr.  and  Mrs.  Harvey  Chet 
Krentzman 

Jonathan  and  Jeannie 
Lavine 

Lehman  Brothers 
Lexington  Insurance 
Company 

Limbach  Company  LLC 
Longwood  Investment 
Advisors 

Mr.  and  Mrs.  Peter  S.  Lynch 
Margulies  &  Associates 
Market  Metrics 
Marriott  Residence  Inn 
Boston  Harbor  on  Tudor 
Wharf 

Martignetti  Companies 
Richard  and  Sara  Page 
Mayo 

McNamara/Salvia,  Inc. 
Mercer  Human  Resource 
Consulting 
Morgan  Stanley 
N.B.  Kenney  Company,  Inc. 
Navigator  Management  Co., 
L.P. 

New  Boston  Fund 
New  England  Insulation 
Company 

New  Horizons  Partners, 

LLC  and  Literary  Ventures 
Fund,  Inc. 

Northeast  Interior  Supply, 
Inc. 

Mr.  Mark  E.  Nunnelly  and 
Ms.  Denise  M.  Dupre 


BSO  Consolidated  Corporate  Support  (continued) 


CORPORATE  PATRON— $5,000  to  $9,999  (continued) 

O’Connor  Capital  Partners 

S.R.  Weiner  &  Associates 

Tyco  Healthcare 

PH  Mechanical  Corp. 

Safety  Insurance  Company 

Ty-Wood  Corporation 

Palmer  &  Dodge  LLP 

Saturn  Partners 

Unisource  Worldwide  Inc. 

Patriot  Construction 

Siemens 

United  Liquors  Ltd. 

Services 

Sprague  Energy 

United  Rentals 

Joseph  and  Joan  Patton 

Staples,  Inc. 

W.R.  Grace  &  Company 

PerkinElmer,  Inc. 

State  Street  Development 

Wayne  J.  Griffin  Electric, 

Rodman  Ford  Lincoln 

Management  Corp. 

Inc. 

Mercury 

Stonegate  Group 

Mr.  Adam  J.  Weiner 

Ropes  &  Gray  LLP 

Telecommunications  Insight 

THE  WELCH  CORP. 

Rose  Associates,  Inc. 

Group,  Inc. 

William  Gallagher 

Russell  Reynolds  Associates 

Tishman  Speyer 

Associates 

Mr.  and  Mrs.  Thomas  A. 

Towers  Perrin 

Woburn  Foreign  Motors 

Russo 

Trammell  Crow  Company 

xpedx 

S&F  Concrete  Contractors, 
Inc. 

Trinchero  Family  Estates 
Tufts  Health  Plan 

Anonymous  (2) 

fellow— $3,500  to  $4,999 

Bicon  Dental  Implants 

Cypress  Capital 

Jack  Madden  Ford  Sales, 

Blake  &  Blake 

Management,  LLC 

Inc. 

Genealogists,  Inc. 

Deutsche  Bank  Securities 

Lindenmeyr  Munroe 

CRA  International 

Inc. 

Tennessee  Gas  Pipeline 

Central  Ceilings,  Inc. 

The  E.B.  Horn  Company 

Weston  Presidio 

J.D.P.  Co. 

MEMBER— $2,500  to  $3,499 

Aldon  Electric  Inc. 

Heritage  Flag  Company 

Phelps  Industries  LLC 

The  Baupost  Group,  LLC 

International  Data  Group 

The  TJX  Companies,  Inc. 

The  Boston  Globe 

Lawyer  Milloy  Foundation 

Tri-State  Signal,  Inc. 

Cabot  Corporation 

Legal  Sea  Foods 

UHY 

Cambridge  Trust  Company 

Millipore  Foundation 

Vitale,  Caturano  & 

Carson  Limited  Partnership 

Montreal  Jet  Center 

Company  Foundation 

Digitas 

The  New  England 

WHDH  -  TV 

Essex  Investment 

Foundation 

Watermill  Ventures 

Management  Co.  LLC 

Nordblom  Company 

Williams  Scotsman 

Franklin  Ford 

Otis  &  Ahearn 

Anonymous  (  1  ) 

SYMPHONY  HALL  EXIT  PLAN 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 
AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 
Walk  don’t  run. 


Symphony  Hall  Information 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (www.bso.org)  provides  information  on  all  Boston  Symphony 
and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regu¬ 
larly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can  be  purchased  online  through 
a  secure  credit  card  transaction. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  anywhere  in  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door  (see  map  on  opposite  page),  or  according  to  instructions. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  free  con¬ 
certs  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3  and  4  at  8pm. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing 
entrance  on  Huntington  Avenue. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available 
at  both  the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center, 
large  print  programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For 
more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431  or 
TDD/TTY  (617)  638-9289. 


FOR  TICKETS,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200, 
[tdd/tty  (617)  638-9289],  Monday  through  Friday  from  10am  to  7pm,  or 
Saturday  from  10am  to  6pm,  and  charge  your  tickets  to  American  Express, 
MasterCard,  Visa,  Diners  Club,  or  Discover  Card.  Or  you  may  make  a  reservation 
and  send  your  payment  by  check.  Order  online  anytime  by  visiting  our  website 
at  www.bso.org.  There  is  a  $5  handling  fee  for  each  ticket  ordered  by  phone  or 
online.  Tickets  are  non-refundable  and  may  not  be  exchanged.  The  Symphony 
Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through  Saturday,  and 
Sunday  from  1pm  through  the  first  intermission.  Credit  cards,  personal  checks, 
and  cash  are  accepted  at  the  Box  Office. 

TICKET  PRICES:  Floor:  $74,  $55,  $39;  First  Balcony:  $45,  $32;  Second 
Balcony:  $21,  $17. 

For  Group  Sales  of  25  or  more  and  information  on  the  new  Pops  Prestige  packages, 
please  call  (617)  638-9345  or  (800)  933-4255. 


massculturalcouncil.org 


ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa¬ 
chusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt¬ 
ington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance. 

LADIES’  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as 
at  both  ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right,  near 
the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that 
the  BSO  is  not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall 
on  St.  Stephen  Street. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron 
with  a  ticket  stub.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617)  638- 
9276.  If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform 
us  by  sending  your  new  and  old  addresses,  along  with  your  patron  number,  to  the 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a  variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 

“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  cor¬ 
porate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunt¬ 
ington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm;  Saturday 
from  noon  until  6pm;  and  from  one  hour  before  each  concert  through  both  intermis¬ 
sions.  The  Symphony  Shop  features  a  wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children’s  books,  and  musical-motif  gift  items.  A  selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  infor¬ 
mation  and  telephone  orders,  please  call  (617)  638-9383. 
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Y>u’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo¬ 
ple  usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa¬ 
tion  as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


" Bose  breaks  the  mold ... 

American  companies  can't 

-  Rich  Warren 


©2001  Bose  Corporation.  JN20417  -  # 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 
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Museum  of  Fine  Arts,  Boston 


WWW.MFA.ORG 


MILLENNIUM 
BOSTONIAN  HOTEL 

BOSTON 

MILLENNIUM  HOTELS  AND  RESORTS 


Degas  to  Picasso 

Modern  Masters 
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KEITH  LOCKHART  CONDUCTOR 


Tap,  tap,  tap. 

The  final  movement 

IS  ABOUT  TO  BEGIN. 


cokTtand 

TROPERTIES  INC. 


In  the  heart  of 
this  eight-acre  gated 
community ,  at  the 
pinnacle  of  Fisher  Hill , 
the  original  Manor  will  he  trans¬ 
formed  into  five  estate-sized  luxury 
condominiums  ranging  from  2,052 
to  a  lavish  6,650  square  feet  of 
old  world  charm  with  today's 
ultra-modern  comforts. 


This  unique  and 
final  phase  is  priced 
:  -  from  $1,625  million 

to  $6.6  million. 

For  an  appointment  to  view 
this  grand  finale,  please  call 
Hammond  GMAC  Real  Estate 
at  617-731-4644 ,  ext.  410. 


at  27 is  her  Jfilf 


LONGYEAR 


BROOKLINE 

www.longyearestates.com 
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KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
121st  Season,  2006 
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Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 
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ex-officio 
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Nathan  R.  Miller 
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ex-officio 
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Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chair 


William  F.  Achtmeyer 
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Diane  M.  Austin 
Lucille  M.  Batal 
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Stephen  Kay 
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Donna  M.  Riccardi 
Susan  Rothenberg 
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Christopher  Smallhorn 
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Jacquelynne  M. 
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Patricia  L.  Tambone 
Wilmer  Thomas 
Samuel  Thorne 
Diana  Osgood 
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Joseph  M.  Tucci 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
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David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Richard  Wurtman,  M.D. 
Dr.  Michael  Zinner 
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Overseers  Emeriti 
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Caroline  Dwight  Bain 
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J.  Richard  Fennell 


Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 
John  Hamill 
Deborah  M.  Hauser 
Mrs.  Richard  D.  Hill 
Marilyn  Brachman 
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Lola  Jaffe 
Michael  Joyce 
Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  William  D.  Larkin 
Hart  D.  Leavitt 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Barbara  Maze 
John  A.  Perkins 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
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Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 
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DeCelles 
Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Ann  M.  Philbin,  President 
Olga  Eldek  Turcotte,  Executive 
Vice-President/ Administration 
Linda  M.  Sperandio,  Executive 
Vice-President/Fundraising 


William  S.  Ballen,  Executive 
Vice-President/Tanglewood 
Sybil  Williams,  Secretary 
William  A.  Along,  Treasurer 
Judy  Barr,  Nominating  Chair 


Audley  H.  Fuller,  Membership  Lillian  Katz,  Hall  Services 
Pattie  Geier,  Education  and  Lisa  A.  Mafrici,  Public 
Outreach  Relations 


Rosemary  Noren,  Symphony 
Shop  Staffing 

Joseph  Russo,  Special  Projects 


On  Display  in  Symphony  Hall 

For  this  season’s  display,  the  Symphony  Hall  exhibit  cases  have  been  filled  with  important 
photographs,  letters,  and  scores  from  the  BSO  Archives  that  chronicle  the  history  of 
music  in  Boston,  the  founding  of  the  BSO  in  1881,  the  establishment  of  the  Boston  Pops 

in  1885,  and  the  building  of  Symphony 
Hall  in  1900.  Among  the  most  histor¬ 
ically  significant  artifacts  on  display 
are  the  original  manuscript  of  Igor 
Stravinsky’s  Symphony  of  Psalms 
and  the  score  of  Beethoven’s  Missa 
Solemnis ,  just  recently  returned  to 
the  BSO,  that  was  used  for  Sym¬ 
phony  Hall’s  inaugural  concert  on 
October  15,  1900. 

Shown  here  is  a  plaster  relief  of  a 
Bacchic  procession  mounted  originally  in  Symphony  Hall  in  the  early  1900s,  then  taken 
down  in  the  early  1980s  and  left  to  languish  in  Symphony  Hall’s  basement  for  more 
than  twenty  years.  The  restoration  of  the  plaster  relief  by  Carol  Snow  and  Nina 
Vinogradskaya  and  its  reinstallation  by  Mystic  Scenic  Studios  were  made  possible 
through  a  gift  from  Deborah  M.  Hauser. 


Administration 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship, 
endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 
Bernadette  M.  Horgan,  Director  of  Media  Relations 


Thomas  D.  May,  Chief  Financial  Officer 
Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales  and  Marketing 
Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 

Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  •  Karen  Leopardi,  Artist 
Assistant  •  Vincenzo  Natale,  Chauffeur /Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director 
/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  to  the  Artistic  Administrator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  Felicia 
A.  Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  Keith  Elder,  Production  Coor¬ 
dinator  •  Jake  Moerschel,  Stage  Technician  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Assistant  to  the  Orchestra  Manager 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • 
Margo  Saulnier,  Artistic  Coordinator  •  Jeff  Swallom,  Administrative  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Theresa  Colvin,  Staff  Accountant  •  Wendy  Gragg, 
Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  •  Minnie  Kwon, 
Payroll  Assistant  •  John  O’Callaghan,  Payroll  Supervisor  •  Mary  Park,  Budget  Analyst  •  Harriet 
Prout,  Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 
Accountant 

DEVELOPMENT 

Nancy  Baker,  Director  of  Major  and  Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship  ♦ 
Alexandra  Fuchs,  Director  of  Annual  Funds  ♦  Nina  Jung,  Director  of  Development  Special  Events  ♦ 

Jo  Frances  Kaplan,  Director  of  Institutional  Giving  ♦  Bart  Reidy,  Director  of  Development  Communi¬ 
cations/Interim  Director  of  Annual  Funds  ♦  Mia  Schultz,  Director  of  Development  Administration 
Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  •  Maureen  Barry,  Executive  Assistant 
to  the  Director  of  Development  •  Martha  Bednarz,  Corporate  Programs  Manager  •  Claire  Carr, 
Corporate  Programs  Coordinator  •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Kara 
Gavagan,  Development  Special  Events  Coordinator  •  Barbara  Hanson,  Manager,  Koussevitzky  Society 

•  Emily  Horsford,  Friends  Membership  Coordinator  •  Amy  Hsu,  Manager  of  Friends  Membership  • 
Justin  Kelly,  Associate  Manager  of  Development  Operations  •  Brian  Kern,  Senior  Major  Gifts  Officer  • 
Nicole  Leonard,  Assistant  Manager  of  Planned  Giving  •  Ryan  Losey,  Manager  of  Foundation  Support 

•  Pamela  McCarthy,  Manager  of  Prospect  Research  •  Cristina  Perdoni,  Assistant  Manager  of  Gift 
Processing  and  Donor  Records  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Katie 
Schlosser,  Coordinator  of  Annual  Fund  Projects  •  Yong-Hee  Silver,  Manager  of  BSO  and  Pops  Societies  • 
Kara  L.  Stepanian,  Senior  Major  Gifts  Officer  •  Mary  E.  Thomson,  Program  Manager,  Corporate 
Programs  •  Hadley  Wright,  Foundation  and  Government  Grants  Coordinator 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Gabriel  Cobas,  Manager  of  Education  Programs  •  Leslie  Wu  Foley,  Associate  Director  of  Education 
and  Community  Programs  •  Shana  Golden,  Coordinator  of  Research  and  Curriculum  Development  • 
Darlene  White,  Manager,  Berkshire  Education  and  Community  Programs 
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EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor  •  Lesley  Ann  Cefalo,  Special  Events  Manager  •  Sean  Lewis,  Assistant 
to  the  Director  of  Event  Services  •  Cesar  Lima,  Steward  •  Kyle  Ronayne,  Food  and  Beverage  Manager 

•  James  Sorrentino,  Bar  Manager 

FACILITIES 

Robert  L.  Barnes,  Director  of  Facilities 

Symphony  Hall  Michael  Finlan,  Switchboard  Supervisor  •  Wilmoth  A.  Griffiths,  Supervisor  of 
Facilities  Support  Services  •  Susan  Johnson,  Facilities  Coordinator  •  Michael  McDonnell,  Facility 
Engineer  •  Tyrone  Tyrell,  Facilities  Services  Lead  •  Shawn  Wilder,  Mailroom  Clerk 
House  Crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Eric  Corbett  • 
Thomas  Davenport  •  Michael  Frazier  •  Juan  Jimenez  •  Peter  O’Keefe  ♦  Security  Matthew 
Connolly  •  Cleveland  Olivera  ♦  Cleaning  Crew  Desmond  Boland  •  Angelo  Flores  •  Rudolph 
Lewis  •  Lindel  Milton,  Lead  Cleaner  •  Gaho  Boniface  Wahi 

Tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
HUMAN  RESOURCES 

Dorothy  DeYoung,  Benefits  Manager  ♦  Mary  Pitino,  Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  Tanglewood  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User 
Support  •  Timothy  James,  Applications  Support  Specialist  •  John  Lindberg,  Senior  Systems  and 
Network  Administrator  •  Brian  Van  Sickle,  User  Support  Administrator 

PUBLIC  RELATIONS 

Joseph  Heitz,  Media  Relations  Associate  •  Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  • 
Stephani  Ritenour,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator  /Boston 
Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ♦  Leslie  Bissaillon,  Manager,  Glass  Houses  ♦  Helen 
N.H.  Brady,  Director  of  Group  Sales  ♦  Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦  Sid 
Guidicianne,  Front  of  House  Manager  ♦  James  Jackson,  Call  Center  Manager  ♦  Roberta  Kennedy, 
Manager,  Symphony  Shop  ♦  Sarah  L.  Manoog,  Director  of  Marketing  Programs  ♦  Michael  Miller, 
Symphony  Charge  Manager 

Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  •  Duane  Beller,  Symphony  Charge 
Representative  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Lenore 
Camassar,  SymphonyCharge  Assistant  Manager  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul 
Ginocchio,  Assistant  Manager,  Symphony  Shop  •  Peter  Grimm,  Tanglewood  Special  Projects  Manager 

•  Melinda  Hallisey,  Manager  of  New  Business  Development,  Corporate  Sponsorships  •  Kerry  Ann 
Hawkins,  Graphic  Designer  •  Susan  Elisabeth  Hopkins,  Graphic  Designer  •  Aaron  Kakos,  Sub¬ 
scription  Representative  •  Elizabeth  Levesque,  Marketing  Projects  Coordinator  •  Michele  Lubowsky, 
Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Dominic  Margaglione,  Senior 
Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  Sym¬ 
phonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing  Analyst  •  MarcyKate  Perkins, 
SymphonyCharge  Representative  •  Kristen  Powich,  Sponsor  Relations  Coordinator  •  Doreen  Reis, 
Marketing  Coordinator  for  Advertising  •  Robert  Sistare,  SymphonyCharge  Representative  •  Megan  E. 
Sullivan,  Senior  Subscription  Associate 

Box  Office  Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 

Box  Office  Representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  •  Michael  Nock,  Manager  of  Student  Services  •  Kristen 
Reinhardt,  Administrator  •  Gary  Wallen,  Scheduler 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Sabine  Chouljian,  Project  Coordinator 
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Keith  Lockhart 

In  2005  Keith  Lockhart  marked  his  tenth  anniversary 
season  as  Boston  Pops  Conductor.  In  February  1995  he 
was  named  20th  Conductor  of  the  Boston  Pops  Orches¬ 
tra  since  its  founding  in  1885.  During  his  tenure,  he 
has  conducted  more  than  800  concerts  and  made  63 
television  shows,  including  38  new  programs  for  PBS’s 
Evening  at  Pops;  the  annual  July  Fourth  spectacular, 
produced  by  CBS4  in  Boston  and  shown  nationally 
on  CBS  Television;  and  the  orchestra’s  annual  holiday  special, 
produced  and  aired  in  Boston  on  CBS4.  The  Boston  Pops’  2002  July  Fourth 
broadcast  was  nominated  for  an  Emmy  Award  for  Outstanding  Classical  Music/Dance 
Program,  and  the  2002  Evening  at  Pops  telecast  of  “Fiddlers  Three”  won  the  2002 
ASCAP  Deems  Taylor  Award  in  the  Television  Broadcast  category.  Keith  Lockhart  has 
led  the  Boston  Pops  on  26  national  tours,  four  overseas  tours  of  Japan  and  Korea,  and 
in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  Mr.  Lockhart’s 
direction,  the  orchestra  has  dramatically  broadened  its  touring  activities,  performing  to 
enthusiastic  audiences  in  concert  halls  and  sports  arenas  across  the  country.  In  September 
2004  they  appeared  live  on  national  television  with  Sir  Elton  John  during  the  NFL 
Season  Kickoff  special.  In  February  2002  Mr.  Lockhart  led  the  Boston  Pops  in  the  pre¬ 
game  show  of  Super  Bowl  XXXVI  at  the  Louisiana  Superdome  in  New  Orleans.  In 
November  2004  Keith  Lockhart  and  the  Boston  Pops  released  Sleigh  Ride ,  the  orches¬ 
tra’s  first  self-produced  recording.  In  June  2005  they  released  a  collection  of  patriotic 
favorites  entitled  America.  Both  recordings  are  available  online  through  www.boston- 
pops.org.  Keith  Lockhart  and  the  Boston  Pops  Orchestra  recorded  eight  albums  with 
RCA  Victor — Runnin’  Wild:  The  Boston  Pops  Play  Glenn  Miller ,  American  Visions , 
the  Grammy-nominated  The  Celtic  Album ,  Holiday  Pops,  A  Splash  of  Pops,  Encore!, 
the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite  Things:  A  Richard 
Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical 
studies  with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University 
in  Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came 
to  the  Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both 
the  Cincinnati  Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah 
Symphony  since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic 
Games  in  Salt  Lake  City.  As  a  guest  artist,  Mr.  Lockhart  has  conducted  the  major 
symphony  orchestras  of  Baltimore,  Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas, 
Edmonton,  Houston,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia, 
San  Francisco,  Singapore,  Toronto,  and  Vancouver  as  well  as  the  New  York  Chamber 
Symphony  and  New  Japan  Philharmonic.  He  opened  the  2002-03  Saint  Louis  Symphony 
season  with  a  gala  concert  featuring  cellist  Yo-Yo  Ma,  and  returned  to  Saint  Louis  in 
September  2004;  he  led  the  Deutsches  Symphonie-Orchester  in  Berlin  on  New  Year’s 
Eve  2002,  and  the  Concertgebouw  Orchestra  of  Amsterdam  in  June  2003.  He  led  his 
first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby  Doe,  with  the 
Washington  (D.C.)  Opera  and  in  spring  2004  made  his  Boston  Lyric  Opera  debut  with 
Puccini’s  Tosca.  As  music  director  of  the  Utah  Symphony,  he  led  a  production  of  Britten’s 
A  Midsummer  Night's  Dream  in  March  2005  and  Puccini’s  La  Rondine  in  January  2006. 
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John  Williams 

In  January  1980  John  Williams  was  named  19th  Con¬ 
ductor  of  the  Boston  Pops  Orchestra  since  its  founding 
in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate 
Conductor  following  his  retirement  in  December  1993 
and  currently  holds  the  title  of  Artist-in-Residence  at 
Tanglewood.  Born  in  New  York,  Mr.  Williams  attended 
UCLA,  studied  composition  privately  with  Mario 
Castelnuovo-Tedesco,  and  attended  the  Juilliard 
School,  where  he  studied  piano  with  Madame  Rosina  Lhevinne. 

He  worked  as  a  jazz  pianist  before  beginning  his  career  in  the  film  studios, 
where  he  worked  with  such  composers  as  Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write  music  for  many  television  programs  in  the  1960s, 
winning  two  Emmy  awards  for  his  work.  John  Williams  has  composed  the  music  and 
served  as  music  director  for  more  than  100  films,  including  Munich ,  Memoirs  of  a 
Geisha,  War  of  the  Worlds,  Star  Wars  Episode  III:  Revenge  of  the  Sith,  Harry  Potter 
and  the  Prisoner  of  Azkaban,  The  Terminal,  Harry  Potter  and  the  Chamber  of  Secrets, 
Catch  Me  If  You  Can,  Minority  Report,  Star  Wars  Episode  II:  Attack  of  the  Clones, 
Harry  Potter  and  the  Sorcerer's  Stone,  A. I.  Artificial  Intelligence,  The  Patriot,  Angela’s 
Ashes,  Star  Wars  Episode  I:  The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan, 
Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic 
Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent, 
Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist, 
Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman, 
Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr. 
Chips.  Mr.  Williams  has  received  43  Academy  Award  nominations  and  has  been  award¬ 
ed  five  Oscars,  seven  British  Academy  Awards,  eighteen  Grammys,  four  Emmys,  and 
four  Golden  Globes,  as  well  as  several  gold  and  platinum  records.  He  served  as  Grand 
Marshal  of  the  2004  Tournament  of  Roses  parade  and  was  a  2004  recipient  of  the 
Kennedy  Center  Honors. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ¬ 
ing  two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the 
opening  of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in 
November  2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He 
composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the 
NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the  rededication 
of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Special  Olympics  in 
celebration  of  the  1987  International  Summer  Games,  the  themes  for  the  1984,  1988, 
and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji  Ozawa’s  25th  anniver¬ 
sary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film  scores  have  been  released  as 
recordings;  the  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies. 
He  has  also  led  a  highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on 
Philips  and  Sony  Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and 
the  Boston  Pops  Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony 
Orchestra  both  at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  con¬ 
ductor  with  many  orchestras.  With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams 
has  recorded  his  Violin  Concerto,  TreeSong,  and  Three  Pieces  from  Schindler’s  List 
for  Deutsche  Grammophon. 


Bruce  Hangen 

In  2002  Bruce  Hangen  became  Principal  Pops  Guest 
Conductor,  the  first  in  Boston  Pops  history.  Since  his 
debut  in  1979,  he  has  led  well  over  200  concerts  with 
the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras. 
He  was  named  Boston  Symphony  Youth  Concerts 
Conductor  beginning  with  the  2004-2005  season. 

In  May  2003  the  Boston  Conservatory  named  him 
Director  of  Orchestral  Activities,  in  which  position 
he  serves  as  principal  orchestral  conductor  as  well  as  director 
of  both  the  orchestra  and  conducting  programs.  Mr.  Hangen  is  now  in  his 
eighth  season  as  Music  Director  of  the  Indian  Hill  Symphony.  Associated  with  the 
Indian  Hill  Music  Center  of  Littleton,  Massachusetts,  the  Indian  Hill  Symphony  is  the 
only  professional  orchestra  serving  central  Massachusetts  and  southern  New  Hampshire, 
and  complements  the  Center’s  parallel  purpose  of  providing  the  finest  in  music  educa¬ 
tion  through  its  community  music  school.  For  nine  seasons  Bruce  Hangen  served  as 
the  Artistic  and  General  Director  of  the  Portland  Opera  Repertory  Theatre  (P.O.R.T.) 
of  Portland,  Maine,  the  company  he  founded  in  July  1995. 

For  twelve  years  (1984-1996)  Bruce  Hangen  was  Music  Director  of  the  Omaha 
(Nebraska)  Symphony.  He  expanded  the  orchestra’s  offerings,  initiated  full-orchestra 
touring,  undertook  major  collaborations  with  other  area  institutions,  introduced  new 
educational  programs,  and  established  a  sister-orchestra  relationship  between  Omaha 
and  Shizuoka,  Japan.  Omaha’s  nationally  acclaimed  “West  Meets  West”  celebration  of 
the  Native  American  was  conceived  and  conducted  by  Mr.  Hangen.  During  the  two 
seasons  1998-99  and  1999-2000,  Bruce  Hangen  was  Acting  Resident  Conductor  of  both 
the  Utah  and  Kansas  City  symphony  orchestras.  He  was  for  ten  seasons  (1976-86) 
Music  Director  and  Conductor  of  the  Portland  (Maine)  Symphony;  for  six  years 
(1973-79)  Associate  Conductor  of  the  Denver  Symphony;  for  four  years  (1975-79) 
Music  Director  of  the  Arapahoe  Chamber  Orchestra  in  Denver;  and  for  six  summer 
seasons  (1966-72)  Assistant  Conductor  of  the  Colorado  Philharmonic  (now  the 
National  Repertory  Orchestra).  In  the  1972-73  season  alone,  Mr.  Hangen  held  three 
positions:  Assistant  Conductor  of  the  Syracuse  Symphony,  Conducting  Assistant  of  the 
Buffalo  Philharmonic,  and  Faculty  Conductor  at  the  Eastman  School  of  Music.  A  grad¬ 
uate  of  the  Eastman  School  with  a  major  in  conducting,  he  was  also  a  Conducting 
Fellow  at  the  Tanglewood  Music  Center  in  1972  and  1973.  While  at  Eastman,  he 
formed  the  Baroque  Chamber  Orchestra  and  co-founded  Zeitgeist  in  Musik,  a  contem¬ 
porary  chamber  ensemble.  Bruce  Hangen  maintains  an  active  guest  conducting  schedule. 
He  has  recently  appeared  with  the  orchestras  of  St.  Louis,  Baltimore,  Pittsburgh,  San 
Francisco,  Atlanta,  Jacksonville,  Houston,  and  the  Florida  Philharmonic.  Mr.  Hangen 
is  the  recipient  of  an  Honorary  Doctor  of  Fine  Arts  degree  from  the  University  of  New 
England,  and  in  Omaha  he  received  the  ICAN  Foundation’s  1990  Browning  Award  for 
Career  Excellence  and  Vision. 
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A  Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A  ticket  went  for  a  quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class. . .”  So  on  Saturday  evening,  July  11,  1885,  a  large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston  Sym¬ 
phony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  sum¬ 
mer  evenings  in  the  concert  gardens  in  Vienna,  where  he  had 
been  a  music  student.  (He  also  wanted  to  provide  summer 
employment  for  the  members  of  the  Boston  Symphony,  who 
at  that  point  had  to  search  for  other  work  six  months  out 
of  the  year.)  Certainly  the  strait-laced  Boston  public  under¬ 
stood  that  it  was  being  offered  the  chance  to  relax  in  a  fan¬ 
tasy  of  European  pleasures — though  nothing  so  daring  as  the 
model  of  a  Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a  novelty  number  titled  An  Evening  with  Bilse ,  which 
humorously  tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


BSO  Archives 


Promenade  Concert  could  not  have  imagined  that  it  was  launching  a  peculiarly  Amer¬ 
ican  tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra’s  concerts 

remains  strikingly  similar  to  the  original — 
three  sections  divided  by  two  intermissions, 
with  the  evening’s  heaviest  piece  sandwiched 
in  the  middle — the  character  of  much  of  the 
music  has  changed,  as  has  the  event’s  character 
as  a  whole. 

How  did  the  change  happen?  In  part,  it 
came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the 
increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the 
1890s — a  development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by 
composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so, 
too,  did  the  works  of  the  March  King,  John 
Philip  Sousa,  most  notably  his  1897  composi¬ 
tion  The  Stars  and  Stripes  Forever!  By  1899, 
the  orchestra  had  adopted  Stars  and  Stripes  as 
the  regular  finale  for  the  Promenade  Concerts. 
Finally,  there  was  an  eventual  change  in  the  leadership  of  the  Promenade  Concerts — 
which  in  1900  officially  became  known  as  the  Pops.  The  early  conductors  were  of 
European  background,  beginning  with  Adolf  Neuendorff  and  also  including  Timothee 
Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin’s 
brand-new  An  American  in  Paris ,  he  also  performed  entire  symphonies  by  Beethoven 
and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger. 
The  public  complained  loudly  enough  that  the  BSO’s  management  declined  to  renew 
Casella’s  contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a  35-year-old  violist 
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A  caricature  of  Arthur  Fiedler  early 
in  his  career  by  artist  Charles  Schmidt 
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is  Always  Playing. 


Gracious  Assisted  Living 
Steps  from  the  Symphony!  cJi 


Studio  &  1  Bedroom  Apartments 


For  seniors  62  and  over, 
with  a  host  of  services 
and  amenities  in  a  caring, 
supportive  environment 
for  less  than  other  similar 
area  communities! 


SUSAN 

BAILIS 


ASSISTED  LIVING 


(617)247-1010 


352  Massachusetts  Ave.  at  St.  Botolph  St.  <=> 
www.susanbailis.com 


INVESTMENT 


PROFESSIONALS 


Welch  &  Forbes  llc 

45  SCHOOL  STREET 

BOSTON,  MA  02108  T:  6i7.523.l635 


1ICHARD  f.  young 


M.  LYNN  BRENNAN 


PETER  P.  BROWN 


PAMELA  R.  CHANG 


THOMAS  N.  DABNEY 


JOHN  H.  EMMONS,  JR. 


CHARLES  T.  HAYDOCK 


ARTHUR  C.  HODGES 


ALEXANDER  S.  MACMILLAN 


KATHLEEN  B.  MURPHY 


THEODORE  E.  OBE1 


RICHARD  OLNEY  III 


P.  ERIC  ROBB 


ADRIENNE  G.  SILBERMANN 


OLIVER  A.  SPALDING 


(ENJAMIN  J.  WILLIAMS,  JR. 


Investment  Management  and 
Fiduciary  Services  since  1838 


An  independent  living  retirement  community 

STELLA  MARIS 


What  you'll  learn  about  Stella  Maris 
will  be  music  to  your  ears. 

Call  617.701.1414 

Coming  to  Quarry  Hills  Drive,  Quincy 


who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur  Fiedler, 
and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would  complete 
its  transformation.  By  the  time  of  his  death  in 
1979,  the  Boston  Pops  would  be  a  national 
institution  in  America,  a  musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the 
world. 

Born  in  Boston  and  trained  in  Germany, 

Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following 
the  resignation  of  conductor  Agide  Jacchia.  By 
then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta, 
a  chamber  orchestra  composed  of  Boston 
Symphony  members.  After  the  success  of  his 
first  Pops  concert,  Fiedler  asked  to  be  named  the 
permanent  conductor — an  appointment  that  in¬ 
stead  went  to  Alfred  Casella.  Undaunted, 

Fiedler  decided  to  organize  and  conduct  his 
own  five-week  series  of  popular  concerts.  He 
would  even  go  the  Boston  Symphony  one  better 
by  performing  the  concerts  outdoors  and  for 
free.  On  July  4,  1929,  Fiedler  inaugurated  a 
series  that  continues  to  this  day,  now  under  the 
Boston  Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank 
of  the  Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO 
offered  Fiedler  a  three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first 
time  in  what  was  already  a  45-year  history,  the  concerts  would  be  led  by  an  American- 
born  conductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European 
light  classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  cul¬ 
ture:  recordings.  In  a  three-day  marathon,  from  July  1  through  July  3,  1935,  Fiedler 
led  the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty 
compositions  recorded  on  those  days  was  a  tune  by  Jacob  Gade,  “Jalousie,”  which 
Fiedler  had  recently  plucked  out  of  a  sheet-music  bin  for  fifteen  cents.  “Jalousie”  be¬ 
came  the  first  Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a 


Doc  Severinsen  with  Fiedler  and  the 
Pops  as  an  “Evening  at  Pops  ”  guest 
in  1972 


1959 


m>n  41 


1980 


Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history 


BSO  Archives 


Peter  Schaaf 


John  Williams  in  rehearsal  for  the  Pops  concert  at  the 
rededication  of  the  Statue  of  Liberty  in  1986 


million  copies.  In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience 
while  literally  establishing  an  identity  for  his  ensemble.  Until  those  recording  sessions, 
the  musicians  had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was 
not  until  RCA  Victor  needed  a  name  for  the  label  that  a  “Boston  Pops  Orchestra”  was 
born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 

American  soloists,  and 
by  making  astute  use 
of  the  media.  Local 
radio  broadcasts  of 
the  Boston  Pops  con¬ 
certs  began  in  1952; 
Boston  Pops  radio 
broadcasts  were 
nationally  syndicated 
each  week  from  1962 
to  1992.  The  national 
public  television  pro¬ 
gram  Evening  at  Pops 
was  launched  in  1970, 
as  a  joint  production 
of  WGBH-TV  in 

Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and 
his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicentennial 
program  on  the  Esplanade  on  July  4,  1976,  drew  more  than  400,000  people.  After 
Arthur  Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis 
Dickson  (1908-2003),  took  over  the  interim  leadership  of  the  orchestra,  along  with  a 
number  of  guest  conductors.  Meanwhile,  the  management  of  the  Boston  Symphony 
undertook  the  seemingly  impossible  task  of  finding  a  successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 
had  an  enviable  classical  training;  he  had  worked  as  a  jazz  pianist  in  New  York;  and 
he  had  arranged 
albums  for  several 
popular  artists.  At 
the  time  of  his 
appointment,  he  had 
not  yet  had  much 
public  experience  as 
a  conductor,  but  he 
brought  to  the  podi¬ 
um  the  background, 
talent,  and  celebrity 
to  succeed  at  a 
daunting  assignment. 

Williams  both  broad¬ 
ened  and  updated  the 
Boston  Pops  reper¬ 
toire,  writing  and 


John  Williams  and  Leonard  Bernstein  at  the  June  1989  “Harvard 
Night  at  Pops”  marking  the  50th  reunion  of  Bernstein’s  class 


BSO  Archives 


all  our  patients  • 

are  movers 
and  shakers 


There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center  for 
your  major  medical  care.  Like  our  sports  medicine  practice  that’s  as  much  for  the 
casual  exerciser  as  the  competitive  athlete.  And  our  other  comprehensive  orthopaedics 
services  that  include  arthroscopic  surgery,  joint  reconstruction,  musculoskeletal 
medicine  and  orthopaedic  oncology.  From  orthopaedics  to  renowned  cardiology  and 
oncology,  you’ll  find  all  the  care  you  need  to  stay  right  in  the  swing  of  things. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic  |  A  Research  Partner  of  the  Dana-Farber/Harvard  Cancer  Center  |  Official  Hospital  of  the  Boston  Red  Sox 


NOW  ACCEPTING  PRIORITY  DEPOSITS 


There's  a  New  Spirit 
of  Freedom  on  the  Hill 

American  Retirement  Corporation  proudly  announces 
Freedom  Commons  at  Belmont  Hill  -  a  new  condominium 
retirement  community  designed  for  those  who  appreciate 
the  full  range  of  extraordinary  independence  and  continu¬ 
ing  care  options.  When  Freedom  Commons  opens  its  doors  it  will  be  a 
place  where  residents  can  ensure  their  independence  with  the  security 
of  life  care  protection  and  without  the  burdens  of  home  ownership. 
Make  your  life  an  Optimum  LifeSM  in  the  new  spirit  of  freedom  at 
Belmont  Hill:  Freedom  Commons. 


Your  Life.  Your  Time.  Your  Place  to  Live  Well. 


Now  Accepting  Fully  Refundable  Priority  Reservations: 
Call  (61 7)  489-0008  to  learn  more. 


Freedom 

Commons 

at  Belmont  Hill 


j/t'a  rj  o/vjt  rt  /></ 

www.arclp.com 


An  ARC  Retirement  Community 

95  Mill  Street,  Belmont,  MA  02478  (on  the  McLean  Hospital  Campus) 
www.  freedom-commons,  com 

Optimum  LifeSM  is  a  Service  Mark  of  American  Retirement  Corporation,  Brentwood,  TN,  USA. 

ARC™  American  Retirement  Corporation  825-ROP01-0306 
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Miro  Vintoniv 


Keith  Lockhart  in  1 998 
conducting  the  annual 
Fourth  of  July  concert,  an 
event  that  typically  draws 
a  half-million  people  to  the 
Charles  River  Esplanade 


commissioning  many  new  compositions  while  also 
introducing  arrangements  of  recent  pieces  of  popular 
music — such  as  film  scores — that  would  be  suitable  for 
orchestral  performance.  He  maintained  the  popularity 
of  the  Evening  at  Pops  broadcasts;  he  toured  extensively 
with  the  Boston  Pops;  and  he  led  a  series  of  best-selling 
recordings  for  the  Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he 
would  step  down  as  Conductor  of  the  Boston  Pops  at 
the  end  of  1993,  at  which  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to  serve  as  Music 
Adviser  while  the  Boston  Symphony  again  took  on  a 
seemingly  impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor  of  the 
Boston  Pops  Orchestra — and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930 — fell 
to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old 
when  the  choice  was  made — the  same  age  as  Arthur 
Fiedler  at  the  time  of  his  appointment.  Now  celebrating 
his  tenth  anniversary  as  Boston  Pops  Conductor,  Mr. 

Lockhart  has  conducted  more  than  800  concerts,  made 
63  television  shows,  led  26  national  and  four  overseas 
tours  with  the  Boston  Pops  Esplanade  Orchestra,  and  recorded  ten  albums.  During  his 
tenure  the  Boston  Pops  has  tripled  its  national  touring,  earned  its  first  Grammy  nomina¬ 
tions,  introduced  new  and  different  musical  genres  to  the  Pops  format,  added  new  com¬ 
missions  and  arrangements  to  the  Pops  library,  reached  millions  with  the  first  national 
broadcast  (on  CBS  Television)  of  its  Fourth  of  July  Esplanade  Concert,  and  released  its 
first  two  self-produced  and  self-distributed  recordings,  Sleigh  Ride  and  America.  Keith 
Lockhart’s  Tenth  Anniversary  Season  brought  some  changes  to  the  Pops  experience, 
including  more  programming  built  around  specific  themes  (including  the  ground-break¬ 
ing  “Pops  on  the  Edge”),  more  concerts  in  a  two-part  format,  and  new  cafe  tables  and 
chairs  on  the  floor  of  Symphony  Hall.  This  season  “Pops  on  the  Edge”  returns  and,  for 

the  first  time,  the  pops  sea¬ 
son  includes  a  week  of  jazz 
concerts.  A  new  stage  set 
provides  opportunities  to 
add  a  visual  dimension  to 
the  musical  program.  As 
Keith  Lockhart  comment¬ 
ed,  “Everything  about  our 
programming  celebrates 
120  years  of  great  tradi¬ 
tions,  but  is  infused  with 
new  life.The  Boston  Pops 
will  continue  to  define  the 
crossover  musical  experi¬ 
ence  well  into  this  new 
century.” 


Keith  Lockhart  joined  by  guest  narrator  Conan  O’Brien 
for  the  1997  “A  Company  Christmas  at  Pops”  concert 
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Stu  Rosner 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Tuesday  evening,  May  30,  2006,  at  8 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

SWING  NIGHT 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Glenn  Miller’s  Greatest  Hits 

Handy/Miller-Hayman 
Garland-Osser 
Miller-Hayman 
Eastburn-Nestico 
Grey/Wood/Gibbs-Nestico 


St.  Louis  Blues  March 
In  the  Mood 
Moonlight  Serenade 
Little  Brown  Jug 
Runnin’  Wild 


INTERMISSION 


Swing  Fever  arr.  Hollenbeck 

Jump,  Jive  ’n  Wail — Zoot  Suit  Riot 

The  Jazz  Greats  of  Yesteryear 

TOMMY  DORSEY 

I’m  Getting  Sentimental  Over  You  Washington/Bassman-Nestico 

Marie  Berlin-Morley 

Norman  Bolter,  trombone 

FATS  WALLER 

Honeysuckle  Rose/Ain’t  Misbehavin’ 

The  Joint  Is  Jumpin’ 

Bob  Winter,  piano 

HARRY  JAMES 

You  Made  Me  Love  You  McCarthy/Monaco-Nestico 

Anthony  Kadleck,  trumpet 

Trumpet  Blues  and  Cantabile  James/Matthias-May 

Boston  Pops  trumpet  section 


Waller-Besterman 

Waller-Besterman 


BOSTON 


LIONEL  HAMPTON 

Air  Mail  Special 

Will  Hudgins,  vibraphone 

ARTIE  SHAW 
Begin  the  Beguine 
Back  Bay  Shuffle 
Thomas  Martin,  clarinet 


Goodman-Hayman 


Porter-May 

McCrae/Shaw-May 


INTERMISSION 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails — I  Won’t  Dance — 

Dancing  In  the  Dark — The  Continental — Change  Partners — 

The  Carioca 

It  Don’t  Mean  a  Thing  (If  It  Ain’t  Got  That  Swing)  Ellington/Mills-Nestico 


The  Chairman  of  the  Board — Sinatra’s  “ 18-Karat ”  Hits! 


Mack  the  Knife 

You  Make  Me  Feel  So  Young 

New  York,  New  York 


Weill/Brecht-Mason 

Myrow/Gordon-Osser 

Kander/Ebb-Byers 


Boogie-Woogie  Bugle  Boy 


Raye/Prince-Hayman 


Set  Designer:  Jeremy  Thom  •  Lighting  Designer:  Alan  Adelman  •  Video  Producer:  Susan  Dangel 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Rossetti-Cowan  Senior  Center;  1000  Southern  Artery  Senior  Citizens  Center;  Saint 
Mary’s  Parish;  Rotary  Club  of  Providence;  Pairs  &  Spares,  First  Congregational  Church;  Braintree  Park 
Department;  Plymouth  Senior  Tours;  Burlington  Recreation  Dept.;  Shields  Health  Care  Group;  St.  Gregory’s 
Parish;  Saxophone  Studio;  North  Hill;  Morgan  Stanley;  Lee  University. 
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Week  4 


McLean  Hospital 


Belmont,  MA 

A  Harvard  Medical  School  Affiliate 


ipassionate 


Consistently  ranked  the  nations  top  psychiatric  hospital... 

U.S.  News  &  World  Report 

Major  Clinical  Programs: 

Alcohol  and  Drug  Abuse  Alzheimer's  Dementia  and  Memory  Disorders 
Asperger’s  Syndrome  in  Children  Bipolar  Disorder 
Borderline  Personality  Disorder  Depression  and  Anxiety 
Developmental  Disabilities  in  Adults  Disorders  of  Childhood  and  Adolescence 
Dissociative  and  Post-Traumatic  Stress  Disorders  Eating  Disorders 
Geriatric  Psychiatry  Obsessive  Compulsive  Disorder 
Pervasive  Developmental  Disorders  in  Children  Schizophrenia 
Women’s  Mental  Health 

PARTNERS™ 

HEALTHCARE 


McLean  Hospital  is  an  affiliate  of  Harvard  Medical  School 
and  Massachusetts  General  Hospital,  and  a  member  of  Partners  Healthcare. 


McLean  Hospital,  115  Mill  Street,  Belmont  MA  02478 
www.mclean.harvard.edu  1.800.333.0338 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Wednesday  evening,  May  31,  2006,  at  8 


KEITH  LOCKHART  conducting 

Please  note  that  soprano  Mara  Bonde  is  unable  to  sing  in  this  evening’s  Boston  Pops 
concert.  We  are  very  fortunate  that  Kristen  Watson  is  able  to  replace  Ms.  Bonde  at 
short  notice.  Several  program  selections  have  been  changed. 

CLASSICAL  COUNTDOWN— MOZART’S  GREATEST  HITS 

with 

THE  TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  Conductor 
Overture  to  The  Marriage  of  Figaro,  K.492 

First  movement  (Allegro  molto)  from  Symphony  No.  40  in  G  minor,  K.550 

Deh  vieni  non  tardar,  from  The  Marriage  of  Figaro 
Una  donna  a  quindici  anni,  from  Cost  fan  tutte ,  K.588 
KRISTEN  WATSON,  soprano 

Finale  (Molto  allegro)  from  Symphony  No.  41  in  C,  K. 551,  Jupiter 

INTERMISSION 

Flute  Concerto  No.  2  in  D,  K.314  (285d) 

Allegro  aperto — Andante  ma  non  troppo — Allegro 
FENWICK  SMITH 


INTERMISSION 

Gloria  from  Mass  in  C  minor,  K.427 

Ave  verum  corpus,  K.618 

Alleluia,  from  Exsultate  jubilate,  K.165  (158a) 

Laudate  dominum,  from  Solemn  Vespers,  K.339 
MS.  WATSON 

Excerpts  from  Requiem,  K.626 

Requiem — Kyrie — Dies  irae — Confutatis — 

Lacrimosa — Sanctus 
MS.  WATSON 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  4 


Translation  of  Susanna’s  aria  “Deh  vieni  non  tardar,”  from  The  Marriage  of  Figaro 

Oh  come,  delay  not,  fair  joy!  Come  where  love  calls  you  to  pleasure  before  night’s  lamp 
shines  in  heaven;  while  it  is  still  dark  and  the  moon  hides.  Here  the  brook  murmurs; 
there  the  breeze  plays  and  its  sweet  whispering  refreshes  the  heart;  here  the  flowers 
laugh,  and  the  grass  is  cool,  here  all  things  invite  to  the  pleasures  of  love.  Come,  my 
beloved,  among  these  hidden  plants.  Come!  Come!  I  will  crown  your  brow.  ..with  roses! 


Confutatis  from  Mozart’s  Requiem,  K.626 


Confutatis  maledictis 
Flammis  acribus  addictis, 

Voca  me  cum  benedictis. 

Oro  supplex  et  acclinis, 

Cor  contritum  quasi  cinis, 

Gere  curam  mei  finis. 

Other  texts  and  translations  begin 


When  the  damned  are  confounded 
and  devoted  to  sharp  flames,  call 
thou  me  with  the  blessed. 

I  pray,  kneeling  in  supplication,  a 
heart  contrite  as  ashes,  take  thou 
mine  end  into  thy  care. 

on  page  42  of  the  program  book. 


Kristen  Watson 

A  versatile  performer  of  opera,  musical  theater,  and  concert 
repertoire,  Kristen  Watson  recently  made  solo  debuts  at  Ravinia, 
at  Tanglewood,  and  as  part  of  the  inaugural  season  at  the  newly 
built  Disney  Hall  in  Los  Angeles  with  Boston  Baroque,  in  a 
Grammy-nominated  performance  of  Monteverdi’s  Vespers  of 
1610.  Ms.  Watson’s  debut  at  Symphony  Hall  came  in  2003  as 
the  soloist  in  Handel’s  Laudate  Pueri  Dominum  with  the 
Handel  and  Haydn  Society.  In  December  2005  she  returned 
to  Symphony  Hall  as  guest  soloist  in  several  Holiday  Pops 
concerts  with  Keith  Lockhart  and  the  Boston  Pops.  Opera  audiences 
have  heard  her  with  Boston  Lyric  Opera/Opera  New  England  in  Hansel  and  Gretel 
(Sandman/Dewfairy);  Opera  Boston  in  The  Crucible  (Sarah  Good);  Boston  University 
Opera  Institute  in  A  Midsummer  Nights  Dream  (Tytania),  Die  Fledermaus  (Adele), 
and  The  Medium  (Monica);  Intermezzo  Opera  in  The  Old  Maid  and  the  Thief 
(Laetitia);  and  the  Opera  Theater  of  Pittsburgh  in  The  Cunning  Little  Vixen.  Regional 
musical  theater  performances  include  Carousel  (Carrie)  starring  Shirley  Jones,  and  The 
King  and  I  (Tuptim)  starring  Justin  Deas.  Other  concert  appearances  include  Handel’s 
Dixit  Dominus  with  the  Handel  and  Haydn  Society,  Bach’s  Mass  in  B  Minor  with  the 
Columbus  Bach  Ensemble,  Handel’s  Gloria  and  Bach’s  Jauchzet  Gott  with  the  Cactus 
Pear  Music  Festival  in  San  Antonio,  several  performances  with  Emmanuel  Music  and 
the  Pittsburgh  Camerata,  and  singing  back-up  for  Barry  Manilow.  In  March  2006  she 
was  soprano  soloist  in  Boston  Baroque’s  production  of  Purcell’s  The  Fairy  Queen. 
Originally  from  Topeka,  Kansas,  Ms.  Watson  holds  degrees  from  Carnegie  Mellon 
University  and  Boston  University. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Wednesday  evening,  May  31,  2006,  at  8 

KEITH  LOCKHART  conducting 
SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
Welcome  Eaton  Vance  Corp.,  2006  BSO  Business  and  Professional  Friend 

CLASSICAL  COUNTDOWN— MOZART’S  GREATEST  HITS 
Celebrating  the  250th  anniversary  of  the  composer’s  birth 
with 

THE  TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  Conductor 


Overture  to  The  Marriage  of  Figaro ,  K.492 

First  movement  (Allegro  molto)  from  Symphony  No.  40  in  G  minor,  K.550 

Ach,  ich  fiihl’s,  from  The  Magic  Flute ,  K.620 

Una  donna  a  quindici  anni,  from  Cost  fan  tutte,  K.588 

MARA  BONDE,  soprano 

Finale  (Molto  allegro)  from  Symphony  No.  41  in  C,  K.551 ,  Jupiter 

INTERMISSION 


Program  continues  on  page  23. 


Jfllanglewood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestras 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi¬ 
cians  and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat¬ 
ed  on  a  regular  basis,  we  invite  you  to  check  in  frequently. 


sr 


Henry  Lee  Higginson  Memorial  Pops  Concert 

The  Boston  Pops  Orchestra  performance  on  Wednesday  evening,  May  31,  is 
presented  in  memory  of  Henry  Lee  Higginson  (1834-1919)  by  his  great-grand¬ 
daughter,  Cecile  Higginson  Murphy.  Cecile,  a  longtime  resident  of  the  South  Shore 
of  Massachusetts  as  well  as  Florida,  and  an  avid  gardener  and  music  lover,  is  a 
generous  supporter  of  the  Boston  Pops  Annual  Fund  and  an  admirer  of  Boston 
Pops  Conductor  Keith  Lockhart.  Her  support  is  inspired  by  her  great  enjoyment 
of  the  Boston  Pops  and  her  appreciation  of  “all  that  Keith  Lockhart  has  done  for 
the  Pops.” 

The  Boston  Symphony  Orchestra,  the  Boston  Pops,  and  generations  of  music 
lovers  are  forever  indebted  to  Henry  Lee  Higginson,  the  extraordinary  businessman, 
philanthropist,  Civil  War  veteran,  and  amateur  musician  who  founded  the  Boston 
Symphony  Orchestra  in  the  fall  of  1881.  It  was  his  intention  in  founding  the  BSO 
to  bring  “joy  and  comfort  to  many  people,”  and  he  financially  sustained  the  Or¬ 
chestra — virtually  single-handedly — until  the  creation  of  the  Board  of  Trustees  in 
1918.  Higginson  was  committed  to  ensuring  that  symphonic  music  of  the  highest 
caliber  be  available  to  the  public  through  concerts  and  open  rehearsals.  Integral  to 
his  plan  was  the  basic  concept  of  the  Boston  Pops,  a  series  of  concerts  “especially 
in  summer. . .  of  a  lighter  kind  of  music,  in  which  should  be  included  good  dance- 
music.” 

As  a  young  man,  Higginson  had  spent  four  years  in  Europe  seriously  pursuing 
musical  studies,  mostly  in  Vienna.  Drawing  from  those  days,  he  proposed  for 
Boston  a  new  concert  series  of  “light  music  of  the  best  class,”  hoping  to  recreate 
the  ambiance  of  summer  evenings  in  the  concert  gardens  of  Vienna.  The  “Promen¬ 
ade  Concerts”  began  on  July  11,  1885,  with  the  promise  that  “refreshments  of 
all  kinds  will  be  served  at  tables.”  Today,  with  the  Pops  a  staple  in  Boston  and  a 
household  name  around  the  world,  Higginson’s  remarkable  vision,  philanthropy, 
and  persistence  live  on,  a  musical  legacy  that  carries  into  this  new  millennium. 


Flute  Concerto  No.  2  in  D,  K.314  (285d) 

Allegro  aperto — Andante  ma  non  troppo — Allegro 
FENWICK  SMITH 


INTERMISSION 

Selections  from  Mass  in  C  minor,  K.427 
Gloria — Laudamus  te 
MS.  BONDE 

Ave  verum  corpus,  K.618 

Laudate  dominum,  from  Solemn  Vespers,  K.339 
MS.  BONDE 

Excerpts  from  Requiem,  K.626 

Requiem — Kyrie — Dies  irae — Rex  tremendae — 
Lacrimosa — Sanctus 

MS.  BONDE 

Texts  and  translations  begin  on  page  42. 


This  evening’s  concert  is  presented  in  memory  of  Major  Henry  Lee  Higginson 
by  his  great-granddaughter,  Cecile  Higginson  Murphy. 

Set  Designer:  Jeremy  Thom  •  Lighting  Designer:  Alan  Adelman  •  Video  Producer:  Susan  Dangel 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Nauset  Newcomers-Cape  Cod;  National  Association  of  Government  Employees; 
Friends  of  McLean  Hospital;  First  Parish  Universalist  Church;  Dewitt  Community  Church;  American 
Association  of  University  Women;  Dover  High  School  Music  Dept.;  Fox  Hill  Village;  Tucson  Junior 
Strings;  Somerset  Club. 


Week  4 


NU 

Alumni 


All  Together  Now 


Northeastern  University 


Night 

at  the 


The  Office  of  Alumni  Relations  is  pleased  to  welcome 
alumni  and  friends  to  the  11th  annual  Northeastern 
University  Night  at  the  Pops. 

Please  visit  alumni.neu.edu  to  find  out  about  news,  events,  benefits, 
and  services  for  alumni. 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening,  June  1,  2006,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Crazy  for  George! 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Three  Preludes  arr.  Sebesky 

Allegro — Andante — Allegro 

Selections  from  Porgy  and  Bess  arr.  Courage 

Prelude — Summertime — I  Got  Plenty  of  Nuttin’ — 

Bess,  You  Is  My  Woman — I  Can’t  Sit  Down — It  Ain’t 
Necessarily  So — I  Loves  You,  Porgy — There’s  a  Boat  Dat’s 
Leaving  Soon  for  New  York — Oh  Lawd,  I’m  on  My  Way 

INTERMISSION 

Alma  Mater 

All  Hail  Northeastern 

Karen  Morris,  Northeastern  Class  of  2006 

Strike  Up  the  Band 

Rhapsody  in  Blue 
MAX  LEVINSON,  piano 


INTERMISSION 


Program  continues  on  page  27. 
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BOSTON  MUSIC  HALL 


IPROMENADE  CONCERTS! 


Season  1895. 


Monday  Evening,  July  1 


[ADMIT  ONE. 


C.  A.  Elljs,  Mgr. 


CD  ! 
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Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and  Rehab 
Center 

401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 

Highlands  Long 
Term  Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center  Life  Care  Center 

of  Merrimack  Valley  of  Stoneham 
978-667-2166  781-662-2545 


Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 


Life  Care  Center 
of  Acton 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 
ofWilbraham 

413-596-3111 


Life  Care  at  Home, 
Home  Care 
1-888-667-6878 

Affinity  Hospice 
of  Life 

781-273-1072 

Life  4^ 
Care™ 
Centers 

of  America 
T  TLife  Care  at 

Home 


Affinity 

HOSPICE  OF  LIFE 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care  ♦  Hospice 


0 


A  Salute  to  Oscar  and  Tony 
starring 

MARIN  MAZZIE  and  JASON  DANIELEY 
Get  Me  to  the  Church  on  Time,  from  My  Fair  Lady  Lerner/Loewe-Hayman 

The  Sound  of  Music,  from  The  Sound  of  Music  Rodgers/Hammerstein-Coughlin 

MR.  DANIELEY 

With  One  Look,  from  Sunset  Boulevard  Lloyd  Webber 

MS.  MAZZIE 

So  In  Love,  from  Kiss  Me,  Kate  Porter-Sebesky 

MS.  MAZZIE 

I  Have  Dreamed,  from  The  King  and  I  Rodgers/Hammerstein-Sebesky 

MR.  DANIELEY 

Back  to  Before,  from  Ragtime  Ahrens/Flaherty-Brohn 

MS.  MAZZIE 

Move  On,  from  Sunday  in  the  Bark  with  George  Sondheim 

MS.  MAZZIE  and  MR.  DANIELEY 


Set  Designer:  Jeremy  Thom  •  Lighting  Designer:  Alan  Adelman  •  Video  Producer:  Susan  Dangel 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Northeastern  University;  Quincy  Retiree  Association;  Reeds  High  School  Band; 
Plainfield  High  School;  Belmont  Hill  School;  Sacred  Heart  Parish. 


a 


Week  4 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Friday  evening,  June  2,  2006,  at  8 

KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Welcome  Loomis,  Sayles  &  Company  and  Nixon  Peabody  LLP, 

2006  BSO  Business  and  Professional  Friends 


A  SALUTE  TO  OSCAR  AND  TONY 
starring 

MARIN  MAZZIE  and  JASON  DANIELEY 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England 
Film  by  Susan  Dangel  and  Dick  Bartlett 


Tara’s  Theme  from  Gone  With  the  Wind 


Steiner-Morley 

Porter-Sebesky 


So  In  Love,  from  Kiss  Me,  Kate 


MS.  MAZZIE 


I  Have  Dreamed,  from  The  King  and  I 


Rodgers/Hammerstein-Sebesky 


MR.  DANIELEY 


Love  Theme  from  Out  of  Africa 
The  Days  of  Wine  and  Roses 
Love  Theme  from  The  Godfather 
Main  Title  from  Lawrence  of  Arabia 


Barry-Reisman 

Mancini-Hayman 

Rota-Knight 

Jarre 


BOSTON 


Back  to  Before,  from  Ragtime  Ahrens/Flaherty-Brohn 

MS.  MAZZIE 

Move  On,  from  Sunday  in  the  Park  with  George  Sondheim 

MS.  MAZZIE  and  MR.  DANIELEY 

INTERMISSION 


Get  Me  to  the  Church  on  Time,  from  My  Fair  Lady  Lerner/Loewe-Hayman 

The  Sound  of  Music,  from  The  Sound  of  Music  Rodgers/Hammerstein-Coughlin 

MR.  DANIELEY 

Balcony  Scene,  from  West  Side  Story  Bernstein/Sondheim 

MS.  MAZZIE  and  MR.  DANIELEY 

Chim  Chim-Cheree,  from  Mary  Poppins 
Under  the  Sea,  from  The  Little  Mermaid 

Bring  Him  Home,  from  Les  Miserables 

MR.  DANIELEY 

Overture  to  The  Phantom  of  the  Opera 

With  One  Look,  from  Sunset  Boulevard 

MS.  MAZZIE 

Gotta  Dance — A  Tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance — Papa,  Won’t  You  Dance  with  Me — 

Tonight  Quintet — Comedy  Tonight — Small  World — 

Rose’s  Turn — Sunrise,  Sunset — I’m  Flying 


Sherman/Sherman-Hayman 
Menken/  Ashman-Hayman 

Schoenberg/Boublil 

Lloyd  Webber 
Lloyd  Webber 


Set  Designer:  Jeremy  Thom  •  Lighting  Designer:  Alan  Adelman  •  Video  Producer:  Susan  Dangel 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  Business  School;  Suffolk  University  Alumni  Association;  Emmanuel 
College  Alumni;  Simmons  College  Alumnae;  Timberlane  Regional  Middle  School;  Wheelock  College 
Alumni  Association;  Lester  B.  Pearson  School  for  the  Arts;  Century  High  School  Band;  Quashnet 
Elementary  School  Band;  Bow  High  School;  Emerson  College  Alumni  Office. 


Week  4 


AFIO 


ASSOCIATION  OF  FORMER 
INTELLIGENCE  OFFICERS 


Principles: 

AFIO  members  subscribe  to  the  values  of  patriotism,  excellence,  integrity,  dedication, 
and  loyalty  represented  by  the  active  intelligence  establishment  of  the  United  States 
engaged  in  the  execution  of  national  policies  and  the  advancement  and  defense  of  the 
vital  interests  and  security  of  the  country,  its  citizens,  and  its  allies. 

Objectives: 

AFIO’s  principal  objective  is  to  foster  understanding,  by  intellectual,  political,  and 
business  community  leaders  and  the  general  public,  of  the  continuing  need  for  a  strong 
and  responsible  national  intelligence/counterintelligence  establishment  to  deal  with  a 
variety  of  short-  and  long-term  threats  and  issues  in  the  current  world  environment 
and  the  new  Information  Age.  Within  this  context  AFIO  stresses  education  on  the 
need  for  effective  long-term  intelligence  strategies  and  capabilities  to  support  national 
decision  makers  and  to  guard  against  surprise. 

AFIO  seeks  to  implement  its  objectives  by  conducting  programs  to: 

1.  Contribute  balance  and  expert  insight  into  the  public  and  medial  discourses  on 
intelligence-related  issues; 

2.  Support  educational  courses,  seminars,  symposia  and  research  on  intelligence  and 
counterintelligence  topics; 

3.  Promote  public  understanding  of  intelligence  and  counterintelligence  roles,  needs 
and  functions; 

4.  Encourage  the  exchange  of  information  among  intelligence  professionals; 

5.  Promote  the  study  of  the  history  and  current  and  future  roles  of  US  intelligence 

AFIO  is  a  non-profit  professional  educational  association  recognized  as  tax  exempt 
under  IRS  Code  section  501(c)(3).  AFIO  also  invites  corporations  or  professional  and 
entrepreneurial  offices  and  organizations  to  partner  with  AFIO  in  support  of  the  edu¬ 
cational  programs  and  outreach  publications  the  association  issues. 

For  more  details  about  AFIO  you  can  contact  the  AFIO  National  Office, 
afio@afio.com  or  visit  our  website  www.afio.com 

6723  Whittier  Avenue,  Suite  303A 
McLean,  Virginia  22101-4533 
Telephone  (703)  790-0320  Facsimile  (703)  790-0264 


SECURE  A  LASTING  LEGACY 


PERPETUATING  THROUGH  BEQUESTS.  YOU  CAN  SHAPE  THE  FUTURE. 


BOSTON 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Saturday  evening,  June  3,  2006,  at  8 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Welcome  Loomis,  Sayles  &  Company  and  Nixon  Peabody  LLP, 

2006  BSO  Business  and  Professional  Friends 

A  SALUTE  TO  OSCAR  AND  TONY 
starring 

MARIN  MAZZIE  and  JASON  DANIELEY 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Tara’s  Theme  from  Gone  With  the  Wind  Steiner-Morley 

So  In  Love,  from  Kiss  Me,  Kate  Porter-Sebesky 

MS.  MAZZIE 

I  Have  Dreamed,  from  The  King  and  I  Rodgers/Hammerstein-Sebesky 

MR.  DANIELEY 


Love  Theme  from  Out  of  Africa 

The  Days  of  Wine  and  Roses 

Love  Theme  from  The  Godfather 

Main  Title  from  Lawrence  of  Arabia 

Back  to  Before,  from  Ragtime 
MS.  MAZZIE 


Barry-Reisman 

Mancini-Hayman 

Rota-Knight 

Jarre 

Ahrens/Flaherty-Brohn 


Move  On,  from  Sunday  in  the  Park  with  George  Sondheim 

MS.  MAZZIE  and  MR.  DANIELEY 

INTERMISSION 


Program  continues  on  page  33. 


www.chobeehoy.com 


By  appointment  only. 


Hov 


nooee 

^associates 


18  Harvard  Street 
Brookline,  MA  02445 


Offered  exclusively  by 
Chobee  Hoy  Associates 
Real  Estate,  Inc. 


Architecture  and  artistry  inspire  a  life  of  casual  elegance 


HOTELS  &  RESORTS 


Call  your  travel  professional  or  1  800  441  1414 
www.fairmont.com 


The  Fairmont  Copley  Plaza,  Boston  •  The  Fairmont  Washington  D.C. 

The  Fairmont  Olympic  Hotel,  Seattle  •  The  Fairmont  Chicago 

Plus  41  other  destinations  in  Canada,  United  States,  Mexico,  Barbados,  Bermuda,  United  Arab  Emirates,  United  Kingdom  and  Monaco. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts, 
there  is  a  hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza 
is  honored  to  be  the  Official  Hotel  of  two  of  the  world’s 
greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


AmericanAiriines,  American  Eagle  and  AA.com  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  affiliate. 


The  only  question  is,  where  to  next?  American  Airlines,  together  with  American  Eagle,  serves 
hundreds  of  cities  throughout  the  U.S.,  Canada,  Latin  America,  Europe,  the  Caribbean  and  Japan. 
For  reservations,  visit  AA.com  or  call  American  at  1  -800-433-7300  or  call  your  travel  agent. 


250  cities.  40  countries.  One  airline.  AmericanAirlines 

AA.com 


WE'RE  PROUD  TO  HELP  MAKE 
IT  ALL  COME  TOGETHER. 


As  a  sponsor  of  the  Boston  Pops,  Fidelity  salutes  those  talented 
musicians  who  share  a  passion  for  excellence.  Because  we  recognize 
that  great  performances  can  only  be  achieved  when  everyone 
works  in  concert. 


Call  1-800-FIDELITY 


Click  Fidelity.com 


Visit  Fidelity  Investor  Centers 


Fidelity 

IMVESTMENTS  ^ 


Fidelity  Distributors  Corporation 
383161 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  and  Boston  Pops. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


BESTOF 

BOSTON 

2004 


Reserve  your  next  business  or  leisure  transportation 
with  Commonwealth  Worldwide  and 
experience  the  award-winning 
service  you  deserve. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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Get  Me  to  the  Church  on  Time,  from  My  Fair  Lady  Lerner/Loewe-Hayman 

The  Sound  of  Music,  from  The  Sound  of  Music  Rodgers/Hammerstein-Coughlin 

MR.  DANIELEY 


Balcony  Scene,  from  West  Side  Story  Bernstein/Sondheim 

MS.  MAZZIE  and  MR.  DANIELEY 

Chim  Chim-Cheree,  from  Mary  Poppins 
Under  the  Sea,  from  The  Little  Mermaid 

Bring  Him  Home,  from  Les  Miserables 

MR.  DANIELEY 

Overture  to  The  Phantom  of  the  Opera 

With  One  Look,  from  Sunset  Boulevard 

MS.  MAZZIE 

Gotta  Dance — A  Tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance — Papa,  Won’t  You  Dance  with  Me — 

Tonight  Quintet — Comedy  Tonight — Small  World — 

Rose’s  Turn — Sunrise,  Sunset — I’m  Flying 


Sherman/Sherman-Hayman 

Menken/Ashman-Hayman 

Schoenberg/Boubil 

Lloyd  Webber 
Lloyd  Webber 


Set  Designer:  Jeremy  Thom  •  Lighting  Designer:  Alan  Adelman  •  Video  Producer:  Susan  Dangel 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Greater  Boston  Bankers’  Association;  Bentley  College  Alumni  Association;  Tupper 
Lake  School;  New  Hampton  School;  Cameron  Heights  Collegiate  Institute;  Ms.  Bobbie  Preiser;  Suncoast 
Tours;  Brown  Club  of  Rhode  Island;  Simon  W.  Robinson  Lodge;  Mt.  Ararat  Middle  School;  Andover 
Senior  Center;  Lizzie  Borden  Red  Hats;  AFIO;  L.C.L. 


Week  4 


Play  a  supporting  role 

in  the  BSO’s  125th  season 


THIS  SEASON,  Music  Director  James  Levine  and 
the  Boston  Symphony  Orchestra  celebrate  the  BSO's  125  years 
of  tradition  and  innovation. 


You  can  help  Maestro  Levine  and  every  member  of  the  Orchestra 
reach  new  heights  of  musical  artistry  during  this  landmark  season 
by  becoming  a  Friend  of  the  Boston  Symphony  Orchestra. 

The  Orchestra  depends  on  the  generosity  of  its  patrons  to  provide 
critical  financial  support  to  maintain  the  BSO’s  place  as  one  of  the 
world’s  leading  symphonic  organizations;  ticket  sales  and  other 
earned  income  cover  less  than  60  percent  of  the  BSO's  operating 
expenses.  Your  contribution  will  support  Maestro  Levine's  artistic 
plans  and  the  BSO’s  ongoing  education  and  community 
outreach  programs. 

To  make  a  gift,  call  the  Friends  of  the  BSO  Office  at 
(617)  638-9276  or  visit  us  online  at  www.bso.org. 
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Guest  Artists 


Mara  Bonde 


Critically  acclaimed  for  an  electric  stage  presence  and 


sweet  purity  of  tone,  soprano  Mara  Bonde  has  per¬ 
formed  throughout  the  United  States  and  Europe. 
Equally  at  home  in  both  classical  and  popular  styles, 


Ms.  Bonde  made  her  Boston  Pops  debut  in  May  1999 


under  the  direction  of  Keith  Lockhart  in  “Brush  Up 
Your  Shakespeare,”  a  performance  nationally  tele- 


vised  on  PBS’s  Evening  at  Pops.  Also  on  the  concert 
stage,  she  has  sung  with  the  Utah,  San  Diego,  Charlotte,  New  Haven, 
Stamford,  Syracuse,  Nashua,  and  Cape  symphony  orchestras,  the  Handel  &C  Haydn 
Society,  Boston  Baroque,  and  the  Naples  Philharmonic.  She  also  performs  regularly 


with  Boston  Musical  Theater,  both  here  and  abroad,  including  tours  to  Russia  and 
Belgium.  A  National  Semi-Finalist  in  the  Metropolitan  Opera  National  Council  Audi 


tions  and  First  Prize-winner  in  the  2003  Annamaria  Saritelli-DiPanni  Bel  Canto  Vocal 
Scholarship  Awards,  Ms.  Bonde  has  sung  with  Opera  Omaha,  Glimmerglass  Opera, 
Utah  Opera,  Opera  Company  of  North  Carolina,  National  Opera  Company  (Raleigh), 
and  the  Lake  George  Opera  Festival,  in  works  ranging  from  Mozart  to  Mollicone  and 
from  Sullivan  to  Sondheim.  Upcoming  performances  for  Ms.  Bonde  include  creating 
the  role  of  Laura  in  the  world  premiere  of  Anthony  Davis’s  Wakonda’s  Dream  with 
Opera  Omaha  and  a  return  to  the  Naples  Philharmonic  for  its  Holiday  Pops  series. 


Fenwick  Smith 


Fenwick  Smith  has  been  contributing  to  the  musical  life 
of  Boston  for  more  than  thirty  years.  In  1975  he  joined 
the  New  England  Woodwind  Quintet  and  the  contem¬ 
porary-music  ensemble  Boston  Musica  Viva.  He  has 


performed  on  Baroque  flute  with  Boston’s  leading 


early-music  ensembles,  and  has  been  a  member  of  the 


Boston  Chamber  Music  Society  since  1984.  Fenwick 
often  includes  chamber  music  on  his  annual  Jordan 


Hall  recitals,  which,  after  29  seasons,  are  a  prominent  feature  of 
Boston’s  concert  calendar.  Since  joining  the  Boston  Symphony  Orchestra  as  second 
flute  in  1978,  Fenwick  has  spent  five  of  those  years  as  acting  assistant  principal  flute. 
He  holds  the  Myra  and  Robert  Kraft  chair  and  will  retire  from  the  orchestra  at  the 
end  of  the  2006  Tanglewood  season.  As  a  concerto  soloist  he  has  introduced  to  Boston 
audiences  Lukas  Foss’s  Renaissance  Concerto  and  the  flute  concertos  of  John  Harbison 
and  Christopher  Rouse.  His  adventuresome  discography  includes  premiere  recordings 
of  works  by  Cage,  Copland,  Dahl,  Foote,  Gaubert,  Ginastera,  Harbison,  Koechlin, 
Pinkham,  Reinecke,  Rorem,  Schoenberg,  and  Schulhoff.  A  faculty  member  at  the  Tangle- 
wood  Music  Center  and  the  New  England  Conservatory,  Fenwick  was  the  2001  recipi- 


ent  of  NEC’s  Laurence  Lesser  Award  for  Excellence  in  Teaching.  During  his  1997-98 
sabbatical  leave  from  the  BSO,  he  served  as  visiting  professor  of  flute  at  the  University 
of  Michigan.  Following  his  retirement  from  the  BSO,  he  will  take  on  an  expanded 
teaching  commitment  at  the  Conservatory  and  continue  as  a  member  of  the  Boston 
Chamber  Music  Society.  Boston  has  long  been  a  world  center  of  flute  making.  Mr. 
Smith  worked  for  twelve  years  for  Verne  Q.  Powell  Flutes,  Inc.,  and  plays  a  Powell 
flute  of  his  own  construction.  The  company  now  plans  to  sponsor  him  in  master  classes 
and  recitals,  nationally  and  internationally,  as  its  emissary.  Although  Fenwick  gave  up 
flute-making  when  he  joined  the  BSO,  his  interest  in  working  with  his  hands  has  since 
found  a  very  different  outlet;  he  designed  a  solar-tempered  post-and-beam  house  that 
he  then  built  during  the  summer  seasons  in  the  woods  of  Richmond,  Massachusetts, 
six  miles  from  Tanglewood.  This  enterprise  is  described  in  a  chapter  of  The  Builder’s 
Secret:  Learning  the  Art  of  Living  Through  the  Craft  of  Building  by  George  Ehrerhaft. 
In  another  recent  undertaking,  Mr.  Smith  has  converted  the  former  Roslindale  Masonic 
Lodge  to  a  state-of-the-art  venue  for  acoustic  recording. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  celebrated  its  thirty- 
fifth  anniversary  in  the  summer  of  2005.  The  chorus 
was  organized  in  the  spring  of  1970,  when  founding 
conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center. 
Made  up  of  members  who  donate  their  services,  and 
originally  formed  for  performances  at  the  BSO’s 
summer  home,  the  Tanglewood  Festival  Chorus  is  now  the  offi¬ 
cial  chorus  of  the  Boston  Symphony  Orchestra  and  Boston  Pops,  performing  in 
Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  performed  with  the  Boston 
Symphony  in  Europe  under  Bernard  Haitink  and  in  the  Far  East  under  Seiji  Ozawa. 
It  can  be  heard  on  Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and  on 
recordings  with  the  Boston  Pops  Orchestra  under  Keith  Lockhart  and  John  Williams, 
as  well  as  on  the  soundtracks  to  Clint  Eastwood’s  Mystic  River ,  Steven  Spielberg’s 
Saving  Private  Ryan ,  and  John  Sayles’s  Silver  City.  In  February  1998,  singing  from  the 
General  Assembly  Hall  of  the  United  Nations,  the  chorus  represented  the  United 
States  in  the  Opening  Ceremonies  of  the  1998  Winter  Olympics  when  Seiji  Ozawa  led 
six  choruses  on  five  continents,  all  linked  by  satellite,  in  Beethoven’s  Ode  to  Joy.  The 
Tanglewood  Festival  Chorus  gives  its  own  Friday-evening  Prelude  Concert  each  sum¬ 
mer  in  Seiji  Ozawa  Hall  and  performed  its  own  debut  program  at  Jordan  Hall  at  the 
New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for 
many  years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a 
senior  lecturer  in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977; 
has  appeared  as  guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire 
Choral  Institute;  and  has  prepared  the  choruses  for  performances  led  by  Andre  Previn 
of  Britten’s  Spring  Symphony  with  the  NHK  Symphony  in  Japan  and  of  Brahms’s  Ein 
deutsches  Requiem  at  Carnegie  Hall.  Mr.  Oliver  made  his  Boston  Symphony  conduct¬ 
ing  debut  in  August  1985  and  led  the  orchestra  most  recently  in  July  1998. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 
Angel  Baker 
Myfanwy  Callahan 
Jenifer  Lynn  Cameron 
Saewon  Lee  Chun 
Cari  Ann  Donnelly 
Maura  E.  Finn 
Akiko  Fujimoto 
Bonnie  Gleason 
Beth  Grzegorzewski 
Amanda  Hammond-South 
Carrrie  Kenney 
Donna  Kim 
Sarah  Koonce 
Mariko  Matsumura 
Ruthie  Miller 
Renee  Dawn  Morris 
Kieran  Murray 
Sarah  Mui 

Melanie  W.  Salisbury 
Johanna  Schlegel 

Mezzo-sopranos 
Martha  A.R.  Bewick 
Lauren  A.  Boice 
Abbe  Dalton  Clark 
Ethel  Crawford 
Barbara  Naidich  Ehrmann 


Katherine  Barrett  Foley 
Dorrie  Freedman 
Irene  Gilbride 
Rachel  Gottesdiener 
Erin  Graham 
Julie  Hausmann 
Yuko  Hori 
Gale  Livingston 
Antonia  R.  Nedder 
Roslyn  Pedlar 
Katherine  Slater 
Michelle  Vachon 
Cindy  Vredeveld 
Jennifer  Walker 
Ana  Withiam 

Tenors 

James  F.  Barnswell 
John  C.  Barr 
Stephen  Chrzan 
Len  Giambrone 
J.  Stephen  Groff 
Stanley  Hudson 
James  R.  Kauffman 
Thomas  Kenney 
Wen-Hua  Kuo 
Lance  Levine 
Ronald  Lloyd 


Henry  Lussier 
Travis  Marshall 
Dwight  E.  Porter 
David  Raish 
Arend  Sluis 

Basses 

Ed  Batchelder 
Daniel  E.  Brooks 
Matthew  E.  Crawford 
Michel  Epsztein 
Peter  Fricke 
Eli  T.  Gerstenlauer 
Mark  Gianino 
David  Kilroy 
William  Koffel 
G.  P.  Paul  Kowal 
Timothy  Lanagan 
Daniel  Lichtenfeld 
Eryk  P.  Nielsen 
Stephen  H.  Owades 
Donald  R.  Peck 
Peter  Rothstein 
Jonathan  F.  Saxton 
Rob  Springer 
Bradley  Turner 
Terry  L.  Ward 


Felicia  A.  Burrey,  Manager 
Meryl  Atlas,  Assistant  Manager 
Frank  Corliss,  Rehearsal  Pianist 


Max  Levinson 

Pianist  Max  Levinson’s  career  was  launched  when  he 
won  First  Prize  at  the  Guardian  Dublin  International 
Piano  Competition,  the  first  American  to  achieve  this 
distinction.  He  received  overwhelming  critical  acclaim 
for  his  two  solo  recordings,  Max  Levinson  and  Out 
of  Doors:  Piano  Music  of  Bela  Bartok  (N2K  Encoded 
Music),  and  was  awarded  the  prestigious  Avery  Fisher 
Career  Grant.  Mr.  Levinson  has  performed  as  soloist 
with  the  San  Francisco  Symphony,  St.  Louis  Symphony,  Los  Angeles 
Philharmonic,  Detroit  Symphony,  Baltimore  Symphony,  New  World  Symphony,  Indi¬ 
anapolis  Symphony,  Colorado  Symphony,  Oregon  Symphony,  St.  Paul  Chamber  Orches¬ 
tra,  Utah  Symphony,  Boston  Pops,  Los  Angeles  Chamber  Orchestra,  and  National 
Symphony  Orchestra  of  Ireland,  among  others.  Recent  recital  appearances  include 
Washington  Performing  Arts  Society’s  “Kreeger  String  &  Hayes  Piano  Series”  at  the 
Kennedy  Center,  Tonhalle  Orchester  Zurich’s  “Competition  Winner  Series,”  Ravinia’s 
“Rising  Stars,”  Lincoln  Center’s  “What  Makes  It  Great,”  and  the  FleetBank  Boston 
“Emerging  Artists  Series.”  Artistic  director  of  the  San  Juan  Chamber  Music  Festival  (in 
Ouray,  Colorado)  and  co-artistic  director  of  the  Janus  21  Concert  Series  in  Cambridge, 
Massachusetts,  Max  Levinson  is  an  active  chamber  musician.  He  has  appeared  at 
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Boston  Prostate 
Cancer  Walk  2006 

www.bostonpcwalk.org 

info@bostonpcwalk.org 

phone:  617 .625 .4875  e-mail:  klein@rcn.com 

Sunday,  Father's  Day  I  June  18, 2006 

REGISTRATION  9:00  AM  |  PROGRAM  11:00  AM  |  WALK  11:30  AM 

Master  of  Ceremonies 

Featured  Speaker 

EUGENE  C.  BRUNE 

JACK  T.  EVJY,  MD 

Register  of  Deeds 

South  Middlesex  County,  MA 

Prostate  Cancer  Survivor,  Clinical 

Former  Mayor  of  Somerville,  MA 

Professor  of  Medicine  (Oncology) 

Past  President  of  the  Somerville 

Boston  University  School  of  Medicine 

American  Cancer  Society 

■  Prostate  cancer  is  the  most  inherited  of  ALL  male  &  female  cancers.  The  son  of  a 
man  with  prostate  cancer  has  twice  the  chance  of  inheriting  this  disease.  The 

brother  of  a  man  with  prostate  cancer  has  almost  five  times  the  risk. 


■  Forty  percent  of  the  men  who  had  radiation  and  forty  percent  who  had  surgery  who 
were  told  that  their  cancer  was  contained  will  have  a  recurrence  of  prostate 
cancer  within  five  years,  which  may  result  in  a  more  serious  problem  requiring  more 
aggressive,  and  often  experimental,  treatment. 

■  This  year,  232,000  new  prostate  cancer  cases  will  be  diagnosed  and  32,500  men  will 
die  from  prostate  cancer  in  the  United  States. 


WALK  TO  SAVE  LIVES 


With  many  thanks  to  NEW  BALANCE  FOUNDATION 
Dana  Farber  Cancer  Institute  and  sanofi-aventis  U.S.  LLC 

for  their  generous  support. 

The  Boston  Prostate  Cancer  Walk  is  a  project  of  US  TOO  International,  a  not-for-profit  501(c)(3),  the  world's  largest 
organization  of  prostate  cancer  support  groups. 


Join  in  the  Sixth  Annual  Boston  Prostate  Cancer  Walk  to  increase  awareness  of  prostate  cancer  and  to  raise 
money  for  research. 


Name _ 

Address  _  City - State  _ Zip 

Phone  Number  (  ) _  e-mail:  _ 

Enclosed  is  my  tax  deductible  donation  of: 

$20.00  □  $25.00  after  June  10  $35.00  □  $50.00  □  Other  $  _ 

T-Shirt:  medium  □  large  □  X  large  □  XX  large  □  None  □ 

T-  shirts  available  on  day  of  walk  only.  Walk  for  free.  T-shirts  require  walk  registration. 

Make  checks  payable  to:  Boston  Prostate  Cancer  Walk 
Mail  to:  69  Farragut  Avenue,  Somerville,  MA  02144-1708 
We  appreciate  your  support  in  the  fight  against  prostate  cancer. 


major  music  festivals  including  Mostly  Mozart,  Santa  Fe,  Marlboro,  Tanglewood,  La 
Jolla,  Seattle,  Killington,  Vancouver,  and  Switzerland’s  Davos  Festival.  His  debut  recitals 
at  Lincoln  Center’s  Alice  Tully  Hall  and  London’s  Wigmore  Hall  as  the  Guardian 
Competition  winner  were  critical  successes  and  received  standing  ovations.  He  has  also 
recorded  the  Brahms  Horn  Trio  with  the  Santa  Fe  Chamber  Music  Festival  (Stereophile) 
and  the  violin  sonatas  of  Debussy,  Janacek,  and  Prokofiev  with  violinist  Andrew  Kohji 
Taylor  (Warner  Classics).  Strongly  committed  to  nurturing  young  audiences,  Max 
Levinson  is  an  active  participant  in  the  Grammy-in-the-Schools  program  throughout 
the  United  States  and  is  on  the  faculty  of  the  Boston  Conservatory  and  Brown  Uni¬ 
versity.  He  has  experimented  with  Internet  broadcast,  served  as  Artist-in-Residence  at 
Harvard  University’s  Lowell  House  for  four  years,  and  has  been  featured  on  National 
Public  Radio’s  “Performance  Today”  and  “A  Note  to  You.”  Mr.  Levinson  serves  on 
the  boards  of  the  Aube  Tzerko  Piano  Institute  and  AMRON  (Artists  Musicians  Recital 
Opportunity  Network).  In  2000  he  was  asked  by  the  Millennium  Committee  of  Ireland 
to  design  a  National  Education  Initiative,  and  gave  a*  televised  master  class  as  part  of 
that  project.  He  has  also  taught  master  classes  at  the  Royal  Irish  Academy  of  Music, 
Harvard,  MIT,  Brigham  Young  University,  Rutgers,  the  University  of  Washington,  the 
Music  Teacher’s  Association  of  California  annual  convention,  and  in  various  cities 
throughout  the  U.S.  In  1997  he  was  named  “Best  Debut  Artist”  by  the  Boston  Globe 
and  was  added  to  Steinway’s  distinguished  roster  of  artists.  Born  in  the  Netherlands 
and  raised  in  Los  Angeles,  Max  Levinson  began  studying  piano  at  age  five.  His  first 
teachers  were  Bruce  Sutherland  and  Aube  Tzerko,  and  as  a  child  he  also  studied  cello, 
composition,  and  conducting.  He  attended  Harvard  University,  graduating  cum  laude 
with  a  degree  in  English  Literature,  and  later  completed  his  graduate  studies  with 
Patricia  Zander  at  the  New  England  Conservatory  of  Music,  receiving  an  Artist  Diploma 
and  the  Gunther  Schuller  Medal 


Marin  Mazzie 

Marin  Mazzie  most  recently  starred  on  Broadway  as 
Aldonza/Dulcinea  in  the  revival  of  Man  of  La  Mancha. 
Marin  received  Tony  and  Drama  Desk  nominations 
and  an  Outer  Critics  Circle  Award  for  her  perform¬ 
ance  in  the  hit  revival  of  Kiss  Me,  Kate ,  and  later 
received  an  Olivier  Award  nomination  when  she  made 
her  West  End  debut  in  the  show.  Other  Broadway 
credits  include  Ragtime  (Tony,  Drama  Desk,  and 
Outer  Critics  nominations),  Passion  (Tony  nomination),  Into  the 
Woods ,  Big  River ,  Kismet ,  and  Out  of  This  World  (Encores!).  Off-Broadway  she  has 
appeared  in  The  Vagina  Monologues ,  The  Trojan  Women:  A  Love  Story ,  and  And  the 
World  Goes  ’ Round  (also  appearing  in  the  national  tour).  Her  regional  credits  include 
productions  at  the  Goodman  Theatre,  Arena  Stage,  the  Denver  Center,  La  Jolla  Play¬ 
house,  Pasadena  Playhouse,  and  Pittsburgh  CLO.  On  television,  she  has  been  seen  in 
Without  a  Trace ,  Still  Standing  (recurring  role),  Numbers ,  Jake  in  Progress ,  Stacked , 
Pryor  Offenses ,  and  One  Life  to  Live,  on  PBS  “Great  Performances”  presentations  of 
Passion ,  My  Favorite  Broadway:  The  Leading  Ladies,  and  My  Favorite  Broadway:  The 
Love  Songs  (all  available  on  DVD),  and  in  the  Boston  Pops’  tribute  to  Jerry  Herman,  on 
PBS’s  Evening  at  Pops.  Her  recordings  include  Kiss  Me,  Kate  (DRG),  Ragtime  (RCA), 
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The  Stars  and  Stripes 
Forever  at  Pops 


Probably  no  piece  of  music  is  more  closely  identified  with  the  Boston  Pops  than  The 
Stars  and  Stripes  Forever ,  John  Philip  Sousa’s  masterpiece  and  undoubtedly  the  world’s 
most  famous  march.  “The  March  King,”  as  Sousa  was  called,  composed  the  work  in 

his  head  while  returning  to  America 
from  Europe  via  steamship  in  Novem¬ 
ber  1896.  The  piano  score  bears  the 
date  “Xmas  ’96.” 

Boston’s  connection  to  The  Stars  and 
Stripes  Forever  began  in  April  1897, 
when  Sousa — in  town  for  concerts  with 
his  own  band — completed  the  full  band 
score  on  the  26th.  The  official  premiere 
took  place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a  new  statue  of 
George  Washington.  The  march  was 
very  well  received  there  and  in  other 
cities  where  it  was  played  that  spring. 
Six  weeks  later,  Sousa  had  completed 
and  copyrighted  the  parts  for  the  or¬ 
chestral  version.  The  very  next  day — 
July  2,  1897 — the  orchestral  version  of 
The  Stars  and  Stripes  Forever  was  given 
its  first  performance  by  the  Boston  Pops 
at  Symphony  Hall.  By  the  end  of  the 
century,  Sousa’s  march  was  regularly 
programmed  as  the  finale  of  the  Pops 
concerts,  an  honored  position  it  has 
held  for  more  than  a  hundred  years.  Its 
success  can  be  attributed  to  several  fac¬ 
tors:  an  engaging  variety  of  melodies; 
the  colorful  scoring  (including  famous 
passages  in  the  trio  section  for  the  pic¬ 
colo  and  for  the  trombones);  and  the 
performance  style,  in  which  Sousa  had 
the  featured  sections  stand  as  they 
played. 

The  Stars  and  Stripes  Forever  has 
rightfully  earned  its  place  on  Pops  pro¬ 
grams  and  in  the  hearts  of  Americans. 
Not  only  was  it  Sousa’s  finest  achievement,  it  was  also  his  favorite  composition.  Fit¬ 
tingly,  the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the  bandleader’s 
headstone  in  the  Congressional  Cemetery  in  our  nation’s  capital. 


Passion  (Angel),  Out  of  This  World  (DRG),  My  Favorite  Broadway:  The  Leading  Ladies 
and  My  Favorite  Broadway:  The  Love  Songs  (both  Hybrid),  Broadway  Divas  (RCA), 
The  Stephen  Schwartz  Album  (Varese  Sarabande),  and  John  Adams’s  I  Was  Looking  at 
the  Ceiling  and  Then  I  Saw  the  Sky  (Nonesuch).  Marin  Mazzie  and  her  husband  Jason 
Danieley  have  performed  their  evening  of  duets  in  Lincoln  Center’s  “American  Song- 
book”  series,  and  at  Joe’s  Pub,  the  Cinegrill,  and  other  venues.  Marin  has  done  extensive 
concert  work  around  the  country,  from  Carnegie  Hall  to  the  Hollywood  Bowl,  under 
the  batons  of  Marvin  Hamlisch,  Skitch  Henderson,  Keith  Lockhart,  Peter  Nero,  Patrick 
Sommers,  John  Mauceri,  Doc  Severinsen,  and  Michael  Tilson  Thomas,  to  name  a  few. 
She  holds  an  honorary  doctorate  from  her  alma  mater,  Western  Michigan  University. 
Her  websites  are  Marinmazzie.com  and  marinandjason.com. 


Jason  Danieley 

Broadway  actor,  singer,  and  concert  performer  Jason 
Danieley  made  his  Broadway  debut  as  the  title  character 
in  Candide ,  directed  by  theater  legend  Harold  Prince 
(Theatre  World  Award,  Drama  League  Award,  and 
Drama  Desk  nomination).  He  took  it  all  off  for  The 
Full  Monty  in  the  original  Broadway  and  West 
End  casts.  A  frequent  guest  of  New  York’s  highly 
acclaimed  City  Center  Encores!  series,  Jason  has 
appeared  there  in  A  Tree  Grows  in  Brooklyn ,  Strike  Up  the  Band , 
and  Allegro.  Off-Broadway  he  has  appeared  in  The  Trojan  Women:  A  Love  Story  by 
Charles  Mee,  Jr.,  Dream  True  by  Ricky  Ian  Gordon,  and  Floyd  Collins  by  Adam 
Guettel.  Some  of  his  regional  theater  appearances  include  The  Flighest  Yellow  by 
Michael  John  LaChiusa  (Helen  Hayes  Award,  Best  Actor  in  a  musical),  Beauty  by  Tina 
Landau,  and  Casino  Paradise  by  William  Bolcolm.  Jason  and  his  wife  Marin  Mazzie 
recently  performed  together  regionally  in  the  musicals  110  in  the  Shade  (Garland  Award, 
Actor  in  a  Musical)  and  Brigadoon  (Reprise!  in  Los  Angeles).  He  has  appeared  with 
the  Signature  Theatre,  Pasadena  Playhouse,  La  Jolla  Playhouse,  the  Old  Globe,  Good- 
speed  Opera  House,  and  the  Prince  Music  Theatre  and  in  national  tours  of  The  Phantom 
of  the  Opera ,  Hair,  and  The  Music  of  the  Night.  Many  of  the  country’s  leading  orches¬ 
tras  have  invited  Jason  to  be  a  guest  artist,  including  the  Boston,  New  York,  and  Philly 
Pops,  Los  Angeles  Philharmonic  at  the  Hollywood  Bowl,  and  the  symphony  orchestras 
of  St.  Louis,  Utah,  Minnesota,  and  Buffalo.  He  has  starred  in  fully  staged  concert  ver¬ 
sions  of  Bernstein’s  Candide  and  Gershwin’s  Of  Thee  I  Sing  and  Let  ’Em  Eat  Cake 
with  the  San  Francisco  Symphony  under  Michael  Tilson  Thomas,  as  well  as  other 
major  concert  versions  of  Carousel  (Enoch  Snow)  with  the  Orchestra  of  St.  Luke’s  and 
South  Pacific  (Lt.  Cable),  both  at  Carnegie  Hall.  The  latter  was  taped  last  year  and 
shown  on  PBS’s  “Great  Performances”  in  April  2006.  Opposite  You  is  the  cabaret/con¬ 
cert  Jason  Danieley  and  Marin  Mazzie  created  for  Lincoln  Center’s  American  Songbook 
Series.  They  have  performed  it  nationally  at  venues  from  Joe’s  Pub  in  New  York  to 
the  Cinegrill  in  Los  Angeles.  It  was  recorded  on  PS  Classics  and  released  in  the  fall  of 
2005.  Jason  can  also  be  heard  on  the  cast  albums  of  Floyd  Collins,  Candide,  The  Full 
Monty,  and,  most  recently,  Dream  True  (PS  Classics),  as  well  as  The  Stephen  Schwartz 
Album  and  two  Keith  Lockhart/Boston  Pops  Orchestra  recordings,  A  Splash  of  Pops 
and  My  Favorite  Things.  His  website  is  www.jasondanieley.com. 


Celebrating  the  250th  anniversary  of  the 
birth  of  Wolfgang  Amadeus  Mozart  (1756-1791) 


In  his  vast  output  of  work — including  symphonies, 
operas,  concertos,  sacred  works,  chamber  music, 
and  keyboard  music — Mozart  produced  master¬ 
pieces  of  sublime  musical  expression.  His  prodi¬ 
gious  talent  in  all  musical  genres  and  seemingly 
effortless  command  of  them  place  him  among  the 
greatest  composers  of  all  time  and  have  also  earned 
him  a  unique  position  in  the  public’s  affection. 
This  week  Keith  Lockhart  and  the  Boston  Pops 
Orchestra  join  the  worldwide  celebration  of 
Mozart’s  250th  birthday. 


The  Magic  Flute 

Ah,  I  feel  it,  it  has  disappeared 
Forever  gone,  all  my  happiness. 

Forever  gone  love’s  happiness! 
Nevermore  will  come  the  hour  of  bliss 
Back  to  my  heart! 

To  my  heart,  my  heart  ever  come  back. 


“Ach,  ich  fiihl’s,”  Pamina’s  aria  from 

Ach,  ich  fiihl’s,  es  ist  verschwunden, 
Ewig  hin  mein  ganzes  Gluck, 

Ewig  hin  der  Liebe  Gluck! 

Nimmer  kommt  ihr  Wonnestunde 
Meinem  Herzen  mehr  zuriick! 
Meinem  Herzen,  meinem  Herzen 
mehr  zuriick. 

Sieh’,  Tamino,  diese  Tranen, 

Fliefien,  Trauter,  dir  allein! 

Fiihlst  du  nicht  der  Liebe  Sehnen, 
der  Liebe  Sehen, 

So  wird  Ruhe 

So  wird  Ruh’  im  Tode  sein! 

Fiihlst  du  nicht  der  Liebe  Sehnen, 
Fiihlst  du  nicht  der  Liebe  Sehnen, 

So  wird  Ruhe 

So  wird  Ruh’  im  Tode  sein! 

Im  Tode  sein,  im  Tode  sein. 


See,  Tamino,  these  tears, 

Flowing,  beloved,  for  you  alone! 

If  you  don’t  feel  the  longing  of  love 
The  longing  of  love, 

Then  there  will  be  peace 
Then  there  will  be  peace  in  death! 

If  you  don’t  feel  the  longing  of  love, 
If  you  don’t  feel  the  longing  of  love, 
Then  there  will  be  peace 
Then  there  will  be  peace  in  death! 
Will  be  in  death,  will  be  in  death. 


Una  donna  a  quindici  anni,”  Despina’s  aria  from  Cost  fan  tutte 


Una  donna  a  quindici  anni 
De’e  saper  ogni  gran  moda 
Dove  il  diavolo  ha  la  coda 
Cosa  e  bene,  e  mal  cos’e. 
De’e  saper  le  maliziette 
Che  innamorano  gli  amanti, 
Finger  riso,  finger  pianti, 
Inventar  i  bei  perche. 

De’e  in  un  momento 
Dar  retta  a  cento, 

Colle  pupille 
Parlar  con  mille. 

Dar  speme  a  tutti, 

Sien  belli  o  brutti, 

Saper  nascondersi 


A  woman,  at  the  age  of  fifteen, 
must  know  whatever’s  fashionable, 
where  the  devil  hides  his  tail, 
what  is  good  and  what  is  bad. 

She  must  know  the  cunning  ways 
that  make  lovers  fall  in  love, 
feign  laughter,  feign  tears, 
invent  fine  excuses. 

In  a  single  moment,  she  must 

pay  attention  to  a  hundred  people, 

with  her  eyes 

talk  with  a  thousand, 

encourage  everyone, 

handsome  or  ugly, 

know  how  to  hide 


Senza  confondersi, 

Senza  arrossire 

Saper  mentire, 

E  qual  regina  dalPalto  soglio 

Col  “posso  e  voglio,” 

Farsi  ubbidir. 

(Par  ch’abbian  gusto 

Di  tal  dottrina. 

Viva  Despina 

Che  sa  servir.) 

without  embarrassment; 
without  blushing, 
know  how  to  lie, 

and  like  a  queen  from  her  lofty  throne, 
with  “I  can”  and  “I  will,” 
make  herself  obeyed. 

(It  seems  that  they  like 
this  doctrine. 

Long  live  Despina, 
who  knows  how  to  serve.) 

Motet,  “Ave  verum  corpus,”  K.618 

Ave,  verum  corpus,  natum 
de  Maria  virgine; 

Vere  passum,  immolatum 
in  cruce  pro  homine; 

Cujus  latus  perforatum 
unda  fluxit  et  sanguine. 

Esto  nobis  praegustatum 
in  mortis  examine. 

Hail,  true  flesh,  born 
of  the  Virgin  Mary; 

who  hath  truly  suffered, 

broken  on  the  cross  for  man; 

from  Whose  pierced  side 
flowed  water  and  blood. 

Be  for  us  a  foretaste 
of  the  trial  of  death. 

“Laudate  Dominum,”  from  Vesperae  Solennes 
de  Confessore,  K.339 


Soprano: 

Laudate  Dominum  omnes  gentes: 
laudate  eum  omnes  populi. 

Quoniam  confirmata  est  super  nos 
misericordias  ejus; 

et  veritas  Domini  manet  in  aeternum. 

O  praise  the  Lord,  all  ye  nations: 
praise  Him,  all  ye  people. 

For  his  mercy  is  confirmed  upon  us; 

and  the  truth  of  the  Lord  remaineth 
forever. 

— Psalm  116  (Vulgate) 

Chorus: 

Gloria  Patri,  et  Filio,  et  Spiritui 

Sancto, 

Sicut  erat  in  principio,  et  nunc, 
et  semper, 

et  in  saecula  saeculoraum.  Amen. 

Glory  be  to  the  Father,  and  to  the 

Son,  and  to  the  Holy  Ghost. 

As  it  was  in  the  beginning,  is  now, 
and  ever  shall  be, 

World  without  end.  Amen. 

From  the  Mass  in  C  minor,  K.427(417a) 
Gloria  (Chorus) 

Gloria  in  excelsis  Deo, 
et  in  terra  pax 
hominibus  bonae  voluntatis. 

Laudamus  te  (Soprano  solo) 

Laudamus  te,  benedicimus  te, 
adoramus  te,  glorificamus  te. 

Glory  be  to  God  on  high, 
and  on  earth 

peace  to  men  of  good  will. 

We  praise  thee,  we  bless  thee, 
we  worship  thee,  we  glorify  thee. 

Texts  and  translations  continue  on  page  45. 


DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


You  can  count  on  many  banks  for  your  transactions,  but  for  the  hopes  and 
ambitions  that  really  matter,  there  is  just  one  local  bank  you  can  trust  for  proactive 
advice:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we  offer 
a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make  the 
connections  that  count-connections  to  the  financial  expertise  for  which  Boston  is  known, 
and  a  personal  connection  to  each  client  that  goes  far  beyond  the  sum  of  our  transactions. 

Boston  Private  Bank 
E3  Trust  Company 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at 
617.912.4210  or  mthompson@bostonprivatebank.com  •  www.bostonprivatebank.com 
Member  fdic  Member  of  Boston  Private  Wealth  Management  Group 


From  the  Requiem  in  D  minor,  K.626 
Requiem 

Requiem  aeternam  dona  eis  Domine: 
et  lux  perpetua  luceat  eis.  Te  decet 
hymnus,  Deus,  in  Sion,  et  tibi  reddetur 
votum  in  Jerusalem.  Exaudi  orationem 
meam:  ad  te  omnis  caro  veniet. 


Kyrie 

Kyrie  eleison; 

Christe  eleison; 

Kyrie  eleison. 

Dies  Irae 
Dies  irae,  dies  ilia 
Solve  saeclum  in  favilla 
Teste  David  cum  Sibylla. 

Quantus  tremor  est  futurus 
Quando  judex  est  venturus 
Cuncta  stricte  discussurus! 

Rex  tremendae 
Rex  tremendae  majestatis 
Qui  salvandos  salvas  gratis; 
salva  me,  fons  pietatis. 

Lacrimosa 
Lacrimosa  dies  ilia 
Qua  resurget  ex  favilla 
Judicandus  homo  reus. 

Huic  ergo  parce,  Deus, 

Pie  Jesu  Domine: 

Dona  eis  requiem.  Amen. 

Sanctus 

Sanctus,  sanctus,  sanctus,  Domine  Deus, 
Sabaoth.  Pleni  sunt  coeli  et  terra  gloria 
tua.  Hosanna  in  excelsis. 


Grant  them  eternal  rest,  O  Lord: 
and  let  everlasting  light  shine  on 
them.  To  thee,  O  God,  praise  is  meet 
in  Sion,  and  unto  thee  shall  the  vow 
be  performed  in  Jerusalem.  Hearken 
unto  my  prayer:  unto  thee  shall  all 
flesh  come. 

Lord,  have  mercy  upon  us; 

Christ,  have  mercy  upon  us; 

Lord,  have  mercy  upon  us. 

The  day  of  wrath,  that  day  shall 
dissolve  the  world  in  ashes,  as 
witnesseth  David  and  the  Sibyl. 

What  trembling  shall  there  be  when 
the  Judge  shall  come  who  shall  thresh 
all  out  thoroughly! 

King  of  awful  majesty,  who  freely 
savest  the  redeemed;  save  me, 

O  fount  of  mercy. 

Lamentable  is  that  day  on  which 
guilty  man  shall  arise  from  the  ashes 
to  be  judged. 

Spare  then  this  one,  O  God, 
merciful  Lord  Jesus: 
give  them  peace.  Amen. 

Holy,  holy,  holy,  Lord  God  of 
Sabaoth.  Heaven  and  earth  are  full 
of  thy  glory.  Hosanna  in  the  highest. 
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GLOUCESTER,  MA 
$3,400,000 

Enjoy  endless  panoramic 
views  of  Gloucester  Harbor 
from  this  private  waterfront 
estate  located  in  prestigious 
Eastern  Point.  A  rare  offering 
with  direct  harbor  frontage, 
an  84-foot  fixed  pier  and  a 
floating  deep-water  dock. 
The  four-bedroom  home  has 
a  greenhouse,  lovely  gardens, 
and  an  attached  3-car  garage. 
Bob  Brown 
Beverly,  MA  office 
(978)  927-1111 
robertbrown@NEMoves.com 


LINCOLN,  MA  $2,500,000 

Situated  near  the  heart  of  Lincoln  on  over  two  acres  of  beautifully-land- 
scaped,  private  grounds.  The  10-room,  five-bedroom  home  offers  a 
sophisticated  interior  with  an  entertainment  size  eat-in  kitchen  opening 
to  the  family  room  with  fireplace  and  secluded  patio,  mahogany  library 
and  a  living  room  with  serene  pond  views.  Susan  Law,  Lincoln,  MA 
office,  (781)  259-1100,  susanJaw@NEMoves.com 


MILTON,  MA  $2,600,000 

Magnificent  stone-and-shingle,  tum-of-the-century  home  in  a  private 
estate  setting  on  over  5  acres  and  is  located  close  to  Milton  Academy  and 
only  8  miles  to  Boston.  Features  include  13  fireplaces,  a  grand  dining 
room,  gracious  living  rooms,  library,  an  in-law  suite,  verandas,  pool  and 
tennis  court  Theresa  Donovan,  Milton,  MA  office,  (617)  645-6955, 
theresa.donovan@NEMoves.com 


KITTERY  POINT,  ME  $1,688,000 

Exceptional  and  beautifully-designed  oceanfront  home  on  Gerrish 
Island  with  three  bedrooms  and  three  baths.  The  Shingle-style  residence 
has  expansive  ocean  views  from  an  abundance  of  windows.  Features 
include  a  double  living  room,  gourmet  kitchen,  master  suite,  studio, 
library,  and  a  den.  There  is  a  deeded  right  of  way  and  use  easement  of 
adjacent  oceanfront  land  with  pond.  Elaine  Engelhardt,  Portsmouth, 
NH  office,  (603)  433-3331,  elaine.engelhardt@NEMoves.com 


CAMBRIDGE,  MA  $3,700,000 

Enjoy  breathtaking  sunrise  and  sunset  views  from  this  fabulous 
floor-through  unit  at  The  Esplanade.  The  luxury  condominium  has 
4,235  square  feet  of  living  space,  three  bedrooms,  four  balconies,  a 
terrace,  two  fireplaces,  deeded  parking  and  offers  the  expected 
amenities  including  24-hour  concierge  services,  a  health  club  and 
swimming  pool.  Phyllis  Reservitz,  Lexington,  MA  office,  (617)  966-1919, 
phyllis.reservitz@NEMoves.com 


CONCORD,  MA  $2,695,000 

One  of  Concord’s  most  romantic  houses  set  on  a  historic  side  street  in 
the  center.  Features  include  a  designer  kitchen,  18x22-foot  master  suite 
with  study,  and  a  fire  lit  1920’s  living  room  with  wood  beams.  The 
residence  is  situated  on  an  acre  of  protected  grounds  with  stonewalls, 
old  gardens,  ornamental  fences,  pool,  and  a  parking  courtyard. 
Martha  Nestor  and  Nancy  Huggins,  Concord,  MA  Office,  (978)  369-3600 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

)  2006  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker  *  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 


>sto|i  Pops  Endowment  Funds 


BOSTON 

(D)^ID) 


foston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions.  For  further  infor¬ 
mation,  contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at 
(617)  638-9269. 


Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


□  pen  fdr  Lunch 
Monday  -  Friday  at  Nddn 

Boston  45  School  Street,  (617)  742-B4D1 

Make  Your  Reservation  Online  at  www.RuthsChris.com 


NEW  Apartments  Featuring  2  Bedroom/2  Bath  Style! 

If  you’ve  been  looking  for  new  construction  in  a  fully  accredited  con¬ 
tinuing  care  retirement  community —  look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 

A  Full-Service  Lifecare  Retirement  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 
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A  Special  Exhibit 


t\  journey  nome 

John  F.  Kennedy  and  Ireland 

March  17, 2006  ~  Spring  2007 


In  June  1963,  President  John  Fitzgerald  Kennedy,  America’s  first  Irish  Catholic  president, 
journeyed  to  his  ancestral  homeland  of  Ireland,  a  homecoming  he  later  described  as 
“one  of  the  most  moving  experiences”  of  his  life.  See  why.... 


John  F.  Kennedy  Presidential  Library  and  Museum 


- 4*  Qet  Inspired!  ft - 

Columbia  Point,  Boston  On  the  MBTA  Red  Line 
www.jfklibrary.org 


With  generous  support  from: 
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ital  and  Endowment  Contributors 

Boston  Symphony  Orchestra  is  committed  to  providing  the  highest  caliber 
performances  and  education  and  community  outreach  programs,  and  to  pre¬ 
serving  its  world-renowned  concert  facilities.  Contributions  from  donors  and 
income  from  the  endowment  support  40  percent  of  the  annual  budget.  The 
BSO  salutes  the  donors  listed  below  who  made  capital  and  endowment  gifts  of 
$10,000  or  more  between  April  26,  2005,  and  April  25,  2006.  For  further 
information,  contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at 
(617)  638-9265. 


$1,000,000  and  Up 

Mr.  and  Mrs.  George  D.  Behrakis 
Estate  of  Elizabeth  B.  Ely 


Liberty  Mutual  Foundation,  Inc. 
Carol  and  Joe  Reich 


$500,000 -$999,999 

Alan  S.  and  Lorraine  D.  Bressler 
Liz  and  George  Krupp 
Estate  of  David  L.  McClelland 
Richard  P.  and  Claire  W.  Morse 
Foundation 
Estate  of  Mrs.  Dwight 
Parker  Robinson,  Jr. 


Susan  and  Dan  Rothenberg 
Carole  and  Edward  I.  Rudman 
Roberta  and  Stephen  R.  Weiner 
Estate  of  Mrs.  Helen  Zimbler 
Anonymous  (1) 


$250,000 -$499,999 

Advent  International  Corporation 
George  and  Roberta  Berry 
Jan  Brett  and  Joseph  Hearne 
The  Cosette  Charitable  Fund 
Cynthia  and  Oliver  Curme 
Bill  and  Jacalyn  Egan/Duniry 
Foundation 

Mr.  and  Mrs.  William  M.  Joel 

$100,000 -$249,999 

Estate  of  Anny  M.  Baer 
Mr.  William  I.  Bernell 
Gregory  E.  Bulger  Foundation 
Mr.  and  Mrs.  William  T.  Burgin 
Rick  and  Nonnie  Burnes 
Mr.  and  Mrs.  Craig  Burr 
Jeffrey  T.  Chambers 
Mr.  and  Mrs.  David  D.  Croll 
Estate  of  Carolyn  A.  Dilts 
William  R.  and  Deborah  Elfers 


Cynthia  and  Robert  J.  Lepofsky 
Anne  R.  Lovett  and  Stephen  G. 
Woodsum 

Estate  of  Professor  Arthur  Maass 
P.  Andrews  and  Linda  H.  McLane 
Mr.  and  Mrs.  Michael  A.  Ruane 
Mr.  and  Mrs.  James  V.  Taylor 
Anonymous  (1) 


Roberta  and  Macey  Goldman 
Stephen  F.  Gormley 
Ms.  Marsha  Gray 
Roberta  and  Macey  Goldman 
Stephen  F.  Gormley 
Ms.  Marsha  Gray 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 
Massachusetts  Office  of  Travel 
&  Tourism 


Continued  on  page  51 


It's  time  to  start  living  again... 

explore  the  possibilities. 


Respite  services  are  currently  available  for  those  that  would  like  to 
"try"  the  assisted  living  experience  and  an  opportunity  to 
determine  for  themselves  what  Zelma  Lacey  House  can  offer. 
Come  and  experience  the  beauty  of  the  building,  and  the  luxury 
of  fine  dining,  along  with  a  warm  and  caring  staff. 

'Three  Chef-Prepared  Meals  Daily  *  Weekly  Worship  Services 

*  Housekeeping  and  Linen  Services  •  Medication  Management  Program 

•  Meaningful  Activities 


Please  call  Margaret  Driscoll  at 
617-241-0328  to  arrange  a  tour 
and  complimentary  luncheon. 


ZELMA  LACEY  HOUSE 
OF  CHARLESTOWN 

An  Assisted  Living  Community 


9  West  School  Street, 
Charlestown,  MA  02129 


Capital  and  Endowment  Contributors  (continued) 


$100,000 -$249,9999  (continued) 

Morby  Family  Charitable 
Foundation 
Mrs.  Daniel  Pierce 

$50,000 -$99,999 

Harlan  and  Lois  Anderson 
Mark  G.  and  Linda  Borden 
Douglas  R.  Brown 
Samuel  B.  and  Deborah  D.  Bruskin 
Michael  and  Renee  Child 
Estate  of  Aina  M.  Conklin 
Brian  and  Karen  Conway 
Mr.  and  Mrs.  Michael  F.  Cronin 
Mr.  and  Mrs.  Disque  Deane 

$25,000 -$49,999 

Estate  of  Frances  Fahnestock 
Estate  of  Klaus  Peter  Kuschel 
O.C.F.  Foundation,  Inc. 

Joseph  J.  O’Donnell 

$15,000 -$24,999 

Elizabeth  Taylor  Fessenden 
Foundation 

Halfway  Rock  Foundation 
Estates  of  Leonard  S.  and 
Florence  Kandell 
Mr.  and  Mrs.  Frederick  D.  Kay 

$10,000 -$14,999 

Estate  of  Mrs.  Karl  Burack 
Mr.  and  Mrs.  Richard  D.  Frisbie 
Mr.  Victor  K.  Fung 
Deborah  Hauser 
Edna  S.  and  Bela  T.  Kalman 
Estate  of  Mr.  Richard  C.  Lord 
Estate  of  Mrs.  George  Nassau 
Elizabeth  F.  Potter 


Gilda  and  Alfred  Slifka 
Sternberg  Family  Charitable  Trust 
Linda  M.  and  D.  Brooks  Zug 


Fish  Family  Foundation 
Chad  and  Anne  Gifford 
Clint  and  Meg  Harris 
Estate  of  Francis  Lee  Higginson 
Harvey  Chet  and  Faria  Krentzman 
Estate  of  Katharine  P.  Lanctot 
Richard  and  Donna  Tadler 
Estate  of  Jerome  R.  Zipkin 
Anonymous  (2) 


Mrs.  Stephen  Davies  Paine 
Mrs.  Lauren  Spitz 
Mrs.  Cornelius  A.  Wood,  Jr. 
Anonymous  (1) 


Dr.  Robert  O.  Preyer 
Estates  of  Dr.  Nelson  and 
Mrs.  Grace  Saphir 
Mr.  and  Mrs.  John  L.  Thorndike 
Anonymous  (1) 


Mr.  Robert  Saltonstall 
Mr.  Edward  G.  Shufro 
Mrs.  Joseph  P.  Solomon 
Chip  and  Jean  Wood 
Estates  of  Mr.  and 
Mrs.  John  D.  Woodberry 
Anonymous  (1) 
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Boston  Pops  Fund 

- - - 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the 
Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances,  educa¬ 
tion  and  outreach  programs,  and  free  Pops  concerts  throughout  the  community. 


The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as 
of  April  2006  are  current  members  at  the  following  levels.  For  more  information 
about  becoming  a  Friend  of  the  Boston  Pops,  call  Yong-Hee  Silver  at  (617)  638-9253. 


ENCORE  MEMBERSHIP  $25,000  and  above 

Ms.  Cecile  Higginson  Murphy 


MAESTRO  MEMBERSHIP  $15,000  and  $24,999 

Anonymous  (1) 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  -  $14,999 

Michele  M.  Kolligian  Paul  M.  Verrochi 

Nancy  R.  Kolligian  Anonymous  (1) 

Mr.  and  Mrs.  Robert  P.  O’Block 


BACKSTAGE  MEMBERSHIP  $5,000  -  $9,999 

George  and  Roberta  Berry 

Mr.  and  Mrs.  Paul  Braverman 

Cynthia  and  Oliver  Curme 

Charles  and  Nancy  Donahue 

Mr.  and  Mrs.  Ronald  J.  Jackson 

In  Memory  of  Sandra  Ann  Koning 

Ms.  Avis  J.  Mello 

Maggie  and  John  Skenyon 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  A.  Wilson 

Ms.  Sandra  A.  Urie 

James  L.  Vincent 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Robert  C.  Winters 

Anonymous  (1) 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,500  -  $4,999 

Ms.  Beverly  Alexandre 

Carol  and  Anthony  Antico 

Mr.  Jeffrey  Bruce 

Mr.  and  Mrs.  Donald  P.  Casey 

Mr.  and  Mrs.  G.  Michael  Costa 

Mx.  and  Mrs.  M^artin  John  DeKlatteo 

Linda  M.  and  Minor  C.  Jones 

Keith  Lockhart 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Malcolm  W.  MacNaught 
Father  Michael  O’Hearn 

Mr.  and  Mrs.  E.  Lee  Perry 

Mr.  and  Mrs.  James  F.  Dore 

Mr.  and  Mrs.  Richard  Evans 

Mr.  and  Mrs.  Donald  G.  Friedl 

Mr.  and  Mrs.  Gregory  J.  Gailius 

Mr.  Stephen  Hollingsworth 

Mr.  and  Mrs.  Dennis  A.  Staats 

Captain  Paul  D.  Sullivan 

Mr.  and  Mrs.  Anthony  M.  Vorlicek 
Anonymous  (1) 

Boston  Pops  Fund  (continued) 


ESPLANADE  MEMBERSHIP  $i,ooo  -  $2,499 


Mrs.  Hope  Aldrich 
Mrs.  Gloria  Anita  Baker 
Mr.  and  Mrs.  Steven  Barnes 
Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  Michael  Berry 
Ms.  Patrice  Blais 

Mr.  and  Mrs.  Joseph  R.  Blanchard 
Barbara  and  Gary  Bowen 
John  and  Patricia  Brennan 
Mr.  and  Mrs.  Brian  Broderick 
Mr.  and  Mrs.  Daniel  R.  Brownell 
Monica  and  Franklyn  Caine 
Mr.  Gerald  Chesser 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  David  S.  Coffey 
Wayne  Davis  and  Ann  Merrifield 
Mr.  and  Mrs.  Eliot  W.  Denault 
Mr.  and  Mrs.  Arthur  F.  Douglass 
Mr.  and  Mrs.  Melvin  B.  Drapkin 
Dr.  Mostafa  El-Sherif  and 
Dr.  Carolyn  Cottrell 
Mr.  and  Mrs.  Joseph  F.  Fallon 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  Caleb  Loring  III 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Jane  and  Jim  Garrett 
Ms.  Susan  F.  Gonsalves 
Mr.  and  Mrs.  John  Griner  III 
Mr.  Paul  Guarracino 
Mr.  John  Thomas  Hailer 
Ms.  Bonney  Herbert 
Patricia  and  Galen  Ho 
Mr.  Timothy  P.  Horne 
Mr.  and  Mrs.  Robert  Inches 
Mr.  and  Mrs.  William  D.  Jenkins 
Mr.  and  Mrs.  Francis  V.  Knox 


Paul  and  William  Kremer 

Dr.  and  Mrs.  William  J.  Landes 

Ms.  Cynthia  Larose 

John  A.  Lechner  IV  and  Mary  F. 

Higgins 

Ms.  Pamela  F.  Lenehan  and 

Dr.  Lawrence  F.  Geuss 

Mr.  Robert  W.  MacPherson,  Jr. 

Mr.  Mark  J.  McHugh 

Ms.  Sharon  A.  Miller 

Mr.  Ernest  Monrad 

Mr.  Patrick  Moscaritolo 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  Richard  P.  Quincy 

Mr.  and  Mrs.  Frederick  Richardson,  Jr. 

Diane  and  Howard  Rothstein 

Ms.  Constance  M.  Ryan 

Ms.  Carol  P.  Searle 

Mr.  Peter  L.  Fontecchio 

Mr.  and  Mrs.  Keith  C.  Shaughnessy 

Mr.  Stephen  Skinner 

Mrs.  Marion  W.  Spurr 

Mrs.  Carolyn  H.  Sullivan 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Mr.  and  Mrs.  Donald  Sundue 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  Wilson 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  David  Viola 
Mr.  Wallace  Wadman 
Mr.and  Mrs.  Richard  R.  Walters 
Dr.  and  Mrs.  James  White 
Mr.  Robert  F.  White 
Ms.  Joan  Whitley 
Dr.  and  Mrs.  Edward  Zamaidis 
Anonymous  (3) 


OVERTURES  MEMBERSHIP  $500  -  $999 

Mr.  and  Mrs.  Clint  Allen  Mrs.  Susan  G.  Bianchi 

Mr.  and  Mrs.  Arthur  C.  Anton  Julie  Blassick 

Mr.  and  Mrs.  Charles  E.  Batchelder  Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  and  Mrs.  David  F.  Benson  Dr.  and  Mrs.  Eugene  Boeglin,  Jr. 

Ms.  Laurie  Berlinguet  Ms.  Patricia  Brossi 

Mr.  Gerald  E.  Bertrand  Douglas  R.  Brown 


& 
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Boston  Pops  Fund  (continued) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Ms.  Marcia  Brown 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  Steven  Castraberti 

Mr.  and  Mrs.  Charles  Celia 

Mr.  and  Mrs.  John  Cerulli 

Mr.  and  Mrs.  Carl  J.  Chancey 

Mr.  and  Mrs.  Thomas  Christo 

Ms.  Kimberly  Clark 

Mr.  James  Claypool 

Mr.  and  Mrs.  Alan  M.  Cody 

Mr.  and  Mrs.  Francis  H.  Coleman  III 

Mr.  Vincent  Cooney 

Mr.  and  Mrs.  Roy  F.  Coppedge  III 

Dr.  John  J.  Costa 

Mr.  and  Mrs.  Fiore  A.  Costello 

Ms.  Stephanie  Coughlan 

Ms.  Davida  R.  Dabate 

Mr.  and  Mrs.  Thomas  Daley 

Mr.  and  Mrs.  Disque  Deane 

Ms.  Michele  Desautels 

Dr.  and  Mrs.  Roger  P.  Desilets 

Vic  and  Karen  DiGravio 

Mr.  Robert  S.  Donaldson  and 

Ms.  Judith  G.  Ober 

Dianne  Downing  and  Christopher  Maracic 

Mr.  and  Mrs.  Robert  Drew 

Mr.  Michael  Drummond 

Ms.  Mary  Dunbrack 

Mrs.  Kristen  Dunlap-Maxwell 

Mrs.  Claire  Durkin 

Mr.  John  Dvorak 

Mrs.  Stephanie  Dzurkoc 

Ms.  Candace  Edelman 

Mr.  and  Mrs.  Michael  Eisenson 

Mr.  and  Mrs.  James  C.  Fagan 

Ms.  Leslie  A.  Fallon 

Mr.  Daniel  J.  Fennell 

Ross  and  Kathleen  Fenton 

Mr.  and  Mrs.  Thomas  H.  Finneran 

Ms.  Janet  Fogarty 

Mr.  and  Mrs.  John  Foppiano 

Cheryl  &  Harry  W.  Fry,  Jr. 

Ms.  Karen  A.  Gallagher 

Mrs.  John  P.  Gately,  Jr. 

Ms.  Ellen  Gath 

Mr.  and  Mrs.  Norman  E.  Gaut 

Ms.  Lisa  Gelormini 

Ms.  Suzanne  Genest 

Dr.  and  Mrs.  Richard  Gillis 

Mr.  and  Mrs.  Michael  Glor 

Dr.  and  Mrs.  Brian  Golden 

Dr.  Ronni  L.  Goldsmith 

Ms.  Linda  Gorham 

Mr.  and  Mrs.  Daniel  A.  Grady 

Mr.  and  Mrs.  Edward  Groden 

Mr.  and  Mrs.  Jerrold  M. 

Grushka 

Mr.  Lawrence  Harding 

Mr.  William  D.  Harrington 

Mr.  and  Mrs.  James  P.  Harte 

Mrs.  Olive  Harvell 

Mr.  and  Mrs.  John  Haslinger 

Mr.  and  Mrs.  David  Hawkins 

Mr.  John  Hemphill 

Mr.  John  Hitchcock 

Mr.  and  Mrs.  Thomas  J. 

Hollyday 

Miss  Isabel  B.  Hooker 

Mr.  Peter  E.  Hornstra 

Ms.  Agnes  A.  Hunsicker 

Mrs.  Ruth  M.  Ikler 

Ms.  Julie  Jenkins 

Walter  and  Maria  Johnson 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Edward  Kelley 

Mr.  and  Mrs.  John  P.  Kendall 

Mr.  Henry  Kezer 

Mr.  Daniel  Kilcullen 

Ms.  Barbara  M.  Kostick 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Theodore  Kurland 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Mr.  Mark  J.  Laffey 

Mr.  Zenon  Lankowsky 

Mr.  Joseph  F.  Leary,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Donna  Leetch 

Don  and  Gini  LeSieur 

Mr.  and  Mrs.  Frank  A.  Libby,  Jr. 
Ms.  Joyce  A.  Lonergan 

Mr.  and  Mrs.  Kevin  A. 

Macdonald 

Mr.  John  Mahoney  III 

a 

Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continuedl 


Mrs.  William  D.  Manice 
Mr.  Franklin  Marshall 
Mr.  and  Mrs.  Michael  Martino 
Mr.  Francis  Martins,  Jr. 

Ms.  JoAnn  Mason 

Ms.  Jean  A.  Mattuchio 

Mr.  and  Mrs.  Richard  A.  Mayo 

Mr.  John  McBride 

Mr.  and  Mrs.  Kevin  McCafferty 

Ms.  Jeanne  F.  McCann 

Mr.  John  McCarthy 

Mr.  Brian  McDonald 

Ms.  Jo  McDonald 

Mr.  Charles  McKee 

Mrs.  Deborah  McLaughlin 

Ms.  Susan  A.  McLeish 

Mr.  William  Meade 

Ms.  Maura  Meltabarger 

Mr.  James  A.  Millar 

Mr.  Jor  Molchan 

Mr.  Robert  Moore 

Mr.  and  Mrs.  John  J.  Moriarty 

Mr.  George  W.  Morin 

Mr.  and  Mrs.  Peter  J.  Mulhern 

Mr.  Daniel  Murphy 

Mr.  and  Mrs.  Drew  E.  Meyers 

Mrs.  Michael  Ohanian 

Ms.  Elizabeth  O’Leary 

Mr.  and  Mrs.  Gerald  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Dr.  and  Mrs.  Arthur  M.  Pappas 

Ms.  Louise  Paris 

Mr.  and  Mrs.  Richard  J.  Parker 

Mr.  Caleb  J.  Perrin 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mrs.  Marion  Phillips 

Mr.  Marion  Phillips 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

Mr.  and  Mrs.  Francis  Prout 

Mr.  Richard  Purtell 

Mr.  and  Mrs.  David  P.  Reynolds 

Mr.  and  Mrs.  Peter  Rhoten 


Ms.  Ruth  Riesbeck 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Scott  Sanel 

Mr.  and  Mrs.  Robert  T.  Sanford 

Ms.  Carol  Santoro 

Dr.  and  Mrs.  William  Shea 

Mr.  William  C.  Sheehan 

Ms.  Ruth  S.  Sholes 

Mr.  and  Mrs.  Robert  Shupe 

Mr.  Matthew  J.  Sliwa 

Mr.  and  Mrs.  Derek  A.  Smith 

Mr.  and  Mrs.  Regina  Sommer 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Ms.  Katherine  T.  Spinella 

Mrs.  Brenda  Stefani 

Ms.  Susan  Stoddart 

Ms.  Marsha  M.  Stringer 

Edward  A.  and  Rose  L.  Sullivan 

Mrs.  Charles  Talanian 

Mr.  and  Mrs.  F.  Stephen  Taylor 

Kathryn  A.  Taylor 

Mr.  and  Mrs.  Robert  Tishman 

Mrs.  Nancy  Briggs  Tooke 

Marc  Ullman 

Mr.  and  Mrs.  Robert  F.  Verdonck 

Mr.  and  Mrs.  John  Vittal 

Mr.  and  Mrs.  Sam  Wakeman 

Ms.  Eileen  Walker 

Mr.  and  Mrs.  Richard  B.  Washburn 

Ms.  Beverly  Watson 

Ms.  Mary  Ann  Watts 

Mr.  Stephen  R.  Weiner 

Mrs.  Maureen  Welch 

Mr.  Stetson  Whitcher 

Ms.  Rosalie  White 

Mr.  and  Mrs.  Fred  B.  Williams 

Ms.  Bonnie  Wilmot 

Mr.  Patrick  Wilson 

Mrs.  Christina  D.  Wood 

Mr.  Michael  J.  Woodall 

Ms.  Lynn  A.  Zlindra 

Anonymous  (2) 


The  World's  Greatest  Musicians. 
The  World’s  Greatest  City. 
The  World's  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 


James  Levine 
Jonathan  Biss 
Richard  Goode 


Andreas  Haefliger 
Jean-Yves  Thibaudet 


M.  Steinert  &  Sons 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Comer  of  Charles  Street,  Boston  617-426-1900 
Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 
1  Gold  Star  Boulevard,  Worcester  508-755-2506 
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-BSO"  Consolidated  Corporate  Support 

/(  / 

The  support  provided  by  members  of  the  corporate  community  (more  than 
million  since  1982)  enables  the  Boston  Symphony  Orchestra  to  maintain  an  un¬ 
paralleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels, 
and  to  support  extensive  education  and  community  outreach  programs  throughout 
the  greater  Boston  area  and  the  Commonwealth  of  Massachusetts.  The  BSO  grate¬ 
fully  acknowledges  the  following  companies  for  their  generous  support  of  the 
Business  and  Professional  Friends  (the  BSO’s  corporate  membership  program), 
A  Company  Christmas  at  Pops,  and  Presidents  at  Pops ,  including  gifts-in-kind. 


This  list  recognizes  combined  giving  to  the  Business  and  Professional  Friends, 
and  participation  in  A  Company  Christmas  at  Pops  and  Presidents  at  Pops  of 
$2,500  or  more  made  between  September  1,  2004,  and  August  31,  2005. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional 
Giving,  at  (617)  638-9264. 


ACCOUNTING 

Deloitte  &  Touche  USA  LLP 
William  K.  Bade 
James  G.  Sullivan 

Emst  &  Young  LLP 
Daniel  G.  Kaye 

KPMG  LLP 
Anthony  LaCava 

PricewaterhouseCoopers  LLP 
Michael  J.  Costello 

Vitale,  Caturano  &  Company 
Foundation 
Lisa  Catapano 

ADVERTISING/ 

PUBLIC  RELATIONS 

Arnold  Worldwide 
Francis  J.  Kelly  III 

Hill,  Holliday  Advertising 
Jack  Connors,  Jr. 

Jack  Morton  Worldwide 
Josh  McCall 

AEROSPACE 

Montreal  Jet  Center 
Jacques  Dalphond 

ARCHITECTS 

ADD  Inc 

Frederick  A.  Kramer 

The  Architectural  Team 
Michael  Binette 


Margulies  &  Associates 
Marc  Margulies 

ASSOCIATIONS 

Chief  Executives 
Organization 

AUTOMOTIVE 

Clair  Automotive  Network 
The  Clair  Family 

The  Herb  Chambers 
Companies 
Herb  Chambers 

J.N.  Phillips  Auto  Glass  Co., 
Inc. 

Alan  L.  Rosenfield 

Jack  Madden  Ford  Sales,  Inc. 
John  P.  Madden,  Jr. 

Rodman  Ford  Lincoln 
Mercury 

Donald  E.  Rodman 

Woburn  Foreign  Motors 
George  T.  Albrecht 


Boston  Private  Bank  &  Trust 
Company 

Mark  D.  Thompson 

Cambridge  Trust  Company 
Joseph  V.  Roller  II 


Capital  Crossing  Bank 
Nicholas  Lazares 

Citizens  Financial  Group 
Lawrence  K.  Fish 

Investors  Bank  &  Trust 
Company 
Michael  F.  Rogers 

Sovereign  Bank 
Joseph  P.  Campanelli 
John  P.  Hamill 

CONSULTING: 

MANAGEMENT/FINANCIAL 

Anonymous 

Accenture 
William  D.  Green 

Bain  &  Company,  Inc. 

The  Boston  Consulting  Group 
Grant  Freeland 

Braver  &  Company,  PC. 
Patrick  B.  Riley 

BusinessEdge  Solutions  Inc. 
Andrew  J.  Campbell 

CRA  International 
James  C.  Burrows 

Hewitt  Associates 
Jim  Wolf 

Huron  Consulting  Group 
George  E.  Massaro 


BANKING 

Bank  of  America 
Anne  M.  Finucane 
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Mr.  and  Mrs.  Harvey  Chet 
Krentzman 

Market  Metrics 
Steve  DeLano 

Mercer  Human  Resource 
Consulting 

James  J.  McCaffrey,  Esq. 

New  Horizons  Partners,  LLC 
and  Literary  Ventures  Fund, 
Inc. 

James  L.  Bildner 

Towers  Perrin 
Wayne  E.  Fingas 

UHY 

Mai  Wang 

CONSULTING: 

COMMUNICATIONS/DESIGN 

Sametz  Blackstone 
Associates 
Roger  Sametz 

CONSUMER  PRODUCTS 

Boston  Acoustics,  Inc. 

Andrew  Kotsatos 

The  Gillette  Company 
Cathleen  J.  Chizauskas 

Phelps  Industries  LLC 
Richard  J.  Phelps 

EDUCATION 

Babson  College 
Brian  M.  Barefoot 

Curry  College 
Kenneth  K.  Quigley,  Jr. 

ELECTRICAL/ELECTRONICS 

Aldon  Electric  Inc. 

City  Lights  Electrical 
Company,  Inc. 

Maryanne  Cataldo 

Hurley  Wire  and  Cable 
Arthur  J.  Hurley,  Jr. 

Tri-State  Signal,  Inc. 

Robert  B.  Dawe,  Jr. 

Wayne  J.  Griffin  Electric,  Inc. 
Wayne  J.  Griffin 

ENERGY/UTILITIES 

Global  Companies  LLC 
Alfred  Slifka 

KeySpan  Energy  Delivery 
New  England 
Nickolas  Stavropoulos 


NSTAR 

Thomas  J.  May 

Sprague  Energy 
John  McClellan 

Tennessee  Gas  Pipeline 

ENTERTAINMENT/MEDIA 

CBS  4/UPN  38/UPN  28 
Julio  J.  Marenghi 

Greater  Media,  Inc. 

Peter  H.  Smyth 

WHDH  -  TV 
Michael  Carson 

ENVIRONMENTAL 

Initial  Tropical  Plants 
Gary  Maltais 

FINANCIAL 

SERVICES/INVESTMENTS 

Anonymous  (3) 

Advent  International 
Corporation 
Peter  A.  Brooke 

Atlantic  Trust 
Jeffrey  Thomas 
Jack  Markwalter 
Edward  I.  Rudman 

The  Baupost  Group,  LLC 
Seth  A.  Klarman 

Boston  Capital  Corporation 
Richard  J.  DeAgazio 

Boston  Stock  Exchange 
Kenneth  R.  Leibler 

Clough  Capital  Partners,  LP 
Charles  I.  Clough,  Jr. 

Dick  and  Ann  Marie 
Connolly 

Cypress  Capital  Management, 
LLC 

Richard  L.  Arvedlund 

Deutsche  Bank  Securities 
Inc. 

Stuart  C.  Williams 

Eaton  Vance  Corp. 

Alan  R.  Dynner,  Esq. 

Essex  Investment 
Management  Co.  LLC 
Joseph  C.  McNay 

Exel  Holdings,  Inc. 

Paul  M.  Verrochi 


General  Catalyst  Partners 
David  P.  Fialkow 

Goldman,  Sachs  &  Co. 

John  Hancock  Financial 
Services 

John  D.  DesPrez  III 

Kaufman  and  Company,  LLC 
Sumner  Kaufman 

Keefe,  Bruyette  &  Woods, 
Inc. 

LPL  Financial  Services 
Mark  S.  Casady 

Lehman  Brothers 
John  White 

Longwood  Investment 
Advisors 

Robert  A.  Davidson 

Loomis,  Sayles  & 

Company,  LP 
Robert  J.  Blanding 

Mellon  New  England 
David  F.  Lamere 

Morgan  Stanley 
Investment  Banking  Division 

Navigator  Management 
Co.,  L.P. 

Thomas  M.  O'Neill 

Parthenon  Capital 
Ernest  K  Jacquet 
John  C.  Rutherford 

Perry  Capital,  LLC 
Paul  A.  Leff 

Putnam  Investments 
Charles  E.  Haldeman 

Saturn  Partners 
Jeffrey  S.  McCormick 

Standard  &  Poor’s 
Robert  L.  Paglia 

State  Street  Corporation 
Alan  Greene 
George  A.  Russell,  Jr. 

State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

W.P.  Stewart  &  Co. 

Foundation,  Inc. 

Marilyn  Breslow 

Watermill  Ventures 
Steven  E.  Karol 
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Weston  Presidio 
Michael  F.  Cronin 

FLOWERS 

Cedar  Grove  Gardens 
Richard  O'Mar  a 

FOOD  SERVICE/ 
EOUIPMENT/INDUSTRY 

Au  Bon  Pain 

Boston  Showcase  Co. 

Jason  E.  Starr 

Gourmet  Caterers,  Inc. 

Robert  A.  Wiggins 

Johnson  O’Hare  Company 
Harry  T.  O' Hare,  Jr. 

GRAPHIC  DESIGN 

DiSanto  Design 
Roseanne  DiSanto 

Graphics  Marketing 
Services,  Inc. 

Mike  Lipson 

HEALTH  CARE 

Blue  Cross  Blue  Shield  of 
Massachusetts 
Cleve  L.  Killingsworth,  Jr. 

Harvard  Pilgrim  Health  Care 
Charles  D.  Baker 
Joseph  C.  Capezza 

Tufts  Health  Plan 
Rich  H allworth 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc. 

Ray  Stata 

Cisco  Systems,  Inc. 

Richard  Wenning 

Helix  Technology  Corporation 
Robert  J.  Lepofsky 

IBM 

Sean  C.  Rush 

International  Data  Group 
Patrick  J.  McGovern 
Howard  Sholkin 

Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 

Millipore  Foundation 
C.  William  Zadel 

PerkinElmer,  Inc. 

Gregory  L.  Summe 

Raytheon  Company 
William  H.  Swanson 


Waters  Corporation 
Douglas  A.  Berthiaume 

HOTELS/HOSPITALITY 

The  Fairmont  Copley  Plaza 
Boston 

Jonathan  D.  Crellin 

Four  Seasons  Hotel  Boston 
Peter  O’Colmain 

Marriott  Residence  Inn 
Boston  Harbor  on  Tudor 
Wharf 

Richard  Kelleher 

The  Red  Lion  Inn 
Nancy  J.  Fitzpatrick 

The  Ritz-Carlton  Hotels  of 
Boston 

Erwin  Schinnerl 

INSURANCE 

Aon  Corporation 
Kevin  A.  White 

Arbella  Insurance  Group 
John  Donohue 

Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 

Hilb,  Rogal,  and  Hobbs 
Insurance  Agency 
Paul  D.  Bertrand 

Lexington  Insurance 
Company 
Kevin  H.  Kelley 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Marsh 

John  C.  Smith 

Safety  Insurance  Company 
David  F.  Brussard 

Savings  Bank  Life  Insurance 
Robert  K.  Sheridan 

William  Gallagher  Associates 
Philip  J.  Edmundson 

INTERNET/INTERNET 
PROFESSIONAL  SERVICES 

Digitas 
David  Kenny 

LEGAL 

Bingham  McCutchen  LLP 

Choate,  Hall  &  Stewart 
Samuel  B.  Bruskin,  Esq. 
William  P.  Gelnaw,  Esq. 


Duane  Morris  LLP 
Martin  B.  Shulkin,  Esq. 
Richard  J.  Snyder,  Esq. 

Gadsby  Hannah  LLP 
Leonard  L.  Lewin,  Esq. 

Goodwin  Procter  LLP 
Regina  M.  Pisa,  Esq. 

Goulston  &  Storrs 
Alan  W.  Rottenberg,  Esq. 

Hinckley  Allen  &  Snyder  LLP 
Joel  Lewin,  Esq. 

Keegan  &  Werlin  LLP 
Robert  J.  Keegan,  Esq. 

Kirkpatrick  &  Lockhart 
Nicholson  Graham  LLP 
Mark  Haddad,  Esq. 

Mintz,  Levin,  Cohn,  Ferris, 
Glovsky  and  Popeo,  PC. 

R.  Robert  Popeo,  Esq. 

Nixon  Peabody  LLP 
Robert  H.  Adkins,  Esq. 

Craig  D.  Mills,  Esq. 

Palmer  &  Dodge  LLP 
Jeffrey  F.  Jones,  Esq. 

Ropes  &  Gray  LLP 
Douglass  N.  Ellis,  Jr.,  Esq. 

Weil,  Gotshal  &  Manges  LLP 
James  Westra,  Esq. 

Wilmer  Cutler  Pickering 
Hale  and  Dorr  LLP 
William  F.  Lee,  Esq. 

MANUFACTURER’S  REPS/ 
WHOLESALE  DISTRIBUTION 

Jofran 

Robert  D.  Roy 

Martignetti  Companies 
Carmine  A.  Martignetti 

Trinchero  Family  Estates 
John  Adams 

Unisource  Worldwide  Inc. 
Mike  Nash 

United  Liquors  Ltd. 

A.  Raymond  Tye 

Williams  Scotsman 
John  Simard 

MANUFACTURING 

Cabot  Corporation 
Kennett  F.  Burnes 

Connell  Limited  Partnership 
Francis  A.  Doyle 
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Harvey  Industries,  Inc. 

Alan  M.  Marlow 

J.D.P.  Co. 

Jon  D.  Papps 

New  Balance  Athletic  Shoe, 
Inc. 

James  S.  Davis 

Ty-Wood  Corporation 
Joseph  W.  Tiberio 

Tyco  Healthcare 
Richard  J.  Meelia 

W.R.  Grace  &  Company 
Robert  J.  Bettacchi 

Watts  Water  Technologies 
Patrick  S.  O'Keefe 

MEDICAL  MANUFACTURING/ 
RESEARCH 

Boston  Scientific  Corporation 
Lawrence  C.  Best 

PAPER  MERCHANT 

Lindenmeyr  Munroe 
David  Manning 

xpedx 
David  Ashe 

PHILANTHROPIC 

Anonymous 

Boston  Red  Sox  Foundation 

The  Catchings  Family 

John  and  Diddy  Cullinane 

Barbara  and  Jim  Cleary 

Joan  and  Ted  Cutler 

Alan  R.  Dynner 

Cecilia  and  John  F.  Farrell,  Jr. 

Gerald  R.  Jordan  Foundation 
Gerald  R.  Jordan 

Jonathan  and  Jeannie  Lavine 

Lawyer  Milloy  Foundation 
Lawyer  Milloy 

Mr.  and  Mrs.  Peter  S.  Lynch 
Richard  and  Sara  Page  Mayo 

The  New  England  Foundation 
Joseph  C.  McNay 

New  England  Patriots 
Foundation 

Mr.  Mark  E.  Nunnelly  and 
Ms.  Denise  M.  Dupre 

Joseph  and  Joan  Patton 


Mr.  and  Mrs.  Thomas  A. 
Russo 

Thomas  G.  Sternberg 
Adam  J.  Weiner 

PRINTING/PUBLISHING 

The  Boston  Globe 
Richard  J.  Daniels 

George  H.  Dean  Co. 

Kenneth  Michaud 

Herald  Media,  Inc. 

Patrick  J.  Purcell 

Merrill/Daniels 
Ian  Levine 

The  Studley  Press  Inc. 
Suzanne  K.  Salinetti 

PROFESSIONAL  SERVICES 

Anonymous 

Blake  &  Blake  Genealogists, 
Inc. 

Richard  A.  Blake,  Jr. 

ML  Strategies,  LLC 
Stephen  P.  Tocco 

Russell  Reynolds  Associates 
J.  Nicholas  Hurd 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

The  Abbey  Group 
David  R.  Epstein 
Robert  Epstein 

Barker  Steel  Co.  Inc. 

William  Brack 

Beacon  Capital  Partners 

Boston  Properties,  Inc. 
Edward  H.  Linde 

Boulder  Capital 
Roy  S.  MacDowell,  Jr. 

Carruth  Management  LLC 
Michael  J.  Egan 

Carson  Limited  Partnership 
Herbert  Carver 

Central  Ceilings,  Inc. 

Joseph  B.  McPherson 

Century  Drywall  Inc. 

Michael  Elliott 

Coldwell  Banker  Residential 
Brokerage 

Richard  J.  Loughlin,  Jr. 


Component  Assembly 
Systems,  Inc. 

H.  Lewis  Rapaport 
Frederick  H.  Merrill 

Continental  Wingate 
Company,  Inc. 

Scott  Schuster 

Corcoran  Jennison 
Companies 
Joseph  E.  Corcoran 

The  Davis  Companies 
Jonathan  G.  Davis 

Dimeo  Construction  Company 
Bradford  S.  Dimeo 

EA  Fish  Associates 
Edward  A.  Fish 

E.M.  Duggan  Inc. 

Paul  J.  Harrington 

The  Flatley  Company 
Thomas  J.  Flatley 

The  Halleran  Company,  LLC 
Arthur  J.  Halleran,  Jr. 

Heritage  Property  Investment 
Trust,  Inc. 

Robert  Prendergast 

Hines 

David  G.  Perry 

Intercontinental  Real  Estate 
Corporation 
Peter  Palandjian 

J.  Derenzo  Co. 

David  Howe 

Limbach  Company  LLC 
Fredric  J.  Dorci 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 

Kevin  C.  Phelan 

N.B.  Kenney  Company,  Inc. 
Steven  Kenney 

New  Boston  Fund 
Jerome  L.  Rappaport,  Jr. 

New  England  Development 
Stephen  R.  Karp 
Steven  S.  Fischman 

New  England  Insulation 
Company 

Theodore  H.  Brodie 

Nordblom  Company 
Rodger  P.  Nordblom 
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Northeast  Interior  Supply,  Inc. 
John  Filion 

O’Connor  Capital  Partners 
Jeremiah  W.  O’Connor,  Jr. 

Otis  &  Ahearn 
Kevin  J.  Ahearn 

PH  Mechanical  Corp. 

Paul  Hayes 

Patriot  Construction  Services 

Sam  McClain 

Rose  Associates,  Inc. 

Philip  J.  Rogers 
S&F  Concrete  Contractors, 
Inc. 

Antonio  Frias 
S.R.  Weiner  &  Associates, 
Inc. 

Stephen  R.  Weiner 

Stonegate  Group 
Sean  McGrath 

Suffolk  Construction 
Company,  Inc. 

John  F.  Fish 

TA  Associates  Realty 
Michael  A.  Ruane 

Tishman  Speyer 
Thomas  N.  O’Brien 

Trammell  Crow  Company 
Joseph  P.  Fallon 
Charles  S.  O’Connor 
Sean  M.  Teague 

THE  WELCH  CORP. 

Albert  J.  Welch  III 


RENTALS 

United  Rentals 
Mike  MacDonald 

RESTAURANTS 

Legal  Sea  Foods 
Roger  Berkowitz 

RETAIL 

BJ’s  Wholesale  Club,  Inc. 
Michael  T.  Wedge 

Christmas  Tree  Shops 
Chuck  Bilezikian 
The  E.B.  Horn  Company 
Philip  H.  Finn 

Heritage  Flag  Company 
Amy  McDonald 

Jordan’s  Furniture 
Barry  and  Eliot  Tatelman 

Staples,  Inc. 

Shira  Goodman 

The  TJX  Companies,  Inc. 
Bernard  Cammarata 
Christine  A.  Strickland 

SCIENCE/MEDICAL 

Agencourt  Bioscience 
Corporation 
R.  Brian  McKernan 

Bicon  Dental  Implants 
Charles  River  Laboratories, 
Inc. 

James  C.  Foster 

Fisher  Scientific 
International  Inc. 

Paul  M.  Montrone 


SOFTWARE/ 

INFORMATION  SERVICES 

EDS 

Joe  Fraser 

Keane,  Inc. 

Brian  T.  Keane 

SUPERMARKETS 

The  Stop  &  Shop 
Supermarket  Company,  Inc. 
Marc  Smith 

TELECOMMUNICATIONS 

Granite  Telecommunications 
Robert  T.  Hale,  Jr. 

Intelligent  Systems  & 
Controls  Contractors,  Inc. 
John  Deady 

Nortel 

Anthony  Cioffi 

Siemens 
Paul  Maier 

Telecommunications  Insight 
Group,  Inc. 

Paul  C.  Trane 

Verizon 

Donna  C.  Cupelo 

TRAVEL/TRANSPORTATION 

Commonwealth  Worldwide 
Chauffeured  Transportation 
Dawson  Rutter 

Grand  Circle  Corporation 
Alan  E.  Lewis 


SYMPHONY  HALL  EXIT  PLAN 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 
AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 
Walk  don’t  run. 


a 


Symphony  Hall  Information 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (www.bso.org)  provides  information  on  all  Boston  Symphony 
and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regu¬ 
larly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can  be  purchased  online  through 
a  secure  credit  card  transaction. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  anywhere  in  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door  (see  map  on  opposite  page),  or  according  to  instructions. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  free  con¬ 
certs  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3  and  4  at  8pm. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing 
entrance  on  Huntington  Avenue. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available 
at  both  the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center, 
large  print  programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For 
more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431  or 
TDD/TTY  (617)  638-9289. 


FOR  TICKETS,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200, 
[TDD/TTY  (617)  638-9289],  Monday  through  Friday  from  10am  to  7pm,  or 
Saturday  from  10am  to  6pm,  and  charge  your  tickets  to  American  Express, 
MasterCard,  Visa,  Diners  Club,  or  Discover  Card.  Or  you  may  make  a  reservation 
and  send  your  payment  by  check.  Order  online  anytime  by  visiting  our  website 
at  www.bso.org.  There  is  a  $5  handling  fee  for  each  ticket  ordered  by  phone  or 
online.  Tickets  are  non-refundable  and  may  not  be  exchanged.  The  Symphony 
Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through  Saturday,  and 
Sunday  from  1pm  through  the  first  intermission.  Credit  cards,  personal  checks, 
and  cash  are  accepted  at  the  Box  Office. 

TICKET  PRICES:  Floor:  $74,  $55,  $39;  First  Balcony:  $45,  $32;  Second 
Balcony:  $21,  $17. 

For  Group  Sales  of  25  or  more  and  information  on  the  new  Pops  Prestige  packages, 
please  call  (617)  638-9345  or  (800)  933-4255. 


massculturalcouncil.org 

$ 


ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa¬ 
chusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt¬ 
ington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance. 

LADIES’  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as 
at  both  ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right,  near 
the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that 
the  BSO  is  not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall 
on  St.  Stephen  Street. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron 
with  a  ticket  stub.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO ,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617)  638- 
9276.  If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform 
us  by  sending  your  new  and  old  addresses,  along  with  your  patron  number,  to  the 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a  variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 

“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  cor¬ 
porate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunt¬ 
ington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm;  Saturday 
from  noon  until  6pm;  and  from  one  hour  before  each  concert  through  both  intermis¬ 
sions.  The  Symphony  Shop  features  a  wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children’s  books,  and  musical-motif  gift  items.  A  selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  infor¬ 
mation  and  telephone  orders,  please  call  (617)  638-9383. 


" Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 
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Y)ud  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo¬ 
ple  usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa¬ 
tion  as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7  - 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 


V9|  Museum  of  Fine  Arts,  Boston 

IllrS  FREE  WITH  GENERAL  ADMISSION  WWW.MFA.ORG 


BOSTON 


MILLENNIUM 
BOSTONIAN  HOTEL 


Left:  Edgar  Degas,  Dancers  in  Rose,  (detail), 
about  1900.  Pastel  on  Paper.  Seth  K.  Sweetser  Fund. 
Right:  Pablo  Picasso,  Woman  at  the  Window,  1952. 
Sugar-lift  aquatint.  Gift  of  Mrs.  Frederick  B.  Deknatel 
In  memory  of  Frederick  B.  Deknatel.  ©  2006  Estate  of 
Pablo  Picasso/Artists  Rights  Society  (ARS),  New  York. 


Degas  to  Picasso 

Modern  Masters 


250  works.  Countless  surprises. 

January  18— July  23,  2006 
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Tap,  tap,  tap. 

The  final  movement 

IS  ABOUT  TO  BEGIN. 


LONGYEAR. 

at  Cf. is  /iter  3~fifl 


BROOKLINE 

www.longyearestates .  com 


In  the  heart  of 
this  eight-acre  gated 
community ,  at  the 
pinnacle  of  Fisher  Hill , 
the  original  Manor  will  he  trans¬ 
formed  into  five  estate-sized  luxury 
condominiums  ranging  from  2,052 
to  a  lavish  6,650  square  feet  of 
old  world  charm  with  today's 
ultra-modern  comforts. 


This  unique  and 
final  phase  is  priced 
from  $1,625  million 
to  $6.6  million. 

For  an  appointment  to  view 
this  grand  finale,  please  call 
Hammond  GMAC  Real  Estate 
at  617-731-4644 ,  ext.  410. 
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On  Display  in  Symphony  Hall 

For  this  season’s  display,  the  Symphony  Hall  exhibit  cases  have  been  filled  with  important 
photographs,  letters,  and  scores  from  the  BSO  Archives  that  chronicle  the  history  of 
music  in  Boston,  the  founding  of  the  BSO  in  1881,  the  establishment  of  the  Boston  Pops 

in  1885,  and  the  building  of  Symphony 
Hall  in  1900.  Among  the  most  histor¬ 
ically  significant  artifacts  on  display 
are  the  original  manuscript  of  Igor 
Stravinsky’s  Symphony  of  Psalms 
and  the  score  of  Beethoven’s  Missa 
Solemnis,  just  recently  returned  to 
the  BSO,  that  was  used  for  Sym¬ 
phony  Hall’s  inaugural  concert  on 
October  15,  1900. 

Shown  here  is  a  plaster  relief  of  a 
Bacchic  procession  mounted  originally  in  Symphony  Hall  in  the  early  1900s,  then  taken 
down  in  the  early  1980s  and  left  to  languish  in  Symphony  Hall’s  basement  for  more 
than  twenty  years.  The  restoration  of  the  plaster  relief  by  Carol  Snow  and  Nina 
Vinogradskaya  and  its  reinstallation  by  Mystic  Scenic  Studios  were  made  possible 
through  a  gift  from  Deborah  M.  Hauser. 
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NEW  Apartments  Featuring  2  Bedroom/2  Bath  Style! 

If  you’ve  been  looking  for  new  construction  in  a  fully  accredited  con¬ 
tinuing  care  retirement  community— look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 

A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 

BROOKHAVEN 

AT  LEXINGTON 
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DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


You  can  count  on  many  banks  for  your  transactions,  but  for  the  hopes  and 
ambitions  that  really  matter,  there  is  just  one  local  bank  you  can  trust  for  proactive 
advice:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we  offer 
a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make  the 
connections  that  count-connections  to  the  financial  expertise  for  which  Boston  is  known, 
and  a  personal  connection  to  each  client  that  goes  far  beyond  the  sum  of  our  transactions. 


Boston  Private  Bank 
E3  Trust  Company 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at 
617.912.4210  or  mthompson@bostonprivatebank.com  •  www.bostonprivatebank.com 
Member  fdic  Member  of  Boston  Private  Wealth  Management  Group  3 
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Keith  Lockhart 

In  2005  Keith  Lockhart  marked  his  tenth  anniversary 
season  as  Boston  Pops  Conductor.  In  February  1995  he 
was  named  20th  Conductor  of  the  Boston  Pops  Orches¬ 
tra  since  its  founding  in  1885.  During  his  tenure,  he 
has  conducted  more  than  800  concerts  and  made  63 
television  shows,  including  38  new  programs  for  PBS’s 
Evening  at  Pops;  the  annual  July  Fourth  spectacular, 
produced  by  CBS4  in  Boston  and  shown  nationally 
on  CBS  Television;  and  the  orchestra’s  annual  holiday  special, 
produced  and  aired  in  Boston  on  CBS4.  The  Boston  Pops’  2002  July  Fourth 
broadcast  was  nominated  for  an  Emmy  Award  for  Outstanding  Classical  Music/Dance 
Program,  and  the  2002  Evening  at  Pops  telecast  of  “Fiddlers  Three”  won  the  2002 
ASCAP  Deems  Taylor  Award  in  the  Television  Broadcast  category.  Keith  Lockhart  has 
led  the  Boston  Pops  on  26  national  tours,  four  overseas  tours  of  Japan  and  Korea,  and 
in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  Mr.  Lockhart’s 
direction,  the  orchestra  has  dramatically  broadened  its  touring  activities,  performing  to 
enthusiastic  audiences  in  concert  halls  and  sports  arenas  across  the  country.  In  September 
2004  they  appeared  live  on  national  television  with  Sir  Elton  John  during  the  NFL 
Season  Kickoff  special.  In  February  2002  Mr.  Lockhart  led  the  Boston  Pops  in  the  pre¬ 
game  show  of  Super  Bowl  XXXVI  at  the  Louisiana  Superdome  in  New  Orleans.  In 
November  2004  Keith  Lockhart  and  the  Boston  Pops  released  Sleigh  Ride ,  the  orches¬ 
tra’s  first  self-produced  recording.  In  June  2005  they  released  a  collection  of  patriotic 
favorites  entitled  America.  Both  recordings  are  available  online  through  www.boston- 
pops.org.  Keith  Lockhart  and  the  Boston  Pops  Orchestra  recorded  eight  albums  with 
RCA  Victor — Runnin’  Wild:  The  Boston  Pops  Play  Glenn  Miller ,  American  Visions , 
the  Grammy-nominated  The  Celtic  Album ,  Holiday  Pops ,  A  Splash  of  Pops,  Encore !, 
the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite  Things:  A  Richard 
Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical 
studies  with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University 
in  Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came 
to  the  Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both 
the  Cincinnati  Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah 
Symphony  since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic 
Games  in  Salt  Lake  City.  As  a  guest  artist,  Mr.  Lockhart  has  conducted  the  major 
symphony  orchestras  of  Baltimore,  Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas, 
Edmonton,  Houston,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia, 
San  Francisco,  Singapore,  Toronto,  and  Vancouver  as  well  as  the  New  York  Chamber 
Symphony  and  New  Japan  Philharmonic.  He  opened  the  2002-03  Saint  Louis  Symphony 
season  with  a  gala  concert  featuring  cellist  Yo-Yo  Ma,  and  returned  to  Saint  Louis  in 
September  2004;  he  led  the  Deutsches  Symphonie-Orchester  in  Berlin  on  New  Year’s 
Eve  2002,  and  the  Concertgebouw  Orchestra  of  Amsterdam  in  June  2003.  He  led  his 
first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby  Doe,  with  the 
Washington  (D.C.)  Opera  and  in  spring  2004  made  his  Boston  Lyric  Opera  debut  with 
Puccini’s  Tosca.  As  music  director  of  the  Utah  Symphony,  he  led  a  production  of  Britten’s 
A  Midsummer  Night’s  Dream  in  March  2005  and  Puccini’s  La  Rondine  in  January  2006. 
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John  Williams 

In  January  1980  John  Williams  was  named  19th  Con¬ 
ductor  of  the  Boston  Pops  Orchestra  since  its  founding 
in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate 
Conductor  following  his  retirement  in  December  1993 
and  currently  holds  the  title  of  Artist-in-Residence  at 
Tanglewood.  Born  in  New  York,  Mr.  Williams  attended 
UCLA,  studied  composition  privately  with  Mario 
Castelnuovo-Tedesco,  and  attended  the  Juilliard 
School,  where  he  studied  piano  with  Madame  Rosina  Lhevinne. 

He  worked  as  a  jazz  pianist  before  beginning  his  career  in  the  film  studios, 
where  he  worked  with  such  composers  as  Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write  music  for  many  television  programs  in  the  1960s, 
winning  two  Emmy  awards  for  his  work.  John  Williams  has  composed  the  music  and 
served  as  music  director  for  more  than  100  films,  including  Munich ,  Memoirs  of  a 
Geisha ,  War  of  the  Worlds ,  Star  Wars  Episode  III:  Revenge  of  the  Sith ,  Harry  Potter 
and  the  Prisoner  of  Azkaban,  The  Terminal ,  Harry  Potter  and  the  Chamber  of  Secrets, 
Catch  Me  If  You  Can ,  Minority  Report,  Star  Wars  Episode  II:  Attack  of  the  Clones, 
Harry  Potter  and  the  Sorcerer's  Stone,  A.I.  Artificial  Intelligence,  The  Patriot,  Angela’s 
Ashes,  Star  Wars  Episode  I:  The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan, 
Amistad,  The  Lost  World,  Rosewood ,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic 
Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent, 
Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist, 
Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman, 
Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr. 
Chips.  Mr.  Williams  has  received  43  Academy  Award  nominations  and  has  been  award¬ 
ed  five  Oscars,  seven  British  Academy  Awards,  eighteen  Grammys,  four  Emmys,  and 
four  Golden  Globes,  as  well  as  several  gold  and  platinum  records.  He  served  as  Grand 
Marshal  of  the  2004  Tournament  of  Roses  parade  and  was  a  2004  recipient  of  the 
Kennedy  Center  Honors. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ¬ 
ing  two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the 
opening  of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in 
November  2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He 
composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the 
NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the  rededication 
of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Special  Olympics  in 
celebration  of  the  1987  International  Summer  Games,  the  themes  for  the  1984,  1988, 
and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji  Ozawa’s  25th  anniver¬ 
sary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film  scores  have  been  released  as 
recordings;  the  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies. 
He  has  also  led  a  highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on 
Philips  and  Sony  Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and 
the  Boston  Pops  Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony 
Orchestra  both  at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  con¬ 
ductor  with  many  orchestras.  With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams 
has  recorded  his  Violin  Concerto,  TreeSong,  and  Three  Pieces  from  Schindler’s  List 
for  Deutsche  Grammophon. 


Bruce  Hangen 

In  2002  Bruce  Hangen  became  Principal  Pops  Guest 
Conductor,  the  first  in  Boston  Pops  history.  Since  his 
debut  in  1979,  he  has  led  well  over  200  concerts  with 
the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras. 
He  was  named  Boston  Symphony  Youth  Concerts 
Conductor  beginning  with  the  2004-2005  season. 

In  May  2003  the  Boston  Conservatory  named  him 
Director  of  Orchestral  Activities,  in  which  position 
he  serves  as  principal  orchestral  conductor  as  well  as  director 
of  both  the  orchestra  and  conducting  programs.  Mr.  Hangen  is  now  in  his 
eighth  season  as  Music  Director  of  the  Indian  Hill  Symphony.  Associated  with  the 
Indian  Hill  Music  Center  of  Littleton,  Massachusetts,  the  Indian  Hill  Symphony  is  the 
only  professional  orchestra  serving  central  Massachusetts  and  southern  New  Hampshire, 
and  complements  the  Center’s  parallel  purpose  of  providing  the  finest  in  music  educa¬ 
tion  through  its  community  music  school.  For  nine  seasons  Bruce  Hangen  served  as 
the  Artistic  and  General  Director  of  the  Portland  Opera  Repertory  Theatre  (P.O.R.T.) 
of  Portland,  Maine,  the  company  he  founded  in  July  1995. 

For  twelve  years  (1984-1996)  Bruce  Hangen  was  Music  Director  of  the  Omaha 
(Nebraska)  Symphony.  He  expanded  the  orchestra’s  offerings,  initiated  full-orchestra 
touring,  undertook  major  collaborations  with  other  area  institutions,  introduced  new 
educational  programs,  and  established  a  sister-orchestra  relationship  between  Omaha 
and  Shizuoka,  Japan.  Omaha’s  nationally  acclaimed  “West  Meets  West”  celebration  of 
the  Native  American  was  conceived  and  conducted  by  Mr.  Hangen.  During  the  two 
seasons  1998-99  and  1999-2000,  Bruce  Hangen  was  Acting  Resident  Conductor  of  both 
the  Utah  and  Kansas  City  symphony  orchestras.  He  was  for  ten  seasons  (1976-86) 
Music  Director  and  Conductor  of  the  Portland  (Maine)  Symphony;  for  six  years 
(1973-79)  Associate  Conductor  of  the  Denver  Symphony;  for  four  years  (1975-79) 
Music  Director  of  the  Arapahoe  Chamber  Orchestra  in  Denver;  and  for  six  summer 
seasons  (1966-72)  Assistant  Conductor  of  the  Colorado  Philharmonic  (now  the 
National  Repertory  Orchestra).  In  the  1972-73  season  alone,  Mr.  Hangen  held  three 
positions:  Assistant  Conductor  of  the  Syracuse  Symphony,  Conducting  Assistant  of  the 
Buffalo  Philharmonic,  and  Faculty  Conductor  at  the  Eastman  School  of  Music.  A  grad¬ 
uate  of  the  Eastman  School  with  a  major  in  conducting,  he  was  also  a  Conducting 
Fellow  at  the  Tanglewood  Music  Center  in  1972  and  1973.  While  at  Eastman,  he 
formed  the  Baroque  Chamber  Orchestra  and  co-founded  Zeitgeist  in  Musik,  a  contem¬ 
porary  chamber  ensemble.  Bruce  Hangen  maintains  an  active  guest  conducting  schedule. 
He  has  recently  appeared  with  the  orchestras  of  St.  Louis,  Baltimore,  Pittsburgh,  San 
Francisco,  Atlanta,  Jacksonville,  Houston,  and  the  Florida  Philharmonic.  Mr.  Hangen 
is  the  recipient  of  an  Honorary  Doctor  of  Fine  Arts  degree  from  the  University  of  New 
England,  and  in  Omaha  he  received  the  ICAN  Foundation’s  1990  Browning  Award  for 
Career  Excellence  and  Vision. 
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“The  essence  of  beauty, 
woven  in  tke  fabric  of  time.” 

Edith  Wharton 

This  custom  built  1995  French 
Country  home  strikes  a  perfect 
balance  between  old  world  charm  and 
sophisticated  amenities.  A  signature 
property  with  extraordinary  features 
including  magnificent  entertaining 
spaces,  elegant  first  floor  master  suite 
with  separate  baths,  radiant  heated 
floors,  steam  shower,  whirlpool, 
and  spectacular  gardens. 


Offered  at  $5,795,000. 


HISTORIC  HOMES 

Representing  Fine  Estate  Properties 
Miceal  Chamberlain ,  Principal 


70  Langley  Road,  Newton  Centre,  MA  02459 
Tel  1617. 969. 9150  www.historichomesboston.com 


THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 
Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Alexander  Velinzon 
Edward  and  Bertha  C. 
Rose  Chair,  fully  funded 
in  perpetuity 
Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
’''Nancy  Bracken 
"Aza  Raykhtsaum 

*  Bonnie  Bewick 
"James  Cooke 
"Victor  Romanul 

*  Catherine  French 

*  Kelly  Barr 
*Glen  Cherry 

Second  Violins 

Vyacheslav  Uritsky 
James  F.  and  Barbara 
Cleary  Chair 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
*Jennie  Shames 
"Valeria  Vilker  Kuchment 
"Tatiana  Dimitriades 
"Si-Jing  Huang 
"Nicole  Monahan 
"Wendy  Putnam 
"Xin  Ding 
"Polina  Sedukh 
"Jason  Horowitz 


*  Participating  in  a  system 
of  rotated  seating 
%  Substituting 
t  On  sabbatical  leave 
°  On  leave 


Violas 

Cathy  Basrak 
Edward  Gazouleas 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 
"Rachel  Fagerburg 
"Kazuko  Matsusaka 
"Rebecca  Gitter 
"Marvin  Moon 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair,  fully 
funded  in  perpetuity 
Sato  Knudsen 
Mihail  Jojatu 
Luis  Leguia 
"Jerome  Patterson 
"Jonathan  Miller 
"Owen  Young 
"Andrew  Pearce 
"Mickey  Katz 

Basses 

Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
"James  Orleans 
"Todd  Seeber 
"John  Stovall 
"Benjamin  Levy 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
Fenwick  Smith 

Piccolo 
§  Linda  Toote 

John  A.  and  Sarah 
C.C.  MacLeod  Chair 

Oboes 

Keisuke  Wakao 
Mark  McEwen 

English  Horn 
Robert  Sheena 

Clarinets 

Thomas  Martin 
°  Scott  Andrews 
§  Ian  Greitzer 

Bass  Clarinet 
Craig  Nordstrom 


Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
°  Daniel  Katzen 
°Jay  Wadenpfuhl 
^Jonathan  Menkis 
§  Kevin  Owen 
§  Kate  Gascoigne 
§  Eli  Epstein 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 
Benjamin  Wright 
Peter  Chapman 
§  Bruce  Hall 

Trombones 
Norman  Bolter 
§  Darren  Acosta 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Mike  Roylance 
Timpani 

J.  William  Hudgins 

Percussion 
Frank  Epstein 
James  Gwin 
§  Richard  Flanagan 
§John  Tanzer 

Harp 

°  Ann  Hobson  Pilot 
§Anna  Reinersman 

Rhythm  Section 
James  G win-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 


A  Brief  History  of  the  Boston  Pops 

The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A  ticket  went  for  a  quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class. . .”  So  on  Saturday  evening,  July  11,  1885,  a  large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston  Sym¬ 
phony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  sum¬ 
mer  evenings  in  the  concert  gardens  in  Vienna,  where  he  had 
been  a  music  student.  (He  also  wanted  to  provide  summer 
employment  for  the  members  of  the  Boston  Symphony,  who 
at  that  point  had  to  search  for  other  work  six  months  out 
of  the  year.)  Certainly  the  strait-laced  Boston  public  under¬ 
stood  that  it  was  being  offered  the  chance  to  relax  in  a  fan¬ 
tasy  of  European  pleasures — though  nothing  so  daring  as  the 
model  of  a  Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a  novelty  number  titled  An  Evening  with  Bilse ,  which 
humorously  tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


BSO  Archives 


Promenade  Concert  could  not  have  imagined  that  it  was  launching  a  peculiarly  Amer¬ 
ican  tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra’s  concerts 

remains  strikingly  similar  to  the  original — 
three  sections  divided  by  two  intermissions, 
with  the  evening’s  heaviest  piece  sandwiched 
in  the  middle — the  character  of  much  of  the 
music  has  changed,  as  has  the  event’s  character 
as  a  whole. 

How  did  the  change  happen?  In  part,  it 
came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the 
increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the 
1890s — a  development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by 
composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so, 
too,  did  the  works  of  the  March  King,  John 
Philip  Sousa,  most  notably  his  1897  composi¬ 
tion  The  Stars  and  Stripes  Forever!  By  1899, 
the  orchestra  had  adopted  Stars  and  Stripes  as 
the  regular  finale  for  the  Promenade  Concerts. 
Finally,  there  was  an  eventual  change  in  the  leadership  of  the  Promenade  Concerts — 
which  in  1900  officially  became  known  as  the  Pops.  The  early  conductors  were  of 
European  background,  beginning  with  Adolf  Neuendorff  and  also  including  Timothee 
Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin’s 
brand-new  An  American  in  Paris ,  he  also  performed  entire  symphonies  by  Beethoven 
and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger. 
The  public  complained  loudly  enough  that  the  BSO’s  management  declined  to  renew 
Casella’s  contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a  35-year-old  violist 


"POPS"  GENERALISSIMO 


A  caricature  of  Arthur  Fiedler  early 
in  his  career  by  artist  Charles  Schmidt 
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RESERVATIONS  ACCEPTED 

In  the  Theatre  District 
8  Park  Plaza  •  617-573-0821 

(at  the  Transportation  Building) 
pfchangs.com 


A  Noteworthy 
Location. 

Gracious  Assisted  Living 
Steps  from  the  Symphony! 


Studio  &  1  Bedroom  Apartments 

For  seniors  62  and  over, 
with  a  host  of  services 
and  amenities  in  a  caring, 
supportive  environment 
for  less  than  other  similar 
area  communities! 


SUSAN 

BAILIS 


ASSISTED  LIVING 


(617)247-1010 


352  Massachusetts  Ave.  at  St.  Botolph  St.  ^ 
www.susanbailis.com 


It's  time  to  start  living  again... 

explore  the  possibilities. 


Respite  services  are  currently  available  for  those  that  would  like  to 
"try"  the  assisted  living  experience  and  an  opportunity  to 
determine  for  themselves  what  Zelma  Lacey  House  can  offer. 
Come  and  experience  the  beauty  of  the  building,  and  the  luxury 
of  fine  dining,  along  with  a  warm  and  caring  staff. 


•Three  Chef-Prepared  Meals  Daily  *  Weekly  Worship  Services 

*  Housekeeping  and  Linen  Services  •  Medication  Management  Program 

•  Meaningful  Activities 


Please  call  Margaret  Driscoll  at 
617-241-0328  to  arrange  a  tour 
and  complimentary  luncheon. 

9  West  School  Street, 
Charlestown,  MA  02129 


ZELMA  LACEY  HOUSE 
OF  CHARLESTOWN 


who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur  Fiedler, 
and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would  complete 
its  transformation.  By  the  time  of  his  death  in 
1979,  the  Boston  Pops  would  be  a  national 
institution  in  America,  a  musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the 
world. 

Born  in  Boston  and  trained  in  Germany, 

Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following 
the  resignation  of  conductor  Agide  Jacchia.  By 
then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta, 
a  chamber  orchestra  composed  of  Boston 
Symphony  members.  After  the  success  of  his 
first  Pops  concert,  Fiedler  asked  to  be  named  the 
permanent  conductor — an  appointment  that  in¬ 
stead  went  to  Alfred  Casella.  Undaunted, 

Fiedler  decided  to  organize  and  conduct  his 
own  five-week  series  of  popular  concerts.  He 
would  even  go  the  Boston  Symphony  one  better 
by  performing  the  concerts  outdoors  and  for 
free.  On  July  4,  1929,  Fiedler  inaugurated  a 
series  that  continues  to  this  day,  now  under  the 
Boston  Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank 
of  the  Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO 
offered  Fiedler  a  three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first 
time  in  what  was  already  a  45 -year  history,  the  concerts  would  be  led  by  an  American- 
born  conductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European 
light  classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  cul¬ 
ture:  recordings.  In  a  three-day  marathon,  from  July  1  through  July  3,  1935,  Fiedler 
led  the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty 
compositions  recorded  on  those  days  was  a  tune  by  Jacob  Gade,  “Jalousie,”  which 
Fiedler  had  recently  plucked  out  of  a  sheet-music  bin  for  fifteen  cents.  “Jalousie”  be¬ 
came  the  first  Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a 


Doc  Severinsen  with  Fiedler  and  the 
Pops  as  an  “Evening  at  Pops  ”  guest 
in  1972 
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Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history 
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million  copies.  In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience 
while  literally  establishing  an  identity  for  his  ensemble.  Until  those  recording  sessions, 
the  musicians  had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was 
not  until  RCA  Victor  needed  a  name  for  the  label  that  a  “Boston  Pops  Orchestra”  was 
born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 

American  soloists,  and 
by  making  astute  use 
of  the  media.  Local 
radio  broadcasts  of 
the  Boston  Pops  con¬ 
certs  began  in  1952; 
Boston  Pops  radio 
broadcasts  were 
nationally  syndicated 
each  week  from  1962 
to  1992.  The  national 
public  television  pro¬ 
gram  Evening  at  Pops 
was  launched  in  1970, 
as  a  joint  production 
of  WGBH-TV  in 

Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and 
his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicentennial 
program  on  the  Esplanade  on  July  4,  1976,  drew  more  than  400,000  people.  After 
Arthur  Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis 
Dickson  (1908-2003),  took  over  the  interim  leadership  of  the  orchestra,  along  with  a 
number  of  guest  conductors.  Meanwhile,  the  management  of  the  Boston  Symphony 
undertook  the  seemingly  impossible  task  of  finding  a  successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 
had  an  enviable  classical  training;  he  had  worked  as  a  jazz  pianist  in  New  York;  and 
he  had  arranged 
albums  for  several 
popular  artists.  At 
the  time  of  his 
appointment,  he  had 
not  yet  had  much 
public  experience  as 
a  conductor,  but  he 
brought  to  the  podi¬ 
um  the  background, 
talent,  and  celebrity 
to  succeed  at  a 
daunting  assignment. 

Williams  both  broad¬ 
ened  and  updated  the 

Boston  Pops  reper-  John  Williams  and  Leonard  Bernstein  at  the  June  1989  “Harvard 
toire,  writing  and  Night  at  Pops”  marking  the  50th  reunion  of  Bernstein’s  class 


John  Williams  in  rehearsal  for  the  Pops  concert  at  the 
rededication  of  the  Statue  of  Liberty  in  1986 
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all  our  patients  * 

are  movers 
and  shakers 

There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center  for 
your  major  medical  care.  Like  our  sports  medicine  practice  that’s  as  much  for  the 
casual  exerciser  as  the  competitive  athlete.  And  our  other  comprehensive  orthopaedics 
services  that  include  arthroscopic  surgery,  joint  reconstruction,  musculoskeletal 
medicine  and  orthopaedic  oncology.  From  orthopaedics  to  renowned  cardiology  and 
oncology,  you’ll  find  all  the  care  you  need  to  stay  right  in  the  swing  of  things. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  800-667-5356. 

Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic  |  A  Research  Partner  of  the  Dana-Farber/Harvard  Cancer  Center  |  Official  Hospital  of  the  Boston  Red  Sox 


There's  a  New  Spirit 
of  Freedom  on  the  Hill 

American  Retirement  Corporation  proudly  announces 
Freedom  Commons  at  Belmont  Hill  -  a  new  condominium 
retirement  community  designed  for  those  who  appreciate 
the  full  range  of  extraordinary  independence  and  continu¬ 
ing  care  options.  When  Freedom  Commons  opens  its  doors  it  will  be  a 
place  where  residents  can  ensure  their  independence  with  the  security 
of  life  care  protection  and  without  the  burdens  of  home  ownership. 
Make  your  life  an  Optimum  LifeSM  in  the  new  spirit  of  freedom  at 
Belmont  Hill:  Freedom  Commons. 

Your  Life.  Your  Time.  Your  Place  to  Live  Well. 


Now  Accepting  Fully  Refundable  Priority  Reservations: 
Call  (61  7)  489-0008  to  learn  more. 


Freedom 

Commons 

at  Belmont  Hill 


fjears  o-fvjrirt' nq 

www.arclp.com 


An  ARC  Retirement  Community 

95  Mill  Street,  Belmont,  MA  02478  (on  the  McLean  Hospital  Campus) 
www.freedom-commons.com 

Optimum  LifeSM  is  a  Service  Mark  of  American  Retirement  Corporation,  Brentwood,  TN,  USA. 

ARC™  American  Retirement  Corporation  825-ROP01-0306 
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Miro  Vintoniv 


Keith  Lockhart  in  1 998 
conducting  the  annual 
Fourth  of  July  concert,  an 
event  that  typically  draws 
a  half-million  people  to  the 
Charles  River  Esplanade 


commissioning  many  new  compositions  while  also 
introducing  arrangements  of  recent  pieces  of  popular 
music — such  as  film  scores — that  would  be  suitable  for 
orchestral  performance.  He  maintained  the  popularity 
of  the  Evening  at  Pops  broadcasts;  he  toured  extensively 
with  the  Boston  Pops;  and  he  led  a  series  of  best-selling 
recordings  for  the  Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he 
would  step  down  as  Conductor  of  the  Boston  Pops  at 
the  end  of  1993,  at  which  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to  serve  as  Music 
Adviser  while  the  Boston  Symphony  again  took  on  a 
seemingly  impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor  of  the 
Boston  Pops  Orchestra — and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930 — fell 
to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old 
when  the  choice  was  made — the  same  age  as  Arthur 
Fiedler  at  the  time  of  his  appointment.  Now  celebrating 
his  tenth  anniversary  as  Boston  Pops  Conductor,  Mr. 

Lockhart  has  conducted  more  than  800  concerts,  made 
63  television  shows,  led  26  national  and  four  overseas 
tours  with  the  Boston  Pops  Esplanade  Orchestra,  and  recorded  ten  albums.  During  his 
tenure  the  Boston  Pops  has  tripled  its  national  touring,  earned  its  first  Grammy  nomina¬ 
tions,  introduced  new  and  different  musical  genres  to  the  Pops  format,  added  new  com¬ 
missions  and  arrangements  to  the  Pops  library,  reached  millions  with  the  first  national 
broadcast  (on  CBS  Television)  of  its  Fourth  of  July  Esplanade  Concert,  and  released  its 
first  two  self-produced  and  self-distributed  recordings,  Sleigh  Ride  and  America.  Keith 
Lockhart’s  Tenth  Anniversary  Season  brought  some  changes  to  the  Pops  experience, 
including  more  programming  built  around  specific  themes  (including  the  ground-break¬ 
ing  “Pops  on  the  Edge”),  more  concerts  in  a  two-part  format,  and  new  cafe  tables  and 
chairs  on  the  floor  of  Symphony  Hall.  This  season  “Pops  on  the  Edge”  returns  and,  for 

the  first  time,  the  pops  sea¬ 
son  includes  a  week  of  jazz 
concerts.  A  new  stage  set 
provides  opportunities  to 
add  a  visual  dimension  to 
the  musical  program.  As 
Keith  Lockhart  comment¬ 
ed,  “Everything  about  our 
programming  celebrates 
120  years  of  great  tradi¬ 
tions,  but  is  infused  with 
new  life.The  Boston  Pops 
will  continue  to  define  the 
crossover  musical  experi¬ 
ence  well  into  this  new 
century.” 


Keith  Lockhart  joined  by  guest  narrator  Conan  O’Brien 
for  the  1997  “A  Company  Christmas  at  Pops”  concert 


Stu  Rosner 


MUSIC 

P.  I.  TCHAIKOVSKY 


CHOREOGRAPHY 

MIKKO  NISSINEN 


BOSTON  BALLET 


MIKKO  NISSINEN  Artistic  Director 
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HOLIDAY  TRADITION! 
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NOV  24-DEC  30,  2006 

AT  THE  OPERA  HOUSE 


TICKETMASTER.COM 

617.931.2787 

GROUPS 

617.456.6343 

PACKAGES 

617.695.6955 

TTY  617.426.3444  'fBb- 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Tuesday  evening,  June  6,  2006,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

CLASSICAL  COUNTDOWN 
TCHAIKOVSKY’S  GREATEST  HITS 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 

Capriccio  Italien,  Opus  45  Tchaikovsky 


INTERMISSION 


Violin  Concerto  in  D,  Opus  35  Tchaikovsky 

Allegro  moderato — Moderato  assai 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

TAMARA  SMIRNOVA 


INTERMISSION 


Suite  from  Swan  Lake  T chaikovsky 

Scene — Hungarian  Dance — Dance  of  the  Swans — 

Neapolitan  Dance — Waltz 

Allegro  molto  vivace,  from  Symphony  No.  6  in  B  minor,  T chaikovsky 

Opus  74,  Pathetique 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  Night  at  the  Pops;  Knoxville  Tours;  Christian  Heritage  Academy;  Temple 
B’nai  Israel;  Plymouth  South  Middle  School. 


Week  5 


Hear  The  Pops 
live  on 
Classical  102.5 


Saturdays  at  8:00  p.m. 
live  from 
Symphony  Hall 


BOSTON 


Sponsored  by: 

© 


www.wcrb.com 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Wednesday  evening,  June  7,  2006,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
PRESIDENTS  AT  POPS  25TH  ANNIVERSARY 
A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Allegro  molto  vivace,  from  Symphony  No.  6  in  B  minor,  T chaikovsky 

Opus  74,  Pathetique 

Special  Film  Presentation 

Doodletown  Fifers  arr.  Hollenbeck 

MIDDLESEX  COUNTY  VOLUNTEERS  FIFES  AND  DRUMS 

INTERMISSION 

Presenting 

BERNADETTE  PETERS 
with 

Cubby  O’Brien,  drums;  Joseph  Thalken,  keyboards 
INTERMISSION 


Strike  Up  the  Band  Gershwin-Green 

Don’t  Touch  That  Dial — ’60s  TV  Memories  arr.  Troob 

Baby-Boomer  Sing-Along  arr.  Hollenbeck 

Your  Mama  Don’t  Dance — It’s  My  Party — Doo  Wah  Diddy — 

Puff  the  Magic  Dragon — Satisfaction — Joy  to  the  World — 

Proud  Mary — Y.M.C.A. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


E  CENTERS  OF  AMERICA 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and  Rehab 
Center 

401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 

Highlands  Long 
Term  Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center  Life  Care  Center 

of  Merrimack  Valley  of  Stoneham 

978-667-2166  781-662-2545 

Life  Care  Center  Life  Care  Center 

of  Nashoba  Valley  of  Acton 

978-486-3512  978-263-9101 


Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 


The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 
ofWilbraham 

413-596-3111 


Life  Care  at  Home, 
Home  Care 
1-888-667-6878 

Affinity  Hospice 
of  Life 

781-273-1072 

Life  4^ 
Care™ 
Centers 

of  America 

T  TLifeCareat 

liOlTlC 


Affinity 

HOSPICE  OF  LIFE 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care  ♦  Hospice 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Thursday  evening,  June  8,  2006,  at  8 

BRUCE  HANGEN  conducting 


BOSTON 


SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
TECH  NIGHT  AT  POPS 

Please  note  that  Principal  Pops  Conductor  Bruce  Hangen  will  lead  this  evening’s 
concert  in  place  of  Keith  Lockhart  and  that  the  selections  in  the  final  portion  of  the 
program  have  been  changed. 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Capriccio  Italien,  Op.  45  Tchaikovsky 

Allegro  molto  vivace,  from  Symphony  No.  6  in  Tchaikovsky 

B  minor,  Opus  74,  Pathetique 

INTERMISSION 

Overture  to  The  Marriage  of  Figaro,  K.492  Mozart 


Viola  Concerto  in  G  Major  Telemann 

Largo — Allegro — Andante — Presto 
MARCUS  THOMPSON 


INTERMISSION 

In  Praise  of  MIT 

Great  Oscar-  Winning  Songs  and  Films 

Get  Me  to  the  Church  on  Time,  from  My  Fair  Lady  Lerner/Loewe-Hayman 

Tara’s  Theme  from  Gone  with  the  Wind  Steiner-Morley 

Main  Title  from  Lawrence  of  Arabia  Jarre 

Chim  Chim-Cheree,  from  Mary  Poppins  Sherman/Sherman-Hayman 

Love  Theme  from  The  Godfather  Rota-Knight 

Under  the  Sea,  from  The  Little  Mermaid  Menken/ Ashman-Hayman 

Main  Title  from  Star  Wars  Williams 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening,  June  8,  2006,  at  8 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
TECH  NIGHT  AT  POPS 
A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Capriccio  Italien,  Opus  45  T chaikovsky 

Allegro  molto  vivace,  from  Symphony  No.  6  in  B  minor,  T chaikovsky 

Opus  74,  Fathetique 

INTERMISSION 


Overture  to  The  Marriage  of  Figaro,  K.492 

Viola  Concerto  in  G 

Largo — Allegro — Andante — Presto 
MARCUS  THOMPSON 


In  Praise  of  MIT 


INTERMISSION 

Great  Oscar-winning  Songs  and  Films 


Mozart 

Telemann 


Tara’s  Theme  from  Gone  with  the  Wind 
Love  Theme  from  Out  of  Africa 
Main  Title  from  Lawrence  of  Arabia 
The  Days  of  Wine  and  Roses 
Love  Theme  from  The  Godfather 
Under  the  Sea,  from  The  Little  Mermaid 
Main  Title  from  Star  Wars 


Steiner-Morley 

Barry-Reisman 

Jarre 

Mancini-Hayman 

Rota-Knight 

Menken/Ashman-Hayman 

Williams 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Cfiobee 


18  Harvard  Street 
Brookline,  MA  02445 

www.chobeehoy.com 

Offered  exclusively  by 
Chobee  Hoy  Associates 
Real  Estate,  Inc. 


Judy  Paradis, 
by  appointment  only. 


Exquisite  Queen  Anne  Victorian  in  historic  Longwood  a: 


& 


HOTELS  &  RESORTS 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts, 
there  is  a  hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza 
is  honored  to  be  the  Official  Hotel  of  two  of  the  world’s 
greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


Call  your  travel  professional  or  1  800  441  14 14 
www.fairmont.com 


The  Fairmont  Copley  Plaza,  Boston  •  The  Fairmont  Washington  D.C. 

The  Fairmont  Olympic  Hotel,  Seattle  •  The  Fairmont  Chicago 

Plus  41  other  destinations  in  Canada,  United  States,  Mexico,  Barbados,  Bermuda,  United  Arab  Emirates,  United  Kingdom  and  Monaco. 


AmericanAirlines,  American  Eagle  and  AA.com  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  affiliate. 


The  only  question  is,  where  to  next?  American  Airlines,  together  with  American  Eagle,  serves 
hundreds  of  cities  throughout  the  U.S.,  Canada,  Latin  America,  Europe,  the  Caribbean  and  Japan. 
For  reservations,  visit  AA.com  or  call  American  at  1  -800-433-7300  or  call  your  travel  agent. 


250  cities.  40  countries.  One  airline.  AmericanAirlines  (M* 

AA.com  ^ 


WE'RE  PROUD  TO  HELP  MAKE 
IT  ALL  COME  TOGETHER. 


As  a  sponsor  of  the  Boston  Pops,  Fidelity  salutes  those  talented 
musicians  who  share  a  passion  for  excellence.  Because  we  recognize 
that  great  performances  can  only  be  achieved  when  everyone 
works  in  concert. 


Call  1-800-FIDELITY 


Click  Fidelity.com 


Visit  Fidelity  Investor  Centers 


Fidelity  Distributors  Corporation 
383161 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 
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Reserve  your  next  business  or  leisure  transportation 
with  Commonwealth  Worldwide  and 
experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


BESTOF 

BOSTON 

2004 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Friday  evening,  June  9,  2006,  at  8 


BRUCE  HANGEN  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
HARVARD  &  RADCLIFFE  25th  REUNION  AT  POPS 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 
Film  by  Susan  Dangel  and  Dick  Bartlett 

Capriccio  Espagnol 

Alborada — Scena  e  canto  Gitano — Fandango  asturiano 

42nd  Street 
Raiders  March 

Celebrating  the  Class  of  1981 
MICHAEL  STERN  conducting 
featuring 

Russ  Gershon  and  Bob  Merrill 

Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 
Overture  to  Candide 
Altchalkoum 

Ballad  Medley:  Body  and  Soul,  You  Go  To  My  Head 
Harvard  Blues 


Rimsky-Korsakov 

Warren-Sebesky 

Williams 


Bernstein 

arr.  Gershon 
arr.  Gershon 
Count  Basie 


INTERMISSION 

Presenting 

CLASSICAL  MYSTERY  TOUR 

Jim  Owen,  rhythm  guitar,  piano,  vocals;  Tony  Kishman,  bass  guitar,  piano,  vocals; 
Tom  Teeley,  lead  guitar,  vocals;  Chris  Camilleri,  drums,  vocals 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &: 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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The  World’s  Greatest  Musicians. 
The  World’s  Greatest  City. 
The  World’s  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

James  Levine 
Jonathan  Biss 
Richard  Goode 


rn 

Andreas  Haefliger 
Jean-Yves  Thibaudet 

M.  Steinert  &  Sons 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Comer  of  Charles  Street,  Boston  617426-1900 
Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 
1  Gold  Star  Boulevard,  Worcester  508-755-2506 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Saturday  evening,  June  10,  2006,  at  8 

BRUCE  HANGEN  conducting 
SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 


BOSTON 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Overture  to  Candide  Bernstein 

Capriccio  Espagnol  Rimsky-Korsakov 

Alborada — Scena  e  canto  Gitano — Fandango  asturiano 

Over  the  Rainbow,  from  The  Wizard  of  Oz  Arlen-Courage 

Thunder  and  Lightning  Polka  Strauss 

Selections  from  My  Fair  Lady  Lerner/Loewe-Bennett 


INTERMISSION 

Presenting 

CLASSICAL  MYSTERY  TOUR 

Jim  Owen,  rhythm  guitar,  piano,  vocals;  Tony  Kishman,  bass  guitar,  piano,  vocals; 
Tom  Teeley,  lead  guitar,  vocals;  Chris  Camilleri,  drums,  vocals 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Vancouver  Welsh  Men’s  Choir;  New  England  Sinai  Hospital  &  Rehabilitation 
Center;  Show  of  the  Month  Club;  Manic  Depressive  &  Depressive  Association  of  Boston;  Marquette 
University  Club  of  Boston;  Office  Environments  of  New  England;  Temple  Beth  Shalom;  John  Hancock 
Mutual  Life  Insurance/FCA;  Working  Advantage;  Tour  Busters;  Lutheran  Church  of  Bedford;  Hampton 
Jitney;  Ms.  Lori  Arena;  Art  Technology  Group. 
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Play  a  supporting  role 

in  the  BSO’s  125th  season 

THIS  SEASON,  Music  Director  James  Levine  and 
the  Boston  Symphony  Orchestra  celebrate  the  BSO’s  125  years 
of  tradition  and  innovation. 

You  can  help  Maestro  Levine  and  every  member  of  the  Orchestra 
reach  new  heights  of  musical  artistry  during  this  landmark  season 
by  becoming  a  Friend  of  the  Boston  Symphony  Orchestra. 

The  Orchestra  depends  on  the  generosity  of  its  patrons  to  provide 
critical  financial  support  to  maintain  the  BSO’s  place  as  one  of  the 
world’s  leading  symphonic  organizations;  ticket  sales  and  other 
earned  income  cover  less  than  60  percent  of  the  BSO's  operating 
expenses.  Your  contribution  will  support  Maestro  Levine’s  artistic 
plans  and  the  BSO’s  ongoing  education  and  community 
outreach  programs. 

To  make  a  gift,  call  the  Friends  of  the  BSO  Office  at 
(617)  638-9276  or  visit  us  online  at  www.bso.org. 


Guest  Artists 


Tamara  Smirnova 

Born  in  Siberia,  Tamara  Smirnova  joined  the  BSO  in 
1986  as  associate  concertmaster  of  the  Boston  Sym¬ 
phony  Orchestra  (Helen  Horner  McIntyre  chair)  and 
concertmaster  of  the  Boston  Pops  Orchestra  (Beranek 
Chair).  Ms.  Smirnova  began  playing  the  violin  at  six 
and  graduated  in  1981  from  the  Tchaikovsky  Con¬ 
servatory  in  Moscow.  Upon  completing  her  studies 
she  moved  to  Zagreb,  soon  becoming  concertmaster 
of  the  Zagreb  Philharmonic  Orchestra,  the  youngest  concertmaster 
in  the  history  of  that  ensemble.  While  in  Zagreb,  she  won  acclaim  for  her  numerous 
solo  recitals,  as  well  as  for  solo  appearances  with  various  orchestras.  A  bronze  medalist 
in  the  1985  Queen  Elisabeth  Competition  in  Brussels,  Ms.  Smirnova  performs  regularly 
at  the  Dubrovnik  Summer  Festival.  She  made  her  American  recital  debut  at  Jordan  Hall 
in  November  1986  and  has  appeared  as  concerto  soloist  with  the  Boston  Symphony 
Orchestra,  the  Boston  Pops  Orchestra  (most  recently  in  May  2004),  and  other  New 
England  orchestras,  as  well  as  in  California  and  North  Carolina.  Ms.  Smirnova  has 
recorded  for  Jugoton  and  has  been  a  lecturer  at  the  Music  Academy  in  Zagreb. 


Bernadette  Peters 

Tony  Award-winning  actress  Bernadette  Peters  has  daz¬ 
zled  audiences  and  critics  with  her  performances  on 
stage,  on  television,  in  concert,  and  in  the  recording 
industry.  In  2003  she  received  her  seventh  Tony  Award 
nomination  for  her  electrifying  portrayal  of  Momma 
Rose  in  Sam  Mendes’  Broadway  revival  of  Gypsy. 
Her  latest  CD,  Sondheim,  Etc.,  Etc.:  Bernadette 
Peters  Live  at  Carnegie  Hall  (The  Rest  of  It),  fea¬ 
tures  never-before-released  highlights  from  her  historic  1996  solo 
debut  at  Carnegie  Hall.  She  repeated  that  performance  in  Bernadette  Peters  in  Concert , 
her  London  solo  debut  at  Royal  Festival  Hall,  later  telecast  on  PBS  and  now  available 
on  DVD.  In  June  1999  she  earned  her  second  Tony  Award,  her  third  Drama  Desk 
Award,  and  an  Outer  Critics  Circle  Award  for  her  portrayal  of  Annie  Oakley  in  the 
Tony  Award-winning  revival  of  Annie  Get  Your  Gun.  Bernadette  Peters  began  her  per¬ 
forming  career  at  age  three  with  appearances  on  television.  She  made  her  Broadway 
debut  in  1967  in  Johnny  No-Trump ,  and  in  1968  starred  with  Joel  Grey  in  the  musical 
George  M! ,  earning  a  Theatre  World  Award  for  her  portrayal  of  Josie  Cohan.  That 
same  year,  she  received  a  Drama  Desk  Award  for  her  performance  in  the  off-Broadway 
musical  Dames  at  Sea ,  and  quickly  became  one  of  the  most  sought-after  stars  in  musical 
theater.  She  received  both  the  Tony  and  Drama  Desk  awards  for  her  performance  in 
Andrew  Lloyd  Webber’s  Song  and  Dance  and  Tony  nominations  for  the  1992  musical 


The  Goodbye  Girl ;  Stephen  Sondheim’s  Pulitzer  Prize-winning  musical  Sunday  in  the 
Park  With  George ;  Jerry  Herman  and  Gower  Champion’s  Mack  and  Mabel;  and  the 
Leonard  Bernstein/Comden  and  Green  musical  On  The  Town.  She  also  earned  a  Drama 
Desk  nomination  as  the  Witch  in  Stephen  Sondheim’s  Into  the  Woods.  Her  television 
credits  including  Evening  at  Pops ,  The  Kennedy  Center  Honors ,  The  Carol  Burnett 
Show ,  and  Emmy-nominated  performances  on  The  Muppet  Show  and  Ally  McBeal. 
For  PBS’s  “Great  Performances,”  she  appeared  in  Sondheim:  A  Celebration  at  Carnegie 
Hall  and  Terrence  McNally’s  The  Last  Mile.  She  portrayed  the  wicked  stepmother  in 
Cinderella  with  Brandy  and  Whitney  Houston,  and  also  starred  in  Fall  From  Grace 
with  Kevin  Spacey  and  The  Last  Best  Year  with  Mary  Tyler  Moore.  She  was  nominated 
for  a  Daytime  Emmy  for  the  Showtime  movie  Bobbie’s  Girl.  Ms.  Peters  has  appeared 
in  seventeen  films,  including  Pennies  From  Heaven ,  The  Jerk ,  The  Longest  Yard ,  Silent 
Movie ,  Annie ,  Pink  Cadillac ,  Slaves  of  New  York ,  Alice,  Impromptu ,  and  It  Runs  in 
the  Family.  Her  other  solo  albums  include  Bernadette  Peters  Loves  Rodgers  &  Hammer- 
stein ;  the  live  recording  Sondheim  Etc.:  Bernadette  Peters  Live  At  Carnegie  Hall ;  I’ll 
Be  Your  Baby  Tonight ;  Bernadette  Peters ;  and  Now  Playing. 


Middlesex  County  Volunteers  Fifes  and  Drums 


Founded  in  1982,  MCV  (mcvfifesanddrums.org)  is  a  premier  fife  and  drum  ensemble 
with  worldwide  recognition  for  performing  martial,  folk,  and  classical  music  from  five 
centuries.  The  group  of  fifty  musicians,  color  guard,  and  support  staff  is  well  known 
and  highly  regarded  throughout  New  England,  the  eastern  United  States,  and  western 
Europe.  In  addition  to  performing  solo  concerts,  Tattoos,  and  special  programs,  MCV 
has  performed  for  over  a  decade  with  the  Boston  Pops,  under  both  Keith  Lockhart  and 
John  Williams,  with  appearances  at  Symphony  Hall,  on  the  Esplanade,  and  at  Tangle- 
wood.  MCV  is  the  image  of  Boston’s  Harborfest  and  is  featured  in  many  of  Boston’s 
tourism  materials.  Internationally,  MCV  has  performed  numerous  times  throughout 
the  British  Isles  and  western  Europe,  and  in  2005  was  the  featured  ensemble  at  the 
Ys’Halle  Tattoo  in  Basel,  Switzerland.  In  2007,  the  year  of  its  25th  anniversary,  MCV 
will  appear  at  the  prestigious  Edinburgh  Military  Tattoo — the  “Olympics”  of  interna¬ 
tional  military  music  Tattoos. 
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JP  Czech  National  Symphony  in  Prague,  with  which  he 
has  just  released  a  new  CD.  He  performed  the  west 
coast  premiere  of  the  Harbison  Viola  Concerto  with  the  Los  Angeles 


Marcus  Thompson 


Violist  Marcus  Thompson  has  appeared  as  soloist, 


recitalist,  and  in  chamber  music  series  throughout  the 


Americas,  Europe,  and  the  Far  East.  He  has  been  a 
soloist  with  the  symphony  orchestras  of  Atlanta, 
Chicago,  Cleveland,  Philadelphia,  and  Saint  Louis, 
the  National  Symphony,  the  Boston  Pops,  and  the 


Chamber  Orchestra,  the  Chicago  premiere  of  the  work  with  the  Chicago  Sinfonietta, 
and  the  Boston  premiere  with  the  New  England  Conservatory  Honors  Orchestra.  In 


recent  seasons  he  has  received  critical  acclaim  for  performances  of  the  Penderecki 


Viola  Concerto  with  the  MIT  Symphony  Orchestra  in  Boston,  and  in  London.  A  guest 
of  the  Audubon,  Borromeo,  Cleveland,  Endellion,  Emerson,  Muir,  Orion,  Shanghai, 
and  Vermeer  string  quartets  as  well  as  the  Chamber  Music  Society  of  Lincoln  Center, 
Mr.  Thompson  frequently  participates  in  the  chamber  music  festivals  in  Anchorage, 
Seattle,  Sitka,  Los  Angeles,  Amsterdam,  Dubrovnik,  and  Okinawa.  He  has  been  a 
member  of  the  Boston  Chamber  Music  Society  for  more  than  twenty-five  seasons. 
Throughout  seasons  2005-06  and  2006-07  he  is  scheduled  to  perform  each  the  six 
string  quintets  of  Mozart  with  each  of  six  visiting  quartets  on  the  MIT  Visiting  Artists 
Series.  This  summer  he  will  appear  at  the  festivals  in  Sitka  (Alaska),  Montreal,  Seattle, 
Portland  (OR),  and  Cambridge.  Born  and  raised  in  the  Bronx,  New  York,  Mr.  Thomp¬ 
son  earned  his  doctorate  at  the  Juilliard  School  following  studies  with  Walter  Trampler. 
He  currently  lives  in  Boston  where,  as  Robert  R.  Taylor  Professor  of  Music  and  a 
MacVicar  Faculty  Fellow,  he  heads  programs  in  chamber  music  and  performance  stud¬ 
ies  as  a  member  of  the  Music  and  Theater  Arts  Faculty  at  the  Massachusetts  Institute 
of  Technology.  He  is  also  a  member  of  the  viola  faculty  at  the  New  England  Conserva¬ 
tory  of  Music. 


Michael  Stern 


In  2005  Michael  Stern  began  his  tenure  as  music  director 
of  the  Kansas  City  Symphony.  He  is  also  the  founding 


music  director  of  the  Iris  Orchestra,  currently  in  its 
sixth  season  and  heralded  for  its  varied  programming, 
with  special  emphasis  on  American  contemporary 
.  .  music,  and  for  its  recordings  on  the  Naxos  and  Arab- 
PRi  esque  labels.  In  2000  Michael  Stern  concluded  his 
^  tenure  as  chief  conductor  of  Germany’s  Saarbriicken 

Radio  Symphony  Orchestra.  The  first  American  to  hold  that  position, 


he  was  offered  it  after  making  his  debut  there  in  March  1996.  With  that  orchestra  he 
has  recorded  music  of  Henry  Cowell  and  Charles  Ives.  Permanent  guest  conductor  of 
the  Orchestre  National  de  Lyon  in  France  for  four  years,  he  has  also  appeared  with  the 
national  orchestras  of  Paris,  Bordeaux,  Lille,  and  Toulouse.  Elsewhere,  Mr.  Stern  has 
led  such  orchestras  as  the  Royal  Stockholm  Philharmonic,  Oslo  Philharmonic,  Bergen 
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Symphony,  Beethovenhalle  Orchestra  in  Bonn,  Deutsche  Symphoniker  (DSO) 
in  Berlin,  Budapest  Radio  Symphony  Orchestra,  Israel  Philharmonic,  Moscow  Phil¬ 
harmonic,  Helsinki  Philharmonic,  Bavarian  Radio  Symphony  Orchestra  in  Munich, 
and  the  Chamber  Orchestra  of  Lausanne.  In  the  United  Kingdom  he  has  appeared 
with  the  London  Symphony,  London  Philharmonic,  BBC  Symphony  (London),  and  the 
English  Chamber  Orchestra.  In  the  Far  East,  Mr.  Stern  has  appeared  with  such  orches¬ 
tras  as  the  National  Symphony  of  Taiwan,  Singapore  Symphony,  and  Tokyo’s  NHK 
Symphony;  in  September  2001  he  led  the  Vienna  Radio  Symphony  on  a  tour  of  China. 
With  the  Tonhalle  Orchestra  in  Zurich  he  has  recorded  orchestral  works  by  Stravinsky 
and  Prokofiev’s  Violin  Concertos  Nos.  1  and  2  with  Boris  Belkin  (Denon).  He  and  Mr. 
Belkin  have  also  recorded  works  by  T chaikovsky  and  Dvorak  with  the  London  Philhar¬ 
monic.  In  North  America,  he  has  been  assistant  conductor  of  the  Cleveland  Orchestra 
(1986-91)  and  has  conducted  the  New  York  Philharmonic,  Philadelphia  Orchestra,  the 
symphony  orchestras  of  Chicago,  Pittsburgh,  Saint  Louis,  Atlanta,  Houston,  Baltimore, 
Toronto,  Cincinnati,  Montreal,  and  Indianapolis  as  well  as  the  National  Arts  Centre 
Orchestra  in  Ottawa  and  the  National  Symphony  in  Washington,  D.C.,  among  others. 
He  also  appears  regularly  at  the  Aspen  Music  Festival  and  has  served  on  the  faculty  of 
the  American  Academy  of  Conducting  at  Aspen.  In  September  1986  he  made  his  New 
York  Philharmonic  debut  as  one  of  three  young  conductors  invited  by  Leonard  Bernstein 
to  participate  in  a  conducting  workshop  that  culminated  in  two  concerts  at  Avery  Fisher 
Hall.  Mr.  Stern  received  his  degree  from  the  Curtis  Institute  of  Music  in  Philadelphia, 
where  his  major  teacher  was  Max  Rudolf  (whose  famous  textbook,  “The  Grammar  of 
Conducting,”  Mr.  Stern  co-edited  for  its  third  edition.)  He  has  also  edited  a  new  vol¬ 
ume  of  Rudolf’s  collected  writings  and  correspondence,  published  in  January  2002 


A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  tke  Sudbury  River 
Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 
24-Hour  Security  •  Fine  Dining  •  Fitness  Center 
Social  Activities  •  Housekeeping  •  Indoor  Parking 
For  more  information,  call  Joyce  Cassidy 

at:  (978)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742 

www.nedeaconess.com 


Equal  Housing  Opportunity 


A  Special  Exhibit 

A  Journey  Home 

John  F.  Kennedy  and  Ireland 

March  17,  2006  ~  Spring  2007 


With  generous  support  from:  I  >|i  IDV^  American  Airlines  |  wcvb-tv  ^ 


In  June  1963,  President  John  Fitzgerald  Kennedy,  America’s  first  Irish  Catholic  president, 
journeyed  to  his  ancestral  homeland  of  Ireland,  a  homecoming  he  later  described  as 
“one  of  the  most  moving  experiences”  of  his  life.  See  why.... 

John  F.  Kennedy  Presidential  Library  and  Museum 

■ - ^  Qet  Inspired!  - 

Columbia  Point,  Boston  On  the  MBTA  Red  Line 
www.jfklibrary.org 
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by  Pendragon  Press.  His  studies  have  included  two  summers  at  the  Pierre  Monteux 
Memorial  School  in  Hancock,  Maine,  under  the  tutelage  of  Charles  Bruck.  Born  in 
1959,  Mr.  Stern  is  a  graduate  of  Harvard  University,  where  he  earned  a  degree  in 
American  History  in  1981. 


^ igt  Russ  Gershon 

Russ  Gershon  (Harvard,  1981)  is  a  saxophonist,  com- 
Jr]  poser,  record  company  entrepreneur,  and  the  leader 
M  of  the  Either/Orchestra,  a  ten-piece  jazz/Latin/African 
^  ensemble  which  he  founded  in  1985.  The  E/O  has 

released  ten  albums,  toured  across  the  United  States 
Hr  4M  ar*d  around  the  world,  and  received  much  critical 
JBP  praise,  including  numerous  Down  Beat  International 
Critics  Poll  awards.  Russ  was  nominated  for  an 
arranging  Grammy  in  1992  for  a  piece  recorded  by  the  E/O,  “Bennie 
Moten’s  Weird  Nightmare.”  In  recent  years  he  and  the  E/O  have  collaborated  with  the 
top  instrumentalists  and  singers  of  Ethiopia.  Russ  has  also  done  extensive  studio  work 
as  player  and  arranger,  served  as  a  visiting  artist  at  many  universities  and  high  schools, 
and  composed  chamber  music. 


Bob  Merrill 


While  attending  Harvard  (Class  of  1981),  Bob  Merrill 
played  lead  trumpet  in  the  Harvard  Jazz  Band  and  the 
Harvard-Radcliffe  Orchestra,  performing  regularly 
around  New  England.  After  receiving  his  degree  in 
music,  he  spent  three  years  as  a  teaching  fellow  for 
Harvard’s  “Seminars  in  Jazz”  course.  He  founded 
the  “Jazz  at  the  Pudding”  concert  series,  performing 
with  many  jazz  luminaries  with  his  quartet  as  the 
house  band.  He  also  played  across  the  river  with  pianist  Jaki  Byard’s 
“Apollo  Stompers,”  and  his  jazz  quartet  played  regularly  at  Ryles  in  Inman  Square. 
Over  the  years,  Bob  has  been  a  prolific  bandleader,  producer,  and  studio  musician.  In 
1986  he  returned  to  his  native  New  York  City,  where  he  opened  Hip  Pocket  Recording 
Studios,  a  48-track  recording  facility  specializing  in  music  for  commercials  and  host 
for  recordings  by  artists  such  as  Sting,  Art  Garfunkel,  Peter,  Paul  and  Mary,  as  well  as 
the  music  for  NBC’s  The  Cosby  Show.  In  addition  to  performing  with  artists  from 
Patti  LaBelle  to  Wynton  Marsalis  and  the  Steve  Miller  Band,  Bob  has  produced  three 
compact  discs  for  his  late  father-in-law,  the  legendary  jazz  pianist  Joe  Bushkin,  as  well 
as  four  CDs  under  his  own  name,  featuring  his  hot  jazz  trumpet,  piano,  and  vocal 
skills.  These  include  Catch  as  Catch  Can  and  Got  a  Bran ’  New  Suit ,  available  on 
www.bobmerrill.net. 


Classical  Mystery  Tour 


Imagine  the  Beatles  playing  in  concert  with  a  symphony  orchestra  and  that’s  Classical 
Mystery  Tour.  Since  its  first  show  at  the  Orange  County  Performing  Arts  Center  in  Los 
Angeles,  Classical  Mystery  Tour  has  been  a  hit  with  both  critics  and  fans.  The  Fab 
Four  musicians  in  Classical  Mystery  Tour  look  and  sound  just  like  the  Beatles,  but 
Classical  Mystery  Tour  is  more  than  just  a  rock  concert.  From  early  Beatles  music  on 
through  the  solo  years,  Classical  Mystery  Tour  is  the  best  of  the  Beatles  like  you’ve 
never  heard  them:  totally  live.  Classical  Mystery  Tour  features  Jim  Owen  (John  Lennon) 
on  rhythm  guitar,  piano,  and  vocals;  Tony  Kishman  (Paul  McCartney)  on  bass  guitar, 
piano,  and  vocals;  Tom  Teeley  (George  Harrison)  on  lead  guitar  and  vocals;  and  Chris 
Camilleri  (Ringo  Starr)  on  drums  and  vocals.  Many  Beatles  fans  never  had  the  oppor¬ 
tunity  to  experience  a  live  Beatles  show;  Classical  Mystery  Tour  offers  that  live  experi¬ 
ence  in  the  comfort  of  a  concert  hall. 


Chris  Camilleri  (Ringo  Starr,  drums/vocals)  was  born  in 
Bethpage,  New  York.  An  early  and  extended  affinity  for 
the  drums  bore  fruit  at  the  end  of  his  school  years,  when 
he  began  to  perform  with  various  bands  in  the  New 
York  tri-state  area.  A  founding  member  of  the  interna¬ 
tionally  renowned  Beatle  copy  band  “Liverpool,”  he 
began  performing  at  the  Beatlefest  national  conven¬ 
tions  in  1979  (an  extended  engagement  which  contin¬ 
ues  to  this  day)  and  over  the  years  he  has  performed 
with  such  well-known  artists  as  Mickey  Dolenz,  Joe 
Walsh,  and  Billy  Squier.  Along  with  his  musical  efforts, 
Camilleri  has  worked  extensively  in  the  computer  and  voice-over  fields. 
In  late  1994,  he  lent  his  voice  to  several  area  radio  campaigns  and  continues  to  pursue 
this  field. 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


PHONY  ORCHESTRA 


Singer-songwriter  Tony  Kishman  (Paul  McCartney,  bass 
guitar/piano/vocals)  was  born  in  Tucson,  Arizona,  where 
he  began  his  musical  career  in  the  early  1970s.  Although 
he  had  been  playing  guitar  for  a  number  of  years,  it  was 
not  until  age  19  that  Kishman  started  performing  seri¬ 
ously.  Kishman’s  early  influences  included  Wishbone 
Ash,  Bad  Company,  and  Peter  Frampton.  Between 
1973  and  1978  he  played  guitar  in  the  group  Cheap 
Trix,  a  cover  band  performing  Top  40  as  well  as 
originals.  Starting  in  1979,  Kishman  played  bass  and 
guitar  for  six  years  in  both  the  national  and  international 
tours  of  Beatlemania.  He  then  went  on  to  perform  in  “Legends  in  Concert” 
and  produced  shows  that  ran  in  Las  Vegas  and  Lake  Tahoe.  He  recently  joined  the 
classic  super  group  Wishbone  Ash  for  a  tour  of  Europe.  The  group’s  eighteenth  album 
is  scheduled  for  release  late  this  year. 


Jim  Owen  (John  Lennon,  rhythm  guitar/piano/vocals) 
was  born  and  raised  in  Huntington  Beach,  California. 

He  gained  rich  musical  experience  from  his  father,  who 
played  music  from  the  classics  for  him  on  the  piano  and 
from  his  extensive  library  of  recordings  by  the  great 
classical  artists.  Owen  began  studying  the  piano  at  age 
six  and  won  honors  in  various  piano  performance 
competitions  through  his  teenage  years.  He  was 
eight  years  old  when  he  first  heard  the  Beatles,  and 
promptly  decided  to  take  up  the  study  of  the  guitar. 
His  first  professional  performance  as  a  Beatle  was  at 
sixteen.  At  eighteen  he  began  touring  internationally  with  various  pro¬ 
ductions  of  Beatlemania ,  visiting  Japan,  Korea,  China,  Canada,  Mexico,  and  much 
of  South  America.  In  1996,  Owen  began  working  on  his  idea  for  a  new  show  with 
orchestra.  It  has  long  been  his  dream  to  share  with  the  public  live  performances  of 
some  of  the  greatest  music  ever  written  and  recorded.  Classical  Mystery  Tour  was  the 
result. 


Thomas  Teeley  has  starred  as  George  Harrison  (lead  gui¬ 
tar/vocals)  in  both  the  Broadway  production  and  film 
version  of  Beatlemania.  His  vocal  impersonations  of 
numerous  other  rock  icons  have  also  been  featured  in 
many  television  ads  as  well  as  other  Broadway  produc¬ 
tions.  He  has  written  songs  for  artists  such  as  Alice 
Cooper  and  has  toured  the  world  as  singer-guitarist 
for  Joe  Jackson,  Sophie  B.  Hawkins,  and  many  others. 
Tom  still  enjoys  recreating  the  classic  Beatle  record¬ 
ings  in  a  live  performance  setting,  with  great  atten¬ 
tion  to  detail,  which  is  his  hallmark. 


WESTON,  MA  $2,995,000 

Designed  by  Marcus  Gleysteen,  this  elegant  nine-room  Colonial  is  set  in 
the  Country  Club  area.  Some  outstanding  features  include  a  dramatic 
great  room  with  beautiful  woodwork,  chef’s  kitchen  with  breakfast 
nook,  first-floor  master  suite  with  deck,  beautiful  grounds,  a  sports 
court  and  gazebo.  Parvine  Fotouhi,  Weston,  MA  office,  (781)  894-5555, 
parvine.fotouhi@NEMoves.com 


BOXFORD,  MA  $3,500,000 

A  truly  remarkable  property  built  in  1991  on  over  1 1  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washburn@NEMoves.com 


NORTH  HAMPTON,  NH  $3,200,000 

Beautiful  stone  terraces  surround  this  elegant  Georgian  Colonial 
residence  from  which  views  of  the  marsh  and  ocean  may  be  enjoyed. 
The  classic  home  was  originally  built  in  1938;  renovations  include  a 
redesigned  master  suite,  fabulous  gourmet  kitchen  and  classic  library. 
The  estate  is  sited  on  4.39  acres  and  is  within  walking  distance  of 
thegolf  course  and  beaches.  Barbara  Franzoso,  Portsmouth,  NH  office, 
(603)  433-3331  ext  136,  nhbuyerbroker@aol.com 


MARBLEHEAD,  MA  $6,575,000 

“The  Anchorage”  was  originally  built  circa  1900  and  is  situated  directly 
on  the  cliffs  of  prestigious  Peaches  Point.  Throughout  the  residence, 
details  abound,  from  coffered  ceilings  to  ornate  mantels  that  blend 
the  craftsmanship  of  years  past  with  the  conveniences  of  today’s 
modern  home.  Bill  Willis,  Marblehead,  MA  office,  (781)  631-9511, 
bill.willis@NEMoves.com 


CHESTNUT  HILL,  MA  $2,350,000 

Located  on  a  tree-lined  street  in  the  desirable  Brookline  neighborhood 
of  Chestnut  Hill,  this  Tudor-style  home  is  rich  with  architectural  design 
and  detail.  A  cozy  den  with  fireplace,  gourmet  kitchen,  and  six  bedrooms 
are  among  many  of  the  fine  amenities  of  this  stunning  property  that 
faces  wooded  parklands.  Victoria  Whitney,  Chestnut  Hill,  MA  office, 
(617)  566-2447,  victoria.whitney@NEMoves.com 


PRIDES  CROSSING,  MA  $5,795,000 

Oceanfront  Stone  Estate  in  Prides  Crossing  with  views  of  offshore 
islands  and  Marblehead.  Sited  on  over  1.5  acres,  the  property  is 
professionally  landscaped  and  features  an  in-ground  pool  with  wrought 
iron  fence,  a  courtyard  and  waterfall.  Beautiful  architectural  and  period 
detail  is  found  throughout  the  residence.  There  is  a  new  family  area 
and  15  fireplaces.  Mimi  Pruett,  Manchester,  MA  office  (978)  233-2806, 
mimLpruett@NEMoves.com 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 


COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 


www.NewEnglandMoves.com 

2006  Coidwell  Banker  Real  Estate  Corporation.  Coldwcil  Banker'  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  N'RT  Incorporated. 


The  Stars  and  Stripes : 
Forever  at  Pops 


Probably  no  piece  of  music  is  more  closely  identified  with  the  Boston  Pops  than  The 
Stars  and  Stripes  Forever,  John  Philip  Sousa’s  masterpiece  and  undoubtedly  the  world’s 
most  famous  march.  “The  March  King,”  as  Sousa  was  called,  composed  the  work  in 

his  head  while  returning  to  America 
from  Europe  via  steamship  in  Novem¬ 
ber  1896.  The  piano  score  bears  the 
date  “Xmas  ’96.” 

Boston’s  connection  to  The  Stars  and 
Stripes  Forever  began  in  April  1897, 
when  Sousa — in  town  for  concerts  with 
his  own  band — completed  the  full  band 
score  on  the  26th.  The  official  premiere 
took  place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a  new  statue  of 
George  Washington.  The  march  was 
very  well  received  there  and  in  other 
cities  where  it  was  played  that  spring. 
Six  weeks  later,  Sousa  had  completed 
and  copyrighted  the  parts  for  the  or¬ 
chestral  version.  The  very  next  day — 
July  2,  1897 — the  orchestral  version  of 
The  Stars  and  Stripes  Forever  was  given 
its  first  performance  by  the  Boston  Pops 
at  Symphony  Hall.  By  the  end  of  the 
century,  Sousa’s  march  was  regularly 
programmed  as  the  finale  of  the  Pops 
concerts,  an  honored  position  it  has 
held  for  more  than  a  hundred  years.  Its 
success  can  be  attributed  to  several  fac¬ 
tors:  an  engaging  variety  of  melodies; 
the  colorful  scoring  (including  famous 
passages  in  the  trio  section  for  the  pic¬ 
colo  and  for  the  trombones);  and  the 
performance  style,  in  which  Sousa  had 
the  featured  sections  stand  as  they 
played. 

The  Stars  and  Stripes  Forever  has 
rightfully  earned  its  place  on  Pops  pro¬ 
grams  and  in  the  hearts  of  Americans. 
Not  only  was  it  Sousa’s  finest  achievement,  it  was  also  his  favorite  composition.  Fit¬ 
tingly,  the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the  bandleader’s 
headstone  in  the  Congressional  Cemetery  in  our  nation’s  capital. 


Welch  &  Forbes  llc 


INVESTMENT 

PROFESSIONALS 


45  SCHOOL  STREET 

BOSTON,  MA  02108  T:  6i7.523.l635 


RICHARD  F.  YOUNG 
PRESIDENT 

M.  LYNN  BRENNAN 
PETER  P.  BROWN 
PAMELA  R.  CHANG 
THOMAS  N.  DABNEY 
JOHN  H.  EMMONS,  JR. 
CHARLES  T.  HAYDOCK 


ARTHUR  C.  HODGES 
ALEXANDER  S.  MACMILLAN 
KATHLEEN  B.  MURPHY 
THEODORE  E.  OBER 
RICHARD  OLNEY  III 
P.  ERIC  ROBB 


ADRIENNE  G.  SILBERMANN 
OLIVER  A.  SPALDING 


Investment  Management  and 


BENJAMIN  J.  WILLIAMS,  JR. 


Fiduciary  Services  since  1838 


An  independent  living  retirement  community 

STELLA  MARIS 


What  you'll  learn  about  Stella  Maris 
will  be  music  to  your  ears. 

Call  617.701.1414 

Coming  to  Quarry  Hills  Drive,  Quincy 


Sponsored  by  Marian  Manor  &  the  Carmelite  Sisters 


Benefactors 


ie  building  of  his  new  symphony  for  Boston,  the  BSO’s  founder  and  first 
benefactor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully 
cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered 
the  orchestra’s  annual  deficits  with  personal  donations  that  exceeded  $1  million. 

The  Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous 
donors  whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent 
recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  information, 
contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at  (617)  638-9265. 


Mr.  and  Mrs.  Harlan  E.  Anderson 
Dorothy  and  David  B.  Arnold,  Jr. 
AT&T 

Bank  of  America 
Mr.  and  Mrs.  J.  P.  Barger 
Mr.  and  Mrs.  George  D.  Behrakis 
Gabriella  and  Leo  Beranek 
George  and  Roberta  Berry 
Jan  Brett  and  Joseph  Heame 
Peter  and  Anne  Brooke 
Catherine  and  Paul  Buttenwieser 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.,  and 
Ms.  Mary  L.  Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Country  Curtains 
John  and  Diddy  Cullinane 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
The  Fairmont  Copley  Plaza  and 
Fairmont  Hotels  &  Resorts 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Verna  Fine 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Germeshausen  Foundation 
The  Ann  and  Gordon  Getty 
Foundation 

Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Francis  Lee  Higginson 


Susan  Morse  Hilles  Trust 

Estate  of  Edith  C.  Howie 

John  Hancock  Financial  Services 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Liberty  Mutual  Foundation,  Inc. 

Mr.  and  Mrs.  Edward  H.  Linde 
Nancy  Lurie  Marks  Foundation 
Kate  and  A1  Merck 
Mr.  and  Mrs.  Nathan  R.  Miller 
The  Richard  P.  and 
Claire  W.  Morse  Foundation 
William  Inglis  Morse  Trust 
National  Endowment  For  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and 
Dr.  Michael  Nieland 
Megan  and  Robert  O’Block 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Kristin  and  Roger  Servison 
Ruth  and  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Ray  and  Maria  Stata 
Mr.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Estate  of  Elizabeth  B.  Storer 
Diana  Tottenham 
Stephen  and  Dorothy  Weber 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
Anonymous  (13) 


"I  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
ids  all  been  worth  it  .” 


At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 


Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust.com. 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885® 

•  Investment  management  •  Estate  and  financial  planning 
•  Corporate  trustee  •  Estate  settlement 
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Pops  Endowment  Funds 


>oston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions.  For  further  infor¬ 
mation,  contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at 
(617)  638-9269. 


Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


BOSTON 
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Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the 
Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances,  educa¬ 
tion  and  outreach  programs,  and  free  Pops  concerts  throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as 
of  April  2006  are  current  members  at  the  following  levels.  For  more  information 
about  becoming  a  Friend  of  the  Boston  Pops,  call  Yong-Hee  Silver  at  (617)  638-9253. 


ENCORE  MEMBERSHIP  $25,000  and  above 


Ms.  Cecile  Higginson  Murphy 


MAESTRO  MEMBERSHIP  $15,000  and  $24,999 


Anonymous  (1) 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  -  $14,999 


Michele  M.  Kolligian 

Nancy  R.  Kolligian 

Mr.  and  Mrs.  Robert  P.  O’Block 


Paul  M.  Verrochi 
Anonymous  (1) 


BACKSTAGE  MEMBERSHIP  $5,000  -  $9,999 


George  and  Roberta  Berry 
Mr.  and  Mrs.  Paul  Braverman 
Cynthia  and  Oliver  Curme 
Charles  and  Nancy  Donahue 
Mr.  and  Mrs.  Ronald  J.  Jackson 
In  Memory  of  Sandra  Ann  Koning 
Ms.  Avis  J.  Mello 
Maggie  and  John  Skenyon 


Ms.  Jean  C.  Tempel  and 
Mr.  Peter  A.  Wilson 
Ms.  Sandra  A.  Urie 
James  L.  Vincent 
Mr.  and  Mrs.  William  G.  Walker 
Mr.  Robert  C.  Winters 
Anonymous  (1) 


ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,500  -  $4,999 


Ms.  Beverly  Alexandre 
Carol  and  Anthony  Antico 
Mr.  Jeffrey  Bruce 
Mr.  and  Mrs.  Donald  P.  Casey 
Mr.  and  Mrs.  G.  Michael  Costa 
Mr.  and  Mrs.  Martin  John  DeMatteo 
Mr.  and  Mrs.  James  F.  Dore 
Mr.  and  Mrs.  Richard  Evans 
Mr.  and  Mrs.  Donald  G.  Friedl 
Mr.  and  Mrs.  Gregory  J.  Gailius 
Mr.  Stephen  Hollingsworth 


Linda  M.  and  Minor  C.  Jones 

Keith  Lockhart 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Malcolm  W.  MacNaught 

Father  Michael  O’Hearn 

Mr.  and  Mrs.  E.  Lee  Perry 

Mr.  and  Mrs.  Dennis  A.  Staats 

Captain  Paul  D.  Sullivan 

Mr.  and  Mrs.  Anthony  M.  Vorlicek 

Anonymous  (1) 


a 


Boston  Pops  Fund  ( continued ) 


ESPLANADE  MEMBERSHIP  $1,000  -  $2,499 


Mrs.  Hope  Aldrich 
Mrs.  Gloria  Anita  Baker 
Mr.  and  Mrs.  Steven  Barnes 
Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  Michael  Berry 
Ms.  Patrice  Blais 

Mr.  and  Mrs.  Joseph  R.  Blanchard 
Barbara  and  Gary  Bowen 
John  and  Patricia  Brennan 
Mr.  and  Mrs.  Brian  Broderick 
Mr.  and  Mrs.  Daniel  R.  Brownell 
Monica  and  Franklyn  Caine 
Mr.  Gerald  Chesser 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  David  S.  Coffey 
Wayne  Davis  and  Ann  Merrifield 
Mr.  and  Mrs.  Eliot  W.  Denault 
Mr.  and  Mrs.  Arthur  F.  Douglass 
Mr.  and  Mrs.  Melvin  B.  Drapkin 
Dr.  Mostafa  El-Sherif  and 
Dr.  Carolyn  Cottrell 
Mr.  and  Mrs.  Joseph  F.  Fallon 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  Caleb  Loring  III 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Jane  and  Jim  Garrett 
Ms.  Susan  F.  Gonsalves 
Mr.  and  Mrs.  John  Griner  III 
Mr.  Paul  Guarracino 
Mr.  John  Thomas  Hailer 
Ms.  Bonney  Herbert 
Patricia  and  Galen  Ho 
Mr.  Timothy  P.  Horne 
Mr.  and  Mrs.  Robert  Inches 
Mr.  and  Mrs.  William  D.  Jenkins 
Mr.  and  Mrs.  Francis  V.  Knox 


OVERTURES  MEMBERSHIP  $500  -  $999 

Mr.  and  Mrs.  Clint  Allen 
Mr.  and  Mrs.  Arthur  C.  Anton 
Mr.  and  Mrs.  Charles  E.  Batchelder 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Laurie  Berlinguet 
Mr.  Gerald  E.  Bertrand 


Paul  and  William  Kremer 

Dr.  and  Mrs.  William  J.  Landes 

Ms.  Cynthia  Larose 

John  A.  Lechner  IV  and  Mary  F. 

Higgins 

Ms.  Pamela  F.  Lenehan  and 

Dr.  Lawrence  F.  Geuss 

Mr.  Robert  W.  MacPherson,  Jr. 

Mr.  Mark  J.  McHugh 

Ms.  Sharon  A.  Miller 

Mr.  Ernest  Monrad 

Mr.  Patrick  Moscaritolo 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  Richard  P.  Quincy 

Mr.  and  Mrs.  Frederick  Richardson,  Jr. 

Diane  and  Howard  Rothstein 

Ms.  Constance  M.  Ryan 

Ms.  Carol  P.  Searle 

Mr.  Peter  L.  Fontecchio 

Mr.  and  Mrs.  Keith  C.  Shaughnessy 

Mr.  Stephen  Skinner 

Mrs.  Marion  W.  Spurr 

Mrs.  Carolyn  H.  Sullivan 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Mr.  and  Mrs.  Donald  Sundue 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  Wilson 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  David  Viola 
Mr.  Wallace  Wadman 
Mr.and  Mrs.  Richard  R.  Walters 
Dr.  and  Mrs.  James  White 
Mr.  Robert  F.  White 
Ms.  Joan  Whitley 
Dr.  and  Mrs.  Edward  Zamaidis 
Anonymous  (3) 


Mrs.  Susan  G.  Bianchi 
Julie  Blassick 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 
Dr.  and  Mrs.  Eugene  Boeglin,  Jr. 
Ms.  Patricia  Brossi 
Douglas  R.  Brown 


Continued  on  page  44 


Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 

Ms.  Marcia  Brown 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Steven  Castraberti 
Mr.  and  Mrs.  Charles  Celia 
Mr.  and  Mrs.  John  Cerulli 
Mr.  and  Mrs.  Carl  J.  Chancey 
Mr.  and  Mrs.  Thomas  Christo 
Ms.  Kimberly  Clark 
Mr.  James  Claypool 
Mr.  and  Mrs.  Alan  M.  Cody 
Mr.  and  Mrs.  Francis  H.  Coleman  III 
Mr.  Vincent  Cooney 
Mr.  and  Mrs.  Roy  F.  Coppedge  III 
Dr.  John  J.  Costa 
Mr.  and  Mrs.  Fiore  A.  Costello 
Ms.  Stephanie  Coughlan 
Ms.  Davida  R.  Dabate 
Mr.  and  Mrs.  Thomas  Daley 
Mr.  and  Mrs.  Disque  Deane 
Ms.  Michele  Desautels 
Dr.  and  Mrs.  Roger  R  Desilets 
Vic  and  Karen  DiGravio 
Mr.  Robert  S.  Donaldson  and 
Ms.  Judith  G.  Ober 

Dianne  Downing  and  Christopher  Maracic 
Mr.  and  Mrs.  Robert  Drew 
Mr.  Michael  Drummond 
Ms.  Mary  Dunbrack 
Mrs.  Kristen  Dunlap-Maxwell 
Mrs.  Claire  Durkin 
Mr.  John  Dvorak 
Mrs.  Stephanie  Dzurkoc 
Ms.  Candace  Edelman 
Mr.  and  Mrs.  Michael  Eisenson 
Mr.  and  Mrs.  James  C.  Fagan 
Ms.  Leslie  A.  Fallon 
Mr.  Daniel  J.  Fennell 
Ross  and  Kathleen  Fenton 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Janet  Fogarty 
Mr.  and  Mrs.  John  Foppiano 
Cheryl  &  Harry  W.  Fry,  Jr. 

Ms.  Karen  A.  Gallagher 
Mrs.  John  R  Gately,  Jr. 

Ms.  Ellen  Gath 

Mr.  and  Mrs.  Norman  E.  Gaut 
Ms.  Lisa  Gelormini 


Ms.  Suzanne  Genest 
Dr.  and  Mrs.  Richard  Gillis 
Mr.  and  Mrs.  Michael  Glor 
Dr.  and  Mrs.  Brian  Golden 
Dr.  Ronni  L.  Goldsmith 
Ms.  Linda  Gorham 
Mr.  and  Mrs.  Daniel  A.  Grady 
Mr.  and  Mrs.  Edward  Groden 
Mr.  and  Mrs.  Jerrold  M. 

Grushka 

Mr.  Lawrence  Harding 
Mr.  William  D.  Harrington 
Mr.  and  Mrs.  James  R  Harte 
Mrs.  Olive  Harvell 
Mr.  and  Mrs.  John  Haslinger 
Mr.  and  Mrs.  David  Hawkins 
Mr.  John  Hemphill 
Mr.  John  Hitchcock 
Mr.  and  Mrs.  Thomas  J. 

Hollyday 

Miss  Isabel  B.  Hooker 

Mr.  Peter  E.  Hornstra 

Ms.  Agnes  A.  Hunsicker 

Mrs.  Ruth  M.  Ikler 

Ms.  Julie  Jenkins 

Walter  and  Maria  Johnson 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Edward  Kelley 

Mr.  and  Mrs.  John  P.  Kendall 

Mr.  Henry  Kezer 

Mr.  Daniel  Kilcullen 

Ms.  Barbara  M.  Kostick 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Theodore  Kurland 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Mr.  Mark  J.  Laffey 

Mr.  Zenon  Lankowsky 

Mr.  Joseph  F.  Leary,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Donna  Leetch 

Don  and  Gini  LeSieur 

Mr.  and  Mrs.  Frank  A.  Libby,  Jr. 

Ms.  Joyce  A.  Lonergan 

Mr.  and  Mrs.  Kevin  A. 

Macdonald 
Mr.  John  Mahoney  III 


Boston  Pops  Fund  (continued) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Mrs.  William  D.  Manice 
Mr.  Franklin  Marshall 
Mr.  and  Mrs.  Michael  Martino 
Mr.  Francis  Martins,  Jr. 

Ms.  JoAnn  Mason 

Ms.  Jean  A.  Mattuchio 

Mr.  and  Mrs.  Richard  A.  Mayo 

Mr.  John  McBride 

Mr.  and  Mrs.  Kevin  McCafferty 

Ms.  Jeanne  F.  McCann 

Mr.  John  McCarthy 

Mr.  Brian  McDonald 

Ms.  Jo  McDonald 

Mr.  Charles  McKee 

Mrs.  Deborah  McLaughlin 

Ms.  Susan  A.  McLeish 

Mr.  William  Meade 

Ms.  Maura  Meltabarger 

Mr.  James  A.  Millar 

Mr.  Jor  Molchan 

Mr.  Robert  Moore 

Mr.  and  Mrs.  John  J.  Moriarty 

Mr.  George  W.  Morin 

Mr.  and  Mrs.  Peter  J.  Mulhern 

Mr.  Daniel  Murphy 

Mr.  and  Mrs.  Drew  E.  Meyers 

Mrs.  Michael  Ohanian 

Ms.  Elizabeth  O’Leary 

Mr.  and  Mrs.  Gerald  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Dr.  and  Mrs.  Arthur  M.  Pappas 

Ms.  Louise  Paris 

Mr.  and  Mrs.  Richard  J.  Parker 

Mr.  Caleb  J.  Perrin 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mrs.  Marion  Phillips 

Mr.  Marion  Phillips 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

Mr.  and  Mrs.  Francis  Prout 

Mr.  Richard  Purtell 

Mr.  and  Mrs.  David  P.  Reynolds 

Mr.  and  Mrs.  Peter  Rhoten 


Ms.  Ruth  Riesbeck 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Scott  Sanel 

Mr.  and  Mrs.  Robert  T.  Sanford 

Ms.  Carol  Santoro 

Dr.  and  Mrs.  William  Shea 

Mr.  William  C.  Sheehan 

Ms.  Ruth  S.  Sholes 

Mr.  and  Mrs.  Robert  Shupe 

Mr.  Matthew  J.  Sliwa 

Mr.  and  Mrs.  Derek  A.  Smith 

Mr.  and  Mrs.  Regina  Sommer 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Ms.  Katherine  T.  Spinella 

Mrs.  Brenda  Stefani 

Ms.  Susan  Stoddart 

Ms.  Marsha  M.  Stringer 

Edward  A.  and  Rose  L.  Sullivan 

Mrs.  Charles  Talanian 

Mr.  and  Mrs.  F.  Stephen  Taylor 

Kathryn  A.  Taylor 

Mr.  and  Mrs.  Robert  Tishman 

Mrs.  Nancy  Briggs  Tooke 

Marc  Ullman 

Mr.  and  Mrs.  Robert  F.  Verdonck 

Mr.  and  Mrs.  John  Vittal 

Mr.  and  Mrs.  Sam  Wakeman 

Ms.  Eileen  Walker 

Mr.  and  Mrs.  Richard  B.  Washburn 

Ms.  Beverly  Watson 

Ms.  Mary  Ann  Watts 

Mr.  Stephen  R.  Weiner 

Mrs.  Maureen  Welch 

Mr.  Stetson  Whitcher 

Ms.  Rosalie  White 

Mr.  and  Mrs.  Fred  B.  Williams 

Ms.  Bonnie  Wilmot 

Mr.  Patrick  Wilson 

Mrs.  Christina  D.  Wood 

Mr.  Michael  J.  Woodall 

Ms.  Lynn  A.  Zlindra 

Anonymous  (2) 


o 


SYMPHONY  HALL  EXIT  PLAN 


MASSACHUSETTS  AVENUE 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (www.bso.org)  provides  information  on  all  Boston  Symphony 
and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regu¬ 
larly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can  be  purchased  online  through 
a  secure  credit  card  transaction. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  anywhere  in  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door  (see  map  on  opposite  page),  or  according  to  instructions. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  free  con¬ 
certs  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3  and  4  at  8pm. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing 
entrance  on  Huntington  Avenue. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available 
at  both  the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  cen¬ 
ter,  large  print  programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing. 
For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431  or 
TDD/TTY  (617)  638-9289. 


FOR  TICKETS,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200, 
[tdd/tty  (617)  638-9289],  Monday  through  Friday  from  10am  to  7pm,  or 
Saturday  from  10am  to  6pm,  and  charge  your  tickets  to  American  Express, 
MasterCard,  Visa,  Diners  Club,  or  Discover  Card.  Or  you  may  make  a  reservation 
and  send  your  payment  by  check.  Order  online  anytime  by  visiting  our  website 
at  www.bso.org.  There  is  a  $5  handling  fee  for  each  ticket  ordered  by  phone  or 
online.  Tickets  are  non-refundable  and  may  not  be  exchanged.  The  Symphony 
Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through  Saturday,  and 
Sunday  from  1pm  through  the  first  intermission.  Credit  cards,  personal  checks, 
and  cash  are  accepted  at  the  Box  Office. 

TICKET  PRICES:  Floor:  $74,  $55,  $39;  First  Balcony:  $45,  $32;  Second 
Balcony:  $21,  $17. 

For  Group  Sales  of  25  or  more  and  information  on  the  new  Pops  Prestige  packages, 
please  call  (617)  638-9345  or  (800)  933-4255. 


massculturalcouncil.org 


ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa¬ 
chusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt¬ 
ington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance. 

LADIES’  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as 
at  both  ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right,  near 
the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that 
the  BSO  is  not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall 
on  St.  Stephen  Street. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron 
with  a  ticket  stub.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO ,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617)  638- 
9276.  If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform 
us  by  sending  your  new  and  old  addresses,  along  with  your  patron  number,  to  the 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 

BUSINESS  FOR  BSO:  The  BSO’s  Consolidated  Corporate  Support  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a  variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 

“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  cor¬ 
porate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunt¬ 
ington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm;  Saturday 
from  noon  until  6pm;  and  from  one  hour  before  each  concert  through  both  intermis¬ 
sions.  The  Symphony  Shop  features  a  wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children’s  books,  and  musical-motif  gift  items.  A  selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  infor¬ 
mation  and  telephone  orders,  please  call  (617)  638-9383. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Y)u’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo¬ 
ple  usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa¬ 
tion  as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7  • 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 
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Degas  to  Picasso 


250  works.  Countless  surprises 


January  18— July  23,  2006 


BOSTON 


Museum  of  Fine  Arts,  Boston 


FREE  WITH  GENERAL  ADMISSION 


WWW.MFA.ORG 


hi 


MILLENNIUM 
BOSTONIAN  HOTEL 

BOSTON 

MILLENNIUM  HOTELS  AND  RESORTS 


Left:  Edgar  Degas,  Dancers  in  Rose,  (detail), 
about  1 900.  Pastel  on  Paper.  Seth  K.  Sweetser  Fund. 
Right:  Pablo  Picasso,  Woman  at  the  Window,  1 952. 
Sugar-lift  aquatint.  Gift  of  Mrs.  Frederick  B.  Deknatel 
In  memory  of  Frederick  B.  Deknatel.  ©  2006  Estate  of 
Pablo  Picasso/Artists  Rights  Society  (ARS),  New  York. 
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KEITH  LOCKHART  CONDUCTOR 


Tap,  tap,  tap. 

The  final  movement 

IS  ABOUT  TO  BEGIN. 


a  7  JisJier  Jf/ff 


In  the  heart  of 
this  eight-acre  gated 
community ,  at  the 
pinnacle  of  Fisher  Hill, 
the  original  Manor  will  he  trans¬ 
formed  into  five  estate-sized  luxury 
condominiums  ranging  from  2,052 
to  a  lavish  6,650  square  feet  of 
old  world  charm  with  today's 
ultra-modern  comforts. 


This  unique  and 
final  phase  is  priced 
7  from  $1,625  million 

to  $6.6  million. 

For  an  appointment  to  view 
this  grand  finale,  please  call 
Hammond  GMAC  Real  Estate 
at  617-731-4644 ,  ext.  410. 


LONGYEAR. 


BROOKLINE 

www.longyearestates .  com 
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121st  Season,  2006 
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Ann  M.  Philbin,  President 
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Vice-President/ Administration 
Linda  M.  Sperandio,  Executive 
Vice-President/Fundraising 
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Vice-President/Tanglewood 
Sybil  Williams,  Secretary 
William  A.  Along,  Treasurer 
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On  Display  in  Symphony  Hall 

For  this  season’s  display,  the  Symphony  Hall  exhibit  cases  have  been  filled  with  important 
photographs,  letters,  and  scores  from  the  BSO  Archives  that  chronicle  the  history  of 
music  in  Boston,  the  founding  of  the  BSO  in  1881,  the  establishment  of  the  Boston  Pops 

in  1885,  and  the  building  of  Symphony 
Hall  in  1900.  Among  the  most  histor¬ 
ically  significant  artifacts  on  display 
are  the  original  manuscript  of  Igor 
Stravinsky’s  Symphony  of  Psalms 
and  the  score  of  Beethoven’s  Missa 
Solemnis ,  just  recently  returned  to 
the  BSO,  that  was  used  for  Sym¬ 
phony  Hall’s  inaugural  concert  on 
October  15,  1900. 

Shown  here  is  a  plaster  relief  of  a 
Bacchic  procession  mounted  originally  in  Symphony  Hall  in  the  early  1900s,  then  taken 
down  in  the  early  1980s  and  left  to  languish  in  Symphony  Hall’s  basement  for  more 
than  twenty  years.  The  restoration  of  the  plaster  relief  by  Carol  Snow  and  Nina 
Vinogradskaya  and  its  reinstallation  by  Mystic  Scenic  Studios  were  made  possible 
through  a  gift  from  Deborah  M.  Hauser. 
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Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship, 
endowed  in  honor  of  Edward  H.  Linde 
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SymphonyCharge  Manager 

Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  •  Duane  Beller,  SymphonyCharge 
Representative  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Lenore 
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NEW  Apartments  Featuring  2  Bedroom/2  Bath  Style! 

If  you’ve  been  looking  for  new  construction  in  a  fully  accredited  con¬ 
tinuing  care  retirement  community —look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 

A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 
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Keith  Lockhart 

In  2005  Keith  Lockhart  marked  his  tenth  anniversary 
season  as  Boston  Pops  Conductor.  In  February  1995  he 
was  named  20th  Conductor  of  the  Boston  Pops  Orches¬ 
tra  since  its  founding  in  1885.  During  his  tenure,  he 
has  conducted  more  than  800  concerts  and  made  63 
television  shows,  including  38  new  programs  for  PBS’s 
Evening  at  Pops;  the  annual  July  Fourth  spectacular, 
produced  by  CBS4  in  Boston  and  shown  nationally 
on  CBS  Television;  and  the  orchestra’s  annual  holiday  special, 
produced  and  aired  in  Boston  on  CBS4.  The  Boston  Pops’  2002  July  Fourth 
broadcast  was  nominated  for  an  Emmy  Award  for  Outstanding  Classical  Music/Dance 
Program,  and  the  2002  Evening  at  Pops  telecast  of  “Fiddlers  Three”  won  the  2002 
ASCAP  Deems  Taylor  Award  in  the  Television  Broadcast  category.  Keith  Lockhart  has 
led  the  Boston  Pops  on  26  national  tours,  four  overseas  tours  of  Japan  and  Korea,  and 
in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  Mr.  Lockhart’s 
direction,  the  orchestra  has  dramatically  broadened  its  touring  activities,  performing  to 
enthusiastic  audiences  in  concert  halls  and  sports  arenas  across  the  country.  In  September 
2004  they  appeared  live  on  national  television  with  Sir  Elton  John  during  the  NFL 
Season  Kickoff  special.  In  February  2002  Mr.  Lockhart  led  the  Boston  Pops  in  the  pre¬ 
game  show  of  Super  Bowl  XXXVI  at  the  Louisiana  Superdome  in  New  Orleans.  In 
November  2004  Keith  Lockhart  and  the  Boston  Pops  released  Sleigh  Ride ,  the  orches¬ 
tra’s  first  self-produced  recording.  In  June  2005  they  released  a  collection  of  patriotic 
favorites  entitled  America.  Both  recordings  are  available  online  through  www.boston- 
pops.org.  Keith  Lockhart  and  the  Boston  Pops  Orchestra  recorded  eight  albums  with 
RCA  Victor — Runnin ’  Wild:  The  Boston  Pops  Play  Glenn  Miller ,  American  Visions , 
the  Grammy-nominated  The  Celtic  Album ,  Holiday  Pops ,  A  Splash  of  Pops,  Encore!, 
the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite  Things:  A  Richard 
Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical 
studies  with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University 
in  Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came 
to  the  Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both 
the  Cincinnati  Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah 
Symphony  since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic 
Games  in  Salt  Lake  City.  As  a  guest  artist,  Mr.  Lockhart  has  conducted  the  major 
symphony  orchestras  of  Baltimore,  Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas, 
Edmonton,  Houston,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia, 
San  Francisco,  Singapore,  Toronto,  and  Vancouver  as  well  as  the  New  York  Chamber 
Symphony  and  New  Japan  Philharmonic.  He  opened  the  2002-03  Saint  Louis  Symphony 
season  with  a  gala  concert  featuring  cellist  Yo-Yo  Ma,  and  returned  to  Saint  Louis  in 
September  2004;  he  led  the  Deutsches  Symphonie-Orchester  in  Berlin  on  New  Year’s 
Eve  2002,  and  the  Concertgebouw  Orchestra  of  Amsterdam  in  June  2003.  He  led  his 
first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby  Doe,  with  the 
Washington  (D.C.)  Opera  and  in  spring  2004  made  his  Boston  Lyric  Opera  debut  with 
Puccini’s  Tosca.  As  music  director  of  the  Utah  Symphony,  he  led  a  production  of  Britten’s 
A  Midsummer  Night’s  Dream  in  March  2005  and  Puccini’s  La  Rondine  in  January  2006. 
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John  Williams 

In  January  1980  John  Williams  was  named  19th  Con¬ 
ductor  of  the  Boston  Pops  Orchestra  since  its  founding 
in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate 
Conductor  following  his  retirement  in  December  1993 
and  currently  holds  the  title  of  Artist-in-Residence  at 
Tanglewood.  Born  in  New  York,  Mr.  Williams  attended 
UCLA,  studied  composition  privately  with  Mario 
Castelnuovo-Tedesco,  and  attended  the  Juilliard 
School,  where  he  studied  piano  with  Madame  Rosina  Lhevinne. 

He  worked  as  a  jazz  pianist  before  beginning  his  career  in  the  film  studios, 
where  he  worked  with  such  composers  as  Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write  music  for  many  television  programs  in  the  1960s, 
winning  two  Emmy  awards  for  his  work.  John  Williams  has  composed  the  music  and 
served  as  music  director  for  more  than  100  films,  including  Munich ,  Memoirs  of  a 
Geisha ,  War  of  the  Worlds ,  Star  Wars  Episode  III:  Revenge  of  the  Sith ,  Harry  Potter 
and  the  Prisoner  of  Azkaban,  The  Terminal,  Harry  Potter  and  the  Chamber  of  Secrets, 
Catch  Me  If  You  Can,  Minority  Report,  Star  Wars  Episode  II:  Attack  of  the  Clones, 
Harry  Potter  and  the  Sorcerers  Stone,  A.I.  Artificial  Intelligence,  The  Patriot,  Angela’s 
Ashes,  Star  Wars  Episode  I:  The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan, 
Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon ,  Sabrina,  Schindler’s  List,  Jurassic 
Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent, 
Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist, 
Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman, 
Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr. 
Chips.  Mr.  Williams  has  received  43  Academy  Award  nominations  and  has  been  award¬ 
ed  five  Oscars,  seven  British  Academy  Awards,  eighteen  Grammys,  four  Emmys,  and 
four  Golden  Globes,  as  well  as  several  gold  and  platinum  records.  He  served  as  Grand 
Marshal  of  the  2004  Tournament  of  Roses  parade  and  was  a  2004  recipient  of  the 
Kennedy  Center  Honors. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ¬ 
ing  two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the 
opening  of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in 
November  2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He 
composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the 
NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the  rededication 
of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Special  Olympics  in 
celebration  of  the  1987  International  Summer  Games,  the  themes  for  the  1984,  1988, 
and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji  Ozawa’s  25th  anniver¬ 
sary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film  scores  have  been  released  as 
recordings;  the  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies. 
He  has  also  led  a  highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on 
Philips  and  Sony  Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and 
the  Boston  Pops  Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony 
Orchestra  both  at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  con¬ 
ductor  with  many  orchestras.  With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams 
has  recorded  his  Violin  Concerto,  TreeSong,  and  Three  Pieces  from  Schindler’s  List 
for  Deutsche  Grammophon. 
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Bruce  Hangen 

In  2002  Bruce  Hangen  became  Principal  Pops  Guest 
Conductor,  the  first  in  Boston  Pops  history.  Since  his 
debut  in  1979,  he  has  led  well  over  200  concerts  with 
the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras. 
He  was  named  Boston  Symphony  Youth  Concerts 
Conductor  beginning  with  the  2004-2005  season. 

In  May  2003  the  Boston  Conservatory  named  him 
Director  of  Orchestral  Activities,  in  which  position 
he  serves  as  principal  orchestral  conductor  as  well  as  director 
of  both  the  orchestra  and  conducting  programs.  Mr.  Hangen  is  now  in  his 
eighth  season  as  Music  Director  of  the  Indian  Hill  Symphony.  Associated  with  the 
Indian  Hill  Music  Center  of  Littleton,  Massachusetts,  the  Indian  Hill  Symphony  is  the 
only  professional  orchestra  serving  central  Massachusetts  and  southern  New  Hampshire, 
and  complements  the  Center’s  parallel  purpose  of  providing  the  finest  in  music  educa¬ 
tion  through  its  community  music  school.  For  nine  seasons  Bruce  Hangen  served  as 
the  Artistic  and  General  Director  of  the  Portland  Opera  Repertory  Theatre  (P.O.R.T.) 
of  Portland,  Maine,  the  company  he  founded  in  July  1995. 

For  twelve  years  (1984-1996)  Bruce  Hangen  was  Music  Director  of  the  Omaha 
(Nebraska)  Symphony.  He  expanded  the  orchestra’s  offerings,  initiated  full-orchestra 
touring,  undertook  major  collaborations  with  other  area  institutions,  introduced  new 
educational  programs,  and  established  a  sister-orchestra  relationship  between  Omaha 
and  Shizuoka,  Japan.  Omaha’s  nationally  acclaimed  “West  Meets  West”  celebration  of 
the  Native  American  was  conceived  and  conducted  by  Mr.  Hangen.  During  the  two 
seasons  1998-99  and  1999-2000,  Bruce  Hangen  was  Acting  Resident  Conductor  of  both 
the  Utah  and  Kansas  City  symphony  orchestras.  He  was  for  ten  seasons  (1976-86) 
Music  Director  and  Conductor  of  the  Portland  (Maine)  Symphony;  for  six  years 
(1973-79)  Associate  Conductor  of  the  Denver  Symphony;  for  four  years  (1975-79) 
Music  Director  of  the  Arapahoe  Chamber  Orchestra  in  Denver;  and  for  six  summer 
seasons  (1966-72)  Assistant  Conductor  of  the  Colorado  Philharmonic  (now  the 
National  Repertory  Orchestra).  In  the  1972-73  season  alone,  Mr.  Hangen  held  three 
positions:  Assistant  Conductor  of  the  Syracuse  Symphony,  Conducting  Assistant  of  the 
Buffalo  Philharmonic,  and  Faculty  Conductor  at  the  Eastman  School  of  Music.  A  grad¬ 
uate  of  the  Eastman  School  with  a  major  in  conducting,  he  was  also  a  Conducting 
Fellow  at  the  Tanglewood  Music  Center  in  1972  and  1973.  While  at  Eastman,  he 
formed  the  Baroque  Chamber  Orchestra  and  co-founded  Zeitgeist  in  Musik,  a  contem¬ 
porary  chamber  ensemble.  Bruce  Hangen  maintains  an  active  guest  conducting  schedule. 
He  has  recently  appeared  with  the  orchestras  of  St.  Louis,  Baltimore,  Pittsburgh,  San 
Francisco,  Atlanta,  Jacksonville,  Houston,  and  the  Florida  Philharmonic.  Mr.  Hangen 
is  the  recipient  of  an  Honorary  Doctor  of  Fine  Arts  degree  from  the  University  of  New 
England,  and  in  Omaha  he  received  the  ICAN  Foundation’s  1990  Browning  Award  for 
Career  Excellence  and  Vision. 
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FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885® 

•  Investment  management  •  Estate  and  financial  planning 
•  Corporate  trustee  •  Estate  settlement 


Call  Gren  Anderson  at  617.574.3454  or  visit  us  at 
fiduciary-trust.com. 


At  Fiduciary  Trust,  our  investment  advisors  have 
been  helping  individuals  and  families  make  their 
dreams  come  true  —  for  many  generations  to  come. 
Talk  with  us.  Tell  us  what’s  in  your  heart. 


TRUST 


“Welcome  to  the  world,” 
you  whisper. 

Tm  your  Grandpa . 
And  I’m  going  to  love  you 
forever  and  ever.  ” 
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Violas 

Cathy  Basrak 
Edward  Gazouleas 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 

*  Marvin  Moon 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair,  fully 
funded  in  perpetuity 
Sato  Knudsen 
Mihail  Jojatu 
Luis  Legufa 
*Jerome  Patterson 
*Jonathan  Miller 
*Owen  Young 

*  Andrew  Pearce 

*  Mickey  Katz 


THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 
Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Alexander  Velinzon 
Edward  and  Bertha  C. 
Rose  Chair,  fully  funded 
in  perpetuity 
Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
*Nancy  Bracken 
*Aza  Raykhtsaum 

*  Bonnie  Bewick 
*James  Cooke 
*Victor  Romanul 

*  Catherine  French 

*  Kelly  Barr 
*Glen  Cherry 

Second  Violins 

Vyacheslav  Uritsky 
James  F.  and  Barbara 
Cleary  Chair 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
*Jennie  Shames 
’'  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 

*  Polina  Sedukh 
*Jason  Horowitz 


*  Participating  in  a  system 
of  rotated  seating 
%  Substituting 
t  On  sabbatical  leave 
°On  leave 


Basses 

Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
*James  Orleans 
*Todd  Seeber 
*John  Stovall 
*  Benjamin  Levy 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
Fenwick  Smith 

Piccolo 
§  Linda  Toote 

John  A.  and  Sarah 
C.C.  MacLeod  Chair 

Oboes 

Keisuke  Wakao 
Mark  McEwen 

English  Horn 
Robert  Sheena 

Clarinets 

Thomas  Martin 
°  Scott  Andrews 
§  Ian  Greitzer 

Bass  Clarinet 
Craig  Nordstrom 


Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
°  Daniel  Katzen 
°Jay  Wadenpfuhl 
^Jonathan  Menkis 
§  Kevin  Owen 
§  Kate  Gascoigne 
§  Eli  Epstein 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 
Benjamin  Wright 
Peter  Chapman 
§  Bruce  Hall 

Trombones 
Norman  Bolter 
§  Darren  Acosta 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Mike  Roylance 

Timpani 

J.  William  Hudgins 

Percussion 
Frank  Epstein 
James  Gwin 
§  Richard  Flanagan 
§John  Tanzer 

Harp 

°  Ann  Hobson  Pilot 
§Anna  Reinersman 

Rhythm  Section 
James  Gwin-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 


A  Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A  ticket  went  for  a  quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class. . .”  So  on  Saturday  evening,  July  11,  1885,  a  large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston  Sym¬ 
phony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  sum¬ 
mer  evenings  in  the  concert  gardens  in  Vienna,  where  he  had 
been  a  music  student.  (He  also  wanted  to  provide  summer 
employment  for  the  members  of  the  Boston  Symphony,  who 
at  that  point  had  to  search  for  other  work  six  months  out 
of  the  year.)  Certainly  the  strait-laced  Boston  public  under¬ 
stood  that  it  was  being  offered  the  chance  to  relax  in  a  fan¬ 
tasy  of  European  pleasures — though  nothing  so  daring  as  the 
model  of  a  Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a  novelty  number  titled  An  Evening  with  Bilse ,  which 
humorously  tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


BSO  Archives 


Promenade  Concert  could  not  have  imagined  that  it  was  launching  a  peculiarly  Amer¬ 
ican  tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra’s  concerts 

remains  strikingly  similar  to  the  original — 
three  sections  divided  by  two  intermissions, 
with  the  evening’s  heaviest  piece  sandwiched 
in  the  middle — the  character  of  much  of  the 
music  has  changed,  as  has  the  event’s  character 
as  a  whole. 

How  did  the  change  happen?  In  part,  it 
came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the 
increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the 
1890s — a  development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by 
composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so, 
too,  did  the  works  of  the  March  King,  John 
Philip  Sousa,  most  notably  his  1897  composi¬ 
tion  The  Stars  and  Stripes  Forever!  By  1899, 
the  orchestra  had  adopted  Stars  and  Stripes  as 
the  regular  finale  for  the  Promenade  Concerts. 
Finally,  there  was  an  eventual  change  in  the  leadership  of  the  Promenade  Concerts — 
which  in  1900  officially  became  known  as  the  Pops.  The  early  conductors  were  of 
European  background,  beginning  with  Adolf  Neuendorff  and  also  including  Timothee 
Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin’s 
brand-new  An  American  in  Paris ,  he  also  performed  entire  symphonies  by  Beethoven 
and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger. 
The  public  complained  loudly  enough  that  the  BSO’s  management  declined  to  renew 
Casella’s  contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a  35-year-old  violist 


'POPS"  GENERALISSIMO 


A  caricature  of  Arthur  Fiedler  early 
in  his  career  by  artist  Charles  Schmidt 


An  independent  living  retirement  community  Ah' 

STELLA  MARIS 


What  you'll  learn  about  Stella  Maris 
will  be  music  to  your  ears. 

Call  617.701.1414 

Coming  to  Quarry  Hills  Drive,  Quincy 
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COLDWELL  BANKER 


PREVIEWS 


P  R  E  V  I  E  W  S 

-  INTERNATIONA  L* - 


NORTH  HAMPTON,  NH  $3,200,000 

Beautiful  stone  terraces  surround  this  elegant  Georgian  Colonial 
residence  from  which  views  of  the  marsh  and  ocean  may  be  enjoyed. 
The  classic  home  was  originally  built  in  1938;  renovations  include  a 
redesigned  master  suite,  fabulous  gourmet  kitchen  and  classic  library. 
The  estate  is  sited  on  4.39  acres  and  is  within  walking  distance  of 
thegolf  course  and  beaches.  Barbara  Franzoso,  Portsmouth,  NH  office, 
(603)  433-3331  ext  136,  nhbuyerbroker@aol.com 


MARBLEHEAD,  MA  $6,575,000 

“The  Anchorage”  was  originally  built  circa  1900  and  is  situated  directly 
on  the  cliffs  of  prestigious  Peaches  Point  Throughout  the  residence, 
details  abound,  from  coffered  ceilings  to  ornate  mantels  that  blend 
the  craftsmanship  of  years  past  with  the  conveniences  of  today’s 
modem  home.  Bill  Willis,  Marblehead,  MA  office,  (781)  631-9511, 
bilLwillis@NEMoves.com 


BOXFORD,  MA  $3,500,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washbum@NEMoves.com 


CHESTNUT  HILL,  MA  $2,350,000 

Located  on  a  tree-lined  street  in  the  desirable  Brookline  neighborhood 
of  Chestnut  Hill,  this  Tudor-style  home  is  rich  with  architectural  design 
and  detail  A  cozy  den  with  fireplace,  gourmet  kitchen,  and  six  bedrooms 
are  among  many  of  the  fine  amenities  of  this  stunning  property  that 
faces  wooded  parklands.  Victoria  Whitney,  Chestnut  Hill,  MA  office, 
(617)  566-2447,  victoria.vriiitney@NEMoves.com 


WESTON,  MA  $2,995,000 

Designed  by  Marcus  Gleysteen,  this  elegant  nine-room  Colonial  is  set  in 
the  Country  Club  area.  Some  outstanding  features  include  a  dramatic 
great  room  with  beautiful  woodwork,  chefs  kitchen  with  breakfast 
nook,  first-floor  master  suite  with  deck,  beautiful  grounds,  a  sports 
court  and  gazebo.  Parvine  Fotouhi,  Weston,  MA  office,  (781)  894-5555, 
parvine.fotouhi@NEMoves.com 


PRIDES  CROSSING,  MA  $5,795,000 

Oceanfront  Stone  Estate  in  Prides  Crossing  with  views  of  offshore 
islands  and  Marblehead.  Sited  on  over  1.5  acres,  the  property  is 
professionally  landscaped  and  features  an  in-ground  pool  with  wrought 
iron  fence,  a  courtyard  and  waterfalL  Beautiful  architectural  and  period 
detail  is  found  throughout  the  residence.  There  is  a  new  family  area 
and  15  fireplaces.  Mimi  Pruett,  Manchester,  MA  office  (978)  233-2806, 
mimLpruett@NEMoves.com 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

•  2006  Coldwell  Banker  Real  Estate  Corporation.  Coldwcll  Banker  •  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
JPl  Corporation.  An  Equal  Opportunity  Companv.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 


who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur  Fiedler, 
and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would  complete 
its  transformation.  By  the  time  of  his  death  in 
1979,  the  Boston  Pops  would  be  a  national 
institution  in  America,  a  musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the 
world. 

Born  in  Boston  and  trained  in  Germany, 

Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following 
the  resignation  of  conductor  Agide  Jacchia.  By 
then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta, 
a  chamber  orchestra  composed  of  Boston 
Symphony  members.  After  the  success  of  his 
first  Pops  concert,  Fiedler  asked  to  be  named  the 
permanent  conductor — an  appointment  that  in¬ 
stead  went  to  Alfred  Casella.  Undaunted, 

Fiedler  decided  to  organize  and  conduct  his 
own  five-week  series  of  popular  concerts.  He 
would  even  go  the  Boston  Symphony  one  better 
by  performing  the  concerts  outdoors  and  for 
free.  On  July  4,  1929,  Fiedler  inaugurated  a 
series  that  continues  to  this  day,  now  under  the 
Boston  Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank 
of  the  Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO 
offered  Fiedler  a  three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first 
time  in  what  was  already  a  45-year  history,  the  concerts  would  be  led  by  an  American- 
born  conductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European 
light  classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  cul¬ 
ture:  recordings.  In  a  three-day  marathon,  from  July  1  through  July  3,  1935,  Fiedler 
led  the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty 
compositions  recorded  on  those  days  was  a  tune  by  Jacob  Gade,  “Jalousie,”  which 
Fiedler  had  recently  plucked  out  of  a  sheet-music  bin  for  fifteen  cents.  “Jalousie”  be¬ 
came  the  first  Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a 


Doc  Severinsen  with  Fiedler  and  the 
Pops  as  an  “ Evening  at  Pops "  guest 
in  1972 
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1959  1980  2005 

Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history 


e 
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million  copies.  In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience 
while  literally  establishing  an  identity  for  his  ensemble.  Until  those  recording  sessions, 
the  musicians  had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was 
not  until  RCA  Victor  needed  a  name  for  the  label  that  a  “Boston  Pops  Orchestra”  was 
born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 

American  soloists,  and 
by  making  astute  use 
of  the  media.  Local 
radio  broadcasts  of 
the  Boston  Pops  con¬ 
certs  began  in  1952; 
Boston  Pops  radio 
broadcasts  were 
nationally  syndicated 
each  week  from  1962 
to  1992.  The  national 
public  television  pro¬ 
gram  Evening  at  Pops 
was  launched  in  1970, 
as  a  joint  production 
of  WGBH-TV  in 

Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and 
his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicentennial 
program  on  the  Esplanade  on  July  4,  1976,  drew  more  than  400,000  people.  After 
Arthur  Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis 
Dickson  (1908-2003),  took  over  the  interim  leadership  of  the  orchestra,  along  with  a 
number  of  guest  conductors.  Meanwhile,  the  management  of  the  Boston  Symphony 
undertook  the  seemingly  impossible  task  of  finding  a  successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 
had  an  enviable  classical  training;  he  had  worked  as  a  jazz  pianist  in  New  York;  and 
he  had  arranged 
albums  for  several 
popular  artists.  At 
the  time  of  his 
appointment,  he  had 
not  yet  had  much 
public  experience  as 
a  conductor,  but  he 
brought  to  the  podi¬ 
um  the  background, 
talent,  and  celebrity 
to  succeed  at  a 
daunting  assignment. 

Williams  both  broad¬ 
ened  and  updated  the 

Boston  Pops  reper-  John  Williams  and  Leonard  Bernstein  at  the  June  1989  “Harvard 
toire,  writing  and  Night  at  Pops”  marking  the  50th  reunion  of  Bernstein’s  class 


John  Williams  in  rehearsal  for  the  Pops  concert  at  the 
rededication  of  the  Statue  of  Liberty  in  1986 
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REASON  #55 

all  our  patients  • 

are  movers 
and  shakers 


There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center  for 
your  major  medical  care.  Like  our  sports  medicine  practice  that’s  as  much  for  the 
casual  exerciser  as  the  competitive  athlete.  And  our  other  comprehensive  orthopaedics 
services  that  include  arthroscopic  surgery,  joint  reconstruction,  musculoskeletal 
medicine  and  orthopaedic  oncology.  From  orthopaedics  to  renowned  cardiology  and 
oncology,  you’ll  find  all  the  care  you  need  to  stay  right  in  the  swing  of  things. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic  |  A  Research  Partner  of  the  Dana-Farber/Harvard  Cancer  Center  |  Official  Hospital  of  the  Boston  Red  Sox 


NOW  ACCEPTING  PRIORITY  DEPOSITS 
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There's  a  New  Spirit 
of  Freedom  on  the  Hill 


American  Retirement  Corporation  proudly  announces 
Freedom  Commons  at  Belmont  Hill  -  a  new  condominium 
retirement  community  designed  for  those  who  appreciate 
the  full  range  of  extraordinary  independence  and  continu¬ 
ing  care  options.  When  Freedom  Commons  opens  its  doors  it  will  be  a 
place  where  residents  can  ensure  their  independence  with  the  security 
of  life  care  protection  and  without  the  burdens  of  home  ownership. 
Make  your  life  an  Optimum  LifeSM  in  the  new  spirit  of  freedom  at 
Belmont  Hill:  Freedom  Commons. 


Your  Life.  Your  Time.  Your  Place  to  Live  Well. 


Now  Accepting  Fully  Refundable  Priority  Reservations: 
Call  (617)  489-0008  to  learn  more. 


Freedom 

Commons 

at  Belmont  Hill 

An  ARC  Retirement  Community 


n  nq 

www.arclp.com 


95  Mill  Street,  Belmont,  MA  02478  (on  the  McLean  Hospital  Campus) 
www.freedom-commons.com 

Optimum  LifeSM  is  a  Service  Mark  of  American  Retirement  Corporation,  Brentwood,  TN,  USA. 

ARC™  American  Retirement  Corporation  825-ROP01-0306 


Miro  Vintoniv 


Keith  Lockhart  in  1 998 
conducting  the  annual 
Fourth  of  July  concert,  an 
event  that  typically  draws 
a  half-million  people  to  the 
Charles  River  Esplanade 


commissioning  many  new  compositions  while  also 
introducing  arrangements  of  recent  pieces  of  popular 
music — such  as  film  scores — that  would  be  suitable  for 
orchestral  performance.  He  maintained  the  popularity 
of  the  Evening  at  Pops  broadcasts;  he  toured  extensively 
with  the  Boston  Pops;  and  he  led  a  series  of  best-selling 
recordings  for  the  Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he 
would  step  down  as  Conductor  of  the  Boston  Pops  at 
the  end  of  1993,  at  which  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to  serve  as  Music 
Adviser  while  the  Boston  Symphony  again  took  on  a 
seemingly  impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor  of  the 
Boston  Pops  Orchestra — and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930 — fell 
to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old 
when  the  choice  was  made — the  same  age  as  Arthur 
Fiedler  at  the  time  of  his  appointment.  Now  celebrating 
his  tenth  anniversary  as  Boston  Pops  Conductor,  Mr. 

Lockhart  has  conducted  more  than  800  concerts,  made 
63  television  shows,  led  26  national  and  four  overseas 
tours  with  the  Boston  Pops  Esplanade  Orchestra,  and  recorded  ten  albums.  During  his 
tenure  the  Boston  Pops  has  tripled  its  national  touring,  earned  its  first  Grammy  nomina¬ 
tions,  introduced  new  and  different  musical  genres  to  the  Pops  format,  added  new  com¬ 
missions  and  arrangements  to  the  Pops  library,  reached  millions  with  the  first  national 
broadcast  (on  CBS  Television)  of  its  Fourth  of  July  Esplanade  Concert,  and  released  its 
first  two  self-produced  and  self-distributed  recordings,  Sleigh  Ride  and  America.  Keith 
Lockhart’s  Tenth  Anniversary  Season  brought  some  changes  to  the  Pops  experience, 
including  more  programming  built  around  specific  themes  (including  the  ground-break¬ 
ing  “Pops  on  the  Edge”),  more  concerts  in  a  two-part  format,  and  new  cafe  tables  and 
chairs  on  the  floor  of  Symphony  Hall.  This  season  “Pops  on  the  Edge”  returns  and,  for 

the  first  time,  the  pops  sea¬ 
son  includes  a  week  of  jazz 
concerts.  A  new  stage  set 
provides  opportunities  to 
add  a  visual  dimension  to 
the  musical  program.  As 
Keith  Lockhart  comment¬ 
ed,  “Everything  about  our 
programming  celebrates 
120  years  of  great  tradi¬ 
tions,  but  is  infused  with 
new  life.The  Boston  Pops 
will  continue  to  define  the 
crossover  musical  experi¬ 
ence  well  into  this  new 
century.  ” 


Keith  Lockhart  joined  by  guest  narrator  Conan  O’Brien 
for  the  1997  “A  Company  Christmas  at  Pops”  concert 
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IE  CENTERS  OF  AMERICA 


Life  Care  Center  Life  Care  Center  Life  Care  Center 

of  Attleboro  of  Merrimack  Valley  of  Stoneham 

508-222-4 1 82  978-667-2 166  781  -662-2545 


Life  Care  Center  Life  Care  Center 

of  Auburn  of  Nashoba  Valley 

508-832-4800  978-486-3512 


Cherry  Hill  Manor 
Nursing  and  Rehab 
Center 

401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 

Highlands  Long 
Term  Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 


Life  Care  Center 
of  Acton 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Whytebrook  Terrace 

401-233-2880 

Life  Care  Center 
ofWilbraham 

413-596-3111 


Life  Care  at  Home, 
Home  Care 
1-888-667-6878 

Affinity  Hospice 
of  Life 

781-273-1072 


Life 
Care, 
Centers 

of  America 
T  TLifeCareat 

Home 


Affinity 

HOSPICE  OF  LIFE 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care  ♦  Hospice 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Tuesday  evening,  June  13,  2006,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

AMERICA! 

featuring 

THE  TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  Conductor 

The  Star-Spangled  Banner  Smith/Key-Bass 

TRACY  SILVA 

A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

This  Is  My  Country  Raye/Jacobs-Bass 

America  Simon-Morley/Hollenbeck 

The  Promise  of  Living,  from  The  Tender  Land  Copland 

First  movement  (Allegro  moderato)  Sibelius 

from  Violin  Concerto  in  D  minor,  Opus  47 

SARAH  KOENIG-PLONSKIER 

Winner  of  the  2006  Boston  Symphony  Orchestra  Concerto  Competition  and 
the  Harry  and  Marion  Dubbs  Brookline  Youth  Concerts  Award 

INTERMISSION 


Doodletown  Fifers 


arr.  Hollenbeck 


Program  continues  on  page  21. 
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The  Four  Freedoms ,  a  Symphony  after  four  paintings  by 
Norman  Rockwell  (1943)  by  Robert  russell  bennett 

Missouri-born  composer  Robert  Russell  Bennett  (1894-1981)  was  of  a  generation 
of  composers  that  made  American  concert  music  truly  American.  His  notable 
contemporaries  and  colleagues  included  Walter  Piston,  Aaron  Copland,  George 
Gershwin,  and  Roy  Harris — like  Bennett,  all  composers  whose  style  thrived  on 
references  to  the  musical  vernacular  of  the  United  States  in  the  first  half  of  the 
twentieth  century. 

Bennett  learned  music  from  his  parents,  and  from  Kansas  City  Symphony 
founder  and  director  Carl  Busch.  He  moved  from  Kansas  City  to  New  York  City 
in  1916  and  by  the  early  1920s  became  one  of  the  city’s  most  sought-after  Broad¬ 
way  arrangers.  He  orchestrated  such  shows  as  Kern’s  Showboat ,  Gershwin’s  Girl 
Crazy ,  Rodgers  and  Hammerstein’s  Oklahoma /,  and  Irving  Berlin’s  Annie  Get 
Your  Gun.  In  the  1930s  he  worked  in  Hollywood,  serving  as  music  director  and 
orchestrator  for  many  movie  musicals.  He  also  provided  original  scores  for  movies 
and  numerous  NBC  television  films,  and  arranged  Richard  Rodgers’  music  for 
NBC’s  epic  Victory  at  Sea  (1954).  As  a  concert  composer,  Bennett  wrote  primarily 
for  orchestra,  including  seven  symphonies  and  numerous  concertos,  as  well  as 
overtures,  serenades,  and  the  like,  including  an  Abraham  Lincoln  Symphony  (1929) 
and  the  For  the  Dodgers  Symphony  (1941).  These  works  offered  ample  opportu¬ 
nity  for  drawing  on  popular  music,  jazz,  folk  songs,  and  hymns  to  evoke  a  partic¬ 
ular  era  or  social  context.  This  was  a  well-trod  path  for  composers  of  the  1930s 
and  ’40s  trying  to  invest  their  music  with  a  specifically  American  sound. 

Bennett  wrote  his  unapologetically  patriotic  The  Four  Freedoms  Symphony  in 
1943  to  support  a  promotional  drive  to  sell  war  bonds.  The  effort  had  been  kicked 
off  by  four  posters  created  by  the  great  American  artist  Norman  Rockwell.  Rock¬ 
well’s  posters,  inspired  by  Franklin  Roosevelt’s  1941  State  of  the  Union  address 
and  first  published  in  The  Saturday  Evening  Post ,  illustrated  four  basic  freedoms 
of  U.S.  citizens:  freedom  of  speech,  freedom  to  worship,  freedom  from  want,  and 
freedom  from  fear.  Such  celebrities  as  Bing  Crosby,  Bob  Hope,  and  Jack  Benny 
helped  stir  the  public  to  the  purchase  of  $133  million  in  bonds.  Bennett’s  sym¬ 
phonic  contribution  was  first  performed  by  the  NBC  Symphony  at  Radio  City 
Music  Hall  in  New  York  City  in  1943. 

The  Four  Freedoms  is  as  much  suite  as  symphony,  with  each  five-minute 
movement  a  musical  “illustration”  of  one  of  Rockwell’s  posters.  The  opening 
“Freedom  of  Speech”  movement  begins  gregariously  before  ceding  to  a  peaceful 
reminder  of  American  popular  song.  “Freedom  of  Worship”  is,  naturally,  hymn¬ 
like,  with  church-organ  solos  for  woodwinds.  Church-bell  sounds  in  the  brass 
introduce  a  brief  middle  section  with  a  slight  Middle  Eastern  tinge.  “Freedom 
from  Want,”  the  third-movement  scherzo,  alternates  bustle  and  an  elegant  and 
richly  harmonized  tune  that  could  easily  be  a  1940s  Hollywood  image  of  the 
socially  carefree  America.  The  finale,  “Freedom  from  Fear,”  begins  with  a  regret¬ 
ful  military  fanfare  for  oboe  over  unsettled  strings.  Gradually  the  orchestra — as 
if  coming  reluctantly  to  grips  with  the  idea  that  freedom  from  fear  might  call  for 
strong  action — takes  up  the  defensive  challenge,  if  not  without  a  hint  of  ambiva¬ 
lence.  This  ambivalence  disappears  as  the  movement,  and  the  symphony,  builds 
to  a  strong  conclusion. 


— Robert  Kirzinger 


Bennett 


The  Four  Freedoms ,  a  Symphony  after  four  paintings 
by  Norman  Rockwell 

I.  Freedom  of  Speech  (Allegro  vigoroso) 

II.  Freedom  of  Worship  (Andante  sostenuto) 

III.  Freedom  from  Want  (Scherzo) 

IV.  Freedom  from  Fear  (Lento  tranquillo) 

Text  and  narration  by  Charles  Osgood 

Film  produced  by  Susan  Dangel  and  Dick  Bartlett 

INTERMISSION 


This  Land  Is  Your  Land 


Guthrie-Reisman 


Old  American  Songs  Copland 

Simple  Gifts — Bought  Me  a  Cat — Ching-a-Ring  Chaw 

Boogie-Woogie  Bugle  Boy  Raye/Prince-Hayman 

God  Bless  America  Berlin-Osser 

Patriotic  Sing-Along  arr.  Hayman 

America — Yankee  Doodle — The  Yankee  Doodle  Boy — 

This  Land  Is  Your  Land — You’re  a  Grand  Old  Flag — 

Battle  Hymn  of  the  Republic 


Special  thanks  to  the  Navy  Band  Northeast  for  its  performance  this  evening  with 
the  Boston  Pops. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Alzheimer’s  Association,  Massachusetts;  Navy  Night;  Kipp  DC;  Lexington  Council 
on  Aging;  Raytheon  Company;  Cape  Cod  Adventures;  Gunther/O’Malley  Seniors;  Briscoe  Middle  School; 
Castle  Island  Association. 


Week  6 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Wednesday  evening,  June  14,  2006,  at  8 

KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

UNIVERSITY  OF  MASSACHUSETTS  NIGHT  AT  POPS 
AMERICA! 


The  Star-Spangled  Banner  Smith/Key-Bass 

TRACY  SILVA 

A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

This  Is  My  Country 

Old  American  Songs 

Simple  Gifts — Bought  Me  a  Cat — Ching-a-Ring  Chaw 
The  Promise  of  Living,  from  The  Tender  Land 

INTERMISSION 

Doodletown  Fifers  arr.  Hollenbeck 


Raye/Jacobs-Bass 

Copland 


Copland 


BOSTON 


The  Four  Freedoms,  a  Symphony  after  four  paintings  Bennett 

by  Norman  Rockwell 

I.  Freedom  of  Speech  (Allegro  vigoroso) 

II.  Freedom  of  Worship  (Andante  sostenuto) 

III.  Freedom  from  Want  (Scherzo) 

IV.  Freedom  from  Fear  (Lento  tranquillo) 

Text  and  narration  by  Charles  Osgood 

Film  produced  by  Susan  Dangel  and  Dick  Bartlett 

INTERMISSION 

Liberty  Fanfare  Williams 


UNIVERSITY  OF  MASSACHUSETTS  HONORS 
Recognizing  Excellence  in  Education 

Presentation  of  the  President’s  Medal  to  Mayor  Thomas  Menino 
and  Andrew  and  Jinny  Rudd 


This  Land  Is  Your  Land  Guthrie-Reisman 

God  Bless  America  Berlin-Osser 

Patriotic  Sing-Along  arr.  Hayman 

America — Yankee  Doodle — The  Yankee  Doodle  Boy — 

This  Land  Is  Your  Land — You’re  a  Grand  Old  Flag — 

Battle  Hymn  of  the  Republic 


For  a  note  about  The  Four  Freedoms,  please  see  page  20. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  6 


Concerts  and  Symposia  at  Harvard  University  October  12-14,  2006 


Join  noted  scholars,  critics,  Bernstein  family  members,  and  artists  such  as 
director  Harold  Prince,  actor/dancer  Chita  Rivera,  music  director  Rob 
Fisher,  singer  Marni  Nixon,  and  choreographers  Kathleen  Marshall 
and  Donald  Saddler  in  a  celebration  of  one  of  the  20th  century's  most 
illustrious  music  artists.  Events  will  include  concerts,  panel  discussions, 
master  classes,  film  screenings,  and  exhibitions  of  Bernstein  photographs 
and  memorabilia. 

Presented  by  the  Office  for  the  Arts  at  Harvard  and  the  Harvard  University 
Department  of  Music.  Artistic  Directors:  Judith  Clurman,  Director  of 
Choral  Activities,  The  Juilliard  School;  and  Carol  J.  Ofa,  William  Powell 
Mason  Professor  of  Music,  Harvard  University. 

Registration  by  mail  or  online;  for  more  information  and  to  request  a 
brochure,  visit  www.bernsteinatharvard.org,  or  call  61 7.495.8676. 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Thursday  evening,  June  15,  2006,  at  8 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

BERNSTEIN  ON  BROADWAY 
Starring 

Christine  Ebersole,  Kurt  Ollmann,  and  Matthew  Morrison 
with 

Tanglewood  Music  Center  Fellows 
Jo  Ellen  Miller,  Rachel  Schutz,  Brendan  Daly, 

Michael  Hix,  Mathew  Lake,  and  Anthony  P.  McGlaun 

Stage  direction  by  Gary  Griffin  •  Music  direction  by  David  Krane 
Concert  text  by  Stephen  Cole 


Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 
New  York,  New  York 

Kurt  Ollmann  (Gaby),  Matthew  Morrison  (Ozzie),  and  Mathew  Lake  (Chip) 

Lonely  Town 
Mr.  Ollmann 

The  Great  Lover 

I  Can  Cook  Too 

Christine  Ebersole  (Hildy) 

Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

Wrong  Note  Rag 

A  Little  Bit  in  Love 
Jo  Ellen  Miller  (Eileen) 

Pass  That  Football 
Mr.  Morrison  (Wreck) 

Conga 

Ms.  Ebersole  (Ruth)  and  Company 

INTERMISSION 


Program  continues  on  page  27. 
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Week  6 


fvobte. 


18  Harvard  Street 
Brookline,  MA  02445 

www.chobeehoy.com 

Offered  exclusively  by 
Chobee  Hoy  Associates 
Real  Estate,  Inc. 

617.739.0067  x22 0 
By  appointment  only. 
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BOSTON 


Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

Mambo 

Something’s  Coming 
Mr.  Morrison  (Tony) 

Tonight  Quintet 

Ms.  Miller  (Maria),  Mr.  Morrison,  Ms.  Ebersole  (Anita),  Mr.  Lake  (Bernardo), 
and  Michael  Hix  (Riff) 

Selections  from  1600  Pennsylvania  Avenue  (1976;  lyrics  by  Alan  Jay  Lerner) 

Take  Care  of  This  House 
Ms.  Miller 

We  Must  Have  a  Ball 
Mr.  Ollmann 

Duet  for  One 

Ms.  Ebersole  and  Company 

Selections  from  Candide  (1956;  lyrics  by  John  Latouche,  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

Mr.  Ollmann  (Pangloss),  Rachel  Schutz  (Cunegonde),  Brendan  Daly  (Candide), 
Ms.  Miller  (Paquette),  and  Mr.  Lake  (Maximillian) 

Glitter  and  Be  Gay 
Ms.  Schutz 

My  Love 

Anthony  P.  McGlaun  (Governor)  and  Ms.  Schutz 
Make  Our  Garden  Grow 

Ms.  Schutz,  Mr.  Daly,  and  Company 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  500  Club  for  Benefit  of  Handi  Kids;  InterSystems;  Beth  Israel  Deaconess  Medical 
Center;  1000  Southern  Artery  Senior  Citizens  Center;  Bank  Newport;  Salem  State  College  Explorers; 
University  of  Richmond;  St.  Michael’s  Church;  Hingham  Ladies  Club;  Jack  Satter  House  Tenants 
Association,  Revere;  Bridgewater  Savings  Bank;  Great  Brook  Condominiums;  Tri-City  Travelers;  Fall 
River  Jewish  Friendship  Club;  Anderson  Coach  &c  Travel. 
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Week  6 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Friday  evening,  June  16,  2006,  at  8 

KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

BERNSTEIN  ON  BROADWAY 
Starring 

Christine  Ebersole,  Kurt  Ollmann,  and  Matthew  Morrison 
with 

Tanglewood  Music  Center  Fellows 
Jo  Ellen  Miller,  Rachel  Schutz,  Brendan  Daly, 

Michael  Hix,  Mathew  Lake,  and  Anthony  P.  McGlaun 

Stage  direction  by  Gary  Griffin  •  Music  direction  by  David  Krane 
Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 
New  York,  New  York 

Kurt  Ollmann  (Gaby),  Matthew  Morrison  (Ozzie),  and  Mathew  Lake  (Chip) 

Lonely  Town 
Mr.  Ollmann 

The  Great  Lover 

I  Can  Cook  Too 

Christine  Ebersole  (Hildy) 

Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

Wrong  Note  Rag 

A  Little  Bit  in  Love 
Jo  Ellen  Miller  (Eileen) 

Pass  That  Football 
Mr.  Morrison  (Wreck) 

Conga 

Ms.  Ebersole  (Ruth)  and  Company 

INTERMISSION 
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HOTELS  &  RESORTS 


Call  your  travel  professional  or  1  800  441  14 14 
www.fairmont.com 


The  Fairmont  Copley  Plaza,  Boston  •  The  Fairmont  Washington  D.C. 

The  Fairmont  Olympic  Hotel,  Seattle  •  The  Fairmont  Chicago 

Plus  41  other  destinations  in  Canada,  United  States,  Mexico,  Barbados,  Bermuda,  United  Arab  Emirates,  United  Kingdom  and  Monaco. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts, 
there  is  a  hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza 
is  honored  to  be  the  Official  Hotel  of  two  of  the  world’s 
greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


AmericanAirlines.  American  Eagle  and  AA.com  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American’s  regional  airline  affiliate. 


The  only  question  is,  where  to  next?  American  Airlines,  together  with  American  Eagle,  serves 
hundreds  of  cities  throughout  the  U.S.,  Canada,  Latin  America,  Europe,  the  Caribbean  and  Japan. 
For  reservations,  visit  AA.com  or  call  American  at  1-800-433-7300  or  call  your  travel  agent. 


250  cities.  40  countries.  One  airline.  AmericanAirlines 

AA.com 


WE#RE  PROUD  TO  HELP  MAKE 
IT  ALL  COME  TOGETHER. 


As  a  sponsor  of  the  Boston  Pops,  Fidelity  salutes  those  talented 
musicians  who  share  a  passion  for  excellence.  Because  we  recognize 
that  great  performances  can  only  be  achieved  when  everyone 
works  in  concert. 


Call  1-800-FIDELITY 


Click  Fidelity.com 


Visit  Fidelity  Investor  Centers 


Fidelity  Distributors  Corporation 
383161 


Destination  Anywhere 

We  know  how  to  get  you  there. 


OMMONWEALTH  WORLDWIDE  BoIton 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  and  Boston  Pops. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 


Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 


Reserve  your  next  business  or  leisure  transportation 
with  Commonwealth  Worldwide  and 
experience  the  award-winning 
service  you  deserve. 


Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


BOSTON 


Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

Mambo 

Something’s  Coming 
Mr.  Morrison  (Tony) 

Tonight  Quintet 

Ms.  Miller  (Maria),  Mr.  Morrison,  Ms.  Ebersole  (Anita),  Mr.  Lake  (Bernardo), 
and  Michael  Hix  (Riff) 

Selections  from  1600  Pennsylvania  Avenue  (1976;  lyrics  by  Alan  Jay  Lerner) 

Take  Care  of  This  House 
Ms.  Miller 

We  Must  Have  a  Ball 
Mr.  Ollmann 

Duet  for  One 

Ms.  Ebersole  and  Company 

Selections  from  Candide  (1956;  lyrics  by  John  Latouche,  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

Mr.  Ollmann  (Pangloss),  Rachel  Schutz  (Cunegonde),  Brendan  Daly  (Candide), 
Ms.  Miller  (Paquette),  and  Mr.  Lake  (Maximillian) 

Glitter  and  Be  Gay 
Ms.  Schutz 

My  Love 

Anthony  P.  McGlaun  (Governor)  and  Ms.  Schutz 

Make  Our  Garden  Grow 

Ms.  Schutz,  Mr.  Daly,  and  Company 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Construction  Industry  Night  at  Pops;  Hillside  Middle  School;  Grace  Episcopal 
Church  of  N.  Attleboro;  Pennichuck  Middle  School;  Marian  Court  College;  St.  Matthew’s  Church; 

St.  Catherine’s  50+  Club;  North  Hill;  Children’s  Urological  Foundation;  Town  of  Wilmington;  St.  Thomas 
More  Seniors;  Boston  University  School  of  Law  Graduate  Programs;  Canton  Council  on  Aging;  Newbury- 
port  Council  on  Aging;  Harvard  University-Outings  &  Innings. 
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Week  6 


THE  BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Saturday  evening,  June  17,  2006,  at  8 

KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Welcome  Fisher  Scientific  International  Inc.,  2006  BSO  Business  and 
Professional  Friend 


BERNSTEIN  ON  BROADWAY 
Starring 

Christine  Ebersole,  Kurt  Ollmann,  and  Matthew  Morrison 
with 

Tanglewood  Music  Center  Fellows 
Jo  Ellen  Miller,  Rachel  Schutz,  Brendan  Daly, 

Michael  Hix,  Mathew  Lake,  and  Anthony  P.  McGlaun 

Stage  direction  by  Gary  Griffin  •  Music  direction  by  David  Krane 
Overture  to  Candide 

Selections  from  On  the  Town  (1944;  lyrics  by  Betty  Comden  and  Adolph  Green) 
New  York,  New  York 

Kurt  Ollmann  (Gaby),  Matthew  Morrison  (Ozzie),  and  Mathew  Lake  (Chip) 

Lonely  Town 
Mr.  Ollmann 

The  Great  Lover 

I  Can  Cook  Too 

Christine  Ebersole  (Hildy) 

Selections  from  Wonderful  Town  (1953;  lyrics  by  Comden  and  Green) 

Wrong  Note  Rag 

A  Little  Bit  in  Love 
Jo  Ellen  Miller  (Eileen) 

Pass  That  Football 
Mr.  Morrison  (Wreck) 

Conga 

Ms.  Ebersole  (Ruth)  and  Company 


INTERMISSION 


BOSTON 


Selections  from  West  Side  Story  (1957;  lyrics  by  Stephen  Sondheim) 

Mambo 

Something’s  Coming 
Mr.  Morrison  (Tony) 

Tonight  Quintet 

Ms.  Miller  (Maria),  Mr.  Morrison,  Ms.  Ebersole  (Anita),  Mr.  Lake  (Bernardo), 
and  Michael  Hix  (Riff) 

Selections  from  1600  Pennsylvania  Avenue  (1976;  lyrics  by  Alan  Jay  Lerner) 

Take  Care  of  This  House 
Ms.  Miller 

We  Must  Have  a  Ball 
Mr.  Ollmann 

Duet  for  One 

Ms.  Ebersole  and  Company 

Selections  from  Candide  (1956;  lyrics  by  John  Latouche,  and  Richard  Wilbur) 

The  Best  of  All  Possible  Worlds 

Mr.  Ollmann  (Pangloss),  Rachel  Schutz  (Cunegonde),  Brendan  Daly  (Candide), 
Ms.  Miller  (Paquette),  and  Mr.  Lake  (Maximillian) 

Glitter  and  Be  Gay 
Ms.  Schutz 

My  Love 

Anthony  P.  McGlaun  (Governor)  and  Ms.  Schutz 

Make  Our  Garden  Grow 

Ms.  Schutz,  Mr.  Daly,  and  Company 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Sharon  Men’s  Club;  Brandeis  University;  Boston  Latin  School  Association;  Tax 
Executives  Insitute;  Riverside  Community  Care;  T  &  A  Tours;  Haverhill  Library;  Barrington  Community 
School;  Glastonbury  Abbey;  Capital  Music  Festival;  United  Church  of  Christ  in  Canton;  Plymouth  Senior 
Tours;  Wamsutta  Club;  Lesley  University  Alumni  Office;  JWEC;  Belleville  Congregational  Church;  The 
Carriage  Hill  Circle  of  Southboro;  Electric  Insurance  Company;  Sports  Leisure  Vacations;  Chelmsford 
Jaycee  Roosters;  NSTAR  Employees  Club.  Week  6 
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friends  of  the 

BOSTON 


2006  SEASON 


Millions  of  people  across  the  country 
and  around  the  world  experience  the 
musical  delight  of  the  Boston  Pops 
each  year,  thanks  to  support  from  the 
Friends  of  the  Boston  Pops.  For  more 
than  a  century,  the  Boston  Pops  has 
dazzled  audiences  with  a  spectacular 
array  of  music;  through  the  years  the 
Pops  has  become  a  quintessential^ 
American  institution. 

Help  continue  this  proud  tradition  by 
becoming  a  Friend  of  the  Boston  Pops. 
With  your  support,  the  Pops  will  continue 
to  make  music  the  whole  world  enjoys — 
in  concerts  at  Symphony  Hall,  the 
Esplanade,  Tanglewood,  and  on  tour 
across  the  country;  through  radio  and 
television  broadcasts;  and  through  a  vast 
discography,  which  makes  the  Pops  the 
most  recorded  orchestra  in  the  world. 


Become  a  Friend  of  the  Boston  Pops  today.  Your  investment 
will  help  bring  entertaining  good  times  to  millions. 


To  learn  more  about  the  benefits  of  membership  and  make  a  gift,  (617)  638-9276, 
email  friendsofthepops@bso.org,  or  visit  us  online  at  www.bostonpops.org. 


Guest  Artists 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  celebrated  its  thirty- 
fifth  anniversary  in  the  summer  of  2005.  The  chorus 
was  organized  in  the  spring  of  1970,  when  founding 
conductor  John  Oliver  became  director  of  vocal  and 
choral  activities  at  the  Tanglewood  Music  Center. 
Made  up  of  members  who  donate  their  services,  and 
originally  formed  for  performances  at  the  BSO’s 
summer  home,  the  Tanglewood  Festival  Chorus  is  now  the  offi¬ 
cial  chorus  of  the  Boston  Symphony  Orchestra  and  Boston  Pops,  performing  in 
Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  performed  with  the  Boston 
Symphony  in  Europe  under  Bernard  Haitink  and  in  the  Far  East  under  Seiji  Ozawa. 
It  can  be  heard  on  Boston  Symphony  recordings  under  Ozawa  and  Haitink,  and  on 
recordings  with  the  Boston  Pops  Orchestra  under  Keith  Lockhart  and  John  Williams, 
as  well  as  on  the  soundtracks  to  Clint  Eastwood’s  Mystic  River ,  Steven  Spielberg’s 
Saving  Private  Ryan ,  and  John  Sayles’s  Silver  City.  In  February  1998,  singing  from  the 
General  Assembly  Hall  of  the  United  Nations,  the  chorus  represented  the  United 
States  in  the  Opening  Ceremonies  of  the  1998  Winter  Olympics  when  Seiji  Ozawa  led 


•  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  tke  Sudbury  River 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor 

For  more  information,  call  Joyce  Cassidy 

at:  (978)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742 

www.nedeaconess.com  13 


A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


Equal  Housing  Opportunity 


six  choruses  on  five  continents,  all  linked  by  satellite,  in  Beethoven’s  Ode  to  Joy.  The 
Tanglewood  Festival  Chorus  gives  its  own  Friday-evening  Prelude  Concert  each  sum¬ 
mer  in  Seiji  Ozawa  Hall  and  performed  its  own  debut  program  at  Jordan  Hall  at  the 
New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for 
many  years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a 
senior  lecturer  in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977; 
has  appeared  as  guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire 
Choral  Institute;  and  has  prepared  the  choruses  for  performances  led  by  Andre  Previn 
of  Britten’s  Spring  Symphony  with  the  NHK  Symphony  in  Japan  and  of  Brahms’s  Ein 
deutsches  Requiem  at  Carnegie  Hall.  Mr.  Oliver  made  his  Boston  Symphony  conduct¬ 
ing  debut  in  August  1985  and  led  the  orchestra  most  recently  in  July  1998. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Sopranos 

Lauren  Cree 

David  Norris 

Alison  M.  Burns 

Diane  Droste 

Peter  Pulsifer 

Anna  S.  Choi 

Barbara  Naidich  Ehrmann 

Arend  Sluis 

Christine  Pacheco  Duquette 

Debra  Swartz  Foote 

Peter  L.  Smith 

Margaret  Felice 

Mara  Goldberg 

Martin  S.  Thomson 

Maura  E.  Finn 

Gale  Livingston 

Bonnie  Gleason 

Louise-Marie  Mennier 

Basses 

Amanda  Hammond-South 

Cypriana  V.  Slosky 

Edward  Batchelder 

Elisabeth  Hon 

Julie  Steinhilber 

Kirk  Chao 

Eileen  Huang 

Christina  Lillian  Wallace 

Michael  Cross 

Sarah  Koonce 

Michel  Epsztein 

Renee  Dawn  Morris 

Tenors 

Jim  Gordon 

Kieran  Murray 

Andrew  Crain 

Robert  J.  Henry 

Melanie  W.  Salisbury 

Tom  Dinger 

Marc  J.  Kaufman 

Kristyn  M.  Snyer 

Ron  Efromson 

David  Kilroy 

Donna  R.  Westervelt 

Keith  Erskine 

Timothy  Lanagan 

Brian  Fairley 

Sky  Lance 

Mezzo-sopranos 

J.  Stephen  Groff 

Nathan  Lofton 

Betsy  B.  Bobo 

Stanley  Hudson 

Eryk  P.  Nielsen 

Donna  J.  Brezinski 

Donald  J.  Johnston 

Michael  Prichard 

Laura  B.  Broad 

Wen-Hua  Kuo 

Robert  Saley 

Abbe  Dalton  Clark 

Henry  Lussier 

Terry  L.  Ward 

Felicia  A.  Burrey,  Chorus  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager 

Martin  Amlin,  Rehearsal  Pianist 


Navy  Band  Northeast  was  established  in  1974  and  is  one  of  fourteen  official 
bands  of  the  United  States  Navy.  The  band  serves  as  the  musical  ambassador  for 
the  Commander,  Navy  Region  Northeast,  and  comprises  45  professional  Navy 
musicians.  Navy  Band  Northeast  performs  over  500  engagements  each  year  in 
support  of  military  and  civilian  communities  throughout  the  Northeastern  United 
States  and  features  seven  primary  performing  units:  The  Concert  Band,  Ceremonial 
Band,  The  Northeast  Navy  Showband,  Rhode  Island  Sound,  Top  Brass  Quintet, 
VIP  Combo,  and  Forecast. 


Tracy  Silva 

As  winner  of  the  premiere  POPSearch  competition  in 
2004,  Tracy  Silva  was  featured  as  a  guest  soloist  with 
Keith  Lockhart  and  the  Boston  Pops  Esplanade  Orches¬ 
tra  during  Independence  Day  weekend  that  year  on 
the  Esplanade  and  at  the  South  Shore  Music  Circus. 
Since  that  time,  Tracy  has  performed  the  national 
anthem  at  New  England  Patriots  and  Boston  Red 
Sox  games  and  for  the  opening  of  the  Boston  Celtics’ 
2005-06  season.  In  2005  she  appeared  at  the  Boston  Mara¬ 
thon  and  sang  at  the  Opening  Night  at  Pops  concert.  In  addition  to  several 
corporate  and  private  functions,  Tracy  has  performed  at  the  welcoming  ceremony  for 
the  Massachusetts  Congressional  Delegation  at  the  Democratic  National  Convention, 
the  15th  Anniversary  Fidelity  Investments  Jumper  Classic,  the  New  England  Council’s 
Annual  Dinner,  J-Jill  Inc.’s  annual  convention,  the  American  Red  Cross  Blood  Drive  at 
Fenway  Park,  Artists  For  Humanity  dedication  ceremonies,  the  Christmas  tree  lighting 
ceremony  on  the  Boston  Common,  Boston’s  Waterfront  Music  Series,  and  at  Federal 
Executive  Board  ceremonies.  The  PopSearch  winner  has  opened  for  Broadway  star 
Maureen  McGovern  and  the  legendary  Drifters.  She  has  performed  for  Brockton’s 
annual  Red,  White,  and  Black  Ball  and  for  Congress  2005  and  2006  (the  largest 
Christian  conference  in  New  England)  at  the  Hynes  Convention  Center.  Tracy  also 
served  as  the  Grand  Marshal  for  the  25th  Anniversary  Christmas  Parade  in  her  home¬ 
town  of  Taunton,  Massachusetts.  She  has  been  featured  in  several  productions  of  the 


l! 


Company  Theatre  in  Norwell,  Massachusetts,  including  Big  River  (Alice),  Smokey 
Joe’s  Cafe  (BJ),  and  Ragtime  (Sarah).  She  has  also  performed  in  Children  Of  Eden 
(Aphra),  Jesus  Christ  Superstar ,  and  as  a  soloist  in  Company  for  the  Holidays ,  Glory- 
land,  and  Songs  For  A  New  World.  Tracy  has  dedicated  her  life  to  church  ministry 
and  aspires  to  become  a  gospel  recording  artist.  As  a  compliment  to  her  artistry,  Tracy 
is  genuinely  devoted  to  serving  inner-city  children.  She  drives  a  school  bus  for  special- 
needs  children  and  serves  as  an  inspiration  for  her  students  and  the  people  who  work 
in  the  special-needs  field.  She  performed  at  the  30th-anniversary  celebration  for  BAMSI, 
Inc.  (a  Massachusetts  agency  that  serves  people  with  disabilities),  where  she  was  hon¬ 
ored  for  her  accomplishments  and  work  with  special  needs,  alongside  CBS4’s  Jack 
Williams  (for  30  years  of  Wednesday’s  Child).  Congressman  Barney  Frank  awarded 
Tracy  a  Certificate  of  Special  Congressional  Recognition  for  outstanding  and  invalu¬ 
able  service  to  the  community.  City  of  Taunton  Mayor  Robert  Nunes  presented  her 
with  a  certificate  before  a  City  Council  meeting.  Tracy’s  social  service  commitment 
also  extends  to  her  appearances  at  philanthropic  events.  She  was  a  guest  vocalist  for 
the  Boys  &  Girls  Club  fundraiser  dinner  and  has  performed  on  live  television  to  bene¬ 
fit  the  Jimmy  Fund  and  the  Dana-Farber  Cancer  Institute,  in  a  program  sponsored 
and  televised  by  New  England  Cable  News.  Recent  performance  highlights  include 
appearing  in  South  Pacific  at  the  Fiddlehead  Theatre  in  Norwood,  Massachusetts,  and 
on  CBS4’s  Sundays  with  Liz  with  Liz  Walker.  In  July  Tracy  will  be  performing  in  The 
Best  of  Times  alongside  Off-Broadway’s  Steven  McNulty. 


Sarah  Koenig-Plonskier 

Sarah  Koenig-Plonskier  is  currently  the  concertmaster 
of  the  Youth  Philharmonic  Orchestra  of  the  New 
England  Conservatory  led  by  Benjamin  Zander.  In 
2005  she  was  guest  soloist  with  the  Lowell  Philhar¬ 
monic  and  performed  with  the  Walnut  Hill  String 
Quartet  in  a  live  radio  broadcast  from  Symphony 
Hall  on  WGBH.  In  addition  to  this  evening’s  perform¬ 
ance  with  the  Boston  Pops  Orchestra,  the  current 
year  brings  guest  appearances  with  the  Brockton  Symphony  Orchestra, 
Quincy  Symphony  Orchestra,  and  Waltham  Philharmonic  Orchestra.  She  has  received 
numerous  awards,  including  the  Harry  and  Marion  Dubbs  Brookline  Youth  Concerts 
Award  as  first  place  winner  in  the  2006  Boston  Symphony  Orchestra  Concerto  Compe¬ 
tition.  Ms.  Koenig-Plonskier  has  been  closely  involved  in  programs  that  bring  music  to 
disadvantaged  communities,  both  in  this  country  and  abroad.  In  2004  and  2005  she 
partnered  with  Boston  Ballet  conductor  Jonathan  McPhee  in  a  community  leadership 
program  to  bring  classical  music  to  Boston-area  inner-city  schools.  With  the  Youth 
Philharmonic  Orchestra,  she  has  traveled  to  Guatemala,  Panama,  Brazil,  and  Venezuela 
on  tours  aimed  at  bridging  cultural,  language,  and  socioeconomic  gaps.  She  began 
violin  studies  at  age  four,  has  studied  with  Lisa  Lederer,  Jennifer  Elowitch,  and  Fudeko 
Takahashi,  and  currently  studies  with  Professor  Yuri  Mazurkevich.  Sarah  Koenig- 
Plonskier  will  attend  New  York’s  Juilliard  School  in  fall  2006. 


Christine  Ebersole 


Christine  Ebersole  has  enchanted  audiences  throughout 
her  performing  career,  from  the  Broadway  stage  to  tele¬ 
vision  series  and  specials,  film,  concert  appearances, 
and  recordings.  She  received  critical  acclaim  for  her 
performance  as  Dorothy  Brock  in  the  smash  revival 
of  42nd  Street ,  for  which  she  won  the  Outer  Critics 
Circle  Award  and  the  coveted  Tony  Award  for  Best 
Leading  Actress  in  a  Musical.  Other  memorable 
New  York  stage  performances  include  I  Love  My  Wife ,  On  The 
Twentieth  Century ,  Oklahoma ,  Dinner  At  Eight  (Tony  and  Outer  Critics  Circle 
nominations),  and  The  Best  Man  opposite  Chris  Noth  and  Charles  Durning.  She  has 
starred  in  two  Encores  productions  at  City  Center,  stopping  the  show  with  “To  Keep 
My  Love  Alive”  from  A  Connecticut  Yankee.  Christine  has  appeared  in  many  hit 
movies  including  Tootsie ,  Amadeus ,  Dead  Again ,  Thief  Of  Hearts,  Till  There  Was 
You ,  and  My  Girl  2.  On  television  she  was  seen  as  as  stripper  Tessie  Tura  in  Bette 
Midler’s  Gypsy ,  co-starred  in  the  reunion  film  Mary  and  Rhoda ,  appeared  with  Diana 
Ross  in  Platinum,  and  opposite  Jane  Fonda  in  the  critically  acclaimed  The  Dollmaker. 
Christine  was  a  “Not  Ready  For  Prime  Time  Player”  during  the  1981-82  Saturday 
Night  Live  season  alongside  Eddie  Murphy,  Joe  Piscopo,  and  Mary  Gross.  She  co- 
starred  in  the  CBS/Ted  Danson  series  INK  and  has  guest-starred  on  many  shows.  She 
has  often  appeared  in  televised  concerts  on  PBS,  including  her  star  turns  in  Ira  Gershwin 
at  100:  A  Celebration  at  Carnegie  Hall  and  The  Rodgers  &  Hart  Story :  Thou  Swell, 
Thou  Witty.  She  has  appeared  in  The  American  Songbook  Series  at  Lincoln  Center 
and  in  concert  halls  across  the  country.  Christine  recently  starred  as  M’Lynn  in  the 
Broadway  hit  Steel  Magnolias  (2005)  and  in  a  new  musical  at  Playwrights  Horizons 
called  Grey  Gardens  (2006),  for  which  she  won  a  Drama  Desk  Award  for  Best  Actress 
in  a  Musical  for  her  role  as  Edie  Beal.  Grey  Gardens  will  open  this  fall  on  Broadway. 
Teaming  with  her  42nd  Street  co-star  Billy  Stritch  brought  kudos  from  critics  and  audi¬ 
ences  alike  at  Feinstein’s,  resulting  in  a  CD  of  the  show,  In  Your  Dreams,  released  in 
2005  on  Gaslight  Records,  and  a  subsequent  tour. 


Kurt  Ollmann 


Distinguished  American  baritone  Kurt  Ollmann  first 
came  to  prominence  singing  Riff  on  the  Deutsche 
Grammophon  recording  of  West  Side  Story  under 
Leonard  Bernstein.  His  operatic  career  has  since  taken 
him  to  La  Scala,  Vienna  State  Opera,  Rome  Opera, 
Brussels’  La  Monnaie,  and  the  Wexford  Festival,  as 
well  as  the  Seattle,  Washington,  Los  Angeles,  and 
New  York  City  Opera  companies.  He  has  sung  with 
the  London  Symphony  Orchestra,  L’Orchestre  de  Paris,  Rome’s 
Accademia  de  Santa  Cecilia,  the  New  York  Philharmonic,  the  St.  Paul  Chamber  Or¬ 
chestra,  and  with  the  orchestras  of  Boston,  Baltimore,  Philadelphia,  and  San  Francisco, 
among  many  others.  A  noted  recitalist,  Mr.  Ollmann  studied  the  song  literature  with 


Gerard  Souzay  and  Pierre  Bernac  and  has  made  a  specialty  of  the  French  and  American 
classical  song  literature.  He  has  appeared  in  recital  at  London’s  Wigmore  Hall  and  in 
Paris,  Milan,  Geneva,  New  York,  Chicago,  and  numerous  other  European  and  Ameri¬ 
can  cities  with  such  pianist  colleagues  as  Mary  Dibbern,  Steven  Blier,  and  Donald 
St.  Pierre.  A  champion  of  new  American  music,  he  has  premiered  works  by  such  com¬ 
posers  as  Leonard  Bernstein,  Ned  Rorem,  Michael  Torke,  Richard  Danielpour,  and 
Peter  Lieberson  and  appears  regularly  with  the  New  York  Festival  of  Song.  He  was  one 
of  the  original  performers  of  the  AIDS  Quilt  Songbook.  Kurt  Ollmann  has  recorded 
songs  of  Leguerney  with  Mary  Dibbern  for  Harmonia  Mundi  France,  Roussel  with 
Dalton  Baldwin  for  EMI,  Schumann  with  Michael  Barrett  for  Koch,  and  song  works 
of  Rorem  with  the  New  York  Festival  of  Song  for  New  World  Records  and  with  the 
composer  for  Newport  Classics.  Among  his  many  other  recordings  are  Gounod’s  Romeo 
et  Juliette  with  Placido  Domingo  on  BMG,  Gershwin’s  Oh,  Kay!  with  Dawn  Upshaw 
on  Nonesuch,  Bernstein’s  Candide  and  West  Side  Story  on  DG,  Ravel’s  VHeure  Espag- 
nole  under  Previn,  and  Pelleas  et  Melisande  on  Opera  d’Oro.  He  has  also  been  seen  on 
television  in  several  PBS  specials. 


Matthew  Morrison 


Matthew  Morrison  received  a  Tony  Award  nomination, 
as  well  as  Drama  Desk  and  Outer  Critics  Circle  Award 
nominations,  for  his  portrayal  of  Fabrizio  in  the  musi¬ 
cal  The  Light  in  the  Piazza.  He  originated  the  role  of 
Link  Larkin  in  Hair  spray  (Outer  Critics  Circle  Award 
nomination)  and  has  also  appeared  on  Broadway  in 
A  Naked  Girl  on  the  Appian  Way ,  The  Rocky  Horror 
Show,  and  Footloose.  His  film  credits  include  Music 
&  Lyrics  By,  I  Think  I  Love  My  Wife,  Marci  X,  Primary  Colors, 
Encino  Man,  and  Simply  Funk.  On  television  he  has  been  seen  in  Law  &  Order: 
Criminal  Intent,  the  ABC-TV  movie  Once  Upon  a  Mattress,  Hack ,  Sex  and  the  City, 
and  The  Journey  of  Alan  Strange,  as  well  as  several  pilots.  As  a  member  of  the  musical 
group  Fresh  Step,  he  performed  on  The  Late  Show  with  David  Letterman.  He  is  making 
his  Boston  Pops  debut  this  week. 


Jo  Ellen  Miller 


Soprano  Jo  Ellen  Miller  received  her  bachelor’s  degree 
from  Carnegie  Mellon  University  and  her  master’s  from 
the  University  of  Michigan.  Returning  for  her  second 
summer  as  a  Tanglewood  Music  Center  Fellow,  she 
has  been  soprano  soloist  in  Handel’s  Messiah  with 
the  Monmouth  Civic  Chorus  in  Red  Bank,  New 
Jersey,  and  participated  in  Sarasota  Opera’s  ten- 
week  apprentice  program,  covering  the  roles  of 
Barbarina  in  Le  nozze  di  Figaro  and  Musetta  in  La  boheme. 


Rachel  Schutz 


Born  in  Wales,  the  British-American  soprano  Rachel 
Schutz  began  her  career  on  the  stage  at  age  three  and 
competed  in  numerous  Welsh  youth  competitions.  In 
1997  she  appeared  in  the  premiere  of  John  Hardy’s 
opera  The  Roswell  Incident  with  Music  Theater  Wales. 
After  moving  to  Germany  the  following  year,  Ms. 
Schutz  studied  with  Mark  Gruett  of  the  Deutsche 
Oper  Berlin.  She  has  sung  leading  roles  in  musical  and 
operetta  productions  around  Europe  and  the  United  States  and  in  the 
summer  of  2003  won  the  Roland  Jones  Scholarship  Competition.  Currently  a  junior  at 
Stony  Brook  University  in  New  York,  she  studies  there  with  Elaine  Bonazzi.  She  has 
also  studied  with  Beverly  Rinaldi,  Daniel  Ferro,  and  Richard  Miller,  among  others. 

Last  year  she  won  the  New  York  Civic  Morning  Musicals  Vocal  Competition  and  the 
Stony  Brook  Concerto  Competition,  and  played  Flora  in  Stony  Brook’s  production  of 
Britten’s  The  Turn  of  the  Screw.  A  2005  Tanglewood  Music  Center  Fellow,  she  was  a 
New  York  district  winner  and  New  York  regional  finalist  in  the  Metropolitan  Opera’s 
National  Council  auditions  and  played  Susanna  in  Stony  Brook  Opera’s  production  of 
Le  nozze  di  Figaro. 


Brendan  Daly 


Tenor  Brendan  Daly  is  a  frequent  guest  artist  with 
orchestras  and  ensembles  throughout  the  Northeast. 
Recent  appearances  include  Mozart’s  Impresario  with 
the  Boston  Classical  Orchestra,  Kurt  Weill’s  Seven 
Deadly  Sins  with  Intermezzo  Opera,  and  I  pagliacci 
with  Lowell  Opera.  He  has  appeared  as  Tamino  in 
The  Magic  Flute  and  has  sung  principal  roles  in 
zarzuela  productions  under  the  direction  of  Daniel 
Helfgot.  He  has  been  soloist  in  Handel’s  Messiah,  Mendelssohn’s 
Elijah ,  and  Mozart’s  Requiem  and  Coronation  Mass,  recently  gave  concerts  with 
Cambridge  Opera  and  the  Sippican  Choral  Society,  and  sang  Eisenstein  in  a  Die 
Fledermaus  revue  with  Opera  Providence.  A  native  of  Atlanta,  Georgia,  Mr.  Daly 
received  his  bachelor’s  degree  from  Harvard  in  Music  and  Romance  Languages  and 
Literatures.  He  has  pursued  interests  in  choral  conducting  and  early  music,  and  began 
his  formal  vocal  training  at  the  Longy  School  of  Music,  where  he  completed  his  mas¬ 
ter’s  degree  in  the  spring  of  2004. 


Michael  Hix 


Baritone  Michael  Hix  holds  a  bachelor’s  degree  in  music 


theory  from  Furman  University,  and  dual  master’s 


si*- 


degrees  in  voice  and  historical  musicology  from  Florida 
State  University,  where  he  is  currently  a  doctoral  stu¬ 
dent  in  voice.  Recent  operatic  roles  include  Falke  in 
,  Die  Fledermaus ,  Lord  Mountarart  in  lolanthe , 
l  Germont  in  La  traviata ,  Don  Alfonso  in  Cost  fan 
tutte ,  and  Nick  Shadow  in  The  Rake’s  Progress. 


Recent  oratorio  and  concert  work  include  Mendelssohn’s  Elijah, 


Mahler’s  Kindertotenlieder ,  Orff’s  Carmina  burana ,  Bach’s  St.  John  Passion,  and 
John  Eccles’s  Hymn  to  Harmony.  Mr.  Hix  has  sung  with  Ohio  Light  Opera,  Opera 
Birmingham,  Ashlawn-Highland  Opera,  Tupelo  Symphony,  Southeastern  Symphony 
Orchestra,  and  the  Tallahassee  Bach  Parley.  As  a  musicologist  he  has  won  the  Simonton 
Literary  Prize  and  a  student  presentation  award  from  the  American  Musicologist  Society. 
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A  Special  Exhibit 


In  June  1963,  President  John  Fitzgerald  Kennedy,  America’s  first  Irish  Catholic  president, 
journeyed  to  his  ancestral  homeland  of  Ireland,  a  homecoming  he  later  described  as 
“one  of  the  most  moving  experiences”  of  his  life.  See  why.... 

John  F.  Kennedy  Presidential  Library  and  Museum 

^  Qet  Inspired!  - - 

Columbia  Point,  Boston  On  the  MBTA  Red  Line 
www.jfklibrary.org 
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Mathew  Lake 

Baritone  Mathew  Lake  is  currently  pursuing  his  doctor¬ 
ate  in  voice  at  the  University  of  Cincinnati  College-Con¬ 
servatory  of  Music.  He  has  recently  been  seen  in  the 
roles  of  Sid  ( Albert  Herring ),  Melchior  ( Amahl  and 
the  Night  Visitors),  and  Dr.  Falke  ( Die  Fledermaus ), 
and  will  be  playing  the  Swineherd  in  an  upcoming 
production  of  John  Harbison’s  A  Full  Moon  in  March 
as  part  of  the  Cincinnati  Fringe  Festival.  Mr.  Lake 
is  also  frequently  seen  on  the  concert  stage  performing  works 
such  as  Handel’s  Messiah,  Bach’s  Christmas  Oratorio  and  Magnificat,  and  Faure’s 
Requiem  with  such  groups  as  the  Apollo  Chorus  of  Chicago,  the  William  Ferris  Chorale, 
and  the  Peninsula  Music  Festival.  In  the  upcoming  season  he  will  be  featured  in  Dvorak’s 
Te  Deum  with  the  Elmhurst  (Illinois)  Symphony. 


A  native  of  Detroit,  tenor  Anthony  P.  McGlaun  began 
s‘n8*n§  at  t^ie  a8e  ^ve  ‘n  l°cal  church.  He  received 
formal  music  training  at  Morehouse  College  in  Atlanta, 
Georgia,  where  he  was  a  touring  member  and  soloist 
with  the  renowned  glee  club.  He  holds  a  master's 
degree  in  vocal  performance  from  the  University  of 
Northern  Iowa.  Mr.  McGlaun  has  performed  in 
^  Italy  with  the  Rome  Festival.  Currently  he  sings  with 

the  Michigan  Opera  Theater  Chorus  and  is  an  active  recitalist  in 
the  Detroit  metropolitan  area.  Having  joined  the  faculty  of  Margrove  College  in  the 
fall  of  2004  as  Director  of  Vocal  Activities,  Mr.  McGlaun  was  appointed  Assistant 
Professor  of  Music  in  fall  2005. 
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I  S  T  R  O 


Studio  &  1  Bedroom  Apartments 


For  seniors  62  and  over, 
with  a  host  of  services 
and  amenities  in  a  caring, 
supportive  environment 
for  less  than  other  similar 
area  communities! 
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SUSAN 

BAILIS 


ASSISTED  LIVING 

(617)  247-1010 


352  Massachusetts  Ave.  at  St.  Botolph  St. 

www.susanbailis.com  wwnr 


RESERVATIONS  ACCEPTED 

In  the  Theatre  District 
8  Park  Plaza  •  617-573-0821 

(at  the  Transportation  Building) 
pfchangs.com 


It's  time  to  start  living  again... 


explore  the  possibilities. 


Respite  services  are  currently  available  for  those  that  would  like  to 
"try"  the  assisted  living  experience  and  an  opportunity  to 
determine  for  themselves  what  Zelma  Lacey  House  can  offer. 
Come  and  experience  the  beauty  of  the  building,  and  the  luxury 
of  fine  dining,  along  with  a  warm  and  caring  staff. 


‘Three  Chef-Prepared  Meals  Daily  *  Weekly  Worship  Services 

•  Housekeeping  and  Linen  Services  •  Medication  Management  Program 

•  Meaningful  Activities 


Please  call  Margaret  Driscoll  at 
617-241-0328  to  arrange  a  tour 
and  complimentary  luncheon. 

9  West  School  Street, 
Charlestown,  MA  02129 


ZELMA  LACEY  HOUSE 
OF  CHARLESTOWN 


Gary  Griffin 


Director  Gary  Griffin,  who  provided  stage  direction  for  this  week’s  “Bernstein  on 
Broadway”  performances,  recently  made  his  Broadway  debut  with  The  Color  Purple. 
His  production  of  Pacific  Overtures  was  seen  at  London’s  Donmar  Warehouse  and 
received  the  Olivier  Award  for  Outstanding  Musical  Production.  In  New  York  he  has 
directed  The  Apple  Tree,  A  Tree  Grows  in  Brooklyn ,  Pardon  My  English ,  and  The 
New  Moon  for  City  Center  Encores!  and  Beautiful  Thing  at  the  Cherry  Lane  Theatre. 
He  is  associate  artistic  director  of  Chicago  Shakespeare  Theatre  where  he  has  directed 
A  Little  Night  Music  and  Sunday  in  the  Park  with  George.  His  production  of  My  Pair 
Lady  played  both  the  McCarter  Theatre  and  Hartford  Stage  last  season  after  its  debut 
at  Chicago’s  Court  Theatre.  Gary  has  received  eight  Joseph  Jefferson  Awards  for 
directing  and  has  twice  been  named  a  Chicagoan  of  the  Year  in  the  Arts  by  the  Chicago 
Tribune. 


David  Krane 

David  Krane,  who  provided  music  direction  for  the 
Boston  Pops’  “Bernstein  on  Broadway”  concerts  this 
week,  appeared  with  and  prepared  the  Pops’  1991 
Tribute  to  Leonard  Bernstein  and  the  2002  tributes  to 
Richard  Rodgers.  While  studying  composition  at  the 
Curtis  Institute,  he  received  grants  from  Bernstein, 
and  his  Broadway  career  began  with  Bernstein’s  last 
musical,  1 600  Pennsylvania  Avenue.  Mr.  Krane  cre¬ 
ated  the  dance  music  and  additional  score  adaptation  for  the  2003 
Oscar-winning  movie  Chicago.  He  was  commissioned  to  compose  the  first  American 
musical  ever  to  be  performed  in  the  Middle  East,  Apire ,  which  premiered  in  Doha, 
Qatar,  in  November  2005.  David  has  created  dance  music  and  arrangements  for  many 
Broadway  shows,  among  them  La  Cage  aux  Folles  (revival),  the  Tony  Award-winning 
Cabaret ,  Man  of  La  Mancha ,  the  new  Oklahoma !,  Kiss  of  the  Spider  Woman,  The 
Music  Man,  Show  Boat,  Victor /Victoria,  Minnelli  on  Minnelli,  and  Damn  Yankees ;  he 
provided  orchestrations  for  She  Loves  Me  and  The  World  Goes  Round  (Drama  Desk 
nominee).  His  television  credits  include  Once  Upon  a  Mattress,  the  award-winning 
Annie,  for  which  he  was  honored  by  the  Academy  of  TV  Arts  &  Sciences  Primetime 
Emmy  Awards,  Mrs.  Santa  Claus,  and  Cinderella. 


a 


DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


You  can  count  on  many  banks  for  your  transactions,  but  for  the  hopes  and 
ambitions  that  really  matter,  there  is  just  one  local  bank  you  can  trust  for  proactive 
advice:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we  offer 
a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make  the 
connections  that  count-connections  to  the  financial  expertise  for  which  Boston  is  known, 
and  a  personal  connection  to  each  client  that  goes  far  beyond  the  sum  of  our  transactions. 


Boston  Private  Bank 
0  Trust  Company 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at 
617.912.4210  or  mthompson@bostonprivatebank.com  •  www.bostonprivatebank.com 
Member  fdic  Member  of  Boston  Private  Wealth  Management  Group  = 


ton  Pops  Endowment  Funds 


BOSTON 


The "Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions.  For  further  infor¬ 
mation,  contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at 
(617)  638-9269. 

Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


$ 


Hear  The  Pops 
live  on 
Classical  102.5 


Saturdays  at  8:00  p 
live  from 
Symphony  Hall 

SSICAL 

102.5 
CRB 

BOSTON 

Sponsored  by: 


© 


www.wcrb.com 
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The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the 
Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances,  educa¬ 
tion  and  outreach  programs,  and  free  Pops  concerts  throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as 
of  April  2006  are  current  members  at  the  following  levels.  For  more  information 
about  becoming  a  Friend  of  the  Boston  Pops,  call  Yong-Hee  Silver  at  (617)  638-9253. 


ENCORE  MEMBERSHIP  $25,000  and  above 

Ms.  Cecile  Higginson  Murphy 


MAESTRO  MEMBERSHIP  $15,000  and  $24,999 

Anonymous  (1) 

STARS  AND  STRIPES  MEMBERSHIP  $10,000  - 

$14,999 

Michele  M.  Kolligian 

Nancy  R.  Kolligian 

Mr.  and  Mrs.  Robert  P.  O’Block 

Paul  M.  Verrochi 

Anonymous  (1) 

BACKSTAGE  MEMBERSHIP  $5,000  -  $9,999 

George  and  Roberta  Berry 

Mr.  and  Mrs.  Paul  Braverman 

Cynthia  and  Oliver  Curme 

Charles  and  Nancy  Donahue 

Mr.  and  Mrs.  Ronald  J.  Jackson 

In  Memory  of  Sandra  Ann  Koning 

Ms.  Avis  J.  Mello 

Maggie  and  John  Skenyon 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  A.  Wilson 

Ms.  Sandra  A.  Urie 

James  L.  Vincent 

Mr.  and  Mrs.  William  G.  Walker 

Mr.  Robert  C.  Winters 

Anonymous  (1) 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,500  -  $4,999 

Ms.  Beverly  Alexandre 

Carol  and  Anthony  Antico 

Linda  M.  and  Minor  C.  Jones 

K^pifn  T  nrHicirf 

IvCllII  GULIVlldl  1 

\  K  J  1  /  O  lAT 

Mr.  Jeffrey  Bruce 

Mr.  and  Mrs.  Donald  P.  Casey 

Mr.  and  Mrs.  G.  Michael  Costa 

Mr  cinrl  \4 rc  \yfcirtiti  Tnlin 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Malcolm  W.  MacNaught 
Father  Michael  O’Hearn 

ivxi.  diiu  iviia.  lvld.1  till  JUllll  -LyClvldllCU 

Mr.  and  Mrs.  James  F.  Dore 

Mr.  and  Mrs.  Richard  Evans 

Mr.  and  Mrs.  Donald  G.  Friedl 

Mr.  and  Mrs.  Gregory  J.  Gailius 

Mr.  Stephen  Hollingsworth 

Mr.  and  Mrs.  E.  Lee  Perry 

Mr.  and  Mrs.  Dennis  A.  Staats 

Captain  Paul  D.  Sullivan 

Mr.  and  Mrs.  Anthony  M.  Vorlicek 
Anonymous  (1) 

Continued  on  page  49 


Boston  Pops  Fund  (continued) 


ESPLANADE  MEMBERSHIP  $1,000  -  $2,499 


Mrs.  Hope  Aldrich 
Mrs.  Gloria  Anita  Baker 
Mr.  and  Mrs.  Steven  Barnes 
Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  Michael  Berry 
Ms.  Patrice  Blais 

Mr.  and  Mrs.  Joseph  R.  Blanchard 
Barbara  and  Gary  Bowen 
John  and  Patricia  Brennan 
Mr.  and  Mrs.  Brian  Broderick 
Mr.  and  Mrs.  Daniel  R.  Brownell 
Monica  and  Franklyn  Caine 
Mr.  Gerald  Chesser 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  David  S.  Coffey 
Wayne  Davis  and  Ann  Merrifield 
Mr.  and  Mrs.  Eliot  W.  Denault 
Mr.  and  Mrs.  Arthur  F.  Douglass 
Mr.  and  Mrs.  Melvin  B.  Drapkin 
Dr.  Mostafa  El-Sherif  and 
Dr.  Carolyn  Cottrell 
Mr.  and  Mrs.  Joseph  F.  Fallon 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  Caleb  Loring  III 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Jane  and  Jim  Garrett 
Ms.  Susan  F.  Gonsalves 
Mr.  and  Mrs.  John  Griner  III 
Mr.  Paul  Guarracino 
Mr.  John  Thomas  Hailer 
Ms.  Bonney  Herbert 
Patricia  and  Galen  Ho 
Mr.  Timothy  P.  Horne 
Mr.  and  Mrs.  Robert  Inches 
Mr.  and  Mrs.  William  D.  Jenkins 
Mr.  and  Mrs.  Francis  V.  Knox 

OVERTURES  MEMBERSHIP  $500  -  $999 

Mr.  and  Mrs.  Clint  Allen 
Mr.  and  Mrs.  Arthur  C.  Anton 
Mr.  and  Mrs.  Charles  E.  Batchelder 
Mr.  and  Mrs.  David  F.  Benson 
Ms.  Laurie  Berlinguet 
Mr.  Gerald  E.  Bertrand 


Paul  and  William  Kremer 

Dr.  and  Mrs.  William  J.  Landes 

Ms.  Cynthia  Larose 

John  A.  Lechner  IV  and  Mary  F. 

Higgins 

Ms.  Pamela  F.  Lenehan  and 

Dr.  Lawrence  F.  Geuss 

Mr.  Robert  W.  MacPherson,  Jr. 

Mr.  Mark  J.  McHugh 

Ms.  Sharon  A.  Miller 

Mr.  Ernest  Monrad 

Mr.  Patrick  Moscaritolo 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  Richard  P.  Quincy 

Mr.  and  Mrs.  Frederick  Richardson,  Jr. 

Diane  and  Howard  Rothstein 

Ms.  Constance  M.  Ryan 

Ms.  Carol  P.  Searle 

Mr.  Peter  L.  Fontecchio 

Mr.  and  Mrs.  Keith  C.  Shaughnessy 

Mr.  Stephen  Skinner 

Mrs.  Marion  W.  Spurr 

Mrs.  Carolyn  H.  Sullivan 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Mr.  and  Mrs.  Donald  Sundue 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  Wilson 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  David  Viola 
Mr.  Wallace  Wadman 
Mr.and  Mrs.  Richard  R.  Walters 
Dr.  and  Mrs.  James  White 
Mr.  Robert  F.  White 
Ms.  Joan  Whitley 
Dr.  and  Mrs.  Edward  Zamaidis 
Anonymous  (3) 


Mrs.  Susan  G.  Bianchi 
Julie  Blassick 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 
Dr.  and  Mrs.  Eugene  Boeglin,  Jr. 
Ms.  Patricia  Brossi 
Douglas  R.  Brown 


Continued  on  page  50 


Boston  Pops  Fund  (continued) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Ms.  Marcia  Brown 

Ms.  Suzanne  Genest 

Mr.  and  Mrs.  C.  Thomas  Carson 

Dr.  and  Mrs.  Richard  Gillis 

Mr.  and  Mrs.  Steven  Castraberti 

Mr.  and  Mrs.  Michael  Glor 

Mr.  and  Mrs.  Charles  Celia 

Dr.  and  Mrs.  Brian  Golden 

Mr.  and  Mrs.  John  Cerulli 

Dr.  Ronni  L.  Goldsmith 

Mr.  and  Mrs.  Carl  J.  Chancey 

Ms.  Linda  Gorham 

Mr.  and  Mrs.  Thomas  Christo 

Mr.  and  Mrs.  Daniel  A.  Grady 

Ms.  Kimberly  Clark 

Mr.  and  Mrs.  Edward  Groden 

Mr.  James  Claypool 

Mr.  and  Mrs.  Jerrold  M. 

Mr.  and  Mrs.  Alan  M.  Cody 

Grushka 

Mr.  and  Mrs.  Francis  H.  Coleman  III 

Mr.  Lawrence  Harding 

Mr.  Vincent  Cooney 

Mr.  William  D.  Harrington 

Mr.  and  Mrs.  Roy  F.  Coppedge  III 

Mr.  and  Mrs.  James  P.  Harte 

Dr.  John  J.  Costa 

Mrs.  Olive  Harvell 

Mr.  and  Mrs.  Fiore  A.  Costello 

Mr.  and  Mrs.  John  Haslinger 

Ms.  Stephanie  Coughlan 

Mr.  and  Mrs.  David  Hawkins 

Ms.  Davida  R.  Dabate 

Mr.  John  Hemphill 

Mr.  and  Mrs.  Thomas  Daley 

Mr.  John  Hitchcock 

Mr.  and  Mrs.  Disque  Deane 

Mr.  and  Mrs.  Thomas  J. 

Ms.  Michele  Desautels 

Hollyday 

Dr.  and  Mrs.  Roger  P.  Desilets 

Miss  Isabel  B.  Hooker 

Vic  and  Karen  DiGravio 

Mr.  Peter  E.  Hornstra 

Mr.  Robert  S.  Donaldson  and 

Ms.  Agnes  A.  Hunsicker 

Ms.  Judith  G.  Ober 

Mrs.  Ruth  M.  Ikler 

Dianne  Downing  and  Christopher  Maracic 

Ms.  Julie  Jenkins 

Mr.  and  Mrs.  Robert  Drew 

Walter  and  Maria  Johnson 

Mr.  Michael  Drummond 

Mr.  and  Mrs.  Richard  L.  Kaye 

Ms.  Mary  Dunbrack 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mrs.  Kristen  Dunlap-Maxwell 

Mr.  Edward  Kelley 

Mrs.  Claire  Durkin 

Mr.  and  Mrs.  John  P.  Kendall 

Mr.  John  Dvorak 

Mr.  Henry  Kezer 

Mrs.  Stephanie  Dzurkoc 

Mr.  Daniel  Kilcullen 

Ms.  Candace  Edelman 

Ms.  Barbara  M.  Kostick 

Mr.  and  Mrs.  Michael  Eisenson 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  James  C.  Fagan 

Mr.  and  Mrs.  Theodore  Kurland 

Ms.  Leslie  A.  Fallon 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Mr.  Daniel  J.  Fennell 

Mr.  Mark  J.  Laffey 

Ross  and  Kathleen  Fenton 

Mr.  Zenon  Lankowsky 

Mr.  and  Mrs.  Thomas  H.  Finneran 

Mr.  Joseph  F.  Leary,  Jr. 

Ms.  Janet  Fogarty 

Mr.  and  Mrs.  David  S.  Lee 

Mr.  and  Mrs.  John  Foppiano 

Ms.  Donna  Leetch 

Cheryl  &  Harry  W.  Fry,  Jr. 

Don  and  Gini  LeSieur 

Ms.  Karen  A.  Gallagher 

Mr.  and  Mrs.  Frank  A.  Libby,  Jr. 

Mrs.  John  P.  Gately,  Jr. 

Ms.  Joyce  A.  Lonergan 

Ms.  Ellen  Gath 

Mr.  and  Mrs.  Kevin  A. 

Mr.  and  Mrs.  Norman  E.  Gaut 

Macdonald 

Ms.  Lisa  Gelormini 

Mr.  John  Mahoney  III 

Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Mrs.  William  D.  Manice 
Mr.  Franklin  Marshall 
Mr.  and  Mrs.  Michael  Martino 
Mr.  Francis  Martins,  Jr. 

Ms.  JoAnn  Mason 

Ms.  Jean  A.  Mattuchio 

Mr.  and  Mrs.  Richard  A.  Mayo 

Mr.  John  McBride 

Mr.  and  Mrs.  Kevin  McCafferty 

Ms.  Jeanne  F.  McCann 

Mr.  John  McCarthy 

Mr.  Brian  McDonald 

Ms.  Jo  McDonald 

Mr.  Charles  McKee 

Mrs.  Deborah  McLaughlin 

Ms.  Susan  A.  McLeish 

Mr.  William  Meade 

Ms.  Maura  Meltabarger 

Mr.  James  A.  Millar 

Mr.  Jor  Molchan 

Mr.  Robert  Moore 

Mr.  and  Mrs.  John  J.  Moriarty 

Mr.  George  W.  Morin 

Mr.  and  Mrs.  Peter  J.  Mulhern 

Mr.  Daniel  Murphy 

Mr.  and  Mrs.  Drew  E.  Meyers 

Mrs.  Michael  Ohanian 

Ms.  Elizabeth  O’Leary 

Mr.  and  Mrs.  Gerald  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Dr.  and  Mrs.  Arthur  M.  Pappas 

Ms.  Louise  Paris 

Mr.  and  Mrs.  Richard  J.  Parker 

Mr.  Caleb  J.  Perrin 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mrs.  Marion  Phillips 

Mr.  Marion  Phillips 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

Mr.  and  Mrs.  Francis  Prout 

Mr.  Richard  Purtell 

Mr.  and  Mrs.  David  P.  Reynolds 

Mr.  and  Mrs.  Peter  Rhoten 


Ms.  Ruth  Riesbeck 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Scott  Sanel 

Mr.  and  Mrs.  Robert  T.  Sanford 

Ms.  Carol  Santoro 

Dr.  and  Mrs.  William  Shea 

Mr.  William  C.  Sheehan 

Ms.  Ruth  S.  Sholes 

Mr.  and  Mrs.  Robert  Shupe 

Mr.  Matthew  J.  Sliwa 

Mr.  and  Mrs.  Derek  A.  Smith 

Mr.  and  Mrs.  Regina  Sommer 

Mr.  and  Mrs.  Charles  FI.  Spaulding 

Ms.  Katherine  T.  Spinella 

Mrs.  Brenda  Stefani 

Ms.  Susan  Stoddart 

Ms.  Marsha  M.  Stringer 

Edward  A.  and  Rose  L.  Sullivan 

Mrs.  Charles  Talanian 

Mr.  and  Mrs.  F.  Stephen  Taylor 

Kathryn  A.  Taylor 

Mr.  and  Mrs.  Robert  Tishman 

Mrs.  Nancy  Briggs  Tooke 

Marc  Ullman 

Mr.  and  Mrs.  Robert  F.  Verdonck 

Mr.  and  Mrs.  John  Vittal 

Mr.  and  Mrs.  Sam  Wakeman 

Ms.  Eileen  Walker 

Mr.  and  Mrs.  Richard  B.  Washburn 

Ms.  Beverly  Watson 

Ms.  Mary  Ann  Watts 

Mr.  Stephen  R.  Weiner 

Mrs.  Maureen  Welch 

Mr.  Stetson  Whitcher 

Ms.  Rosalie  White 

Mr.  and  Mrs.  Fred  B.  Williams 

Ms.  Bonnie  Wilmot 

Mr.  Patrick  Wilson 

Mrs.  Christina  D.  Wood 

Mr.  Michael  J.  Woodall 

Ms.  Lynn  A.  Zlindra 

Anonymous  (2) 


BOSTON 


ajor  Corporate  Sponsors,  2005-06  Season 


Boston  Pops  corporate  sponsorship  reflects  the  increasing  importance 
of  alliance  between  business  and  the  arts.  The  Boston  Pops  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions. 


For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood 
sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Robert  L.  Reynolds 

Vice  Chairman  and 
Chief  Operating 
Officer 


Fidelity  Investments  is  proud  of  our  partnership  with 
the  BSO.  Through  our  ongoing  commitment  to  the 
Boston  Pops,  we  are  able  to  bring  wonderful  perfor¬ 
mances  to  listeners  across  America.  We  have  a  long 
tradition  of  investing  in  our  communities  and  are 
pleased  to  support  fine  organizations  such  as  the  BSO. 


EMC 

EMC  is  pleased  to  continue  our 
where  information  lives  longstanding  partnership  with  the 
Boston  Symphony  Orchestra.  We  are  committed  to  help¬ 
ing  preserve  the  wonderful  musical  heritage  of  the  BSO 
so  that  it  can  continue  to  enrich  the  lives  of  listeners  and 
create  a  new  generation  of  music  lovers. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


BSO  Major  Corporate  Sponsors  (continued) 


Jonathan  Crellin 

General  Manager 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 


Dawson  Rutter 

President  and  CEO 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
Hotels  &  Resorts  is  proud  to  be 
the  Official  Hotel  of  the  Boston 
Symphony  Orchestra.  For  more 
than  a  century  Fairmont  Hotels  &  Resorts  and  the  BSO 
have  graced  their  communities  with  timeless  elegance  and 
enriching  experiences.  The  BSO  is  a  New  England  tradition 
and  like  The  Fairmont  Copley  Plaza,  a  symbol  of  Boston’s 
rich  tradition  and  heritage. 


COPLEY  PLAZA 


AmericanAirlines 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a  partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation 
is  proud  to  be  the  Official  Chauffeured  Transportation  of 
the  Boston  Symphony  Orchestra  and  the  Boston  Pops.  The 
BSO  has  enhanced  the  Boston  community  for  125  years 
and  we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We 
look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


0 


SYMPHONY  HALL  EXIT  PLAN 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


Symphony  Hall  Information 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (www.bso.org)  provides  information  on  all  Boston  Symphony 
and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regu¬ 
larly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can  be  purchased  online  through 
a  secure  credit  card  transaction. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  anywhere  in  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door  (see  map  on  opposite  page),  or  according  to  instructions. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  free  con¬ 
certs  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3  and  4  at  8pm. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing 
entrance  on  Huntington  Avenue. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available 
at  both  the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  cen¬ 
ter,  large  print  programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing. 
For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431  or 
TDD/TTY  (617)  638-9289. 


FOR  TICKETS,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200, 
[tdd/tty  (617)  638-9289],  Monday  through  Friday  from  10am  to  7pm,  or 
Saturday  from  10am  to  6pm,  and  charge  your  tickets  to  American  Express, 
MasterCard,  Visa,  Diners  Club,  or  Discover  Card.  Or  you  may  make  a  reservation 
and  send  your  payment  by  check.  Order  online  anytime  by  visiting  our  website 
at  www.bso.org.  There  is  a  $5  handling  fee  for  each  ticket  ordered  by  phone  or 
online.  Tickets  are  non-refundable  and  may  not  be  exchanged.  The  Symphony 
Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through  Saturday,  and 
Sunday  from  1pm  through  the  first  intermission.  Credit  cards,  personal  checks, 
and  cash  are  accepted  at  the  Box  Office. 

TICKET  PRICES:  Floor:  $74,  $55,  $39;  First  Balcony:  $45,  $32;  Second 
Balcony:  $21,  $17. 

For  Group  Sales  of  25  or  more  and  information  on  the  new  Pops  Prestige  packages, 
please  call  (617)  638-9345  or  (800)  933-4255. 
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ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa¬ 
chusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt¬ 
ington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance. 

LADIES’  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as 
at  both  ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right,  near 
the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that 
the  BSO  is  not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall 
on  St.  Stephen  Street. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron 
with  a  ticket  stub.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO ,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617)  638- 
9276.  If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform 
us  by  sending  your  new  and  old  addresses,  along  with  your  patron  number,  to  the 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 

BUSINESS  FOR  BSO:  The  BSO’s  Consolidated  Corporate  Support  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a  variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 

“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  cor¬ 
porate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunt¬ 
ington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm;  Saturday 
from  noon  until  6pm;  and  from  one  hour  before  each  concert  through  both  intermis¬ 
sions.  The  Symphony  Shop  features  a  wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children’s  books,  and  musical-motif  gift  items.  A  selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  infor¬ 
mation  and  telephone  orders,  please  call  (617)  638-9383. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


©2001  Bose  Corporation.  JN2041 7 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Y)u’d  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®and  peo¬ 
ple  usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa¬ 
tion  as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


Better  sound  through  research® 


BOSTON 


Museum  of  Fine  Arts,  Boston 


FREE  WITH  GENERAL  ADMISSION 


WWW.MFA.ORG 


250  works.  Countless  surprises. 

January  1 8— July  23,  2006 


Degas  to  Picasso 

Modern  Masters 


Hill 

MILLENNIUM 
BOSTONIAN  HOTEL 

BOSTON 


MILLENNIUM  HOTELS  AND  RESORTS 


Left  Edgar  Degas,  Dancers  in  Rose,  (detail), 
about  1 900.  Pastel  on  Paper.  Seth  K.  Sweetser  Fund. 
Right  Pablo  Picasso,  Woman  at  the  Window,  1952. 
Sugar-lift  aquatint.  Gift  of  Mrs.  Frederick  B.  Deknatel 
In  memory  of  Frederick  B.  Deknatel.  ©  2006  Estate  of 
Pablo  Picasso/Artists  Rights  Society  (AR S),  New  York. 
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Tap,  tap,  tap. 

The  final  movement 

IS  ABOUT  TO  BEGIN. 


a  7  CFisAer  Jfiff 


Hammond 


In  the  heart  of 
this  eight-acre  gated 
community ,  at  the 
pinnacle  of  Fisher  Hill , 
the  original  Manor  will  he  trans¬ 
formed  into  five  estate-sized  luxury 
condominiums  ranging  from  2,052 
to  a  lavish  6,650  square  feet  of 
old  world  charm  with  today's 
ultra-modern  comforts. 


This  unique  and 
final  phase  is  priced 
from  $1,625  million 
to  $6.6  million. 

For  an  appointment  to  view 
this  grand  finale,  please  call 
Hammond  GMAC  Real  Estate 
at  617-731-4644 ,  ext.  410. 


LONGYEAR. 


BROOKLINE 

www.longyearestates .  com 


BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
121st  Season,  2006 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman  Robert  P.  O’Block,  Vice-Chairman 

Diddy  Cullinane,  Vice-Chairman  Roger  T.  Servison,  Vice-Chairman 

Edmund  Kelly,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Peter  A.  Brooke 
Helene  R.  Cahners 


Eric  D.  Collins 
Cynthia  Curme 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 
George  Krupp 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Nina  L.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Shari  Loessberg, 
ex-officio 

Robert  J.  Mayer,  M.D. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 
ex-officio 


Avram  J.  Goldberg 
Edna  S.  Kalman 
George  H.  Kidder 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Arthur  I.  Segel 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Irving  W.  Rabb 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chair 


William  F.  Achtmeyer 
Joel  B.  Alvord 
Marjorie  Arons- 
Barron 

Diane  M.  Austin 
Lucille  M.  Batal 
Maureen  Scannell 
Bateman 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Alan  Bressler 
Michelle  Courton 
Brown 

Gregory  E.  Bulger 
William  Burgin 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Paul  F.  Deninger 
Alan  Dynner 
Ursula  Ehret-Dichter 


John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
Steven  S.  Fischman 
John  F.  Fish 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Carol  Fulp 
Dr.  Arthur  Gelb 
Stephanie  Gertz 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Virginia  S.  Harris 
Carol  Henderson 
Roger  Hunt 
William  W.  Hunt 
Ernest  Jacquet 
Everett  L.  Jassy 
Charles  H.  Jenkins,  Jr. 
Paul  L.  Joskow 
Stephen  R.  Karp 
Stephen  Kay 
Brian  Keane 
Cleve  L.  Killingsworth 
Douglas  A.  Kingsley 
Robert  Kleinberg 
Peter  E.  Lacaillade 
Renee  Landers 


Robert  J.  Lepofsky 
Christopher  J.  Lindop 
John  M.  Loder 
Edwin  N.  London 
Jay  Marks 
Jeffrey  E.  Marshall 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Paul  M.  Montrone 
Robert  J.  Morrissey 
Robert  T.  O’Connell 
Norio  Ohga 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Claudio  Pincus 
Joyce  L.  Plotkin 
Dr.  John  Thomas 
Potts,  Jr. 

Dr.  Tina  Young 
Poussaint 
James  D.  Price 
Patrick  J.  Purcell 
John  Reed 


Carol  Reich 
Donna  M.  Riccardi 
Susan  Rothenberg 
Alan  Rottenberg 
Joseph  D.  Roxe 
Kenan  Sahin 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Charles  A.  Stakely 
Jacquelynne  M. 

Stepanian 

Patricia  L.  Tambone 
Wilmer  Thomas 
Samuel  Thorne 
Diana  Osgood 

Tottenham 
Joseph  M.  Tucci 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Richard  Wurtman,  M.D. 
Dr.  Michael  Zinner 
D.  Brooks  Zug 


Overseers  Emeriti 
Helaine  B.  Allen 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Joan  P.  Curhan 
Phyllis  Curtin 
Betsy  P.  Demirjian 
Jo  Anne  Walton 

Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  Elvin 
J.  Richard  Fennell 


Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 
John  Hamill 
Deborah  M.  Hauser 
Mrs.  Richard  D.  Hill 
Marilyn  Brachman 
Hoffman 
Lola  Jaffe 
Michael  Joyce 
Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  William  D.  Larkin 
Hart  D.  Leavitt 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Barbara  Maze 
John  A.  Perkins 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome 
Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 
Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Ann  M.  Philbin,  President 
Richard  Dixon,  Executive 

Vice-President/ Administration 
Howard  Cutler,  Executive 
Vice-President/Fundraising 


William  S.  Ballen,  Executive 
Vice-President/Tanglewood 
Sybil  Williams,  Secretary 
Gerald  Dreher,  Treasurer 
Leah  Weisse,  Nominating  Chair 


Patty  Geier,  Education  and 
Outreach 

Mary  Gregorio,  Special 
Projects 


Pat  Kavanaugh,  Membership 
Rosemary  Noren,  Symphony 
Shop  Staffing 


Beverly  Pieper,  Hall  Services 
Janis  Su,  Public  Relations 


On  Display  in  Symphony  Hall 

For  this  season’s  display,  the  Symphony  Hall  exhibit  cases  have  been  filled  with  important 
photographs,  letters,  and  scores  from  the  BSO  Archives  that  chronicle  the  history  of 
music  in  Boston,  the  founding  of  the  BSO  in  1881,  the  establishment  of  the  Boston  Pops 

in  1885,  and  the  building  of  Symphony 
Hall  in  1900.  Among  the  most  histor¬ 
ically  significant  artifacts  on  display 
are  the  original  manuscript  of  Igor 
Stravinsky’s  Symphony  of  Psalms 
and  the  score  of  Beethoven’s  Missa 
Solemnis ,  just  recently  returned  to 
the  BSO,  that  was  used  for  Sym¬ 
phony  Hall’s  inaugural  concert  on 
October  15,  1900. 

Shown  here  is  a  plaster  relief  of  a 
Bacchic  procession  mounted  originally  in  Symphony  Hall  in  the  early  1 900s,  then  taken 
down  in  the  early  1980s  and  left  to  languish  in  Symphony  Hall’s  basement  for  more 
than  twenty  years.  The  restoration  of  the  plaster  relief  by  Carol  Snow  and  Nina 
Vinogradskaya  and  its  reinstallation  by  Mystic  Scenic  Studios  were  made  possible 
through  a  gift  from  Deborah  M.  Hauser. 
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Administration 

Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship, 
endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 
Bernadette  M.  Horgan,  Director  of  Media  Relations 


Thomas  D.  May,  Chief  Financial  Officer 
Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales,  Marketing,  and 
Communications 

Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 

Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  •  Karen  Leopardi,  Artist 
Assistant  •  Vincenzo  Natale,  Chauffeur  /Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director 
/ Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  to  the  Artistic  Administrator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  Felicia 
A.  Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  Keith  Elder,  Production  Coor¬ 
dinator  •  Jake  Moerschel,  Stage  Technician  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Assistant  to  the  Orchestra  Manager 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • 
Margo  Saulnier,  Artistic  Coordinator  •  Jeff  Swallom,  Administrative  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Theresa  Colvin,  Staff  Accountant  •  Wendy  Gragg, 
Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  •  Minnie  Kwon, 
Payroll  Assistant  •  John  O’Callaghan,  Payroll  Supervisor  •  Mary  Park,  Budget  Analyst  •  Harriet 
Prout,  Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 
Accountant 

DEVELOPMENT 

Nancy  Baker,  Director  of  Major  and  Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship  ♦ 
Alexandra  Fuchs,  Director  of  Annual  Funds  ♦  Nina  Jung,  Director  of  Development  Special  Events  ♦ 

Bart  Reidy,  Director  of  Development  Communications/Interim  Director  of  Annual  Funds  ♦  Mia 
Schultz,  Director  of  Development  Administration 

Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  •  Maureen  Barry,  Executive  Assistant 
to  the  Director  of  Development  •  Martha  Bednarz,  Corporate  Programs  Manager  •  Claire  Carr, 
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NEW  Apartments  Featuring  2  Bedroom/2  Bath  Style! 

If  you’ve  been  looking  for  new  construction  in  a  fully  accredited  con- 
tinuing  care  retirement  community —  look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 

A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 


BROOKHAVEN 


WESTON,  MA  $2,995,000 

Designed  by  Marcus  Gleysteen,  this  elegant  nine-room  Colonial  is  set  in 
the  Country  dub  area.  Some  outstanding  features  include  a  dramatic 
great  room  with  beautiful  woodwork,  chefs  kitchen  with  breakfast 
nook,  first-floor  master  suite  with  deck,  beautiful  grounds,  a  sports 
court  and  gazebo.  Parvine  Fotouhi,  Weston,  MA  office,  (781)  894-5555, 
parvine.fotouhi@NEMoves.com 


BOXFORD,  MA  $3,500,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washburn@NEMoves.com 


NORTH  HAMPTON,  NH  $3,200,000 

Beautiful  stone  terraces  surround  this  elegant  Georgian  Colonial 
residence  from  which  views  of  the  marsh  and  ocean  may  be  enjoyed. 
The  classic  home  was  originally  built  in  1938;  renovations  include  a 
redesigned  master  suite,  fabulous  gourmet  kitchen  and  classic  library. 
The  estate  is  sited  on  4.39  acres  and  is  within  walking  distance  of 
thegolf  course  and  beaches.  Barbara  Franzoso,  Portsmouth,  NH  office, 
(603)  433-3331  ext  136,  nhbuyerbroker@aol.com 


MARBLEHEAD,  MA  $6,575,000 

“The  Anchorage”  was  originally  built  circa  1900  and  is  situated  directly 
on  the  cliffs  of  prestigious  Peaches  Point  Throughout  the  residence, 
details  abound,  from  coffered  ceilings  to  ornate  mantels  that  blend 
the  craftsmanship  of  years  past  with  the  conveniences  of  today’s 
modem  home.  Bill  Willis,  Marblehead,  MA  office,  (781)  631-9511, 
bilLwillis@NEMoves.com 


CHESTNUT  HILL,  MA  $2,350,000 

Located  on  a  tree-lined  street  in  the  desirable  Brookline  neighborhood 
of  Chestnut  Hill,  this  Tudor-style  home  is  rich  with  architectural  design 
and  detaiL  A  cozy  den  with  fireplace,  gourmet  kitchen,  and  six  bedrooms 
are  among  many  of  the  fine  amenities  of  this  stunning  property  that 
feces  wooded  parklands.  Victoria  Whitney,  Chestnut  Hill,  MA  office, 
(617)  566-2447,  victoria.whitney@NEMoves.com 


PRIDES  CROSSING,  MA  $5,795,000 

Oceanfront  Stone  Estate  in  Prides  Crossing  with  views  of  offshore 
islands  and  Marblehead.  Sited  on  over  1.5  acres,  the  property  is 
professionally  landscaped  and  features  an  in-ground  pool  with  wrought 
iron  fence,  a  courtyard  and  waterfelL  Beautiful  architectural  and  period 
detail  is  found  throughout  the  residence.  There  is  a  new  family  area 
and  15  fireplaces.  Mimi  Pruett,  Manchester,  MA  office  (978)  233-2806, 
mimLpruett@NEMoves.com 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

0  2006  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker*  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 


Keith  Lockhart 

In  2005  Keith  Lockhart  marked  his  tenth  anniversary 
season  as  Boston  Pops  Conductor.  In  February  1995  he 
was  named  20th  Conductor  of  the  Boston  Pops  Orches¬ 
tra  since  its  founding  in  1885.  During  his  tenure,  he 
has  conducted  more  than  800  concerts  and  made  63 
television  shows,  including  38  new  programs  for  PBS’s 
Evening  at  Pops;  the  annual  July  Fourth  spectacular, 
produced  by  CBS4  in  Boston  and  shown  nationally 
on  CBS  Television;  and  the  orchestra’s  annual  holiday  special, 
produced  and  aired  in  Boston  on  CBS4.  The  Boston  Pops’  2002  July  Fourth 
broadcast  was  nominated  for  an  Emmy  Award  for  Outstanding  Classical  Music/Dance 
Program,  and  the  2002  Evening  at  Pops  telecast  of  “Fiddlers  Three”  won  the  2002 
ASCAP  Deems  Taylor  Award  in  the  Television  Broadcast  category.  Keith  Lockhart  has 
led  the  Boston  Pops  on  26  national  tours,  four  overseas  tours  of  Japan  and  Korea,  and 
in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  Mr.  Lockhart’s 
direction,  the  orchestra  has  dramatically  broadened  its  touring  activities,  performing  to 
enthusiastic  audiences  in  concert  halls  and  sports  arenas  across  the  country.  In  September 
2004  they  appeared  live  on  national  television  with  Sir  Elton  John  during  the  NFL 
Season  Kickoff  special.  In  February  2002  Mr.  Lockhart  led  the  Boston  Pops  in  the  pre¬ 
game  show  of  Super  Bowl  XXXVI  at  the  Louisiana  Superdome  in  New  Orleans.  In 
November  2004  Keith  Lockhart  and  the  Boston  Pops  released  Sleigh  Ride ,  the  orches¬ 
tra’s  first  self-produced  recording.  In  June  2005  they  released  a  collection  of  patriotic 
favorites  entitled  America.  Both  recordings  are  available  online  through  www. boston- 
pops. org.  Keith  Lockhart  and  the  Boston  Pops  Orchestra  recorded  eight  albums  with 
RCA  Victor — Runnin’  Wild:  The  Boston  Pops  Play  Glenn  Miller ,  American  Visions , 
the  Grammy-nominated  The  Celtic  Album ,  Holiday  Pops ,  A  Splash  of  Pops ,  Encore /, 
the  Latin  Grammy-nominated  The  Latin  Album ,  and  My  Favorite  Things:  A  Richard 
Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical 
studies  with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University 
in  Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came 
to  the  Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both 
the  Cincinnati  Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah 
Symphony  since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic 
Games  in  Salt  Lake  City.  As  a  guest  artist,  Mr.  Lockhart  has  conducted  the  major 
symphony  orchestras  of  Baltimore,  Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas, 
Edmonton,  Houston,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia, 
San  Francisco,  Singapore,  Toronto,  and  Vancouver  as  well  as  the  New  York  Chamber 
Symphony  and  New  Japan  Philharmonic.  He  opened  the  2002-03  Saint  Louis  Symphony 
season  with  a  gala  concert  featuring  cellist  Yo-Yo  Ma,  and  returned  to  Saint  Louis  in 
September  2004;  he  led  the  Deutsches  Symphonie-Orchester  in  Berlin  on  New  Year’s 
Eve  2002,  and  the  Concertgebouw  Orchestra  of  Amsterdam  in  June  2003.  He  led  his 
first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby  Doe ,  with  the 
Washington  (D.C.)  Opera  and  in  spring  2004  made  his  Boston  Lyric  Opera  debut  with 
Puccini’s  Tosca.  As  music  director  of  the  Utah  Symphony,  he  led  a  production  of  Britten’s 
A  Midsummer  Night’s  Dream  in  March  2005  and  Puccini’s  La  Rondine  in  January  2006. 
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John  Williams 

In  January  1980  John  Williams  was  named  19th  Con¬ 
ductor  of  the  Boston  Pops  Orchestra  since  its  founding 
in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate 
Conductor  following  his  retirement  in  December  1993 
and  currently  holds  the  title  of  Artist-in-Residence  at 
Tanglewood.  Born  in  New  York,  Mr.  Williams  attended 
UCLA,  studied  composition  privately  with  Mario 
Castelnuovo-Tedesco,  and  attended  the  Juilliard 
School,  where  he  studied  piano  with  Madame  Rosina  Lhevinne. 

He  worked  as  a  jazz  pianist  before  beginning  his  career  in  the  film  studios, 
where  he  worked  with  such  composers  as  Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write  music  for  many  television  programs  in  the  1960s, 
winning  two  Emmy  awards  for  his  work.  John  Williams  has  composed  the  music  and 
served  as  music  director  for  more  than  100  films,  including  Munich ,  Memoirs  of  a 
Geisha ,  War  of  the  Worlds ,  Star  Wars  Episode  III:  Revenge  of  the  Sith ,  Harry  Potter 
and  the  Prisoner  of  Azkaban,  The  Terminal,  Harry  Potter  and  the  Chamber  of  Secrets , 
Catch  Me  If  You  Can,  Minority  Report,  Star  Wars  Episode  II:  Attack  of  the  Clones, 
Harry  Potter  and  the  Sorcerer's  Stone,  A.I.  Artificial  Intelligence,  The  Patriot,  Angela’s 
Ashes,  Star  Wars  Episode  I:  The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan, 
Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic 
Park,  Home  Alone  2,  Ear  and  Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent, 
Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films.  The  Accidental  Tourist, 
Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  ( the  Extra-Terrestrial),  Superman, 
Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye,  Mr. 
Chips.  Mr.  Williams  has  received  43  Academy  Award  nominations  and  has  been  award¬ 
ed  five  Oscars,  seven  British  Academy  Awards,  eighteen  Grammys,  four  Emmys,  and 
four  Golden  Globes,  as  well  as  several  gold  and  platinum  records.  He  served  as  Grand 
Marshal  of  the  2004  Tournament  of  Roses  parade  and  was  a  2004  recipient  of  the 
Kennedy  Center  Honors. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ¬ 
ing  two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the 
opening  of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in 
November  2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He 
composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the 
NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the  rededication 
of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Special  Olympics  in 
celebration  of  the  1987  International  Summer  Games,  the  themes  for  the  1984,  1988, 
and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji  Ozawa’s  25th  anniver¬ 
sary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film  scores  have  been  released  as 
recordings;  the  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies. 
He  has  also  led  a  highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on 
Philips  and  Sony  Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and 
the  Boston  Pops  Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony 
Orchestra  both  at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  con¬ 
ductor  with  many  orchestras.  With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams 
has  recorded  his  Violin  Concerto,  TreeSong,  and  Three  Pieces  from  Schindler’s  List 
for  Deutsche  Grammophon. 
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Bruce  Hangen 

In  2002  Bruce  Hangen  became  Principal  Pops  Guest 
Conductor,  the  first  in  Boston  Pops  history.  Since  his 
debut  in  1979,  he  has  led  well  over  200  concerts  with 
the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras. 
He  was  named  Boston  Symphony  Youth  Concerts 
Conductor  beginning  with  the  2004-2005  season. 

In  May  2003  the  Boston  Conservatory  named  him 
Director  of  Orchestral  Activities,  in  which  position 
he  serves  as  principal  orchestral  conductor  as  well  as  director 
of  both  the  orchestra  and  conducting  programs.  Mr.  Hangen  is  now  in  his 
eighth  season  as  Music  Director  of  the  Indian  Hill  Symphony.  Associated  with  the 
Indian  Hill  Music  Center  of  Littleton,  Massachusetts,  the  Indian  Hill  Symphony  is  the 
only  professional  orchestra  serving  central  Massachusetts  and  southern  New  Hampshire, 
and  complements  the  Center’s  parallel  purpose  of  providing  the  finest  in  music  educa¬ 
tion  through  its  community  music  school.  For  nine  seasons  Bruce  Hangen  served  as 
the  Artistic  and  General  Director  of  the  Portland  Opera  Repertory  Theatre  (P.O.R.T.) 
of  Portland,  Maine,  the  company  he  founded  in  July  1995. 

For  twelve  years  (1984-1996)  Bruce  Hangen  was  Music  Director  of  the  Omaha 
(Nebraska)  Symphony.  He  expanded  the  orchestra’s  offerings,  initiated  full-orchestra 
touring,  undertook  major  collaborations  with  other  area  institutions,  introduced  new 
educational  programs,  and  established  a  sister-orchestra  relationship  between  Omaha 
and  Shizuoka,  Japan.  Omaha’s  nationally  acclaimed  “West  Meets  West”  celebration  of 
the  Native  American  was  conceived  and  conducted  by  Mr.  Hangen.  During  the  two 
seasons  1998-99  and  1999-2000,  Bruce  Hangen  was  Acting  Resident  Conductor  of  both 
the  Utah  and  Kansas  City  symphony  orchestras.  He  was  for  ten  seasons  (1976-86) 
Music  Director  and  Conductor  of  the  Portland  (Maine)  Symphony;  for  six  years 
(1973-79)  Associate  Conductor  of  the  Denver  Symphony;  for  four  years  (1975-79) 
Music  Director  of  the  Arapahoe  Chamber  Orchestra  in  Denver;  and  for  six  summer 
seasons  (1966-72)  Assistant  Conductor  of  the  Colorado  Philharmonic  (now  the 
National  Repertory  Orchestra).  In  the  1972-73  season  alone,  Mr.  Hangen  held  three 
positions:  Assistant  Conductor  of  the  Syracuse  Symphony,  Conducting  Assistant  of  the 
Buffalo  Philharmonic,  and  Faculty  Conductor  at  the  Eastman  School  of  Music.  A  grad¬ 
uate  of  the  Eastman  School  with  a  major  in  conducting,  he  was  also  a  Conducting 
Fellow  at  the  Tanglewood  Music  Center  in  1972  and  1973.  While  at  Eastman,  he 
formed  the  Baroque  Chamber  Orchestra  and  co-founded  Zeitgeist  in  Musik,  a  contem¬ 
porary  chamber  ensemble.  Bruce  Hangen  maintains  an  active  guest  conducting  schedule. 
He  has  recently  appeared  with  the  orchestras  of  St.  Louis,  Baltimore,  Pittsburgh,  San 
Francisco,  Atlanta,  Jacksonville,  Houston,  and  the  Florida  Philharmonic.  Mr.  Hangen 
is  the  recipient  of  an  Honorary  Doctor  of  Fine  Arts  degree  from  the  University  of  New 
England,  and  in  Omaha  he  received  the  ICAN  Foundation’s  1990  Browning  Award  for 
Career  Excellence  and  Vision. 
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To  learn  more  about  the  benefits  of  membership  and  make  a  gift,  (617)  638-9276, 
email  friendsofthepops@bso.org,  or  visit  us  online  at  www.bostonpops.org. 


Millions  of  people  across  the  country 
and  around  the  world  experience  the 
musical  delight  of  the  Boston  Pops 
each  year,  thanks  to  support  from  the 
Friends  of  the  Boston  Pops.  For  more 
friends  of  the  than  a  century,  the  Boston  Pops  has 

dazzled  audiences  with  a  spectacular 
array  of  music;  through  the  years  the 
Pops  has  become  a  quintessential^ 
American  institution. 

2006  SEASON 

Help  continue  this  proud  tradition  by 
becoming  a  Friend  of  the  Boston  Pops. 
With  your  support,  the  Pops  will  continue 
to  make  music  the  whole  world  enjoys — 
in  concerts  at  Symphony  Hall,  the 
Esplanade,  Tanglewood,  and  on  tour 
across  the  country;  through  radio  and 
television  broadcasts;  and  through  a  vast 
discography,  which  makes  the  Pops  the 
most  recorded  orchestra  in  the  world. 

Become  a  Friend  of  the  Boston  Pops  today.  Your  investment 
will  help  bring  entertaining  good  times  to  millions. 
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First  Violins 
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Second  Violins 
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Basses 

Lawrence  Wolfe 
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Dennis  Roy 
John  Salkowski 
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Flutes 

Elizabeth  Ostling 
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Connell  Chair,  fully 
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C.C.  MacLeod  Chair 
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Mark  McEwen 
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Clarinets 

Thomas  Martin 
°  Scott  Andrews 
§  Ian  Greitzer 

Bass  Clarinet 
Craig  Nordstrom 


Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
°  Daniel  Katzen 
°Jay  Wadenpfuhl 
^Jonathan  Menkis 
§  Kevin  Owen 
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Trumpets 

Thomas  Rolfs 
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funded  in  perpetuity 
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Trombones 
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Tuba 
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Percussion 
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Rhythm  Section 
James  Gwin-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 


A  Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A  ticket  went  for  a  quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class. . .”  So  on  Saturday  evening,  July  11,  1885,  a  large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston  Sym¬ 
phony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  sum¬ 
mer  evenings  in  the  concert  gardens  in  Vienna,  where  he  had 
been  a  music  student.  (He  also  wanted  to  provide  summer 
employment  for  the  members  of  the  Boston  Symphony,  who 
at  that  point  had  to  search  for  other  work  six  months  out 
of  the  year.)  Certainly  the  strait-laced  Boston  public  under¬ 
stood  that  it  was  being  offered  the  chance  to  relax  in  a  fan¬ 
tasy  of  European  pleasures — though  nothing  so  daring  as  the 
model  of  a  Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a  novelty  number  titled  An  Evening  with  Bilse ,  which 
humorously  tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A  newspaper  sketch  of  a  Pops  concert  in  the  early  years,  from  the  BSO  Archives 


BSO  Archives 


Promenade  Concert  could  not  have  imagined  that  it  was  launching  a  peculiarly  Amer¬ 
ican  tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra’s  concerts 

remains  strikingly  similar  to  the  original — 
three  sections  divided  by  two  intermissions, 
with  the  evening’s  heaviest  piece  sandwiched 
in  the  middle — the  character  of  much  of  the 
music  has  changed,  as  has  the  event’s  character 
as  a  whole. 

How  did  the  change  happen?  In  part,  it 
came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the 
increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the 
1890s — a  development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by 
composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so, 
too,  did  the  works  of  the  March  King,  John 
Philip  Sousa,  most  notably  his  1897  composi¬ 
tion  The  Stars  and  Stripes  Forever!  By  1899, 
the  orchestra  had  adopted  Stars  and  Stripes  as 
the  regular  finale  for  the  Promenade  Concerts. 
Finally,  there  was  an  eventual  change  in  the  leadership  of  the  Promenade  Concerts — 
which  in  1900  officially  became  known  as  the  Pops.  The  early  conductors  were  of 
European  background,  beginning  with  Adolf  Neuendorff  and  also  including  Timothee 
Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin’s 
brand-new  An  American  in  Paris ,  he  also  performed  entire  symphonies  by  Beethoven 
and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger. 
The  public  complained  loudly  enough  that  the  BSO’s  management  declined  to  renew 
Casella’s  contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a  35-year-old  violist 


"POPS"  GENERALISSIMO 


A  caricature  of  Arthur  Fiedler  early 
in  his  career  by  artist  Charles  Schmidt 
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An  independent  living  retirement  community 

STELLA  MARIS 


What  you'll  learn  about  Stella  Maris 
will  be  music  to  your  ears. 

Call  617.701.1414 

Coming  to  Quarry  Hills  Drive,  Quincy 


who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur  Fiedler, 
and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would  complete 
its  transformation.  By  the  time  of  his  death  in 
1979,  the  Boston  Pops  would  be  a  national 
institution  in  America,  a  musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the 
world. 

Born  in  Boston  and  trained  in  Germany, 

Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following 
the  resignation  of  conductor  Agide  Jacchia.  By 
then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta, 
a  chamber  orchestra  composed  of  Boston 
Symphony  members.  After  the  success  of  his 
first  Pops  concert,  Fiedler  asked  to  be  named  the 
permanent  conductor — an  appointment  that  in¬ 
stead  went  to  Alfred  Casella.  Undaunted, 

Fiedler  decided  to  organize  and  conduct  his 
own  five-week  series  of  popular  concerts.  He 
would  even  go  the  Boston  Symphony  one  better 
by  performing  the  concerts  outdoors  and  for 
free.  On  July  4,  1929,  Fiedler  inaugurated  a 
series  that  continues  to  this  day,  now  under  the 
Boston  Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank 
of  the  Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO 
offered  Fiedler  a  three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first 
time  in  what  was  already  a  45-year  history,  the  concerts  would  be  led  by  an  American- 
born  conductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European 
light  classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  cul¬ 
ture:  recordings.  In  a  three-day  marathon,  from  July  1  through  July  3,  1935,  Fiedler 
led  the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty 
compositions  recorded  on  those  days  was  a  tune  by  Jacob  Gade,  “Jalousie,”  which 
Fiedler  had  recently  plucked  out  of  a  sheet-music  bin  for  fifteen  cents.  “Jalousie”  be¬ 
came  the  first  Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a 


Doc  Severinsen  with  Fiedler  and  the 
Pops  as  an  “ Evening  at  Pops  ”  guest 
in  1972 
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Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history 
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BSO  Archives 


John  Williams  in  rehearsal  for  the  Pops  concert  at  the 
rededication  of  the  Statue  of  Liberty  in  1986 


million  copies.  In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience 
while  literally  establishing  an  identity  for  his  ensemble.  Until  those  recording  sessions, 
the  musicians  had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was 
not  until  RCA  Victor  needed  a  name  for  the  label  that  a  “Boston  Pops  Orchestra”  was 
born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 

American  soloists,  and 
by  making  astute  use 
of  the  media.  Local 
radio  broadcasts  of 
the  Boston  Pops  con¬ 
certs  began  in  1952; 
Boston  Pops  radio 
broadcasts  were 
nationally  syndicated 
each  week  from  1962 
to  1992.  The  national 
public  television  pro¬ 
gram  Evening  at  Pops 
was  launched  in  1970, 
as  a  joint  production 
of  WGBH-TV  in 

Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and 
his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicentennial 
program  on  the  Esplanade  on  July  4,  1976,  drew  more  than  400,000  people.  After 
Arthur  Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis 
Dickson  (1908-2003),  took  over  the  interim  leadership  of  the  orchestra,  along  with  a 
number  of  guest  conductors.  Meanwhile,  the  management  of  the  Boston  Symphony 
undertook  the  seemingly  impossible  task  of  finding  a  successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 
had  an  enviable  classical  training;  he  had  worked  as  a  jazz  pianist  in  New  York;  and 
he  had  arranged 
albums  for  several 
popular  artists.  At 
the  time  of  his 
appointment,  he  had 
not  yet  had  much 
public  experience  as 
a  conductor,  but  he 
brought  to  the  podi¬ 
um  the  background, 
talent,  and  celebrity 
to  succeed  at  a 
daunting  assignment. 

Williams  both  broad¬ 
ened  and  updated  the 
Boston  Pops  reper¬ 
toire,  writing  and 


John  Williams  and  Leonard  Bernstein  at  the  June  1 989  " Harvard 
Night  at  Pops”  marking  the  50th  reunion  of  Bernstein's  class 
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There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center  for 
your  major  medical  care.  Like  our  sports  medicine  practice  that’s  as  much  for  the 
casual  exerciser  as  the  competitive  athlete.  And  our  other  comprehensive  orthopaedics 
services  that  include  arthroscopic  surgery,  joint  reconstruction,  musculoskeletal 
medicine  and  orthopaedic  oncology.  From  orthopaedics  to  renowned  cardiology  and 
oncology,  you’ll  find  all  the  care  you  need  to  stay  right  in  the  swing  of  things. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  800-667-5356. 
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Affiliated  with  Joslin  Clinic  |  A  Research  Partner  of  the  Dana-Farber/Harvard  Cancer  Center  |  Official  Hospital  of  the  Boston  Red  Sox 
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Freedom  Commons  at  Belmont  Hill  -  a  new  condominium 
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the  full  range  of  extraordinary  independence  and  continu¬ 
ing  care  options.  When  Freedom  Commons  opens  its  doors  it  will  be  a 
place  where  residents  can  ensure  their  independence  with  the  security 
of  life  care  protection  and  without  the  burdens  of  home  ownership. 
Make  your  life  an  Optimum  LifeSM  in  the  new  spirit  of  freedom  at 
Belmont  Hill:  Freedom  Commons. 


Your  Life.  Your  Time.  Your  Place  to  Live  Well. 


Now  Accepting  Fully  Refundable  Priority  Reservations: 
Call  (61  7)  489-0008  to  learn  more. 
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Miro  Vintoniv 


Keith  Lockhart  in  1 998 
conducting  the  annual 
Fourth  of  July  concert,  an 
event  that  typically  draws 
a  half-million  people  to  the 
Charles  River  Esplanade 


commissioning  many  new  compositions  while  also 
introducing  arrangements  of  recent  pieces  of  popular 
music — such  as  film  scores — that  would  be  suitable  for 
orchestral  performance.  He  maintained  the  popularity 
of  the  Evening  at  Pops  broadcasts;  he  toured  extensively 
with  the  Boston  Pops;  and  he  led  a  series  of  best-selling 
recordings  for  the  Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he 
would  step  down  as  Conductor  of  the  Boston  Pops  at 
the  end  of  1993,  at  which  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to  serve  as  Music 
Adviser  while  the  Boston  Symphony  again  took  on  a 
seemingly  impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor  of  the 
Boston  Pops  Orchestra — and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930 — fell 
to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old 
when  the  choice  was  made — the  same  age  as  Arthur 
Fiedler  at  the  time  of  his  appointment.  Now  celebrating 
his  tenth  anniversary  as  Boston  Pops  Conductor,  Mr. 

Lockhart  has  conducted  more  than  800  concerts,  made 
63  television  shows,  led  26  national  and  four  overseas 
tours  with  the  Boston  Pops  Esplanade  Orchestra,  and  recorded  ten  albums.  During  his 
tenure  the  Boston  Pops  has  tripled  its  national  touring,  earned  its  first  Grammy  nomina¬ 
tions,  introduced  new  and  different  musical  genres  to  the  Pops  format,  added  new  com¬ 
missions  and  arrangements  to  the  Pops  library,  reached  millions  with  the  first  national 
broadcast  (on  CBS  Television)  of  its  Fourth  of  July  Esplanade  Concert,  and  released  its 
first  two  self-produced  and  self-distributed  recordings,  Sleigh  Ride  and  America.  Keith 
Lockhart’s  Tenth  Anniversary  Season  brought  some  changes  to  the  Pops  experience, 
including  more  programming  built  around  specific  themes  (including  the  ground-break¬ 
ing  “Pops  on  the  Edge”),  more  concerts  in  a  two-part  format,  and  new  cafe  tables  and 
chairs  on  the  floor  of  Symphony  Hall.  This  season  “Pops  on  the  Edge”  returns  and,  for 

the  first  time,  the  pops  sea¬ 
son  includes  a  week  of  jazz 
concerts.  A  new  stage  set 
provides  opportunities  to 
add  a  visual  dimension  to 
the  musical  program.  As 
Keith  Lockhart  comment¬ 
ed,  “Everything  about  our 
programming  celebrates 
120  years  of  great  tradi¬ 
tions,  but  is  infused  with 
new  life.The  Boston  Pops 
will  continue  to  define  the 
crossover  musical  experi¬ 
ence  well  into  this  new 
century.” 


Keith  Lockhart  joined  by  guest  narrator  Conan  O’Brien 
for  the  1997  “A  Company  Christmas  at  Pops”  concert 


a 


Stu  Rosner 


The  World’s  Greatest  Musicians. 
The  World’s  Greatest  City. 
The  World’s  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 


James  Levine 
Jonathan  Biss 
Richard  Goode 


Andreas  Haefliger 
Jean-Yves  Thibaudet 


M.  Steinert  &  Sons 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Comer  of  Charles  Street,  Boston  617426-1900 
Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 
1  Gold  Star  Boulevard,  Worcester  508-755-2506 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 
Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 


First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
Maynard  Goldman 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Dorothy  Han 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Kay  Knudsen 

Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Susan  Culpo 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 


Cellos 

Ronald  Lowry 
David  Finch 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Kevin  Crudder 
Toni  Rapier 
Jennifer  Lucht 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 

Flutes 

Renee  Krimsier 
Kathy  Boyd 

Piccolo 
Ann  Bobo 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 

Gary  Gorczyca 

Saxophone 
Michael  Monagham 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 


Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Steven  Emery 

Trombones 
James  Nova 
Darren  Acosta 

Bass  Trombone 
Angel  Subero 

Tuba 

Gary  Ofenloch 
Timpani 

Richard  Flanagan 

Percussion 
James  Gwin 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Ina  Zdorovetchi 
Piano 

Bob  Winter 

Guitar 
Jon  Finn 

Rhythm  Bass 
Gregory  Holt 


Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 


Life  Care  Center  Life  Care  Center 
of  Merrimack  Valley  of  Stoneham 
978-667-2166  781-662-2545 

Life  Care  Center  Life  Care  Center 
of  Nashoba  Valley  of  Acton 
978-486-3512  978-263-9101 

Life  Care  Center  The  Oaks 
of  the  North  Shore  Nursing  Center 
781-592-9667  508-998-7807 

Life  Care  Center  Life  Care  Center 
of  Plymouth  of  West  Bridgewater 

508-747-9800  508-580-4400 

Life  Care  Center  Whytebrook  Terrace 
ofRaynham  401-233-2880 

508-821-5700  _ 

Lire  Care  Center 

Life  Care  Center  of  Wilbraham 
of  the  South  Shore  4 1 3-596-3 1 1 1 


Life  Care  at  Home, 
Home  Care 
1-888-667-6878 

Affinity  Hospice 
of  Life 

781-273-1072 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and  Rehab 
Center 

401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 

Highlands  Long 
Term  Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  4a 
Care* 
Centers 

of  America 

T  TLifeCareat 

rlffirnc 


Affinity 


HOSPICE  OF  LIFE 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦ 


Home  Care  ♦  Hospice 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Tuesday  evening,  June  20,  2006,  at  8 

KEITH  LOCKHART  conducting 
SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

Crazy  for  George ! 

A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Three  Preludes  Gershwin-Sebesky 

Allegro — Andante — Allegro 

An  American  in  Paris  Gershwin 

INTERMISSION 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I  Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I  Got  Rhythm  (reprise) 

Rhapsody  in  Blue  Gershwin 

MICHAEL  CHERTOCK,  piano 

INTERMISSION 
Baby  Boomer  Bonanza! 

Theme  from  Rocky  Conti-Hayman 

Long  Live  the  King!  A  Tribute  to  Elvis  arr.  Hollenbeck 

Jailhouse  Rock — Can’t  Help  Falling  in  Love — 

Hound  Dog 

Don’t  Touch  That  Dial!  ’60s  TV  Memories  arr.  Troob 

Baby-Boomer  Sing-Along  arr.  Hollenbeck 

Your  Mama  Don’t  Dance — It’s  My  Party — Doo  Wah  Diddy — 

Puff  the  Magic  Dragon — Satisfaction — Joy  to  the  World — 

Proud  Mary — Y.M.C.A. 


BOSTON 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  America  Associates,  Ben-Gurion  University;  Retired  Men’s  Club  of  Greendale; 
Strata  Bank  Club;  Oasis  Senior  Program;  St.  Denis  Church- Westwood;  Brooksby  Village;  Operation 
Sunshine;  Nutter,  McClennen  &  Fish  LLP;  Perkiomen  Tours  &  Travel. 

Week  7 


MUSIC 


BOSTON  BALLET 


MIKKO  NISSINEN  Artistic  Director 


boston's  Mavtcal 


the 


m 

fR> 


HOLIDAY  TRADITION 


NutCRackeR 


P.  I.  TCHAIKOVSKY 


CHOREOGRAPHY 

MIKKO  NISSINEN 


NOV  24-DEC  30,  2006 

AT  THE  OPERA  HOUSE 


www.bostonballet.org 


TICKETMASTER.COM 

617.931.2787 

GROUPS 

617.456.6343 

PACKAGES 

617.695.6955 

TTY  61 7.426.3444  1  mb- 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Wednesday  evening,  June  21,  2006,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 


Welcome  Mellon  Financial  Corporation  and  Mintz,  Levin,  Cohn,  Ferris, 
Glovsky  and  Popeo,  P.C.,  2006  BSO  Business  and  Professional  Friends 


POPS  ON  THE  EDGE 

A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 
Film  by  Susan  Dangel  and  Dick  Bartlett 

Bump 

Overture 

Excerpts  from  II  Sogno 

Prelude/Overture/Puck  One 

The  Housatonic  at  Stockbridge 
An  American  in  Paris 

INTERMISSION 


Rouse 

Bjork 

Costello 

Ives 

Gershwin-Whiteman 


Presenting 

MY  MORNING  JACKET 

Jim  James,  singer-guitarist  and  songwriter;  Two-Tone  Tommy,  bass; 
Patrick  Hallahan,  drums;  Bo  Koster,  keyboards; 

Carl  Broemel,  guitar  and  backing  vocals 


Welcome  to  the  second  year  of  “Pops  on  the  Edge,”  which  in  addition  to  Boston  Pops 
concerts  includes  Edgefest — pre-concert  performances  in  the  Hatch  and  Cabot-Cahners 
rooms  and  post-concert  performances  in  Higginson  Hall  by  up-and-coming  local  bands — 
presented  by  NEMO  [www.nemoboston.com].  On  June  21  and  22,  Jake  Brennan  Sc  the 
Confidence  Men  and  Unbusted  perform  before  the  concert,  and  The  Slip  performs  after 
the  concert. 


Special  thanks  to  Mark  Kates,  Dalton  Sim,  and  Mike  Martinovich 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Wilmer,  Cutler,  Pickering,  Hale  and  Dorr  LLP;  Deerfield  Academy  Alumni 
Relations;  Suncoast  Tours;  Mellon  Financial  Corp.;  The  Roamin’  Catholics;  Committee  for  a  Response 
to  AIDS;  McGill  Alumni  Association  of  Boston;  Calvary  Baptist  Young  at  Heart;  The  National  Society 
of  Collegiate  Scholars;  Harvard  Summer  Inst,  on  College  Admission;  McDermott,  Will  &  Emery. 

Week  7 


urdays  at  8:00  j 
live  from 
Symphony  Hall 


www.wcrb.com 


SSICAL 

102.5 

bost^ 

Sponsored  by: 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Thursday  evening,  June  22,  2006,  at  8 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

POPS  ON  THE  EDGE 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 
Film  by  Susan  Dangel  and  Dick  Bartlett 

Bump 

Overture 

Excerpts  from  II  Sogno 

Prelude/Overture/Puck  One 

The  Housatonic  at  Stockbridge 
An  American  in  Paris 

INTERMISSION 


Rouse 

Bjork 

Costello 

Ives 

Gershwin-Whiteman 


Presenting 

MY  MORNING  JACKET 

Jim  James,  singer-guitarist  and  songwriter;  Two-Tone  Tommy,  bass; 
Patrick  Hallahan,  drums;  Bo  Koster,  keyboards; 

Carl  Broemel,  guitar  and  backing  vocals 


Welcome  to  the  second  year  of  “Pops  on  the  Edge,”  which  in  addition  to  Boston  Pops 
concerts  includes  Edgefest — pre-concert  performances  in  the  Hatch  and  Cabot-Cahners 
rooms  and  post-concert  performances  in  Higginson  Hall  by  up-and-coming  local  bands — 
presented  by  NEMO  [www.nemoboston.com].  On  June  21  and  22,  Jake  Brennan  &  the 
Confidence  Men  and  Unbusted  perform  before  the  concert,  and  The  Slip  performs  after 
the  concert. 


Special  thanks  to  Mark  Kates,  Dalton  Sim,  and  Mike  Martinovich 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Association  of  Organ  Procurement  Organizations;  Harvard  &  Radcliffe  25th 
Reunion  at  Pops;  Easton  Triad;  Salem  High  School  Music  Department;  Ms.  Renee  Belanger;  Union  Club 
of  Boston;  Bayer  Corporation;  Institute  of  Real  Estate  Management. 


Week  7 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  "Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Friday  evening,  June  23,  2006,  at  8 


BRUCE  HANGEN  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
PARTNERS  HEALTHCARE  NIGHT  AT  POPS 
A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Overture  to  Russian  and  Ludmilla  Glinka 


Peter  and  the  Wolf 


Presenting 

PARTNERS  TALENT 


INTERMISSION 

Presenting 

STEVE  TYRELL 
in 

A  Tribute  to  Trank  Sinatra 


Prokofiev 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  7 


Notes  about  the  arias 

E  la  solita  storia  del  pastore,  from  L’Arlesiana  (‘The  Girl  from  Arles’)  by 
Francesco  Cilea  (1866-1950) 

Federico  is  in  despair  after  learning  that  his  beloved,  the  girl  from  Arles,  had  been 
the  mistress  of  the  drover  Metifio.  The  old  shepherd  Baldassare  tries  to  persuade 
Federico  to  go  with  him  to  the  mountains,  while  L’Innocente  tries  to  distract  him 
with  one  of  Baldassare’s  stories,  but  falls  asleep  while  saying  a  line  about  a  goat. 
Federico  then  pours  out  his  feelings  for  his  lost  love  in  this  aria.  The  next  morning, 
after  wrestling  all  night  with  his  grief — like  the  goat  with  the  wolf  in  the  story — 
Federico  plunges  to  his  death  from  a  window. 

Je  crois  entendre  encore,  from  Les  pecheurs  de  perles  (‘The  Pearl  Fishers’)  by 
Georges  Bizet  (1838-1875) 

Young  fisherman  Nadir  recalls  his  love  for  the  beautiful  Brahman  priestess  Leila 
when  he  recognizes  her  as  the  veiled  woman  who  has  come  to  pray  for  the  fisher¬ 
men  of  his  village  as  they  set  off  on  their  pearl-fishing  expedition.  Alone  later, 
Nadir  sings  of  his  undiminished  longing  for  Leila  in  this  aria. 

Bartsr  sarer  (“Tall  Mountains”),  from  Anoush  by 
Armen  Tigranian  (1879-1950) 

Peasant  girl  Anoush  is  in  love  with  the  shepherd  Saro,  who  is  also  her  brother 
Mossy’s  best  friend.  Tragedy  ensues  when  Saro  violates  the  local  code  of  honor  by 
pinning  Mossy  in  a  ritual  wrestling  match  at  the  wedding  celebration.  The  wedding 
is  off  and  the  couple  runs  into  the  hills.  Later  Mossy,  who  has  sworn  revenge,  finds 
Saro  and  shoots  him.  When  Anoush  learns  of  Saro’s  murder,  she  becomes  mad 
with  grief  and  throws  herself  off  a  cliff.  Anoush  is  considered  the  first  Armenian 
national  opera  inspired  by  Armenian  folk  music. 


& 


Mahler's  no.  4  or  mozart's  no.  40? 

AT  THE  FAIRMONT  COPLEY  PLAZA. 

WE  APPRECIATE  ALL  OUR  GUESTS’  PREFERENCES 

In  a  city  renowned  for  its  passionate  embrace  of  the  arts, 
there  is  a  hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza 
is  honored  to  be  the  Official  Hotel  of  two  of  the  world  s 
greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


HOTELS  &  RESORTS 


Call  your  travel  professional  or  1  800  441  14 14 
www.fairmont.com 


The  Fairmont  Copley  Plaza,  Boston  •  The  Fairmont  Washington  D.C. 

The  Fairmont  Olympic  Hotel,  Seattle  •  The  Fairmont  Chicago 

Plus  41  other  destinations  in  Canada,  United  States,  Mexico,  Barbados,  Bermuda,  United  Arab  Emirates,  United  Kingdom  and  Monaco. 


AmericanAirlines,  American  Eagle  and  AA.com  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American’s  regional  airline  affiliate. 


The  only  question  is,  where  to  next?  American  Airlines,  together  with  American  Eagle,  serves 
hundreds  of  cities  throughout  the  U.S.,  Canada,  Latin  America,  Europe,  the  Caribbean  and  Japan. 
For  reservations,  visit  AA.com  or  call  American  at  1  -800-433-7300  or  call  your  travel  agent. 


250  cities.  40  countries.  One  airline.  AmericanAirlines 

AA.com 


WE'RE  PROUD  TO  HELP  MAKE 
IT  ALL  COME  TOGETHER. 


As  a  sponsor  of  the  Boston  Pops,  Fidelity  salutes  those  talented 
musicians  who  share  a  passion  for  excellence.  Because  we  recognize 
that  great  performances  can  only  be  achieved  when  everyone 
works  in  concert. 


Call  1-800-FIDELITY 


Click  Fidelity.com 


Visit  Fidelity  Investor  Centers 


Fidelity  Distributors  Corporation 
383161 


Destination  Anywhere 

We  know  how  to  get  you  there. 


BEST  OF 

OMMONWEALTH  WORLDWIDE  boston 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  and  Boston  Pops. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 


Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 


Reserve  your  next  business  or  leisure  transportation 
with  Commonwealth  Worldwide  and 
experience  the  award-winning 
service  you  deserve. 


Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Saturday  evening,  June  24,  2006,  at  8 

BRUCE  HANGEN  conducting 
SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Overture  to  Russian  and  Ludmilla  Glinka 

Lullaby  from  Gayne  Khachaturian 

Presenting 

YEGHISHE  MANUCHURYAN 


E  la  solita  storia  del  pastore,  from  L’Arlesiana  Cilea 

Je  crois  entendre  encore,  from  The  Pearl  Fishers  Bizet 

Granada  Lara 

My  Yerevan  Babadgani 

Bartsr  sarer,  from  Anoush  Tigranian 

Hayr  Mer  (The  Lord’s  Prayer)  arr.  Gregorian 

Mer  Hairenik  (Armenian  National  Anthem) 


INTERMISSION 

Presenting 

STEVE  TYRELL 
in 

A  Tribute  to  Frank  Sinatra 


BOSTON 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  Armenian  Culture  Society  Inc.;  T  &  A  Tours;  Danvers  Bank; 
USJB/Catholic  Family  Life  Insurance;  Watson  Hill  Croquet  Club;  UNH  Alumni  Club  of  Boston;  Lynn 
Historical  Society;  Braintree  Park  Department;  Marshfield  Recreation  Department;  Peabody  Recreation 
Department;  Burlington  Recreation  Department;  Tour  Busters;  Stigmatine  Travel;  Saugus  COA. 


Week  7 


Gospel  Music 

At  its  most  basic  level,  gospel  music  is  sacred  music,  a  unique  phenomenon  of 
Americana  which  had  its  earliest  iterations  toward  the  end  of  the  nineteenth  cen¬ 
tury.  It  is  folk  music,  which  suggests  that  it  and  its  secular  counterparts  are  great¬ 
ly  influenced  by  each  other.  Just  as  much  of  today’s  gospel  music  sounds  like 
R&B  and  Hip-Hop,  so  did  most  of  the  early  gospel  music  sound  like  the  Blues. 

The  music  called  gospel  (meaning  “good  news”)  derives  its  name  from  its  close 
connection  with  the  biblical  gospels  of  the  New  Testament,  where  we  find  many 
references  to  God’s  goodness  and  mercy.  We  are  encouraged  to  believe  and  appre¬ 
ciate  the  sacrifice  of  Jesus  Christ  and  thereby  the  remission  of  sins,  a  common 
theme  of  gospel  music. 

There  are  no  “style”  restrictions  on  gospel  music;  only  the  thematic  content 
remains  constant.  The  use  of  much  repetition  is  a  carryover  from  the  time  when 
many  post-Reconstruction  blacks  were  unable  to  read.  The  repetition  of  the  words 
allowed  those  who  could  not  read  to  participate  in  worship. 

The  development  of  gospel  music  can  be  traced  back  to  the  eighteenth  century, 
when  hymns  were  lined  and  repeated  in  a  call  and  response  fashion;  Negro  spiri¬ 
tuals  and  work  songs  also  came  on  the  scene.  Because  the  enslaved  Africans 
attended  their  masters’  worship  services,  the  seventeenth-century  influences  on 
Negro  spirituals  and  work  songs  were  traditional  hymns  the  enslaved  Africans 
heard  in  worship.  The  worship  music  (hymns)  of  the  white  masters  became  the 
backdrop  for  the  music  the  enslaved  Africans  would  eventually  use  at  their  own 
worship  meetings.  At  this  time  it  was  also  illegal  for  more  than  a  handful  of 
blacks  to  congregate  without  supervision.  This  restriction  did  not  keep  them  from 
secretly  holding  “campground”  meetings,  typically  held  at  a  distance  from  the 
main  house  to  assure  discretion  and  avoid  possible  punishment.  It  was  during 
such  meetings  that  “newer”  renditions  of  traditional  hymns  were  developed. 

In  the  tradition  of  the  black  church,  call  and  response  in  singing  and  in  speak¬ 
ing  has  been  and  continues  to  be  a  foundation  on  which  the  gospel  is  delivered. 
Through  this  participatory  delivery  system,  beliefs  are  reinforced.  There  is  an 
expectation  that  when  there  is  agreement  with  either  the  spoken  word  or  song 
because  of  either  its  content  or  its  context  that  verbal  affirmation  will  be  given. 
Those  who  are  witnessing,  speaking,  or  singing  are  encouraged  by  the  responses 
and  those  who  are  about  to  experience  issues  are  empowered  to  be  victorious. 

Gospel  music  can  stir  many  different  emotions.  No  longer  bound  to  the  walls 
of  the  American  church,  gospel  music  captures  the  creative  and  spiritual  imagina¬ 
tions  of  increasing  numbers  of  international  audiences.  For  gospel  singers  and  lis¬ 
teners,  making  a  joyful  noise  unto  the  Lord  is  what  the  music  is  about  and  it 
invites  the  participation  of  all  to  come  together,  honor  the  past,  look  forward  to 
the  future,  and  through  song,  renew  our  faith. 

— Dennis  Slaughter 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Sunday  evening,  June  25,  2006,  at  8 


BOSTON 


CHARLES  FLOYD  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

GOSPEL  NIGHT  AT  POPS 
with  THE  BOSTON  POPS  GOSPEL  CHOIR 
Reign  Carr 

Deliverer  Coley 

Samuel  E.  Moscoso,  tenor 

Stand  McClurkin 

Norris  V.  Welch,  tenor 

Gabriel’s  Oboe  Morricone 


Medley:  Comfort  Ye  My  People  and  Every  Valley  Shall  Be  Exalted  Handel/Warren 
Katani  A.  Sumner,  alto,  Jerome  Kyles,  tenor, 
and  Joseph  C.  Rucker,  Jr.,  baritone 

I’m  Coming  Home  Crouch 

Ida  Kamrara,  soprano 

Meditation  from  Thais  Massenet 

Joseph  Scheer,  solo  violin 

The  Lord’s  Prayer,  from  the  oratorio  Hosanna  Floyd 

INTERMISSION 

He  Is  the  Greatest  Kee 

Gary  Lyon,  tenor 

God  Can  Work  It  Out  Norful 

Laura  Lapointe,  alto,  and  Raymond  Martin,  tenor 

The  Next  Time  Mannery/Mitchell 

Ayeesha  M.  Lane,  soprano 

Sing  Stampley 

Kion  Simmons,  tenor 

He’s  Right  on  Time  Coley 

Sharon  L.  Molden  and  Mildred  E.  Walker,  altos 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Bay  Cove  Human  Services;  Show  of  the  Month  Club;  Wilmington  United 
Methodist  Church;  Grace  Chapel. 


Week  7 


Guest  Artists 


Michael  Chertock 

Pianist  Michael  Chertock  has  fashioned  a  successful 
career  as  an  orchestral  soloist,  collaborating  with  con¬ 
ductors  such  as  James  Conlon,  Jaime  Laredo,  Keith 
Lockhart,  Erich  Kunzel,  and  Andrew  Litton.  His 
many  orchestral  appearances  include  solo  perfor¬ 
mances  with  the  Philadelphia  Orchestra,  l’Orchestre 
Symphonique  du  Montreal,  the  Toronto  Symphony, 
the  Baltimore  Symphony,  the  Naples  Philharmonic, 
the  Detroit  Symphony,  the  Chattanooga  Symphony,  the  Utah  Sym¬ 
phony,  the  Oregon  Symphony,  the  Indianapolis  Symphony,  and  the  Dayton  Philhar¬ 
monic.  In  January  2005  Mr.  Chertock  performed  Gershwin’s  Concerto  in  F  with 
Keith  Lockhart  and  the  National  Youth  Orchestra  of  London  and  in  June  2005  he 
joined  Mr.  Lockhart  and  the  Boston  Pops  for  the  world  premiere  of  Tod  Machover’s 
Jeux  Deux  for  HyperPiano  and  Orchestra,  a  work  commissioned  by  the  Boston  Pops 
expressly  for  Mr.  Chertock.  He  has  toured  Asia  with  both  the  Boston  Pops  and  the 
Cincinnati  Pops  Orchestra.  His  2003  performance  on  the  Cincinnati  Symphony  Or¬ 
chestra’s  recording  of  Petrouchka  with  Paavo  Jarvi  earned  rave  reviews  in  Gramophone 
and  American  Record  Guide.  Michael  Chertock  first  performed  publicly  at  the  age  of 
eleven,  and  at  age  fourteen  performed  on  live  television  in  Guam.  At  seventeen,  he  per¬ 
formed  Rachmaninoff’s  Piano  Concerto  No.  3  with  Andrew  Litton.  He  made  his 
Carnegie  Hall  debut  in  1999  with  the  Cincinnati  Pops  Orchestra,  performing  Duke 
Ellington’s  New  World  A’ Cornin'.  In  1994  he  released  Cinematic  Piano ,  his  first  CD  on 
the  Telarc  label,  a  collection  of  his  original  arrangements  of  music  from  movies,  which 
has  sold  more  than  30,000  units  worldwide.  His  three  subsequent  Telarc  discs — Palace 
of  the  Winds ,  Christmas  at  the  Movies ,  and  Love  At  the  Movies — have  been  praised 
for  their  lush,  original  arrangements  and  exquisite  technical  facility.  In  2001  Mr. 
Chertock  began  a  conducting  career,  stepping  in  for  Carmon  De  Leone  in  the  Cincinnati 
Ballet’s  performances  of  The  Nutcracker.  Currently  conductor  of  the  Blue  Ash-Mont- 
gomery  Symphony  (in  suburban  Cincinnati,  Ohio),  he  frequently  composes  and  arranges 
music  for  that  orchestra’s  concerts.  He  also  serves  as  Artistic  Director  of  Linton  Music’s 
Peanut  Butter  and  Jam  Sessions,  an  interactive  music  series  geared  toward  children 
ages  2  to  5.  In  June  2004  Mr.  Chertock  was  appointed  assistant  professor  of  piano  at 
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the  University  of  Cincinnati,  College-Conservatory  of  Music,  where  he  received  his 
master’s  degree  as  a  student  of  Frank  Weinstock.  He  has  garnered  numerous  awards  at 
major  competitions,  among  them  top  prize  in  the  1989  Joanna  Hodges  International 
Piano  Competition  (Brahms  Division)  and  grand  prize  in  the  1993  St.  Charles  Inter¬ 
national  Piano  Competition.  He  also  shared  the  silver  medal  in  the  1991  World  Piano 
Competition  of  the  American  Music  Scholarship  Association  and  received  the  Rildia  B. 
O’Bryon  Cliburn  Scholarship  in.  1986.  Recent  and  upcoming  engagements  include  solo 
performances  with  the  Boston  Pops,  the  Chattanooga  Symphony,  the  San  Diego  Sym¬ 
phony,  and  the  Cincinnati  Pops  Orchestra.  Chertock  makes  his  home  in  Cincinnati, 
where  he  is  principal  keyboardist  with  the  Cincinnati  Symphony  Orchestra.  Most 
Sundays  you  can  find  him  playing  the  organ  for  services  at  St.  Barnabas  Episcopal 
Church,  where  he  also  directs  a  music  ministry  for  prisons. 


In  a  perfect  world,  bios  would  be  unnecessary.  Instead  of  those  often  peculiar,  occa¬ 
sionally  vaguely  helpful,  written  pieces  purporting  to  tell  a  band’s  story,  a  clear  sense 
of  the  way  things  actually  happened — which  often  doesn’t  fit  into  neat  story-size 
chunks — might  emerge.  My  Morning  Jacket,  for  example,  lost  in  their  line-up  their 
life-long  friends  Johnny  Quaid  and  Danny  Cash,  two  original  members  who  did  not 
want  to  work  in  a  band  heavily  on  the  road.  The  remaining  members — singer-guitarist 
and  songwriter  Jim  James,  bassist  Two-Tone  Tommy,  and  drummer  Patrick  Hallahan — 
didn’t  really  know  which  direction  to  take:  to  go  on  as  a  three-piece,  to  look  for  new 
members,  or  to  stop  altogether.  Some  force  kept  urging  them  on,  so  they  started  look¬ 
ing  around  for  new  members.  When  they  found  keyboardist  Bo  Koster  and  guitarist 
Carl  Broemel,  they  created  a  collaboration  that  turned  out  to  be  wholly  positive,  and 
they  began  working  with  the  veteran  English  producer  John  Leckie.  My  Morning 
Jacket  hails  from  the  city  of  Louisville,  Kentucky,  an  odd  metro-suburban  mix  of  stark 
industry  and  fine  thoroughbreds  and  rock-and-roll  fevers.  For  their  sessions  on  the 
album  Z,  My  Morning  Jacket  traveled  to  upstate  New  York’s  Allaire  Studios.  Z  is  a 
ten-song  collection  that  encompasses  carefully  wrought  ballads  such  as  “Wordless 
Chorus”  and  “Knot  Comes  Loose,”  multi-genre  jams  such  as  “Off  the  Record,”  silvery 
country-soul  such  as  “Lay  Low,”  and  high-energy  rockers  such  as  “Anytime”  and  “What 
a  Wonderful  Man.”  The  collection  concludes  with  “Dondante,”  a  seven-minute  piece 
that  weaves  together  several  singular  Louisville-like  blends  of  creativity  and  engagement, 
blues  and  elations.  This  week’s  “Pops  on  the  Edge”  concerts  mark  My  Morning  Jacket’s 
Boston  Pops  debut. 
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Edgefest  Performers 
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Jake  Brennan  8c 
The  Confidence  Men 


j  Jake  Brennan  and  the  Confidence  Men  have 

proven  that  it  is  possible  to  win  over  a  jaded, 
indie-rock  crowd  in  America’s  most  overedu¬ 
cated  city  and  transport  them  into  a  sweaty 
roadhouse  somewhere  in  a  mythical  American 
heartland.  Brennan,  who  walked  away  from 
Cast  Iron  Hike,  a  promising  and  successful  hard¬ 
core  band,  began  taking  tentative  steps  towards  a  different  musical 
career.  An  encounter  with  producer  Paul  Kolderie  (Morphine,  Radiohead,  Hole, 
the  Pixies,  Joe  Jackson)  led  to  a  fruitful  recording  collaboration.  When  Kolderie 
threw  a  three-night  party  to  open  his  new  studio  in  Cambridge,  Massachusetts, 
the  Confidence  Men  served  as  the  house  band.  The  tape  was  rolling  and  a  rov¬ 
ing  film  crew  captured  the  scene.  These  raw  tapes  served  as  the  basis  of  Jake 
Brennan’s  debut  album,  Love  and  Bombs.  The  tracks  include  Brennan’s  originals 
“Believe  Me”  and  “Everything,”  as  well  as  covers  of  Frank  Black’s  “If  It  Takes 
All  Night”  and  Moe  Bandy’s  “Unhappy  Woman.”  Jake  and  the  Confidence  Men 
won  WBCN’s  2004  Rock  Rumble  and  have  played  shows  with  artists  ranging 
from  the  Mekons  to  the  Von  Bondies. 


Unbusted 


Unbusted  (Joe  Keefe,  guitar  and  vocals;  Ben  Smith,  bass  and  vocals;  Seb  Keefe, 
drums)  is  a  dynamic  three-piece  band  from  Martha’s  Vineyard,  Massachusetts.  Joe 
Keefe  and  his  family  moved  when  he  was  seven,  from  Wales  to  Martha’s  Vineyard, 
where  he  bought  his  first  album,  It’s  a  Shame  About  Ray ,  by  Vineyard  natives  the 
Lemonheads.  Joe  began  playing  the  guitar  shortly  after  and  at  sixteen  formed 
Unbusted  with  three  of  his  friends.  Ben  Smith  grew  up  on  Martha’s  Vineyard, 
where  nearly  everything  is  closed  eight  months  of  the  year,  and  began  playing  bass 
for  Unbusted  at  the  age  seventeen.  He  has  always  enjoyed  quality  mixing  and  pro¬ 
duction  and  is  one  of  the  best  sound  engineers  in  Boston.  Growing  up  in  a  music- 
loving  house,  Sebastian  Keefe  was  playing  the  bass  and  teaching  himself  drums 
by  age  twelve.  He  began  a  band  with  Willy  Mason  (who  is  currently  supporting 
Radiohead  on  tour)  called  Keep  Thinking,  which  disbanded  when  Seb  was  16.  Seb 
dropped  out  of  college  when  Joe  asked  him  to  join  Unbusted.  Three  of  Unbusted’s 


songs  can  be  heard  in  the  Farrelly  Brothers’  film  Stuck  on  You .  In  addition,  the 
band  has  been  to  SXSW  twice,  as  well  as  CMJ,  toured  with  Juliana  Hatfield,  and 
played  shows  with  Doves,  the  Cribs,  the  Walkmen,  and  Cheap  Trick,  among  many 
others.  They  have  recorded  with  Paul  Kolderie  (Hole,  Radiohead,  Weezer),  and 
Danny  Kortchmar  (James  Taylor,  Bob  Dylan,  Don  Henley).  A  four-song  EP  will  be 
available  in  July  2006.  You  Are  Young  (produced  by  Paul  Kolderie)  will  be  released 
later  this  year  on  Fenway  Recordings. 


The  Slip 


Contemporary  avant-rock  trio  The  Slip  was  formed  when  bassist  Marc  Friedman 
and  brothers  Andrew  and  Brad  Barr  (drums  and  guitar/voice,  respectively)  moved 
to  Boston  together  after  graduating  from  high  school,  where  they  first  began 
playing  music  together.  In  1996  the  trio  of  recent  Berklee  dropouts  released  their 
first  studio  album  and  established  a  dedicated  fan  base  through  relentless  touring 
around  the  northeast.  By  2001  the  band  was  headlining  sold-out  shows  at  New 
York’s  Bowery  Ballroom,  touring  to  Japan,  and  had  a  record  deal  with  Rykodisc. 

By  2003  the  trio’s  non-stop  touring  produced  Alivelectric  and  Aliveacoustic ,  a  com¬ 
panion  live  set  that  also  represented  the  inaugural  release  of  their  own  independent 
record  label,  216  records.  Aliveacoustic  presented  a  rustic  and  intimate,  voyeuristic 
snapshot  of  the  band  unplugged,  on  a  rainy  night  at  the  Club  Helsinki  in  the  Berk- 
shires.  Alivelectric ,  on  the  other  hand,  is  almost  exclusively  instrumental,  encom¬ 
passing  a  wide  breadth  of  analog  and  digital  effects.  In  the  five  years  since  their  last 
studio  release,  the  band  members  have  spent  more  time  in  their  home  studios,  hon¬ 
ing  a  new  and  innovative  approach  to  recording  and  songwriting.  So  pervasive  a 
transformation  has  occurred  that  The  Slip  have  even  recently  been  accused — perhaps 
appropriately — of  “changing  everything  short  of  their  name.”  In  March  2005  the 
band  entered  Q-Division  Studios  and  began  six  months  of  focused  work  with  co-pro¬ 
ducer  Mathew  Ellard.  The  result  is  their  soon-to-be-released,  as-yet-untitled  fourth 
studio  album,  which  stands  as  their  most  cohesive  and  evocative  work.  The  first 
single  from  the  album — “Even  Rats” — was  featured  in  the  Playstation2  game  Guitar 
Hero  and  was  one  of  only  ten  songs  preloaded  on  the  new  SanDisk  mp3  player. 
The  album  also  contains  a  revamped  version  of  “Children  of  December,”  the  demo 
version  of  which  was  awarded  the  2004  Heineken  USA/ASCAP  Foundation  Grant 
for  Best  Pop/Rock  Song  in  Boston  and  can  be  found  on  myspace.com/theslipmusic. 
The  spring  of  2005  also  saw  the  band  spin  through  the  northeast,  accompanied  by 
Nathan  Moore  on  vocals  and  guitar,  as  collective  avant-folk  band  Surprise  Me  Mr. 
Davis.  Selections  from  a  late  summer  Montreal  recording  session  formed  a  well- 
received  EP  entitled  Only  in  Montreal.  2005  also  saw  The  Slip  playing  shows 
themselves  throughout  the  U.S.,  Japan,  Canada,  and  Mexico. 


DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


You  can  count  on  many  banks  for  your  transactions,  but  for  the  hopes  and 
ambitions  that  really  matter,  there  is  just  one  local  bank  you  can  trust  for  proactive 
advice:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we  offer 
a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make  the 
connections  that  count— connections  to  the  financial  expertise  for  which  Boston  is  known, 
and  a  personal  connection  to  each  client  that  goes  far  beyond  the  sum  of  our  transactions. 


Boston  Private  Bank 
E3  Trust  Company 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at 
617.912.4210  or  mthompson@bostonprivatebank.com  •  www.bostonprivatebank.com 
Member  EDic  Member  of  Boston  Private  Wealth  Management  Group  i 


Steve  Tyrell 


In  addition  to  being  a  recording  artist,  Steve  Tyrell  is  a 
Grammy-winning  producer  and  three-time  Emmy  nom¬ 
inee.  His  various  productions  have  included  collabora¬ 
tions  with  such  superstar  artists  as  Rod  Stewart,  Elton 
John,  Bette  Midler,  Dolly  Parton,  Chaka  Khan,  Diana 
Ross,  Linda  Ronstadt,  Aaron  Neville,  Ray  Charles, 
Bonnie  Raitt,  and  James  Ingram,  just  to  name  a  few. 
Steve’s  songs  have  been  recorded  by  artists  as  diverse 
as  Ray  Charles,  Diana  Ross,  Elvis  Presley,  and  LL  Cool  J.  His  song 
“How  Do  You  Talk  To  An  Angel”  written  for  the  Fox  television  series  The  Heights 
became  a  number  one  pop  song  in  Billboard's  Hot  100  Chart.  Steve  has  also  worked 
extensively  in  films  as  an  artist,  music  producer,  and  music  supervisor.  His  film  credits 
include  Something’s  Gotta  Give ,  Father  of  The  Bride  I  &  II,  That  Thing  You  Do,  and 
An  American  Tale-,  he  is  currently  working  on  Adam  Sandler’s  new  film,  Click.  Songs 
of  Sinatra  is  Steve  Tyrell’s  fifth  solo  album.  His  four  previous  albums  have  all  reached 
the  top  three  on  Billboard’s  Jazz  Chart,  including  his  fourth  release,  This  Guy’s  in  Love, 
which  entered  the  chart  at  number  two  in  October  2003.  For  his  Songs  of  Sinatra 
recording,  Steve’s  approach  was  to  try  to  modernize  them  somewhat,  but  at  the  same 
time  pay  tribute  to  the  original  feel.  Steve  was  encouraged  in  his  endeavor  by  the  reac¬ 
tion  of  Sinatra  family  members  Frank,  Jr.,  Nancy,  and  Tina  to  his  previous  release, 
Standard  Time,  and  his  live  performances.  Last  year  Steve  sang  Quincy  Jones’s  arrange¬ 
ment  of  “Fly  Me  to  the  Moon”  with  the  Hollywood  Bowl  Orchestra  led  by  Mr.  Jones, 
on  the  occasion  of  Frank  Sinatra’s  induction  into  the  Hollywood  Bowl  Hall  of  Fame. 
The  success  of  that  performance  led  to  the  recording  of  Songs  of  Sinatra,  which  in 
addition  to  “Fly  Me  to  the  Moon,”  includes  “I  Get  a  Kick  Out  of  You,”  “I  Concentrate 
on  You,”  “Witchcraft,”  “In  the  Wee  Small  Hours,”  “All  the  Way,”  and  “You  Go  to 
My  Head.” 


Yeghishe  Manucharyan 


Admired  for  his  outstanding  musical  intelligence  and 
for  the  purity,  power,  and  flexibility  of  his  voice, 
Yeghishe  Manucharyan  is  quickly  becoming  one  of 
today’s  most  sought-after  young  tenors.  He  made  his 
Carnegie  Hall  debut  in  December  2003  as  Percy  in 
Donizetti’s  Anna  Bolena  with  the  Opera  Orchestra 
of  New  York.  He  opened  the  2005-06  season  with 
his  role  debut  as  Riccardo  in  Donizetti’s  Maria  di 
Rohan  at  the  Wexford  Festival,  followed  by  Verdi’s  Requiem  with 
the  Boston  Cantata  Singers,  Rodolfo  in  La  boheme  in  Salerno,  Gerald  in  Lakme  with 
the  Opera  Orchestra  of  New  York  at  Carnegie  Hall,  and  Don  Ottavio  in  Don  Giovanni 
at  New  York  City  Opera.  Mr.  Manucharyan  will  end  this  season  as  Argirio  in  Rossini’s 
Tancredi  at  the  Caramoor  Festival,  followed  by  Verdi’s  Requiem  at  the  New  Hampshire 
Music  Festival.  He  opens  the  2006-07  season  of  the  Minnesota  Opera  as  Rodrigo  in 
Rossini’s  La  donna  del  lago,  followed  by  his  role  debut  as  Ernesto  in  Donizetti’s  Don 


It's  time  to  start  living  again... 

explore  the  possibilities. 


Respite  services  are  currently  available  for  those  that  would  like  to 
"try"  the  assisted  living  experience  and  an  opportunity  to 
determine  for  themselves  what  Zelma  Lacey  House  can  offer. 
Come  and  experience  the  beauty  of  the  building,  and  the  luxury 
of  fine  dining,  along  with  a  warm  and  caring  staff. 

•Three  Chef-Prepared  Meals  Daily  *  Weekly  Worship  Services 

*  Housekeeping  and  Linen  Services  •  Medication  Management  Program 

•  Meaningful  Activities 


ZELMA  LACEY  HOUSE 
OF  CHARLESTOWN 


Please  call  Margaret  Driscoll  at 
617-241-0328  to  arrange  a  tour 
and  complimentary  luncheon. 

9  West  School  Street, 
Charlestown,  MA  02129 


Pasquale  with  Toledo  Opera.  He  will  further  expand  his  bel  canto  repertoire  with  his 
debut  at  San  Diego  Opera  in  2008  as  Leicester  in  Donizetti’s  Maria  Stuarda,  and  will 
also  be  heard  as  Nadir  in  The  Pearl  Fishers  in  Boston.  In  2004-05  Mr.  Manucharyan 
made  his  New  York  City  Opera  debut  as  Nadir,  sang  Lenski  in  Eugene  Onegin  at  the 
Tulsa  Opera,  and  Count  Almaviva  in  Rossini’s  II  barbiere  di  Siviglia  with  Toledo  Opera. 
He  was  tenor  soloist  in  Verdi’s  Requiem  with  the  Dallas  Symphony  Orchestra,  returned 
to  Carnegie  Hall  for  Beethoven’s  Missa  Solemnis  with  the  New  York  Choral  Society, 
and  performed  the  same  work  with  the  Eugene  Symphony.  Other  recent  performances 
have  included  singing  in  a  gala  concert  in  Boston  celebrating  the  100th  anniversary  of 
the  birth  of  Aram  Khachaturian,  his  first  Alfredo  in  La  traviata  with  Boston  Concert 
Opera,  Dvorak’s  Stabat  Mater  with  the  Masterworks  Chorale,  Lukas  Foss’s  Griff elkin 
with  the  Boston  Modern  Orchestra  Project  (presented  in  Boston  and  at  Tanglewood), 
his  debut  with  the  Baltimore  Symphony  Orchestra  in  Beethoven’s  Symphony  No.  9, 
the  role  of  Saro  in  Tigranian’s  Anoush  at  Michigan  Opera  Theater,  and  Tamino  in  Die 
Zauberflote  at  Baltimore  Opera.  A  native  of  Yerevan,  Armenia,  Mr.  Manucharyan  was 
engaged  by  the  Armenian  National  Opera  as  a  principal  artist  in  1995.  There  he  sang 
leading  roles  including  Belmonte  in  Die  Entfiihrung  aus  dem  Serail ,  Cassio  in  Otello , 
Count  Almaviva  II  barbiere  di  Siviglia ,  Don  Ramiro  in  La  Cenerentola ,  Beppe/Arlec- 
chino  in  I  pagliacci ,  and  Saro  in  Anoush.  As  featured  soloist  with  the  State  Philharmonic 
Orchestra  from  1995  to  1998,  Mr.  Manucharyan  performed  in  various  repertoire 
including  Verdi’s  Requiem,  Bruckner’s  Te  Deum ,  Beethoven’s  Symphony  No.  9,  and 
the  Berlioz  Requiem.  While  a  graduate  student  at  Boston  University’s  Opera  Institute, 
he  sang  the  title  role  in  Mozart’s  La  clemenza  di  Tito ,  Rinuccio  in  Gianni  Schicchi , 
and  Rodolfo  in  La  boheme.  Yeghishe  Manucharyan  graduated  from  the  Tchaikovsky 
Central  Music  School  in  1988,  earning  a  bachelor’s  degree  in  French  Horn  Performance. 
He  continued  his  studies  at  the  Komitas  State  Conservatory,  earning  master’s  degrees 
in  French  Horn  Performance  (1993)  and  in  Vocal  Performance  (1995). 


Charles  Floyd 


Conductor,  pianist,  and  composer  Charles  Floyd  began 
studying  piano  at  age  four,  gave  his  first  solo  recital 
at  age  nine,  and  by  age  twenty  had  been  heard  in  solo 
recital,  chamber  music,  and  concerto  performances 
throughout  the  United  States  and  Spain.  His  mentors 
include  pianists  Joseph  Schwartz,  the  late  Aube 
Tzerko,  Howard  Karp,  Lee  Luvisi,  and  Misha 
Dichter.  A  frequent  soloist  with  the  Louisville  Orches¬ 
tra  between  1982  and  1984,  he  was  also  pianist  for  the  Louisville 
Ballet’s  tribute  to  George  Balanchine.  Among  his  awards  and  grants  are  the  Aspen 
School  of  Music  Fellowship,  Oberlin  Conservatory’s  Rudolf  Serkin  Award,  and  the 
National  Chopin  Competition  of  New  York’s  Kosciuszko  Foundation.  As  a  conductor, 
Charles  Floyd  has  been  heard  in  concert  with  more  than  500  orchestras  since  1991, 
during  which  time  his  work  caught  the  attention  of  conductors  James  DePriest  and 
Seiji  Ozawa.  He  has  appeared  with  the  Detroit  Symphony  as  well  as  the  Atlanta, 
Indianapolis,  Houston,  Oregon,  Saint  Louis,  Philadelphia,  Detroit,  Buffalo,  San 
Francisco,  Chicago,  and  Baltimore  symphony  orchestras.  He  has  also  appeared  with 


the  Scottish  National  Radio  Orchestra,  Toronto  Symphony,  Sydney  Symphony,  Or- 
chestre  Symphonique  de  Montreal,  Melbourne  Symphony,  Aukland  Symphony,  Welling¬ 
ton  Sinfonia  (New  Zealand),  Honolulu  Symphony,  and  London  Philharmonic.  During 
the  2003-04  season,  he  appeared  with  the  Los  Angeles  Philharmonic  in  four  different 
programs  and  made  his  debut  with  the  Brooklyn  Philharmonic  at  Carnegie  Hall.  An 
annual  Boston  Pops  guest  conductor  since  1993,  he  has  led  “Gospel  Night  at  Pops” 
eleven  times.  In  1996  he  led  a  gospel  program  featuring  Patti  LaBelle  and  Edwin 
Hawkins  telecast  on  PBS’s  Evening  at  Pops ,  and  was  pianist  in  critically  acclaimed  per¬ 
formances  of  Gershwin’s  Rhapsody  in  Blue  under  Keith  Lockhart.  Mr.  Floyd  has  col¬ 
laborated  with  such  artists  as  Grace  Bumbry,  Sting,  Elton  John,  Brian  Wilson,  James 
Taylor,  Matt  Lauer,  the  Paratore  Brothers,  Yolanda  Adams,  Jennifer  Holliday,  Daryl 
Coley,  Kirk  Franklin,  Doc  Severinsen,  Sergio  Mendes,  Nancy  Wilson,  Jon  Faddis, 
Mark  O’Conner,  Chris  Botti,  Stevie  Wonder,  Wynona  Judd,  and  William  Warfield.  In 
1998  he  was  music  director  for  PBS’s  A  Cathedral  Christmas  with  Denyce  Graves.  Mr. 
Floyd’s  eleven-year  partnership  with  Natalie  Cole  included  such  projects  as  the  multi¬ 
ple  Grammy  Award-winning  tribute  to  Nat  King  Cole  entitled  Unforgettable,  With 
Love ,  the  Emmy  Award-winning  PBS  “Great  Performances”  concert  video  of  the  same 
title,  as  well  as  the  Grammy-winning  releases  Take  a  Look  and  Stardust.  His  composi¬ 
tions  range  from  chamber  music  to  large  orchestral  and  vocal  works.  A  tribute  to  the 
Rev.  Dr.  Martin  Luther  King,  One  Man’s  Dream  for  narrator  and  orchestra,  was  com¬ 
missioned  and  premiered  by  the  Charlotte  Symphony  Orchestra  in  2001.  His  Four 
Spirituals  for  soprano  and  orchestra  was  premiered  at  Symphony  Hall  with  the  Boston 
Pops  Esplanade  Orchestra  in  1995,  and  his  oratorio  Hosanna  for  gospel  chorus  and 
orchestra  premiered  here  in  2000.  By  permission  of  the  estate  of  composer  Miklos 
Rozsa,  Mr.  Floyd  has  reconstructed  the  lost  score  to  the  1961  film  King  of  Kings.  In 
July  2005  he  conducted  Howard  Shore’s  The  Lord  of  the  Rings  Symphony  at  the 
request  of  the  composer.  He  worked  as  assistant  music  director  to  film  composer  John 
Debney  to  present  the  music  from  Mel  Gibson’s  2004  epic  The  Passion  of  the  Christ , 
which  premiered  in  July  2005  in  Rome,  Italy. 


Boston  Pops  Gospel  Choir 

The  Boston  Pops  Gospel  Choir,  made  up  of  volunteers  from  church  choirs  and  other 
choruses  in  the  greater  Boston  area,  was  originally  brought  together  to  participate  in 
the  first  “Gospel  Night  at  Pops,”  which  took  place  on  Sunday,  June  11,  1993.  “Gospel 
Night”  came  about  as  a  result  of  the  vision  and  commitment  of  the  Boston  Symphony 
Orchestra’s  Cultural  Diversity  Committee,  and  particularly  because  of  the  late  Vondal 
M.  Taylor,  Jr.  (1954-95),  who  was  Vice-Chairman  of  the  Cultural  Diversity  Committee 
and  an  Overseer  of  the  Boston  Symphony  Orchestra.  That  first  performance  was  led 
by  guest  conductor  Isaiah  Jackson,  and  Alvin  Parris  III  prepared  the  choir.  The  following 
year  Charles  Floyd,  perhaps  best  known  for  his  work  with  Natalie  Cole,  led  acclaimed 
“Gospel  Night”  performances  both  at  Symphony  Hall  and  on  the  Esplanade,  which 
featured  his  own  arrangements.  This  season  Mr.  Floyd  returns  to  lead  “Gospel  Night” 
for  the  twelfth  time.  In  1996  the  Boston  Pops  Gospel  Choir  joined  Patti  LaBelle  and 
Edwin  Hawkins  for  a  concert  featuring  inspirational  music,  a  performance  taped  for 
the  PBS  series  Evening  at  Pops. 
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A  Special  Exhibit 


In  June  1963,  President  John  Fitzgerald  Kennedy,  America’s  first  Irish  Catholic  president, 
journeyed  to  his  ancestral  homeland  of  Ireland,  a  homecoming  he  later  described  as 
“one  of  the  most  moving  experiences”  of  his  life.  See  why.... 

John  F.  Kennedy  Presidential  Library  and  Museum 

Qet  Inspired!  ft - 

Columbia  Point,  Boston  On  the  MBTA  Red  Line 
www.jfklibrary.org 
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Subscriptions  for  the  2006-2007  season  are  on  sale  now. 
Call  (617)  266-7575  or  visit  www.bso.org. 


Season  Sponsor: 
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Boston  Pops  Gospel  Choir 


Sopranos 

Meredith  Malone  Armbrust 

Cheryl  A.  Ashley 

Mary  Bennett 

Betsy  Clifford 

Karen  Colbert 

Maru  Colbert 

Dee  Crawford 

Joan  Daluz 

Carolyn  Davies 

Maud  Dillingham 

Janie  Donovan 

Barbara  Piper  Green 

Karen  Marie  Green 

Patricia  S.  Hite 

Sandra  E.  Hoyt 

Beverly  D.  Johnson 

Ida  Kamrara 

Lisa  Kavanaugh 

Ayeesha  M.  Lane 

Laura  Lapointe 

Katie  Leazott 

Evelyn  Lee-Jones 

Marva  P.  Martin 

Amina  Michel-Lord 

Ann  Moritz 

Phyllis  L.  Rawlins 

Cora  W.  Reid 

Doris  M.  Richardson 

Barbara  L.  Roach 

Lynette  Ruley 

Sharon  Sealy 

Pamela  J.  St.  Aimee 

Christine  A.  Williams 


Altos 

Nicole  Rene  Atchison 
Deborah  L.  Brewington 
Sheri  Callender 
Adrienne  E.  Campbell 
Carol  Casey 
Carolina  Chacin 
Kim  Childs 
Janelle  Clinton 
Camilla  Davis 
Jean  L.  Davis 
Mary  Ann  Donaldson 
Andrea  Foertsch 
Ruth  Hammell 
Val  Harris-Alleyne 
Marcia  Jackson 
Nerlande  Joseph 
Patricia  Maye-Wilson 
Vanessa  McCall 
Berthia  McCroey 
Georgiary  McElveen 
Sharon  L.  Molden 
Ruth  Nelson 
Charlotte  Powell 
Sherylynn  Sealy 
Carrie  Sheehan 
Barbara  Smith  Ryan 
Katani  A.  Sumner 
Beth  C.  Tortolani 
Hope  Tripp 

Eleanor  Simmons  Vaughn 
Martha  F.  Vedrine 
Mildred  E.  Walker 
Rozita  L.  Waltower 


H.  Tracy  Williams 
Laverne  M.  Yancey 

Tenors 

Yolanda  L.  Allison 
Donna  M.  Bayne 
Steven  Hawkesworth 
David  A.  Jackson 
Herbert  S.  Jones 
Michael  A.  Jones 
Pauline  Jordan 
Evelyn  Lee-Jones 
Gary  R.  Lyon 
Raymond  Martin 
Samuel  E.  Moscoso 
Joseph  C.  Rucker,  Jr. 
Thornton  Shepherd 
Kion  Simmons 
Jeanette  Boone  Smith 
Paul  Surface 
Josephine  G.  Walker 
Josephine  A.  Watson 
Norris  V.  Welch 
Chris  Wood 

Basses 

Oyeshiku  Carr 
David  Castiglioni 
Philip  N.  Clinton,  Jr. 
Don  Creed 
J.  Neal  Gray 
Jeffrey  H.  Thomas 
Bradley  Turner 
Wesley  Vaughn 


Rhythm  Section:  Wayne  Pittman,  bass;  David  Cowan,  drums; 

Jerome  Kyles,  keyboards;  Obadiah  Baker,  keyboards 

Dennis  L.  Slaughter,  Artistic  Director 
Norris  V.  Welch,  Choir  Manager 

Special  thanks  to  Annie  Lee  Welch 


fir 


“It’s  Worth 

the  Wait.” 

Planning  the  perfect  retirement  in 
historic  Concord  is  easier  than  ever 
when  you  sign  up  for  Newhury  Court’s 
Future  Residents  Waiting  List. 
Whether  you’re  ready  to  retire  now, 
or  5  or  10  years  from  now 
you  can  reserve  the  suite  of  your  choice 
with  a  small  refundable  deposit. 


100  Newbury  Court,  Concord,  MA  01742 

Adjacent  to  Emerson  Hospital  Across 
from  the  Concord  Country  Club 


For  more  information, 
call  Joyce  Cassidy 

(978)  369-5155 
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A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


□  pen  for  Lunch 
Monday  -  Friday  at  Nddn 

Boston  45  School  Street,  (617)  742-B4D1 

Make  Your  Reservation  Online  at  www.RuthsChris.com 


stop  Pops  Endowment  Funds 


BOSTON 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions.  For  further  infor¬ 
mation,  contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at 
(617)  638-9269. 

Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the 
Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances,  educa¬ 
tion  and  outreach  programs,  and  free  Pops  concerts  throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as 
of  April  2006  are  current  members  at  the  following  levels.  For  more  information 
about  becoming  a  Friend  of  the  Boston  Pops,  call  Yong-Hee  Silver  at  (617)  638-9253. 

ENCORE  MEMBERSHIP  $25,000  and  above 

Ms.  Cecile  Higginson  Murphy 

MAESTRO  MEMBERSHIP  $15,000  and  $24,999 

Anonymous  (1) 

STARS  AND  STRIPES  MEMBERSHIP  $10,000  - 

$14,999 

Michele  M.  Kolligian 

Paul  M.  Verrochi 

Nancy  R.  Kolligian 

Mr.  and  Mrs.  Robert  P.  O’Block 

Anonymous  (1) 

BACKSTAGE  MEMBERSHIP  $5,000  -  $9,999 

George  and  Roberta  Berry 

Ms.  Jean  C.  Tempel  and 

Mr.  and  Mrs.  Paul  Braverman 

Mr.  Peter  A.  Wilson 

Cynthia  and  Oliver  Curme 

Ms.  Sandra  A.  Urie 

Charles  and  Nancy  Donahue 

James  L.  Vincent 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Mr.  and  Mrs.  William  G.  Walker 

In  Memory  of  Sandra  Ann  Koning 

Mr.  Robert  C.  Winters 

Ms.  Avis  J.  Mello 

Maggie  and  John  Skenyon 

Anonymous  (1) 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,500  -  $4,999 

Ms.  Beverly  Alexandre 

Carol  and  Anthony  Antico 

Mr.  Jeffrey  Bruce 

Mr.  and  Mrs.  Donald  P.  Casey 

Mr.  and  Mrs.  G.  Michael  Costa 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  and  Mrs.  James  F.  Dore 

Mr.  and  Mrs.  Richard  Evans 

Mr.  and  Mrs.  Donald  G.  Friedl 

Mr.  and  Mrs.  Gregory  J.  Gailius 

Mr.  Stephen  Hollingsworth 


Linda  M.  and  Minor  C.  Jones 

Keith  Lockhart 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Malcolm  W.  MacNaught 

Father  Michael  O’Hearn 

Mr.  and  Mrs.  E.  Lee  Perry 

Mr.  and  Mrs.  Dennis  A.  Staats 

Captain  Paul  D.  Sullivan 

Mr.  and  Mrs.  Anthony  M.  Vorlicek 

Anonymous  (1) 


Boston  Pops  Fund  ( continued ) 


ESPLANADE  MEMBERSHIP  $1,000  -  $2,499 


Mrs.  Hope  Aldrich 
Mrs.  Gloria  Anita  Baker 
Mr.  and  Mrs.  Steven  Barnes 
Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  Michael  Berry 
Ms.  Patrice  Blais 

Mr.  and  Mrs.  Joseph  R.  Blanchard 
Barbara  and  Gary  Bowen 
John  and  Patricia  Brennan 
Mr.  and  Mrs.  Brian  Broderick 
Mr.  and  Mrs.  Daniel  R.  Brownell 
Monica  and  Franklyn  Caine 
Mr.  Gerald  Chesser 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  David  S.  Coffey 
Wayne  Davis  and  Ann  Merrifield 
Mr.  and  Mrs.  Eliot  W.  Denault 
Mr.  and  Mrs.  Arthur  F.  Douglass 
Mr.  and  Mrs.  Melvin  B.  Drapkin 
Dr.  Mostafa  El-Sherif  and 
Dr.  Carolyn  Cottrell 
Mr.  and  Mrs.  Joseph  F.  Fallon 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  Caleb  Loring  III 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Jane  and  Jim  Garrett 
Ms.  Susan  F.  Gonsalves 
Mr.  and  Mrs.  John  Griner  III 
Mr.  Paul  Guarracino 
Mr.  John  Thomas  Hailer 
Ms.  Bonney  Herbert 
Patricia  and  Galen  Ho 
Mr.  Timothy  P.  Horne 
Mr.  and  Mrs.  Robert  Inches 
Mr.  and  Mrs.  William  D.  Jenkins 
Mr.  and  Mrs.  Francis  V.  Knox 


Paul  and  William  Kremer 

Dr.  and  Mrs.  William  J.  Landes 

Ms.  Cynthia  Larose 

John  A.  Lechner  IV  and  Mary  F. 

Higgins 

Ms.  Pamela  F.  Lenehan  and 

Dr.  Lawrence  F.  Geuss 

Mr.  Robert  W.  MacPherson,  Jr. 

Mr.  Mark  J.  McHugh 

Ms.  Sharon  A.  Miller 

Mr.  Ernest  Monrad 

Mr.  Patrick  Moscaritolo 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  Richard  P.  Quincy 

Mr.  and  Mrs.  Frederick  Richardson,  Jr. 

Diane  and  Howard  Rothstein 

Ms.  Constance  M.  Ryan 

Ms.  Carol  P.  Searle 

Mr.  Peter  L.  Fontecchio 

Mr.  and  Mrs.  Keith  C.  Shaughnessy 

Mr.  Stephen  Skinner 

Mrs.  Marion  W.  Spurr 

Mrs.  Carolyn  H.  Sullivan 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Mr.  and  Mrs.  Donald  Sundue 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  Wilson 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  David  Viola 
Mr.  Wallace  Wadman 
Mr.and  Mrs.  Richard  R.  Walters 
Dr.  and  Mrs.  James  White 
Mr.  Robert  F.  White 
Ms.  Joan  Whitley 
Dr.  and  Mrs.  Edward  Zamaidis 
Anonymous  (3) 


OVERTURES  MEMBERSHIP  $500  -  $999 

Mr.  and  Mrs.  Clint  Allen  Mrs.  Susan  G.  Bianchi 

Mr.  and  Mrs.  Arthur  C.  Anton  Julie  Blassick 

Mr.  and  Mrs.  Charles  E.  Batchelder  Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  and  Mrs.  David  F.  Benson  Dr.  and  Mrs.  Eugene  Boeglin,  Jr. 

Ms.  Laurie  Berlinguet  Ms.  Patricia  Brossi 

Mr.  Gerald  E.  Bertrand  Douglas  R.  Brown 


Continued  on  page  46 


Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Ms.  Marcia  Brown 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Steven  Castraberti 
Mr.  and  Mrs.  Charles  Celia 
Mr.  and  Mrs.  John  Cerulli 
Mr.  and  Mrs.  Carl  J.  Chancey 
Mr.  and  Mrs.  Thomas  Christo 
Ms.  Kimberly  Clark 
Mr.  James  Claypool 
Mr.  and  Mrs.  Alan  M.  Cody 
Mr.  and  Mrs.  Francis  H.  Coleman  III 
Mr.  Vincent  Cooney 
Mr.  and  Mrs.  Roy  F.  Coppedge  III 
Dr.  John  J.  Costa 
Mr.  and  Mrs.  Fiore  A.  Costello 
Ms.  Stephanie  Coughlan 
Ms.  Davida  R.  Dabate 
Mr.  and  Mrs.  Thomas  Daley 
Mr.  and  Mrs.  Disque  Deane 
Ms.  Michele  Desautels 
Dr.  and  Mrs.  Roger  P.  Desilets 
Vic  and  Karen  DiGravio 
Mr.  Robert  S.  Donaldson  and 
Ms.  Judith  G.  Ober 

Dianne  Downing  and  Christopher  Maracic 
Mr.  and  Mrs.  Robert  Drew 
Mr.  Michael  Drummond 
Ms.  Mary  Dunbrack 
Mrs.  Kristen  Dunlap-Maxwell 
Mrs.  Claire  Durkin 
Mr.  John  Dvorak 
Mrs.  Stephanie  Dzurkoc 
Ms.  Candace  Edelman 
Mr.  and  Mrs.  Michael  Eisenson 
Mr.  and  Mrs.  James  C.  Fagan 
Ms.  Leslie  A.  Fallon 
Mr.  Daniel  J.  Fennell 
Ross  and  Kathleen  Fenton 
Mr.  and  Mrs.  Thomas  H.  Finneran 
Ms.  Janet  Fogarty 
Mr.  and  Mrs.  John  Foppiano 
Cheryl  &  Harry  W.  Fry,  Jr. 

Ms.  Karen  A.  Gallagher 
Mrs.  John  P.  Gately,  Jr. 

Ms.  Ellen  Gath 
Mr.  and  Mrs.  Norman  E. 

Ms.  Lisa  Gelormini 


■> 


Gaut 


Ms.  Suzanne  Genest 
Dr.  and  Mrs.  Richard  Gillis 
Mr.  and  Mrs.  Michael  Glor 
Dr.  and  Mrs.  Brian  Golden 
Dr.  Ronni  L.  Goldsmith 
Ms.  Linda  Gorham 
Mr.  and  Mrs.  Daniel  A.  Grady 
Mr.  and  Mrs.  Edward  Groden 
Mr.  and  Mrs.  Jerrold  M. 

Grushka 

Mr.  Lawrence  Harding 
Mr.  William  D.  Harrington 
Mr.  and  Mrs.  James  P.  Harte 
Mrs.  Olive  Harvell 
Mr.  and  Mrs.  John  Haslinger 
Mr.  and  Mrs.  David  Hawkins 
Mr.  John  Hemphill 
Mr.  John  Hitchcock 
Mr.  and  Mrs.  Thomas  J. 

Hollyday 

Miss  Isabel  B.  Hooker 

Mr.  Peter  E.  Hornstra 

Ms.  Agnes  A.  Hunsicker 

Mrs.  Ruth  M.  Ikler 

Ms.  Julie  Jenkins 

Walter  and  Maria  Johnson 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Edward  Kelley 

Mr.  and  Mrs.  John  P.  Kendall 

Mr.  Henry  Kezer 

Mr.  Daniel  Kilcullen 

Ms.  Barbara  M.  Kostick 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Theodore  Kurland 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Mr.  Mark  J.  Laffey 

Mr.  Zenon  Lankowsky 

Mr.  Joseph  F.  Leary,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Donna  Leetch 

Don  and  Gini  LeSieur 

Mr.  and  Mrs.  Frank  A.  Libby,  Jr. 

Ms.  Joyce  A.  Lonergan 

Mr.  and  Mrs.  Kevin  A. 

Macdonald 
Mr.  John  Mahoney  III 


Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Mrs.  William  D.  Manice 
Mr.  Franklin  Marshall 
Mr.  and  Mrs.  Michael  Martino 
Mr.  Francis  Martins,  Jr. 

Ms.  JoAnn  Mason 

Ms.  Jean  A.  Mattuchio 

Mr.  and  Mrs.  Richard  A.  Mayo 

Mr.  John  McBride 

Mr.  and  Mrs.  Kevin  McCafferty 

Ms.  Jeanne  F.  McCann 

Mr.  John  McCarthy 

Mr.  Brian  McDonald 

Ms.  Jo  McDonald 

Mr.  Charles  McKee 

Mrs.  Deborah  McLaughlin 

Ms.  Susan  A.  McLeish 

Mr.  William  Meade 

Ms.  Maura  Meltabarger 

Mr.  James  A.  Millar 

Mr.  Jor  Molchan 

Mr.  Robert  Moore 

Mr.  and  Mrs.  John  J.  Moriarty 

Mr.  George  W.  Morin 

Mr.  and  Mrs.  Peter  J.  Mulhern 

Mr.  Daniel  Murphy 

Mr.  and  Mrs.  Drew  E.  Meyers 

Mrs.  Michael  Ohanian 

Ms.  Elizabeth  O’Leary 

Mr.  and  Mrs.  Gerald  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Dr.  and  Mrs.  Arthur  M.  Pappas 

Ms.  Louise  Paris 

Mr.  and  Mrs.  Richard  J.  Parker 

Mr.  Caleb  J.  Perrin 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mrs.  Marion  Phillips 

Mr.  Marion  Phillips 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

Mr.  and  Mrs.  Francis  Prout 

Mr.  Richard  Purtell 

Mr.  and  Mrs.  David  P.  Reynolds 

Mr.  and  Mrs.  Peter  Rhoten 


Ms.  Ruth  Riesbeck 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Scott  Sanel 

Mr.  and  Mrs.  Robert  T.  Sanford 

Ms.  Carol  Santoro 

Dr.  and  Mrs.  William  Shea 

Mr.  William  C.  Sheehan 

Ms.  Ruth  S.  Sholes 

Mr.  and  Mrs.  Robert  Shupe 

Mr.  Matthew  J.  Sliwa 

Mr.  and  Mrs.  Derek  A.  Smith 

Mr.  and  Mrs.  Regina  Sommer 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Ms.  Katherine  T.  Spinella 

Mrs.  Brenda  Stefani 

Ms.  Susan  Stoddart 

Ms.  Marsha  M.  Stringer 

Edward  A.  and  Rose  L.  Sullivan 

Mrs.  Charles  Talanian 

Mr.  and  Mrs.  F.  Stephen  Taylor 

Kathryn  A.  Taylor 

Mr.  and  Mrs.  Robert  Tishman 

Mrs.  Nancy  Briggs  Tooke 

Marc  Ullman 

Mr.  and  Mrs.  Robert  F.  Verdonck 

Mr.  and  Mrs.  John  Vittal 

Mr.  and  Mrs.  Sam  Wakeman 

Ms.  Eileen  Walker 

Mr.  and  Mrs.  Richard  B.  Washburn 

Ms.  Beverly  Watson 

Ms.  Mary  Ann  Watts 

Mr.  Stephen  R.  Weiner 

Mrs.  Maureen  Welch 

Mr.  Stetson  Whitcher 

Ms.  Rosalie  White 

Mr.  and  Mrs.  Fred  B.  Williams 

Ms.  Bonnie  Wilmot 

Mr.  Patrick  Wilson 

Mrs.  Christina  D.  Wood 

Mr.  Michael  J.  Woodall 

Ms.  Lynn  A.  Zlindra 

Anonymous  (2) 


"I  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
its  all  been  worth  it.” 


At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 


Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust.com. 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885® 

•  Investment  management  •  Estate  and  financial  planning 
•  Corporate  trustee  •  Estate  settlement 


The  support  provided  by  members  of  the  BSO’s  Consolidated  Corporate  Fund  enables 
the  Boston  Symphony  Orchestra  to  maintain  an  unparalleled  level  of  artistic  excellence, 
to  keep  ticket  prices  at  accessible  levels,  and  to  support  extensive  education  and  com¬ 
munity  outreach  programs  throughout  the  greater  Boston  area  and  the  Commonwealth  of 
Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their  gen¬ 
erous  support  for  the  Business  and  Professional  Friends  (the  BSO’s  corporate  membership 
program),  A  Company  Christmas  at  Pops ,  and  Presidents  at  Pops,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  Septem¬ 
ber  1,  2004  and  August  31,  2005. 

For  more  information,  contact  Jo  Frances  Kaplan,  Director  of  Institutional  Giving,  at 
(617)  638-9264. 


gold  baton— $100,000  to  $499,999 

Suffolk  Construction 
Company,  Inc. 

John  F.  Fish 


SILVER  BATON— $50,000  to  $99,999 


Accenture  Bank  of  America  State  Street  Corporation 

William  D.  Green  Anne  M.  Finucane  Alan  Greene 

George  A.  Russell,  Jr. 


conductor’s  CIRCLE-$25,000  to  $49,999 


Aon  Corporation 
Kevin  A.  White 
Blue  Cross  Blue  Shield  of 
Massachusetts 
Cleve  L.  Killingsworth,  Jr. 
Citizens  Financial  Group 
Lawrence  K.  Fish 


Deloitte  &  Touche  USA  LLP 
William  K.  Bade 
James  G.  Sullivan 


The  Fairmont  Copley  Plaza 
Boston 

Jonathan  D.  Crellin 
Fisher  Scientific 
International  Inc. 

Paul  M.  Montrone 


Hewitt  Associates 
Jim  Wolf 


John  Hancock  Financial 
Services 

John  D.  DesPrez  III 
Liberty  Mutual  Group 
Edmund  F.  Kelly 
Merrill/Daniels 
Ian  Levine 

Mintz,  Levin,  Cohn,  Ferris, 
Glovsky  and  Popeo,  P.C. 
R.  Robert  Popeo,  Esq. 

ML  Strategies,  LLC 
Stephen  P.  Tocco 

Continued  on  page  50 


Goodwin  Procter  LLP 
Dick  and  Ann  Marie  Regina  M.  Pisa 

Connolly 


$ 


BSO  Consolidated  Corporate  Support  (continued) 


conductor’s  circle-$25,ooo  to  $49,999  (continued) 

Parthenon  Capital  Raytheon  Company  Waters  Corporation 

Ernest  K.  Jacquet  William  H.  Swanson  Douglas  A.  Berthiaume 

John  C.  Rutherford 


CONCERTMASTER— $15,000  to  $24,999 


Advent  International 
Corporation 
Peter  A.  Brooke 
Au  Bon  Pain 
Beacon  Capital  Partners 
Bingham  McCutchen  LLP 
Boston  Capital  Corporation 
John  P.  Manning 
Richard  J.  DeAgazio 
Boston  Private  Bank  & 

Trust  Company 
Mark  D.  Thompson 
Chief  Executives 
Organization,  Inc. 

City  Lights  Electrical 
Company,  Inc. 

Maryanne  Cataldo 
Barbara  and  Jim  Cleary 
Clough  Capital  Partners,  LP 
Charles  I.  Clough,  Jr. 
Coldwell  Banker 
Residential  Brokerage 
Richard  J.  Loughlin,  Jr. 
Component  Assembly 
Systems,  Inc. 

H.  Lewis  Rapaport 
Frederick  H.  Merrill 
Connell  Limited 
Partnership 
Francis  A.  Doyle 
Eaton  Vance  Corp. 

Alan  R.  Dynner,  Esq. 


Ernst  &  Young  LLP 
Daniel  G.  Kaye 
Four  Seasons  Hotel  Boston 
Peter  O’Colmain 
The  Gillette  Company 
Cathleen  Chizauskas 
Goldman,  Sachs  &  Co. 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Granite  Telecommunications 
Robert  T.  Hale,  Jr. 

Herald  Media,  Inc. 

Patrick  J.  Purcell 
Hilb,  Rogal,  and  Hobbs 
Insurance  Agency 
Paul  D.  Bertrand 
Hill,  Holliday  Advertising 
Jack  Connors,  Jr. 
Intelligent  Systems  & 
Controls  Contractors,  Inc. 
John  Deady 

Intercontinental  Real  Estate 
Corporation 
Peter  Palandjian 
Keane,  Inc. 

Brian  T.  Keane 
Kirkpatrick  &  Lockhart 
Nicholson  Graham  LLP 
Mark  Haddad 
LPL  Financial  Services 
Mark  S.  Casady 


Marsh 

John  C.  Smith 
Mellon  New  England 
David  F.  Lamere 
Meredith  &  Grew,  Inc. 
Thomas  J.  Hynes,  Jr. 
Kevin  C.  Phelan 
NSTAR 

Thomas  J.  May 
New  England  Development 
Stephen  R.  Karp 
Steven  S.  Fischman 
Nixon  Peabody  LLP 
Robert  H.  Adkins,  Esq. 
Craig  D.  Mills,  Esq. 
Nortel 

Anthony  Cioffi 
PricewaterhouseCoopers 
LLP 

Michael  J.  Costello 
Putnam  Investments 
Charles  E.  Haldeman 
Savings  Bank  Life 
Insurance 
Robert  K.  Sheridan 
Standard  &  Poor’s 
Robert  L.  Paglia 
Thomas  G.  Sternberg 
The  Stop  &  Shop 
Supermarket  Company, 
Inc. 

Marc  Smith 


BSO  Consolidated  Corporate  Support  (continued) 


CONCERTM ASTER— $15,000  to  $24,999  (continued) 


The  Studley  Press,  Inc. 

Suzanne  K.  Salinetti 
Verizon 

Donna  C.  Cupelo 


Weil,  Gotshal  &  Manges 
LLP 

James  Westra,  Esq. 


Wilmer  Cutler  Pickering 
Hale  and  Dorr  LLP 
William  F.  Lee,  Esq. 


PRINCIPAL  PLAYER— $10,000  to  $14,999 


The  Abbey  Group 
David  Epstein 
Robert  Epstein 
Agencourt  Bioscience 
Corporation 
R.  Brian  McKernan 
Arnold  Worldwide 
Francis  J.  Kelly  III 
Atlantic  Trust 
Jeffrey  Thomas 
Jack  Markwalter 
Edward  I.  Rudman 
Boston  Acoustics,  Inc. 

Andrew  Kotsatos 
The  Boston  Consulting 
Group 

Grant  Freeland 
Boston  Properties,  Inc. 

Edward  H.  Linde 
Boston  Scientific 
Corporation 
Lawrence  C.  Best 
Chubb  Group  of  Insurance 
Companies 
John  H.  Gillespie 
Commonwealth  Worldwide 
Chauffeured 
Transportation 
Dawson  Rutter 


Exel  Holdings,  Inc. 

Paul  M.  Verrochi 
George  H.  Dean  Co. 

Kenneth  Michaud 
Global  Companies  LLC 
Alfred  Slifka 
Goulston  &  Storrs 
Alan  W.  Rottenberg,  Esq. 
Grand  Circle  Corporation 
Alan  E.  Lewis 
Greater  Media,  Inc. 

Peter  H.  Smyth 
Helix  Technology 
Corporation 
Robert  J.  Lepofsky 
IBM 

Sean  C.  Rush 
Investors  Bank  &  Trust 
Company 
Michael  F.  Rogers 
KPMG  LLP 
Anthony  LaCava 
Loomis,  Sayles  & 
Company,  LP 
Robert  J.  Blanding 


Medical  Information 
Technology,  Inc. 

A.  Neil  Pappalardo 
New  Balance  Athletic 
Shoe,  Inc. 

James  S.  Davis 
Perry  Capital,  LLC 
Paul  A.  Leff 
The  Red  Lion  Inn 
Nancy  J.  Fitzpatrick 
The  Ritz-Carlton  Hotels 
of  Boston 
Erwin  Schinnerl 
Sametz  Blackstone 
Associates 
Roger  Sametz 
Sovereign  Bank 
John  P.  Hamill 
TA  Associates  Realty 
Michael  A.  Ruane 
W.P.  Stewart  &  Co. 
Foundation,  Inc. 
Marilyn  Breslow 
Watts  Water  Technologies 
Patrick  S.  OKeefe 


a 


Continued  on  page  52 


BSO  Consolidated  Corporate  Support  (continued) 


CORPORATE  PATRON— $5,000  to  $9,999 

ADD  Inc  DiSanto  Design 


AHA  Consulting  Engineers 
Analog  Devices,  Inc. 
Arbella  Insurance  Group 
The  Architectural  Team 
B.J.’s  Wholesale  Club,  Inc. 
Babson  College 
Bain  &  Company,  Inc. 
Barker  Steel  Co.,  Inc. 
Boston  Red  Sox  Foundation 
Boston  Showcase  Co. 

Boston  Stock  Exchange 
Braver  &  Company,  P.C. 
BusinessEdge  Solutions 
Inc. 

CBS  4/UPN  38/UPN  28 
Capital  Crossing  Bank 
Carruth  Management  LLC 
The  Catchings  Family 
Cedar  Grove  Gardens 
Century  Drywall  Inc. 

The  Herb  Chambers 
Companies 

Charles  River  Laboratories, 
Inc. 

Choate,  Hall  &  Stewart 
Christmas  Tree  Shops 
Cisco  Systems,  Inc. 

Clair  Automotive  Network 
Continental  Wingate 
Company,  Inc. 

Corcoran  Jennison  Co.,  Inc. 
John  and  Diddy  Cullinane 
Curry  College 
Joan  and  Ted  Cutler 
The  Davis  Companies 
Dimeo  Construction 
Company 


Alan  Dynner 
EDS 

E.M.  Duggan  Inc. 

John  F.  Farrell  & 
Associates 

The  Flatley  Company 
Gadsby  Hannah  LLP 
General  Catalyst  Partners 
Gerald  R.  Jordan 
Foundation 
Graphics  Marketing 
Services,  Inc. 

Grove  Hall  Redevelopers, 
LLC 

The  Halleran  Company, 
LLC 

Harvard  Pilgrim  Health 
Care 

Harvey  Industries,  Inc. 
Heritage  Property 
Investment  Trust,  Inc. 
Hinckley  Allen  &  Snyder 
LLP 
Hines 

Hurley  Wire  and  Cable 
Huron  Consulting  Group 
Initial  Tropical  Plants 
J.  Derenzo  Co. 

J.N.  Phillips  Auto  Glass 
Co.,  Inc. 

Jack  Morton  Worldwide 
Jofran 

Johnson  O’Hare  Company 
Jordan’s  Furniture 
Kaufman  and  Company, 
LLC 

Keefe,  Bruyette  &  Woods 
Keegan  &  Werlin  LLP 


KeySpan  Energy  Delivery 
New  England 
The  Kraft  Group 
Mr.  and  Mrs.  Harvey  Chet 
Krentzman 

Jonathan  and  Jeannie 
Lavine 

Lehman  Brothers 
Lexington  Insurance 
Company 

Limbach  Company  LLC 
Longwood  Investment 
Advisors 

Mr.  and  Mrs.  Peter  S.  Lynch 
Margulies  &  Associates 
Market  Metrics 
Marriott  Residence  Inn 
Boston  Harbor  on  Tudor 
Wharf 

Martignetti  Companies 
Richard  and  Sara  Page 
Mayo 

McNamara/Salvia,  Inc. 
Mercer  Human  Resource 
Consulting 
Morgan  Stanley 
N.B.  Kenney  Company,  Inc. 
Navigator  Management  Co., 
L.P. 

New  Boston  Fund 
New  England  Insulation 
Company 

New  Horizons  Partners, 

LLC  and  Literary  Ventures 
Fund,  Inc. 

Northeast  Interior  Supply, 
Inc. 

Mr.  Mark  E.  Nunnelly  and 
Ms.  Denise  M.  Dupre 


BSO  Consolidated  Corporate  Support  ( continued ) 


CORPORATE  PATRON— $5,000  to  $9,999  (continued) 

O’Connor  Capital  Partners 

S.R.  Weiner  &  Associates 

Tyco  Healthcare 

PH  Mechanical  Corp. 

Safety  Insurance  Company 

Ty-Wood  Corporation 

Palmer  &  Dodge  LLP 

Saturn  Partners 

Unisource  Worldwide  Inc. 

Patriot  Construction 

Siemens 

United  Liquors  Ltd. 

Services 

Sprague  Energy 

United  Rentals 

Joseph  and  Joan  Patton 

Staples,  Inc. 

W.R.  Grace  &  Company 

PerkinElmer,  Inc. 

State  Street  Development 

Wayne  J.  Griffin  Electric, 

Rodman  Ford  Lincoln 

Management  Corp. 

Inc. 

Mercury 

Stonegate  Group 

Mr.  Adam  J.  Weiner 

Ropes  &  Gray  LLP 

Telecommunications  Insight 

THE  WELCH  CORP. 

Rose  Associates,  Inc. 

Group,  Inc. 

William  Gallagher 

Russell  Reynolds  Associates 

Tishman  Speyer 

Associates 

Mr.  and  Mrs.  Thomas  A. 

Towers  Perrin 

Woburn  Foreign  Motors 

Russo 

Trammell  Crow  Company 

xpedx 

S&F  Concrete  Contractors, 

Trinchero  Family  Estates 

Anonymous  (2) 

Inc. 

Tufts  Health  Plan 

fellow— $3,500  to  $4,999 

Bicon  Dental  Implants 

Cypress  Capital 

Jack  Madden  Ford  Sales, 

Blake  &  Blake 

Management,  LLC 

Inc. 

Genealogists,  Inc. 

Deutsche  Bank  Securities 

Lindenmeyr  Munroe 

CRA  International 

Inc. 

Tennessee  Gas  Pipeline 

Central  Ceilings,  Inc. 

The  E.B.  Horn  Company 

Weston  Presidio 

J.D.P.  Co. 

MEMBER— $2,500  to  $3,499 

Aldon  Electric  Inc. 

Heritage  Flag  Company 

Phelps  Industries  LLC 

The  Baupost  Group,  LLC 

International  Data  Group 

The  TJX  Companies,  Inc. 

The  Boston  Globe 

Lawyer  Milloy  Foundation 

Tri-State  Signal,  Inc. 

Cabot  Corporation 

Legal  Sea  Foods 

UHY 

Cambridge  Trust  Company 

Millipore  Foundation 

Vitale,  Caturano  & 

Carson  Limited  Partnership 

Montreal  Jet  Center 

Company  Foundation 

Digitas 

The  New  England 

WHDH  -  TV 

Essex  Investment 

Foundation 

Watermill  Ventures 

Management  Co.  LLC 

Nordblom  Company 

Williams  Scotsman 

Franklin  Ford 

Otis  &  Ahearn 

Anonymous  (  1  ) 

B 


SYMPHONY  HALL  EXIT  PLAN 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 
AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 


Do  not  use  elevators. 
Walk  don't  run. 


HIGGINSON  ROOM 
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Symphony  Hall  Information 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (www.bso.org)  provides  information  on  all  Boston  Symphony 
and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regu¬ 
larly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can  be  purchased  online  through 
a  secure  credit  card  transaction. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  anywhere  in  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door  (see  map  on  opposite  page),  or  according  to  instructions. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  free  con¬ 
certs  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3  and  4  at  8pm. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing 
entrance  on  Huntington  Avenue. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available 
at  both  the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center, 
large  print  programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For 
more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431  or 
TDD/TTY  (617)  638-9289. 


FOR  TICKETS,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200, 
[tdd/tty  (617)  638-9289],  Monday  through  Friday  from  10am  to  7pm,  or 
Saturday  from  10am  to  6pm,  and  charge  your  tickets  to  American  Express, 
MasterCard,  Visa,  Diners  Club,  or  Discover  Card.  Or  you  may  make  a  reservation 
and  send  your  payment  by  check.  Order  online  anytime  by  visiting  our  website 
at  www.bso.org.  There  is  a  $5  handling  fee  for  each  ticket  ordered  by  phone  or 
online.  Tickets  are  non-refundable  and  may  not  be  exchanged.  The  Symphony 
Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through  Saturday,  and 
Sunday  from  1pm  through  the  first  intermission.  Credit  cards,  personal  checks, 
and  cash  are  accepted  at  the  Box  Office. 

TICKET  PRICES:  Floor:  $74,  $55,  $39;  First  Balcony:  $45,  $32;  Second 
Balcony:  $21,  $17. 

For  Group  Sales  of  25  or  more  and  information  on  the  new  Pops  Prestige  packages, 
please  call  (617)  638-9345  or  (800)  933-4255. 


massculturalcouncil.org 
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ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa¬ 
chusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt¬ 
ington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance. 

LADIES’  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as 
at  both  ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right,  near 
the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that 
the  BSO  is  not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall 
on  St.  Stephen  Street. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron 
with  a  ticket  stub.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO ,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617)  638- 
9276.  If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform 
us  by  sending  your  new  and  old  addresses,  along  with  your  patron  number,  to  the 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 

BUSINESS  FOR  BSO:  The  BSO’s  Consolidated  Corporate  Support  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a  variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 

“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  cor¬ 
porate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunt¬ 
ington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm;  Saturday 
from  noon  until  6pm;  and  from  one  hour  before  each  concert  through  both  intermis¬ 
sions.  The  Symphony  Shop  features  a  wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children’s  books,  and  musical-motif  gift  items.  A  selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  infor¬ 
mation  and  telephone  orders,  please  call  (617)  638-9383. 
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"Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


Y)u’d  be  surprised 
what  we’re  up  to. 


Mention  the  name  Bose® and  peo¬ 
ple  usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa¬ 
tion  as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


©2001  Bose  Corporation.  JN2041 7  • 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Better  sound  through  research® 


Degas  to  Picasso 

Modern  Masters 


BOSTON 


January  18— July  23,  2006 


Museum  of  Fine  Arts,  Boston 

FREE  WITH  GENERAL  ADMISSION  WWW.MFA.ORG 


lull 


MILLENNIUM 
BOSTONIAN  HOTEL 

BOSTON 

MILLENNIUM  HOTELS  AND  RESORTS 


Left  Edgar  Degas,  Dancers  in  Rose,  (detail), 
about  1900.  Pastel  on  Paper.  Seth  K.  Sweetser  Fund. 

Right  Pablo  Picasso,  Woman  at  the  Window,  1952. 

Sugar-lift  aquatint.  Gift  of  Mrs.  Frederick  B.  Deknatel 

In  memory  of  Frederick  B.  Deknatel.  ©  2006  Estate  of 

Pablo  Picasso/Artists  Rights  Society  (ARS),  New  York.  v 
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KEITH  LOCKHART  CONDUCTOR 
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OPAL  P°PS 
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a  season 


Tap,  tap,  tap. 

The  final  movement 

IS  ABOUT  TO  BEGIN. 


BROOKLINE 

www.  longy  earestates .  com 


In  the  heart  of 
this  eight-acre  gated 
community ,  at  the 
pinnacle  of  Fisher  Hill , 
the  original  Manor  will  be  trans¬ 
formed  into  five  estate-sized  luxury 
condominiums  ranging  from  2,052 
to  a  lavish  6,650  square  feet  of 
old  world  charm  with  today's 
ultra-modern  comforts. 


This  unique  and 
final  phase  is  priced 
from  $1,625  million 
to  $6.6  million. 

For  an  appointment  to  view 
this  grand  finale,  please  call 
Hammond  GMAC  Real  Estate 
at  617-731-4644 ,  ext.  410. 


>*<» 


LONGYEAR. 

at  J is  her  JFiff 


BOSTON 


KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
121st  Season,  2006 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman  Robert  P.  O’Block,  Vice-Chairman 

Diddy  Cullinane,  Vice-Chairman  Roger  T.  Servison,  Vice-Chairman 

Edmund  Kelly,  Vice-Chairman  Vincent  M.  O’Reilly,  Treasurer 


Harlan  E.  Anderson 
George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 

J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Jane  C.  Bradley 
Peter  A.  Brooke 
Helene  R.  Cahners 


Eric  D.  Collins 
Cynthia  Curme 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 
George  Krupp 


Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Nina  L.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Shari  Loessberg, 
ex-officio 

Robert  J.  Mayer,  M.D. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 
ex-officio 


Avram  J.  Goldberg 
Edna  S.  Kalman 
George  H.  Kidder 
R.  Willis  Leith,  Jr. 

Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 


Edward  I.  Rudman 
Hannah  H.  Schneider 
Arthur  I.  Segel 
Thomas  G.  Sternberg 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Irving  W.  Rabb 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director  Thomas  D.  May,  Chief  Financial  Officer 

Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chair 


William  F.  Achtmeyer 
Joel  B.  Alvord 
Marjorie  Arons- 
Barron 

Diane  M.  Austin 
Lucille  M.  Batal 
Maureen  Scannell 
Bateman 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Alan  Bressler 
Michelle  Courton 
Brown 

Gregory  E.  Bulger 
William  Burgin 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Braganga 
Disque  Deane 
Paul  F.  Deninger 
Alan  Dynner 
Ursula  Ehret-Dichter 


John  P.  Eustis  II 
Pamela  D.  Everhart 
Judith  Moss  Feingold 
Steven  S.  Fischman 
John  F.  Fish 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Carol  Fulp 
Dr.  Arthur  Gelb 
Stephanie  Gertz 
Robert  P.  Gittens 
Paula  Groves 
Michael  Halperson 
Virginia  S.  Harris 
Carol  Henderson 
Roger  Hunt 
William  W.  Hunt 
Ernest  Jacquet 
Everett  L.  Jassy 
Charles  H.  Jenkins,  Jr. 
Paul  L.  Joskow 
Stephen  R.  Karp 
Stephen  Kay 
Brian  Keane 
Cleve  L.  Killingsworth 
Douglas  A.  Kingsley 
Robert  Kleinberg 
Peter  E.  Lacaillade 
Renee  Landers 


Robert  J.  Lepofsky 
Christopher  J.  Lindop 
John  M.  Loder 
Edwin  N.  London 
Jay  Marks 
Jeffrey  E.  Marshall 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Paul  M.  Montrone 
Robert  J.  Morrissey 
Robert  T.  O’Connell 
Norio  Ohga 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Claudio  Pincus 
Joyce  L.  Plotkin 
Dr.  John  Thomas 
Potts,  Jr. 

Dr.  Tina  Young 
Poussaint 
James  D.  Price 
Patrick  J.  Purcell 
John  Reed 


Carol  Reich 
Donna  M.  Riccardi 
Susan  Rothenberg 
Alan  Rottenberg 
Joseph  D.  Roxe 
Kenan  Sahin 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
Charles  A.  Stakely 
Jacquelynne  M. 

Stepanian 

Patricia  L.  Tambone 
Wilmer  Thomas 
Samuel  Thorne 
Diana  Osgood 

Tottenham 
Joseph  M.  Tucci 
Paul  M.  Verrochi 
Matthew  Walker 
Larry  Weber 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Richard  Wurtman,  M.D. 
Dr.  Michael  Zinner 
D.  Brooks  Zug 


Overseers  Emeriti 
Helaine  B.  Allen 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Levin  H. 

Campbell 
Earle  M.  Chiles 
Joan  P.  Curhan 
Phyllis  Curtin 
Betsy  P.  Demirjian 
JoAnne  Walton 

Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  Elvin 
J.  Richard  Fennell 


Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 
John  Hamill 
Deborah  M.  Hauser 
Mrs.  Richard  D.  Hill 
Marilyn  Brachman 
Hoffman 
Lola  Jaffe 
Michael  Joyce 
Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  William  D.  Larkin 
Hart  D.  Leavitt 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Barbara  Maze 
John  A.  Perkins 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 


Mrs.  Jerome 
Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Mrs.  Arthur  I.  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 
Whitney 

Margaret  Williams- 
DeCelles 
Mrs.  Donald  B. 
Wilson 

Mrs.  John  J.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Ann  M.  Philbin,  President 
Richard  Dixon,  Executive 

Vice-President! Administration 
Howard  Cutler,  Executive 
Vice-President/Fundraising 


William  S.  Ballen,  Executive 
Vice-President/Tanglewood 
Sybil  Williams,  Secretary 
Gerald  Dreher,  Treasurer 
Leah  Weisse,  Nominating  Chair 


Patty  Geier,  Education  and 
Outreach 

Mary  Gregorio,  Special 
Projects 


Pat  Kavanaugh,  Membership  Beverly  Pieper,  Hall  Services 
Rosemary  Noren,  Symphony  Janis  Su,  Public  Relations 
Shop  Staffing 


On  Display  in  Symphony  Hall 

For  this  season’s  display,  the  Symphony  Hall  exhibit  cases  have  been  filled  with  important 
photographs,  letters,  and  scores  from  the  BSO  Archives  that  chronicle  the  history  of 
music  in  Boston,  the  founding  of  the  BSO  in  1881,  the  establishment  of  the  Boston  Pops 

in  1885,  and  the  building  of  Symphony 
Hall  in  1900.  Among  the  most  histor¬ 
ically  significant  artifacts  on  display 
are  the  original  manuscript  of  Igor 
Stravinsky’s  Symphony  of  Psalms 
and  the  score  of  Beethoven’s  Missa 
Solemnis,  just  recently  returned  to 
the  BSO,  that  was  used  for  Sym¬ 
phony  Hall’s  inaugural  concert  on 
October  15,  1900. 

Shown  here  is  a  plaster  relief  of  a 
Bacchic  procession  mounted  originally  in  Symphony  Hall  in  the  early  1 900s,  then  taken 
down  in  the  early  1980s  and  left  to  languish  in  Symphony  Hall’s  basement  for  more 
than  twenty  years.  The  restoration  of  the  plaster  relief  by  Carol  Snow  and  Nina 
Vinogradskaya  and  its  reinstallation  by  Mystic  Scenic  Studios  were  made  possible 
through  a  gift  from  Deborah  M.  Hauser. 
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Administration 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship, 
endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 
Bernadette  M.  Horgan,  Director  of  Media  Relations 

ADMINISTRATIVE  STAFF/ARTISTIC 


Thomas  D.  May,  Chief  Financial  Officer 
Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales,  Marketing,  and 
Communications 

Caroline  Taylor,  Senior  Advisor  to  the 
Managing  Director 

Ray  F.  Wellbaum,  Orchestra  Manager 


Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  •  Karen  Leopardi,  Artist 
Assistant  •  Vincenzo  Natale,  Chauffeur /Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director 
/Manager  of  Board  Administration  •  Benjamin  Schwartz,  Assistant  to  the  Artistic  Administrator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  Felicia 
A.  Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  Keith  Elder,  Production  Coor¬ 
dinator  •  Jake  Moerschel,  Stage  Technician  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson, 
Stage  Technician  •  Leslie  D.  Scott,  Assistant  to  the  Orchestra  Manager 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 

Jana  Gimenez,  Operations  Manager  •  Sheri  Goldstein,  Personal  Assistant  to  the  Conductor  • 
Margo  Saulnier,  Artistic  Coordinator  •  Jeff  Swallom,  Administrative  Coordinator 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Pam  Wells,  Controller 

Yaneris  Briggs,  Accounts  Payable  Supervisor  •  Theresa  Colvin,  Staff  Accountant  •  Wendy  Gragg, 
Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  •  Minnie  Kwon, 
Payroll  Assistant  •  John  O’Callaghan,  Payroll  Supervisor  •  Mary  Park,  Budget  Analyst  •  Harriet 
Prout,  Accounting  Manager  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 
Accountant 

DEVELOPMENT 

Nancy  Baker,  Director  of  Major  and  Planned  Giving  ♦  Sally  Dale,  Director  of  Stewardship  ♦ 
Alexandra  Fuchs,  Director  of  Annual  Funds  ♦  Nina  Jung,  Director  of  Development  Special  Events  ♦ 
Bart  Reidy,  Director  of  Development  Communications/Interim  Director  of  Annual  Funds  ♦  Mia 
Schultz,  Director  of  Development  Administration 

Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  •  Maureen  Barry,  Executive  Assistant 
to  the  Director  of  Development  •  Martha  Bednarz,  Corporate  Programs  Manager  •  Claire  Carr, 
Corporate  Programs  Coordinator  •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Kara 
Gavagan,  Development  Special  Events  Coordinator  •  Barbara  Hanson,  Manager,  Koussevitzky  Society 

•  Emily  Horsford,  Friends  Membership  Coordinator  •  Amy  Hsu,  Manager  of  Friends  Membership  • 
Justin  Kelly,  Associate  Manager  of  Development  Operations  •  Brian  Kern,  Senior  Major  Gifts  Officer  • 
Nicole  Leonard,  Assistant  Manager  of  Planned  Giving  •  Ryan  Losey,  Manager  of  Foundation  Support 

•  Pamela  McCarthy,  Manager  of  Prospect  Research  •  Cristina  Perdoni,  Assistant  Manager  of  Gift 
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The  World’s  Greatest  Musicians. 
The  World’s  Greatest  City. 
The  World’s  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

James  Levine 
Jonathan  Biss 
Richard  Goode 


fn 

Andreas  Haefliger 
Jean-Yves  Thibaudet 

M.  Steinert  &  Sons 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Corner  of  Charles  Street,  Boston  617426-1900 
Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 
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Keith  Lockhart 

In  2005  Keith  Lockhart  marked  his  tenth  anniversary 
season  as  Boston  Pops  Conductor.  In  February  1995  he 
was  named  20th  Conductor  of  the  Boston  Pops  Orches¬ 
tra  since  its  founding  in  1885.  During  his  tenure,  he 
has  conducted  more  than  800  concerts  and  made  63 
television  shows,  including  38  new  programs  for  PBS’s 
Evening  at  Pops;  the  annual  July  Fourth  spectacular, 
produced  by  CBS4  in  Boston  and  shown  nationally 
on  CBS  Television;  and  the  orchestra’s  annual  holiday  special, 
produced  and  aired  in  Boston  on  CBS4.  The  Boston  Pops’  2002  July  Fourth 
broadcast  was  nominated  for  an  Emmy  Award  for  Outstanding  Classical  Music/Dance 
Program,  and  the  2002  Evening  at  Pops  telecast  of  “Fiddlers  Three”  won  the  2002 
ASCAP  Deems  Taylor  Award  in  the  Television  Broadcast  category.  Keith  Lockhart  has 
led  the  Boston  Pops  on  26  national  tours,  four  overseas  tours  of  Japan  and  Korea,  and 
in  performances  at  Carnegie  Hall  and  Radio  City  Music  Hall.  Under  Mr.  Lockhart’s 
direction,  the  orchestra  has  dramatically  broadened  its  touring  activities,  performing  to 
enthusiastic  audiences  in  concert  halls  and  sports  arenas  across  the  country.  In  September 
2004  they  appeared  live  on  national  television  with  Sir  Elton  John  during  the  NFL 
Season  Kickoff  special.  In  February  2002  Mr.  Lockhart  led  the  Boston  Pops  in  the  pre¬ 
game  show  of  Super  Bowl  XXXVI  at  the  Louisiana  Superdome  in  New  Orleans.  In 
November  2004  Keith  Lockhart  and  the  Boston  Pops  released  Sleigh  Ride ,  the  orches¬ 
tra’s  first  self-produced  recording.  In  June  2005  they  released  a  collection  of  patriotic 
favorites  entitled  America.  Both  recordings  are  available  online  through  www.boston- 
pops.org.  Keith  Lockhart  and  the  Boston  Pops  Orchestra  recorded  eight  albums  with 
RCA  Victor — Runnin’  Wild:  The  Boston  Pops  Play  Glenn  Miller ,  American  Visions , 
the  Grammy-nominated  The  Celtic  Album,  Holiday  Pops ,  A  Splash  of  Pops,  Encore!, 
the  Latin  Grammy-nominated  The  Latin  Album,  and  My  Favorite  Things:  A  Richard 
Rodgers  Celebration. 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical 
studies  with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  University 
in  Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart  came 
to  the  Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of  both 
the  Cincinnati  Symphony  and  Cincinnati  Pops  orchestras.  Music  Director  of  the  Utah 
Symphony  since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olympic 
Games  in  Salt  Lake  City.  As  a  guest  artist,  Mr.  Lockhart  has  conducted  the  major 
symphony  orchestras  of  Baltimore,  Chicago,  Cincinnati,  Cleveland,  Columbus,  Dallas, 
Edmonton,  Houston,  Los  Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia, 
San  Francisco,  Singapore,  Toronto,  and  Vancouver  as  well  as  the  New  York  Chamber 
Symphony  and  New  Japan  Philharmonic.  He  opened  the  2002-03  Saint  Louis  Symphony 
season  with  a  gala  concert  featuring  cellist  Yo-Yo  Ma,  and  returned  to  Saint  Louis  in 
September  2004;  he  led  the  Deutsches  Symphonie-Orchester  in  Berlin  on  New  Year’s 
Eve  2002,  and  the  Concertgebouw  Orchestra  of  Amsterdam  in  June  2003.  He  led  his 
first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby  Doe,  with  the 
Washington  (D.C.)  Opera  and  in  spring  2004  made  his  Boston  Lyric  Opera  debut  with 
Puccini’s  Tosca.  As  music  director  of  the  Utah  Symphony,  he  led  a  production  of  Britten’s 
A  Midsummer  Night’s  Dream  in  March  2005  and  Puccini’s  La  Rondine  in  January  2006. 
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John  Williams 


In  January  1980  John  Williams  was  named  19th  Con¬ 
ductor  of  the  Boston  Pops  Orchestra  since  its  founding 
in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate 
Conductor  following  his  retirement  in  December  1993 
and  currently  holds  the  title  of  Artist-in-Residence  at 
Tanglewood.  Born  in  New  York,  Mr.  Williams  attended 
UCLA,  studied  composition  privately  with  Mario 
Castelnuovo-Tedesco,  and  attended  the  Juilliard 
School,  where  he  studied  piano  with  Madame  Rosina  Lhevinne. 

He  worked  as  a  jazz  pianist  before  beginning  his  career  in  the  film  studios, 
where  he  worked  with  such  composers  as  Bernard  Herrmann,  Alfred  Newman,  and 
Franz  Waxman.  He  went  on  to  write  music  for  many  television  programs  in  the  1960s, 
winning  two  Emmy  awards  for  his  work.  John  Williams  has  composed  the  music  and 
served  as  music  director  for  more  than  100  films,  including  Munich ,  Memoirs  of  a 
Geisha ,  War  of  the  Worlds ,  Star  Wars  Episode  III:  Revenge  of  the  Sith ,  Harry  Potter 
and  the  Prisoner  of  Azkaban,  The  Terminal ,  Harry  Potter  and  the  Chamber  of  Secrets, 
Catch  Me  If  You  Can ,  Minority  Report ,  Star  Wars  Episode  II:  Attack  of  the  Clones, 
Harry  Potter  and  the  Sorcerer’s  Stone,  A.I.  Artificial  Intelligence,  The  Patriot,  Angela’s 
Ashes,  Star  Wars  Episode  I:  The  Phantom  Menace,  Stepmom,  Saving  Private  Ryan, 
Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina,  Schindler’s  List,  Jurassic 
Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone,  Presumed  Innocent, 
Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Accidental  Tourist, 
Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terrestrial),  Superman, 
Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and  Goodbye ,  Mr. 
Chips.  Mr.  Williams  has  received  43  Academy  Award  nominations  and  has  been  award¬ 
ed  five  Oscars,  seven  British  Academy  Awards,  eighteen  Grammys,  four  Emmys,  and 
four  Golden  Globes,  as  well  as  several  gold  and  platinum  records.  He  served  as  Grand 
Marshal  of  the  2004  Tournament  of  Roses  parade  and  was  a  2004  recipient  of  the 
Kennedy  Center  Honors. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ¬ 
ing  two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  His  Soundings  was  commissioned  by  the  Los  Angeles  Philharmonic  for  the 
opening  of  Disney  Hall  in  October  2003,  and  his  Horn  Concerto  was  premiered  in 
November  2003  by  the  Chicago  Symphony  and  its  principal  horn  Dale  Clevenger.  He 
composed  Call  of  the  Champions  for  the  2002  Olympic  Games  in  Salt  Lake  City,  the 
NBC  News  theme  “The  Mission,”  “Liberty  Fanfare,”  composed  for  the  rededication 
of  the  Statue  of  Liberty,  “We’re  Lookin’  Good!,”  composed  for  the  Special  Olympics  in 
celebration  of  the  1987  International  Summer  Games,  the  themes  for  the  1984,  1988, 
and  1996  Summer  Olympic  games,  and  for  Seiji!,  honoring  Seiji  Ozawa’s  25th  anniver¬ 
sary  as  BSO  music  director.  Many  of  Mr.  Williams’s  film  scores  have  been  released  as 
recordings;  the  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies. 
He  has  also  led  a  highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  on 
Philips  and  Sony  Classical.  Mr.  Williams  has  led  both  the  Boston  Pops  Orchestra  and 
the  Boston  Pops  Esplanade  Orchestra  on  tour.  He  has  conducted  the  Boston  Symphony 
Orchestra  both  at  Symphony  Hall  and  at  Tanglewood  and  has  appeared  as  guest  con¬ 
ductor  with  many  orchestras.  With  the  BSO  and  violinist  Gil  Shaham,  Mr.  Williams 
has  recorded  his  Violin  Concerto,  TreeSong,  and  Three  Pieces  from  Schindler’s  List 
for  Deutsche  Grammophon. 
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Bruce  Hangen 

In  2002  Bruce  Hangen  became  Principal  Pops  Guest 
Conductor,  the  first  in  Boston  Pops  history.  Since  his 
debut  in  1979,  he  has  led  well  over  200  concerts  with 
the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras. 
He  was  named  Boston  Symphony  Youth  Concerts 
Conductor  beginning  with  the  2004-2005  season. 

In  May  2003  the  Boston  Conservatory  named  him 
Director  of  Orchestral  Activities,  in  which  position 
he  serves  as  principal  orchestral  conductor  as  well  as  director 
of  both  the  orchestra  and  conducting  programs.  Mr.  Hangen  is  now  in  his 
eighth  season  as  Music  Director  of  the  Indian  Hill  Symphony.  Associated  with  the 
Indian  Hill  Music  Center  of  Littleton,  Massachusetts,  the  Indian  Hill  Symphony  is  the 
only  professional  orchestra  serving  central  Massachusetts  and  southern  New  Hampshire, 
and  complements  the  Center’s  parallel  purpose  of  providing  the  finest  in  music  educa¬ 
tion  through  its  community  music  school.  For  nine  seasons  Bruce  Hangen  served  as 
the  Artistic  and  General  Director  of  the  Portland  Opera  Repertory  Theatre  (P.O.R.T.) 
of  Portland,  Maine,  the  company  he  founded  in  July  1995. 

For  twelve  years  (1984-1996)  Bruce  Hangen  was  Music  Director  of  the  Omaha 
(Nebraska)  Symphony.  He  expanded  the  orchestra’s  offerings,  initiated  full-orchestra 
touring,  undertook  major  collaborations  with  other  area  institutions,  introduced  new 
educational  programs,  and  established  a  sister-orchestra  relationship  between  Omaha 
and  Shizuoka,  Japan.  Omaha’s  nationally  acclaimed  “West  Meets  West”  celebration  of 
the  Native  American  was  conceived  and  conducted  by  Mr.  Hangen.  During  the  two 
seasons  1998-99  and  1999-2000,  Bruce  Hangen  was  Acting  Resident  Conductor  of  both 
the  Utah  and  Kansas  City  symphony  orchestras.  He  was  for  ten  seasons  (1976-86) 
Music  Director  and  Conductor  of  the  Portland  (Maine)  Symphony;  for  six  years 
(1973-79)  Associate  Conductor  of  the  Denver  Symphony;  for  four  years  (1975-79) 
Music  Director  of  the  Arapahoe  Chamber  Orchestra  in  Denver;  and  for  six  summer 
seasons  (1966-72)  Assistant  Conductor  of  the  Colorado  Philharmonic  (now  the 
National  Repertory  Orchestra).  In  the  1972-73  season  alone,  Mr.  Hangen  held  three 
positions:  Assistant  Conductor  of  the  Syracuse  Symphony,  Conducting  Assistant  of  the 
Buffalo  Philharmonic,  and  Faculty  Conductor  at  the  Eastman  School  of  Music.  A  grad¬ 
uate  of  the  Eastman  School  with  a  major  in  conducting,  he  was  also  a  Conducting 
Fellow  at  the  Tanglewood  Music  Center  in  1972  and  1973.  While  at  Eastman,  he 
formed  the  Baroque  Chamber  Orchestra  and  co-founded  Zeitgeist  in  Musik,  a  contem¬ 
porary  chamber  ensemble.  Bruce  Hangen  maintains  an  active  guest  conducting  schedule. 
He  has  recently  appeared  with  the  orchestras  of  St.  Louis,  Baltimore,  Pittsburgh,  San 
Francisco,  Atlanta,  Jacksonville,  Houston,  and  the  Florida  Philharmonic.  Mr.  Hangen 
is  the  recipient  of  an  Honorary  Doctor  of  Fine  Arts  degree  from  the  University  of  New 
England,  and  in  Omaha  he  received  the  ICAN  Foundation’s  1990  Browning  Award  for 
Career  Excellence  and  Vision. 
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Violas 

Cathy  Basrak 
Edward  Gazouleas 
Robert  Barnes 
Michael  Zaretsky 
Marc  Jeanneret 

*  Rachel  Fagerburg 
"Kazuko  Matsusaka 

*  Rebecca  Gitter 

*  Marvin  Moon 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair,  fully 
funded  in  perpetuity 
Sato  Knudsen 
Mihail  Jojatu 
Luis  Legufa 
"Jerome  Patterson 
’'■Jonathan  Miller 
’'  Owen  Young 
’'Andrew  Pearce 
"Mickey  Katz 


THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 

Principal  Pops  Guest  Conductor 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Alexander  Velinzon 
Edward  and  Bertha  C. 
Rose  Chair,  fully  funded 
in  perpetuity 
Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
"Nancy  Bracken 
"Aza  Raykhtsaum 
"Bonnie  Bewick 
"James  Cooke 
"Victor  Romanul 
"Catherine  French 
"Kelly  Barr 
"Glen  Cherry 

Second  Violins 
Vyacheslav  Uritsky 
James  F.  and  Barbara 
Cleary  Chair 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
"Jennie  Shames 
"Valeria  Vilker  Kuchment 
"Tatiana  Dimitriades 
"Si-Jing  Huang 
"Nicole  Monahan 
"Wendy  Putnam 
"Xin  Ding 
"Polina  Sedukh 
"Jason  Horowitz 


"  Participating  in  a  system 
of  rotated  seating 
§  Substituting 
t  On  sabbatical  leave 
°On  leave 


Basses 

Lawrence  Wolfe 
Charles  and  Jo  Anne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
"James  Orleans 
"Todd  Seeber 
"John  Stovall 
"Benjamin  Levy 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
Fenwick  Smith 

Piccolo 
§  Linda  Toote 

John  A.  and  Sarah 
C.C.  MacLeod  Chair 

Oboes 

Keisuke  Wakao 
Mark  McEwen 

English  Horn 
Robert  Sheena 

Clarinets 

Thomas  Martin 
°  Scott  Andrews 
§  Ian  Greitzer 

Bass  Clarinet 
Craig  Nordstrom 


Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
°  Daniel  Katzen 
°Jay  Wadenpfuhl 
^Jonathan  Menkis 
§  Kevin  Owen 
§  Kate  Gascoigne 
§  Eli  Epstein 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair,  fully 
funded  in  perpetuity 
Benjamin  Wright 
Peter  Chapman 
§  Bruce  Hall 

Trombones 

Norman  Bolter 
§  Darren  Acosta 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Mike  Roylance 

Timpani 

J.  William  Hudgins 

Percussion 
Frank  Epstein 
James  Gwin 
§  Richard  Flanagan 
§John  Tanzer 

Harp 

°  Ann  Hobson  Pilot 
§Anna  Reinersman 

Rhythm  Section 
James  Gwin-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 


nr 


A  Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A  ticket  went  for  a  quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class. . .”  So  on  Saturday  evening,  July  11,  1885,  a  large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston  Sym¬ 
phony  Orchestra,  Henry  Lee  Higginson,  had  proposed  this 
new  series  in  the  hope  of  re-creating  the  ambience  of  sum¬ 
mer  evenings  in  the  concert  gardens  in  Vienna,  where  he  had 
been  a  music  student.  (He  also  wanted  to  provide  summer 
employment  for  the  members  of  the  Boston  Symphony,  who 
at  that  point  had  to  search  for  other  work  six  months  out 
of  the  year.)  Certainly  the  strait-laced  Boston  public  under¬ 
stood  that  it  was  being  offered  the  chance  to  relax  in  a  fan¬ 
tasy  of  European  pleasures — though  nothing  so  daring  as  the 
model  of  a  Parisian  cafe-concert  might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by 
Adolf  Neuendorff,  included  a  novelty  number  titled  An  Evening  with  Bilse ,  which 
humorously  tossed  together  scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given 
that  everything  else  on  the  program  was  European  as  well,  the  audience  at  the  first 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A  newspaper  sketch  of  a  Pops  concert  in  the  early  years,  from  the  BSO  Archives 


BSO  Archives 


Promenade  Concert  could  not  have  imagined  that  it  was  launching  a  peculiarly  Amer¬ 
ican  tradition.  Although  the  format  of  most  of  the  Boston  Pops  Orchestra’s  concerts 

remains  strikingly  similar  to  the  original — 
three  sections  divided  by  two  intermissions, 
with  the  evening’s  heaviest  piece  sandwiched 
in  the  middle — the  character  of  much  of  the 
music  has  changed,  as  has  the  event’s  character 
as  a  whole. 

How  did  the  change  happen?  In  part,  it 
came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the 
increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the 
1890s — a  development  that  both  aided  the 
concerts  and  was  aided  by  them.  Pieces  by 
composers  such  as  Victor  Herbert  turned  up 
more  and  more  frequently  on  the  program;  so, 
too,  did  the  works  of  the  March  King,  John 
Philip  Sousa,  most  notably  his  1897  composi¬ 
tion  The  Stars  and  Stripes  Forever!  By  1899, 
the  orchestra  had  adopted  Stars  and  Stripes  as 
the  regular  finale  for  the  Promenade  Concerts. 
Finally,  there  was  an  eventual  change  in  the  leadership  of  the  Promenade  Concerts — 
which  in  1900  officially  became  known  as  the  Pops.  The  early  conductors  were  of 
European  background,  beginning  with  Adolf  Neuendorff  and  also  including  Timothee 
Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and  pianist 
Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as  Gershwin’s 
brand-new  An  American  in  Paris ,  he  also  performed  entire  symphonies  by  Beethoven 
and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur  Honegger. 
The  public  complained  loudly  enough  that  the  BSO’s  management  declined  to  renew 
Casella’s  contract.  Instead,  the  BSO  turned  to  one  of  its  own,  a  35-year-old  violist 


'POPS''  GENERALISSIMO 


A  caricature  of  Arthur  Fiedler  early 
in  his  career  by  artist  Charles  Schmidt 
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RESERVATIONS  ACCEPTED 

In  the  Theatre  District 
8  Park  Plaza  •  617-573-0821 

(at  the  Transportation  Building) 
pfchangs.com 


Here,  the  Music _ 

is  Always  Playing, 

Gracious  Assisted  Living 
Steps  from  the  Symphony!  * 


Studio  &  1  Bedroom  Apartments 

For  seniors  62  and  over, 
with  a  host  of  services 
and  amenities  in  a  caring, 
supportive  environment 
for  less  than  other  similar 
area  communities! 
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BAILIS 


ASSISTED  LIVING 


(617)  247-1010 


352  Massachusetts  Ave.  at  St.  Botolph  St. 
www.susanbailis.com 


It's  time  to  start  living  again... 

explore  the  possibilities. 


Respite  services  are  currently  available  for  those  that  would  like  to 
"try"  the  assisted  living  experience  and  an  opportunity  to 
determine  for  themselves  what  Zelma  Lacey  House  can  offer. 
Come  and  experience  the  beauty  of  the  building,  and  the  luxury 
of  fine  dining,  along  with  a  warm  and  caring  staff. 


•Three  Chef-Prepared  Meals  Daily  *  Weekly  Worship  Services 
•  Housekeeping  and  Linen  Services  •  Medication  Management  Program 
•Meaningful  Activities 


Please  call  Margaret  Driscoll  at 
617-241-0328  to  arrange  a  tour 
and  complimentary  luncheon. 

9  West  School  Street, 
Charlestown,  MA  02129 


ZELMA  LACEY  HOUSE 
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An  Assisted  Living  Community 


who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur  Fiedler, 
and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would  complete 
its  transformation.  By  the  time  of  his  death  in 
1979,  the  Boston  Pops  would  be  a  national 
institution  in  America,  a  musical  ambassador 
abroad,  and  the  most-recorded  orchestra  in  the 
world. 

Born  in  Boston  and  trained  in  Germany, 

Fiedler  first  led  the  Pops  in  Symphony  Hall  as  a 
replacement  during  the  1926  season,  following 
the  resignation  of  conductor  Agide  Jacchia.  By 
then,  Fiedler  already  had  demonstrated  his 
ambition  by  forming  the  Fiedler  Sinfonietta, 
a  chamber  orchestra  composed  of  Boston 
Symphony  members.  After  the  success  of  his 
first  Pops  concert,  Fiedler  asked  to  be  named  the 
permanent  conductor — an  appointment  that  in¬ 
stead  went  to  Alfred  Casella.  Undaunted, 

Fiedler  decided  to  organize  and  conduct  his 
own  five- week  series  of  popular  concerts.  He 
would  even  go  the  Boston  Symphony  one  better 
by  performing  the  concerts  outdoors  and  for 
free.  On  July  4,  1929,  Fiedler  inaugurated  a 
series  that  continues  to  this  day,  now  under  the 
Boston  Symphony’s  auspices:  the  Esplanade  Concerts,  which  are  held  on  the  east  bank 
of  the  Charles  River.  The  response  was  ecstatic.  After  Casella’s  departure,  the  BSO 
offered  Fiedler  a  three-year  contract,  to  begin  with  the  1930  Pops  season.  For  the  first 
time  in  what  was  already  a  45-year  history,  the  concerts  would  be  led  by  an  American- 
born  conductor. 

In  addition  to  moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European 
light  classical  music,  Fiedler  also  moved  the  orchestra  into  another  field  of  popular  cul¬ 
ture:  recordings.  In  a  three-day  marathon,  from  July  1  through  July  3,  1935,  Fiedler 
led  the  Boston  Pops  in  its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty 
compositions  recorded  on  those  days  was  a  tune  by  Jacob  Gade,  “Jalousie,”  which 
Fiedler  had  recently  plucked  out  of  a  sheet-music  bin  for  fifteen  cents.  “Jalousie”  be¬ 
came  the  first  Victor  record — and  also  the  first  orchestral  record — to  sell  more  than  a 


Doc  Severinsen  with  Fiedler  and  the 
Pops  as  an  “Evening  at  Pops”  guest 
in  1972 


******** 

1959  1980  2005 

Covers  from  albums  made  by  the  Boston  Pops,  the  most-recorded  orchestra  in  history 
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million  copies.  In  one  stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience 
while  literally  establishing  an  identity  for  his  ensemble.  Until  those  recording  sessions, 
the  musicians  had  been  known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was 
not  until  RCA  Victor  needed  a  name  for  the  label  that  a  “Boston  Pops  Orchestra”  was 
born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 

American  soloists,  and 
by  making  astute  use 
of  the  media.  Local 
radio  broadcasts  of 
the  Boston  Pops  con¬ 
certs  began  in  1952; 
Boston  Pops  radio 
broadcasts  were 
nationally  syndicated 
each  week  from  1962 
to  1992.  The  national 
public  television  pro¬ 
gram  Everting  at  Pops 
was  launched  in  1970, 
as  a  joint  production 
of  WGBH-TV  in 

Boston  and  the  Boston  Symphony  Orchestra.  Evening  at  Pops  kept  the  conductor  and 
his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicentennial 
program  on  the  Esplanade  on  July  4,  1976,  drew  more  than  400,000  people.  After 
Arthur  Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis 
Dickson  (1908-2003),  took  over  the  interim  leadership  of  the  orchestra,  along  with  a 
number  of  guest  conductors.  Meanwhile,  the  management  of  the  Boston  Symphony 
undertook  the  seemingly  impossible  task  of  finding  a  successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 
had  an  enviable  classical  training;  he  had  worked  as  a  jazz  pianist  in  New  York;  and 
he  had  arranged 
albums  for  several 
popular  artists.  At 
the  time  of  his 
appointment,  he  had 
not  yet  had  much 
public  experience  as 
a  conductor,  but  he 
brought  to  the  podi¬ 
um  the  background, 
talent,  and  celebrity 
to  succeed  at  a 
daunting  assignment. 

Williams  both  broad¬ 
ened  and  updated  the 

Boston  Pops  reper-  John  Williams  and  Leonard  Bernstein  at  the  June  1989  “ Harvard 
toire,  writing  and  Night  at  Pops”  marking  the  50th  reunion  of  Bernstein's  class 


John  Williams  in  rehearsal  for  the  Pops  concert  at  the 
rededication  of  the  Statue  of  Liberty  in  1986 
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all  our  patients 

are  movers 
and  shakers 


There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center  for 
your  major  medical  care.  Like  our  sports  medicine  practice  that’s  as  much  for  the 
casual  exerciser  as  the  competitive  athlete.  And  our  other  comprehensive  orthopaedics 
services  that  include  arthroscopic  surgery,  joint  reconstruction,  musculoskeletal 
medicine  and  orthopaedic  oncology.  From  orthopaedics  to  renowned  cardiology  and 
oncology,  you’ll  find  all  the  care  you  need  to  stay  right  in  the  swing  of  things. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  800-667-5356. 

Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic  |  A  Research  Partner  of  the  Dana-Farber/Harvard  Cancer  Center  |  Official  Hospital  of  the  Boston  Red  Sox 


NOW  ACCEPTING  PRIORITY  DEPOSITS 


There's  a  New  Spirit 
of  Freedom  on  the  Hill 


American  Retirement  Corporation  proudly  announces 
Freedom  Commons  at  Belmont  Hill  -  a  new  condominium 
retirement  community  designed  for  those  who  appreciate 
the  full  range  of  extraordinary  independence  and  continu¬ 
ing  care  options.  When  Freedom  Commons  opens  its  doors  it  will  be  a 
place  where  residents  can  ensure  their  independence  with  the  security 
of  life  care  protection  and  without  the  burdens  of  home  ownership. 
Make  your  life  an  Optimum  LifeSM  in  the  new  spirit  of  freedom  at 
Belmont  Hill:  Freedom  Commons. 


Your  Life.  Your  Time.  Your  Place  to  Live  Well. 


Now  Accepting  Fully  Refundable  Priority  Reservations: 
Call  (617)  489-0008  to  learn  more. 


Freedom 

Commons 

at  Belmont  Hill 

An  ARC  Retirement  Community 


.uefflen. 


www.arclp.com 


95  Mill  Street,  Belmont,  MA  02478  (on  the  McLean  Hospital  Campus) 
www.  freedom-commons .  com 

Optimum  LifeSM  is  a  Service  Mark  of  American  Retirement  Corporation,  Brentwood,  TN,  USA. 

ARC™  American  Retirement  Corporation  825-ROP01-0306 
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Keith  Lockhart  in  1 998 
conducting  the  annual 
Fourth  of  July  concert,  an 
event  that  typically  draws 
a  half-million  people  to  the 
Charles  River  Esplanade 


commissioning  many  new  compositions  while  also 
introducing  arrangements  of  recent  pieces  of  popular 
music — such  as  film  scores — that  would  be  suitable  for 
orchestral  performance.  He  maintained  the  popularity 
of  the  Evening  at  Pops  broadcasts;  he  toured  extensively 
with  the  Boston  Pops;  and  he  led  a  series  of  best-selling 
recordings  for  the  Philips  and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced  that  he 
would  step  down  as  Conductor  of  the  Boston  Pops  at 
the  end  of  1993,  at  which  time  he  assumed  the  title  of 
Laureate  Conductor.  He  also  agreed  to  serve  as  Music 
Adviser  while  the  Boston  Symphony  again  took  on  a 
seemingly  impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor  of  the 
Boston  Pops  Orchestra — and  only  the  third  conductor 
since  Arthur  Fiedler  became  Conductor  in  1930 — fell 
to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old 
when  the  choice  was  made — the  same  age  as  Arthur 
Fiedler  at  the  time  of  his  appointment.  Now  celebrating 
his  tenth  anniversary  as  Boston  Pops  Conductor,  Mr. 

Lockhart  has  conducted  more  than  800  concerts,  made 
63  television  shows,  led  26  national  and  four  overseas 
tours  with  the  Boston  Pops  Esplanade  Orchestra,  and  recorded  ten  albums.  During  his 
tenure  the  Boston  Pops  has  tripled  its  national  touring,  earned  its  first  Grammy  nomina¬ 
tions,  introduced  new  and  different  musical  genres  to  the  Pops  format,  added  new  com¬ 
missions  and  arrangements  to  the  Pops  library,  reached  millions  with  the  first  national 
broadcast  (on  CBS  Television)  of  its  Fourth  of  July  Esplanade  Concert,  and  released  its 
first  two  self-produced  and  self-distributed  recordings,  Sleigh  Ride  and  America.  Keith 
Lockhart’s  Tenth  Anniversary  Season  brought  some  changes  to  the  Pops  experience, 
including  more  programming  built  around  specific  themes  (including  the  ground-break¬ 
ing  “Pops  on  the  Edge”),  more  concerts  in  a  two-part  format,  and  new  cafe  tables  and 
chairs  on  the  floor  of  Symphony  Hall.  This  season  “Pops  on  the  Edge”  returns  and,  for 

the  first  time,  the  pops  sea¬ 
son  includes  a  week  of  jazz 
concerts.  A  new  stage  set 
provides  opportunities  to 
add  a  visual  dimension  to 
the  musical  program.  As 
Keith  Lockhart  comment¬ 
ed,  “Everything  about  our 
programming  celebrates 
120  years  of  great  tradi¬ 
tions,  but  is  infused  with 
new  life.The  Boston  Pops 
will  continue  to  define  the 
crossover  musical  experi¬ 
ence  well  into  this  new 
century.” 


Keith  Lockhart  joined  by  guest  narrator  Conan  O’Brien 
for  the  1997  “ A  Company  Christmas  at  Pops ”  concert 


Stu  Rosner 


TRUST 


Your  Heart 


— 


“Welcome  to  the  world 
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And  I’m  going  to  love  you 
forever  and  ever .  ” 


At  Fiduciary  Trust,  our  investment  advisors  have 
been  helping  individuals  and  families  make  their 
dreams  come  true  —  for  many  generations  to  come. 
Talk  with  us.  Tell  us  what's  in  your  heart. 

Call  Gren  Anderson  at  617.574.3454  or  visit  us  at 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 
Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 


First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
Maynard  Goldman 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Dorothy  Han 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Kay  Knudsen 

Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Susan  Culpo 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 


Cellos 

Ronald  Lowry 
David  Finch 
Theresa  Borsodi 
William  Rounds 
Kevin  Crudder 
Toni  Rapier 
Jennifer  Lucht 
Eugene  Kim 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 

Flutes 

Renee  Krimsier 
Kathy  Boyd 

Piccolo 
Ann  Bobo 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 

Gary  Gorczyca 

Saxophone 
Michael  Monagham 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 


Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Steven  Emery 

Trombones 
James  Nova 
Darren  Acosta 

Bass  Trombone 
Angel  Subero 

Tuba 

Gary  Ofenloch 

Timpani 

Richard  Flanagan 

Percussion 
James  Gwin 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Anna  Reinersman 
Piano 

Bob  Winter 

Guitar 
Jon  Finn 

Rhythm  Bass 
Paul  Nowinski 


Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 
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West  Coast 

Four  Embarcadero  Center,  Suite  3610,  San  Francisco,  CA  94111 
Telephone:  415-913-3900  /  Fax:  415-913-3913 

www.parthenoncapital.com 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  L.aureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Wednesday  evening,  June  28,  2006,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 


Welcome  Parthenon  Capital,  2006  BSO  Business  and  Professional  Friend 

POPS  ON  THE  EDGE 

A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Overture  Bjork 

Bump  Rouse 

Excerpts  from  II  Sogno  Costello 

Prelude/Overture/Puck  One 

An  American  in  Paris  Gershwin-Whiteman 


INTERMISSION 


Presenting 
AIMEE  MANN 


Aimee  Mann,  singer-songwriter,  guitar,  and  bass; 
Paul  Bryan,  bass,  guitar,  keyboards,  and  backing  vocals; 
Jamie  Edwards,  keyboards;  John  Sands,  drums 


Welcome  to  the  second  year  of  “Pops  on  the  Edge,”  which  in  addition  to  Boston  Pops 
concerts  includes  Edgefest — pre-concert  performances  in  the  Hatch  and  Cabot-Cahners 
rooms  and  post-concert  performances  in  Higginson  Hall  by  up-and-coming  local  bands — 
presented  by  NEMO  [www.nemoboston.com].  On  June  28  and  29,  Sarah  Borges  fk. 
the  Broken  Singles  and  the  Kristin  Cifelli  Quartet  perform  before  the  concert,  and  The 
Campaign  for  Real-Time  performs  after  the  concert. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &c 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Council  of  Engineering  Companies  of  Massachusetts;  Big  Ten  Night  at 
the  Pops;  Harvard  University-Outings  and  Innings;  Denure  Tours;  Theatre  Historical  Society  of  America. 


Week  8 


E  CENTERS  OF  AMERICA 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Cherry  Hill  Manor 
Nursing  and  Rehab 
Center 

401-231-3102 

Evergreen  House 
Health  Center 
401-438-3250 

Highlands  Long 
Term  Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center  Life  Care  Center 

of  Merrimack  Valley  of  Stoneham 
978-667-2166  781-662-2545 


Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 


Life  Care  Center 
of  Acton 
978-263-9101 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Whytebrook  Terrace 
401-233-2880 

Life  Care  Center 
of  Wilbraham 

413-596-3111 


Life  Care  at  Home, 
Home  Care 
1-888-667-6878 

Affinity  Hospice 
of  Life 

781-273-1072 

Life  4^ 
Care™ 
Centers 

of  America 
T  TLifeCareat 

i- 1QIT1C 


Affinity 

HOSPICE  OF  LIFE 


Skilled  Nursing  ♦  Rehabilitation  ♦  Long  Term  Care  ♦  Assisted  Living  ♦  Home  Care  ♦  Hospice 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Thursday  evening,  June  29,  2006,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
Welcome  Marsh  USA  Inc.,  2006  BSO  Business  and  Professional  Friend 

POPS  ON  THE  EDGE 


A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 

Overture  Bjork 

Bump  Rouse 

Excerpts  from  II  Sogno  Costello 

Prelude/Overture/Puck  One 

An  American  in  Paris  Gershwin-Whiteman 


INTERMISSION 


Presenting 
AIMEE  MANN 


Aimee  Mann,  singer-songwriter,  guitar,  and  bass; 
Paul  Bryan,  bass,  guitar,  keyboards,  and  backing  vocals; 
Jamie  Edwards,  keyboards;  John  Sands,  drums 


Welcome  to  the  second  year  of  “Pops  on  the  Edge,”  which  in  addition  to  Boston  Pops 
concerts  includes  Edgefest — pre-concert  performances  in  the  Hatch  and  Cabot-Cahners 
rooms  and  post-concert  performances  in  Higginson  Hall  by  up-and-coming  local  bands — 
presented  by  NEMO  [www.nemoboston.com].  On  June  28  and  29,  Sarah  Borges  &c 
the  Broken  Singles  and  the  Kristin  Cifelli  Quartet  perform  before  the  concert,  and  The 
Campaign  for  Real-Time  performs  after  the  concert. 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  8 


Deloitte  &  Touche  USA  LLP  is  a  proud 
corporate  sponsor  of  the  Boston  Pops  70’s  Show. 


Deloitte. 

Audit  .Tax .  Consulting  •  Financial  Advisory. 
www.deloitte.com/us 


About  Deloitte 

Deloitte  refers  to  one  or  more  of  Deloitte  Touche  Tohmatsu,  a  Swiss  Verein,  its  member 
firms  and  their  respective  subsidiaries  and  affiliates.  As  a  Swiss  Verein  (association), 
neither  Deloitte  Touche  Tohmatsu  nor  any  of  its  member  firms  has  any  liability  for  each 
other's  acts  or  omissions.  Each  of  the  member  firms  is  a  separate  and  independent 
legal  entity  operating  under  the  names  "Deloitte",  "Deloitte  &  Touche",  "Deloitte 
Touche  Tohmatsu"  or  other  related  names.  Services  are  provided  by  the  member  firms 
or  their  subsidiaries  or  affiliates  and  not  by  the  Deloitte  Touche  Tohmatsu  Verein. 

Deloitte  &  Touche  USA  LLP  is  the  US  member  firm  of  Deloitte  Touche  Tohmatsu.  In  the 
US,  services  are  provided  by  the  subsidiaries  of  Deloitte  &  Touche  USA  LLP  (Deloitte  & 
Touche  LLP,  Deloitte  Consulting  LLP,  Deloitte  Financial  Advisory  Services  LLP,  Deloitte  Tax 
LLP  and  their  subsidiaries),  and  not  by  Deloitte  &  Touche  USA  LLP. 


Member  of  Deloitte  Touche  Tohmatsu 

Copyright  ©  2006  Deloitte  Development  LLC.  All  rights  reserved. 


HOTELS  &  RESORTS 


Mahler’s  no.  4  or  mozart’s  no.  40? 

AT  THE  FAIRMONT  COPLEY  PLAZA, 

WE  APPRECIATE  ALL  OUR  GUESTS'  PREFERENCES. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts, 
there  is  a  hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza 
is  honored  to  be  the  Official  Hotel  of  two  of  the  world’s 
greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


Call  your  travel  professional  or  1  800  441  1 4 1 4 
www.fairmont.com 


The  Fairmont  Copley  Plaza,  Boston  •  The  Fairmont  Washington  D.C. 

The  Fairmont  Olympic  Hotel,  Seattle  •  The  Fairmont  Chicago 

Plus  41  other  destinations  in  Canada,  United  States,  Mexico,  Barbados,  Bermuda,  United  Arab  Emirates,  United  Kingdom  and  Monaco. 


The  only  question  is,  where  to  next?  American  Airlines,  together  with  American  Eagle,  serves 
hundreds  of  cities  throughout  the  U.S.,  Canada,  Latin  America,  Europe,  the  Caribbean  and  Japan. 
For  reservations,  visit  AA.com  or  call  American  at  1  -800-433-7300  or  call  your  travel  agent. 


250  cities.  40  countries.  One  airline.  American  Airlines 

AA.com 


WE'RE  PROUD  TO  HELP  MAKE 
IT  ALL  COME  TOGETHER. 


As  a  sponsor  of  the  Boston  Pops,  Fidelity  salutes  those  talented 
musicians  who  share  a  passion  for  excellence.  Because  we  recognize 
that  great  performances  can  only  be  achieved  when  everyone 
works  in  concert. 


Call  1-800-FIDELITY 


Click  Fidelity.com 


Visit  Fidelity  Investor  Centers 


Fidelity  Distributors  Corporation 
383161 


Destination  Anywhere 

We  know  how  to  get  you  there. 


OMMONWEALTH  WORLDWIDE  iiHr 


2004 


Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  and  Boston  Pops. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 


Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 


Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  transportation 
with  Commonwealth  Worldwide  and 
experience  the  award-winning 
service  you  deserve. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Friday  evening,  June  30,  2006,  at  8 

KEITH  LOCKHART  conducting 
SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 
Welcome  Deloitte  &  Touche  USA  LLP,  2006  BSO  Business  and  Professional  Friend 

OUR  VOS  SHOW! 

A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 


Tubular  Bells,  from  The  Exorcist 

Oldfield 

Waltz  and  Love  Theme  from  The  Godfather 

Rota 

Main  Title  from  Star  Wars 

Williams 

A  Chorus  Line  Overture 

Hamlisch 

Presenting 

ROCKAPELLA 

Scott  Leonard,  Kevin  Wright,  George  Baldi,  John  Brown,  and  Jeff  Thacher 

INTERMISSION 

Jesus  Christ  Superstar 

Lloyd  Webber 

The  Music  of  Paul  Simon 

The  Sound  of  Silence — Scarborough  Fair — The  59th  Street  Bridge  Song- 
Cecilia — Mrs.  Robinson — Bridge  Over  Troubled  Water 

arr.  Sebesky 

Presenting 

ROCKAPELLA 

The  Boob  Tube:  ’70s  TV’s  Greatest  Hits 

arr.  Besterman 

Celebration:  A  ’70s  Sing-Along 

Celebrate — Margaritaville — Escape  (The  Pina  Colada  Song) — 

Feelings — Bad,  Bad  Leroy  Brown — Shower  the  People — American  Pie 

arr.  Hollenbeck 

BOSTON 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Elderhostel,  Inc.;  Our  Lady  of  The  Assumption  Parish;  Bingham  McCutchen; 
Greater  Salem  Rotary  Club;  Wacky  Women  Wanderers. 


Week  8 


Chobee 


l associates 


18  Harvard  Street 
Brookline,  MA  02445 

www.chobeehoy.com 

Offered  exclusively  by 
Chobee  Hoy  Associates 
Real  Estate,  Inc. 


Judy  Paradis, 
by  appointment  only. 


Exquisite  Queen  Anne  Victorian  in  historic  Longwood  area 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Saturday  evening,  July  1,  2006,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

SPRING  POPS  SEASON  SPONSORED  BY  FIDELITY  INVESTMENTS 

OUR  VOS  SHOW! 

A  Postcard  to  Boston 

Music  by  John  Williams,  “A  Hymn  to  New  England” 

Film  by  Susan  Dangel  and  Dick  Bartlett 


Tubular  Bells,  from  The  Exorcist 

Oldfield 

Waltz  and  Love  Theme  from  The  Godfather 

Rota 

Main  Title  from  Star  Wars 

Williams 

A  Chorus  Line  Overture 

Hamlisch 

Presenting 

ROCKAPELLA 

Scott  Leonard,  Kevin  Wright,  George  Baldi,  John  Brown,  and  Jeff  Thacher 


INTERMISSION 

Jesus  Christ  Superstar  Lloyd  Webber 

The  Music  of  Paul  Simon  arr.  Sebesky 

The  Sound  of  Silence — Scarborough  Fair — The  59th  Street  Bridge  Song — 

Cecilia — Mrs.  Robinson — Bridge  Over  Troubled  Water 

Presenting 

ROCKAPELLA 


The  Boob  Tube:  ’70s  TV’s  Greatest  Hits  arr.  Besterman 

Celebration:  A  ’70s  Sing-Along  arr.  Hollenbeck 

Celebrate — Margaritaville — Escape  (The  Pina  Colada  Song) — 

Feelings — Bad,  Bad  Leroy  Brown — Shower  the  People — American  Pie 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony 
Classical,  and  Philips  Records. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  American  Airlines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & 
Resorts,  and  Commonwealth  Worldwide  Chauffeured  Transportation. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Raytheon  Company;  Scottish  Rite  Bodies  Valley  of  Boston;  Elderhostel,  Inc.;  Show 
of  the  Month  Club;  Kentucky  Lions  Club  All-State  Band;  Working  Advantage;  Ms.  Ann  O’Donnell. 


Week  8 


DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


“Financially,  i  have  to  juggle  a 

GROWING  BUSINESS  AND  A  GROWING  FAMILY. 

My  private  bank  has  the  expertise 

TO  HELP  ME  PLAN  FOR  BOTH.” 


You  can  count  on  many  banks  for  your  transactions,  but  for  the  hopes  and 
ambitions  that  really  matter,  there  is  just  one  local  bank  you  can  trust  for  proactive 
advice:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we  offer 
a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make  the 
connections  that  count-connections  to  the  financial  expertise  for  which  Boston  is  known, 
and  a  personal  connection  to  each  client  that  goes  far  beyond  the  sum  of  our  transactions. 

Boston  Private  Bank 
@  Trust  Company 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at 
617.912.4210  or  mthompson@bostonprivatebank.com  •  www.bostonprivatebank.com 
Member  of  Boston  Private  Wealth  Management  Group  ' 


Member  FDIC 


£ 


Guest  Artists 


Aimee  Mann 

Aimee  Mann  songs  have  a  literary  quality  to  them — 
sharp,  spare  short  stories  set  to  music — so  it  was  prob¬ 
ably  inevitable  that  she  would  record  a  concept  album, 
the  musical  equivalent  of  a  novella.  The  singer/song¬ 
writer  is  perhaps  best  known  as  a  founding  member 
of  ’Til  Tuesday  and  for  having  contributed  eight 
songs — including  the  Academy  Award-nominated 
“Save  Me” — to  the  soundtrack  of  Paul  Thomas 
Anderson’s  1999  film  Magnolia.  Her  fifth  solo  release,  The  Forgotten 
Arm  (SuperEgo),  comprises  a  dozen  songs  loosely  recounting  the  story  of  John  and 
Caroline  as  they  meet,  fall  in  love,  and  take  a  road  trip  across  America  in  the  1970s. 
The  songs  reflect  the  influences  of  the  Band,  Elton  John’s  Tumbleweed  Connection , 
Rod  Stewart’s  Every  Picture  Tells  a  Story ,  and  Mott  the  Hoople.  Produced  by  singer- 
songwriter  Joe  Henry,  The  Forgotten  Arm  is  a  departure  for  Mann  in  several  ways:  it 
was  recorded  over  just  five  summer  days  and  is  her  most  straightforward  rock  record 
to  date.  The  band  included  Jeff  Trott,  guitarist  for  Sheryl  Crow;  Julian  Coryell  on 
additional  guitars;  Jebin  Bruni  on  keyboards;  bass  player  Paul  Bryan;  and  on  drums, 
Victor  Indrizzo  and  Jay  Bellarose.  Since  her  last  recording,  Lost  in  Space,  Mann  has 
taken  up  piano  and  for  the  first  time  has  been  writing  songs  at  the  piano.  In  addition, 
she  has  started  boxing,  hence  the  album’s  title.  The  one  aspect  of  Mann’s  new  release 
that  is  carried  over  from  Lost  in  Space  is  her  continuing  fascination  with,  and  explo¬ 
ration  of,  the  contours  and  despair  of  addiction.  In  general,  she  employs  the  idea  of 
drug  addiction  in  her  lyrics  as  “a  helpful  stand-in”  that  allows  her  to  describe  compli¬ 
cated,  subtle,  or  obscure  states  of  mind.  In  the  end,  The  Forgotten  Arm  is,  like  so 
much  of  Aimee  Mann’s  music,  really  about  the  inexorable  pull  of  co-dependency  in 
human  relationships. 
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Edgefest  Performers 


Sarah  Borges 

Sarah  Borges,  who  has  worked  at  Boston’s  presti¬ 
gious  Berklee  College  of  Music,  is  a  student  in 
the  same  sense  that  Alan  Lomax  was  a  student, 
constantly  looking  for  authentic,  heartfelt 
sounds.  She  digests  the  sounds  around  her  and 
then  delivers  them  anew  in  her  own  distinctive 
style,  combining  a  rock-and-roll  background 
with  an  admiration  for  American  roots  music. 

Her  debut  recording.  Silver  City ,  was  produced  by  Paul  Kolderie 
(Radiohead,  Uncle  Tupelo,  The  Pixies).  Sarah  Borges’  career  began  with  a  group 
of  friends,  all  renowned  Boston  players,  gathering  on  Sunday  afternoons  to  play 
covers.  A  desire  to  perform  led  to  an  unsanctioned  gig  at  Austin’s  legendary 
Threadgill’s  during  last  year’s  South  By  Southwest  Music  Conference,  where 
Borges  impressed  Blue  Corn  Records  President  Denby  Auble.  In  Boston,  Borges 
went  into  Kolderie’s  Camp  Street  studios,  initially  for  a  single  demo  session.  The 
chemistry  between  the  artist  and  producer  was  immediate,  and  in  fact  two  songs 
from  that  first  session,  “Pious  Proud”  and  “6  Feet,”  ended  up  in  the  final  mix 
of  Silver  City ,  which  also  includes  “I’m  Going  To  Live  The  Life  I  Sing  About 
In  My  Song,”  a  Mahalia  Jackson  song,  and  “Mellow  Doubt”  by  Teenage  Fanclub. 
“Daniel  Lee”  has  a  swinging  melody  that  would  earn  nods  of  approval  from 
Nashville  veterans  as  well  as  Los  Angeles  hipsters  steeped  in  the  Beachwood 
Sparks  school  of  Americana.  It  was  this  cross-over  appeal  that  must  have  dawned 
on  Blue  Corn’s  Auble  when  he  paid  Borges  a  visit  at  Camp  Street  Studio  last 
July.  By  September  Borges  had  a  finished  album,  and  had  signed  with  Blue  Corn, 
which  released  Silver  City  in  March. 


Sarah  Borges  &  the  Broken  Singles:  Sarah  Borges,  lead  vocals  &c  guitar  • 
Mike  Castellana,  pedal  steel  &  electric  guitar  •  Binky,  bass  &  backing  vocals  • 
Rob  Dulaney,  drums 


Kristin  Cifelli 

The  joys  and  pains  of  letting  go  and  holding  on 
to  self-image,  love,  and  family  are  some  of  the 
personal  yet  universal  themes  on  Kristin  Cifelli’s 
first  full-length  CD  entitled  So  Long  My  Love 
(2004).  Produced  by  bass  player  Richard  Gates, 
the  album  showcases  Cifelli’s  crafty,  yet  emo¬ 
tional  songs  delivered  by  a  powerful  but  angelic 
voice.  Kristin’s  songwriting  is  thoughtful  and 
articulate.  “Let  it  Go”  is  about  making  peace  gracefully  and 
effortlessly  and  “Show  Them”  is  about  running  away  from  one’s  truth  to  hop  on 


the  ever-familiar  bandwagon.  Although  it  took  less  than  three  days  to  record,  So 
Long  My  Love  is  a  collection  of  Kristin’s  experiences  over  the  past  four-and-a- 
half  years.  In  1999  she  released  her  debut  CD,  Silver  Bowl ,  to  critical  acclaim 
and  landed  a  Boston  Music  Award  nomination  for  Best  Debut  Acoustic  Folk 
Album.  Just  prior  to  the  release  of  Silver  Bowl,  Kristin  was  featured  on  the 
Boston  Music  Award-winning  compilation  Can  You  Read  This,  Boston ?  (Big  Girl 
Records),  a  CD  benefiting  the  Boston  Adult  Literacy  Fund.  In  2002  Kristin  was 
included  on  the  compilation  Shekinah  13  Artists  (Epic/Sony),  an  eclectic  collec¬ 
tion  by  alumnae  of  Berklee  College  of  Music. 

Kristin  Cifelli  Quartet:  Kristin  Cifelli,  lead  vocals  &  guitar  •  Richard  Gates, 
bass  •  John  Sands,  drums  •  Austin  Nevins,  guitar 


The  Campaign  for  Real-Time 


Dramatis  Personae:  Rory  Stark,  King  Lear  •  Lee  “Big  Game"  Bronson,  The 
Fool  •  Felix  Coyote,  The  Earl  of  Gloucester  •  Dick  Dreyfuss,  The  Duke  of 
Cornwall  •  Falconer  Model  7,  Goneril  •  D’Brickashaw  Buckingham,  Oswald 

When  not  performing  Shakespeare,  The  Campaign  for  Real-Time  plays  music 
that  Kerrang!  magazine  described  as  “Fugazi  playing  Prince  songs  with  the 
Neptunes  producing.”  In  2006  they  released  their  first  CD,  Yes...  I  Mean,  No 
on  England’s  Big  Scary  Monsters  label,  and  shortly  thereafter  won  WBCN’s 
28th  annual  Rock  and  Roll  Rumble.  C4RT  enjoys  dining  out,  movies,  dancing, 
and  long  walks  on  the  beach. 


a 


To  learn  more  about  the  benefits  of  membership  and  make  a  gift,  (617)  638-9276, 
email  friendsofthepops@bso.org,  or  visit  us  online  at  www.bostonpops.org. 


friends  of  the 

BOSTON 


2006  SEASON 


Millions  of  people  across  the  country 
and  around  the  world  experience  the 
musical  delight  of  the  Boston  Pops 
each  year,  thanks  to  support  from  the 
Friends  of  the  Boston  Pops.  For  more 
than  a  century,  the  Boston  Pops  has 
dazzled  audiences  with  a  spectacular 
array  of  music;  through  the  years  the 
Pops  has  become  a  quintessential^ 
American  institution. 

Help  continue  this  proud  tradition  by 
becoming  a  Friend  of  the  Boston  Pops. 
With  your  support,  the  Pops  will  continue 
to  make  music  the  whole  world  enjoys — 
in  concerts  at  Symphony  Hall,  the 
Esplanade,  Tanglewood,  and  on  tour 
across  the  country;  through  radio  and 
television  broadcasts;  and  through  a  vast 
discography,  which  makes  the  Pops  the 
most  recorded  orchestra  in  the  world. 


Become  a  Friend  of  the  Boston  Pops  today.  Your  investment 
will  help  bring  entertaining  good  times  to  millions. 


a 


In  June  1963,  President  John  Fitzgerald  Kennedy,  America’s  first  Irish  Catholic  president, 
journeyed  to  his  ancestral  homeland  of  Ireland,  a  homecoming  he  later  described  as 
“one  of  the  most  moving  experiences”  of  his  life.  See  why.... 


John  F.  Kennedy  Presidential  Library  and  Museum 


- — ^  Qet  Inspired!  ft — - - - 

Columbia  Point,  Boston  On  the  MBTA  Red  Line 
www.jfklibrary.org 


jURYS 


With  generous  support  from: 


AmericanAirlines 


WCVB-TV 


Boston  Hotel 


BOSTON 

SYMPHONY 

ORCHESTRA 


JAMES  LEVINE 
MUSIC  DIRECTOR 


BERNARD  HAITINK 
CONDUCTOR  EMERITUS 


SEIJI  OZAWA 

MUSIC  DIRECTOR  LAUREATE 


Subscriptions  for  the  2006-2007  season  are  on  sale  now. 
Call  (617)  266-7575  or  visit  www.bso.org. 


Season  Sponsor: 


4&UBS 


Rockapella  reached  its  first  milestone  as  a  featured  performer  on  the  PBS  television 
special  Do  It  A  Cappella ,  hosted  by  acclaimed  filmmaker  Spike  Lee.  Created  to  showcase 
the  supreme  capability  and  virtuosity  of  the  human  voice,  the  program  was  a  perfect 
platform  for  Rockapella’s  talent  and  infectious  energy  to  be  noticed.  PBS  quickly 
requested  Rockapella  not  only  write  and  record  the  theme  music  for  their  soon-to-be- 
hit  show  Where  in  the  World  Is  Carmen  Sandiego  ?,  but  also  asked  the  group  to  become 
the  show’s  house  band.  The  daily  Rockapellafest  of  Carmen  brought  ten  million  viewers 
every  week  for  the  next  five  years,  and  to  this  day,  at  every  concert  the  group  performs, 
the  crowd  screams  to  hear  the  show’s  theme  song.  HBO  then  cast  Rockapella  alongside 
Whoopi  Goldberg  and  Denzel  Washington  in  the  inventive  hit  family  series  Happily 
Ever  After:  Fairy  Tales  for  Every  Child.  The  group  also  performed  on  Whoopi  Gold¬ 
berg’s  HBO  special  Chez  Whoopi.  Since  that  time  Rockapella  has  made  numerous  tele¬ 
vision  appearances,  including  The  Tonight  Show  with  Jay  Leno,  NBC’s  Today  Show , 
the  Macy’s  Thanksgiving  Day  Parade  on  NBC,  the  CBS  Early  Show  with  Bryant 
Gumbel,  and  CBS’s  Orange  Bowl  Parade.  Responding  to  popular  demand,  the  group 
took  its  original  songs,  arrangements,  and  signature  harmonies  into  the  studio.  The 
outcome:  six  albums  for  North  America,  ten  albums  for  Japan,  all  met  with  great 
acclaim.  Scott  Leonard,  the  group’s  high  tenor,  has  created  the  group’s  arrangements, 
sounds,  and  songs.  Profoundly  influenced  by  the  Motown  greats  and  especially  Stevie 
Wonder,  his  music  emerges  as  a  unique  brand  of  pop  and  soul.  Scott  has  also  served  as 
producer  of  the  group’s  albums  and  has  written  most  of  the  group’s  original  songs  as 
well  as  their  arrangements.  Kevin  Wright  came  to  Rockapella  straight  from  the  stages 
of  Broadway,  having  starred  in  Les  Miserables ,  Jesus  Christ  Superstar ,  and  Joseph  and 
the  Amazing  Technicolor  Dream  Coat.  He  brings  his  silky  voice,  undeniable  charm, 
and  Broadway-honed  charisma  to  Rockapella’s  incomparable  harmony.  Kevin’s  vocal 
roots  grew  out  of  the  southeastern  region  of  the  United  States,  where  he  sang  his  first 
solo  in  church  at  the  age  of  two.  Bass  George  Baldi,  a  native  of  Philadelphia  and  mem¬ 
ber  of  the  group  Unique  Attraction  (which  later  became  Boyz  II  Men),  came  to  Rocka¬ 
pella  after  performing  in  various  other  groups  around  the  world  for  Universal  Studios. 
His  formidable  talent,  charm,  and  massive  voice  give  Rockapella  the  perfect  harmonic 
foundation.  Newcomer  John  Brown  hails  from  Louisville,  Kentucky,  via  Broadway, 
off-Broadway,  and  Disney.  He  has  shared  stages  with  Tina  Tuner,  Phil  Collins,  and 
Julie  Andrews  and  brings  his  gorgeously  fluid  voice  to  every  performance.  The  amaz¬ 
ing  drum  and  percussion  sounds  of  Rockapella  are  performed  vocally  by  Jeff  Thacher. 
This  “vocal  percussionist,”  a  graduate  of  Boston’s  Berklee  College  of  Music,  is  among 
the  top  in  his  craft,  who  as  he  likes  to  put  it,  “spit  for  a  living.”  Jeff’s  role  in  Rockapella 
completes  the  group’s  arsenal  of  “human  music.”  Often  imitated,  never  duplicated, 
Rockapella  remains  an  innovative  burst  of  talent,  bringing  vocal  pop  music  full-force 
into  the  21st  century. 
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The  Stars  and  Stripes : 
Forever  at  Pops 


Probably  no  piece  of  music  is  more  closely  identified  with  the  Boston  Pops  than  The 
Stars  and  Stripes  Forever ,  John  Philip  Sousa’s  masterpiece  and  undoubtedly  the  world’s 
most  famous  march.  “The  March  King,”  as  Sousa  was  called,  composed  the  work  in 

his  head  while  returning  to  America 
from  Europe  via  steamship  in  Novem¬ 
ber  1896.  The  piano  score  bears  the 
date  “Xmas  ’96.” 

Boston’s  connection  to  The  Stars  and 
Stripes  Forever  began  in  April  1897, 
when  Sousa — in  town  for  concerts  with 
his  own  band — completed  the  full  band 
score  on  the  26th.  The  official  premiere 
took  place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a  new  statue  of 
George  Washington.  The  march  was 
very  well  received  there  and  in  other 
cities  where  it  was  played  that  spring. 
Six  weeks  later,  Sousa  had  completed 
and  copyrighted  the  parts  for  the  or¬ 
chestral  version.  The  very  next  day — 
July  2,  1897 — the  orchestral  version  of 
The  Stars  and  Stripes  Forever  was  given 
its  first  performance  by  the  Boston  Pops 
at  Symphony  Hall.  By  the  end  of  the 
century,  Sousa’s  march  was  regularly 
programmed  as  the  finale  of  the  Pops 
concerts,  an  honored  position  it  has 
held  for  more  than  a  hundred  years.  Its 
success  can  be  attributed  to  several  fac¬ 
tors:  an  engaging  variety  of  melodies; 
the  colorful  scoring  (including  famous 
passages  in  the  trio  section  for  the  pic¬ 
colo  and  for  the  trombones);  and  the 
performance  style,  in  which  Sousa  had 
the  featured  sections  stand  as  they 
played. 

The  Stars  and  Stripes  Forever  has 
rightfully  earned  its  place  on  Pops  pro¬ 
grams  and  in  the  hearts  of  Americans. 
Not  only  was  it  Sousa’s  finest  achievement,  it  was  also  his  favorite  composition.  Fit¬ 
tingly,  the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the  bandleader’s 
headstone  in  the  Congressional  Cemetery  in  our  nation’s  capital. 


$ 


PREVIEWS 


NORTH  HAMPTON,  NH  $3,200,000 

Beautiful  stone  terraces  surround  this  elegant  Georgian  Colonial 
residence  from  which  views  of  the  marsh  and  ocean  may  be  enjoyed. 
The  classic  home  was  originally  built  in  1938;  renovations  include  a 
redesigned  master  suite,  fabulous  gourmet  kitchen  and  classic  library. 
The  estate  is  sited  on  4.39  acres  and  is  within  walking  distance  of 
thegolf  course  and  beaches.  Barbara  Franzoso,  Portsmouth,  NH  office, 
(603)  433-3331  ext.  136,  nhbuyerbroker@aoLcom 


MARBLEHEAD,  MA  $6,575,000 

“The  Anchorage”  was  originally  built  circa  1900  and  is  situated  directly 
on  the  cliffs  of  prestigious  Peaches  Point.  Throughout  the  residence, 
details  abound,  from  coffered  ceilings  to  ornate  mantels  that  blend 
the  craftsmanship  of  years  past  with  the  conveniences  of  today’s 
modem  home.  Bill  Willis,  Marblehead,  MA  office,  (781)  631-9511, 
bill.willis@NEMoves.com 


WESTON,  MA  $2,995,000 

Designed  by  Marcus  Gleysteen,  this  elegant  nine-room  Colonial  is  set  in 
the  Country  Club  area.  Some  outstanding  features  include  a  dramatic 
great  room  with  beautiful  woodwork,  chefs  kitchen  with  breakfast 
nook,  first-floor  master  suite  with  deck,  beautiful  grounds,  a  sports 
court  and  gazebo.  Parvine  Fotouhi,  Weston,  MA  office,  (781)  894-5555, 
parvine.fotouhi@NEMoves.com 


BOXFORD,  MA  $3,500,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washbum@NEMoves.com 


CHESTNUT  HILL,  MA  $2,350,000 

Located  on  a  tree-lined  street  in  the  desirable  Brookline  neighborhood 
of  Chestnut  Hill,  this  Tudor-style  home  is  rich  with  architectural  design 
and  detail.  A  cozy  den  with  fireplace,  gourmet  kitchen,  and  sue  bedrooms 
are  among  many  of  the  fine  amenities  of  this  stunning  property  that 
faces  wooded  parklands.  Victoria  Whitney,  Chestnut  Hill,  MA  office, 
(617)  566-2447,  victoria.whitney@NEMoves.com 


PRIDES  CROSSING,  MA  $5,795,000 

Oceanfront  Stone  Estate  in  Prides  Crossing  with  views  of  offshore 
islands  and  Marblehead.  Sited  on  over  1.5  acres,  the  property  is 
professionally  landscaped  and  features  an  in-ground  pool  with  wrought 
iron  fence,  a  courtyard  and  waterfall.  Beautiful  architectural  and  period 
detail  is  found  throughout  the  residence.  There  is  a  new  family  area 
and  15  fireplaces.  Mimi  Pruett,  Manchester,  MA  office  (978)  233-2806, 
mimi.pruett@NEMoves.com 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

€■  2006  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a  registered  trademark  licensed  to  Coidwell  Banker  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 
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>sto|i  Pops  Endowment  Funds 


TheTSoston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions.  For  further  infor¬ 
mation,  contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at 
(617)  638-9269. 


Beranek  Pops  Chair  Fund 

George  and  Roberta  Berry  Fund  for  Tanglewood 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  B.  and  Michael  H.  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Spohrer  McKenzie  Pops  Guest  Pianist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of  the 
Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances,  educa¬ 
tion  and  outreach  programs,  and  free  Pops  concerts  throughout  the  community. 

The  BSO  gratefully  acknowledges  the  following  Pops  Annual  Fund  donors,  who,  as 
of  April  2006  are  current  members  at  the  following  levels.  For  more  information 
about  becoming  a  Friend  of  the  Boston  Pops,  call  Yong-Hee  Silver  at  (617)  638-9253. 


ENCORE  MEMBERSHIP  $25,000  and  above 

Ms.  Cecile  Higginson  Murphy 


MAESTRO  MEMBERSHIP  $15,000  and  $24,999 

Anonymous  (1) 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  -  $14,999 

Michele  M.  Kolligian  Paul  M.  Verrochi 

Nancy  R.  Kolligian  Anonymous  (1) 

Mr.  and  Mrs.  Robert  P.  O’Block 


BACKSTAGE  MEMBERSHIP  $5,000  -  $9,999 


George  and  Roberta  Berry 
Mr.  and  Mrs.  Paul  Braverman 
Cynthia  and  Oliver  Curme 
Charles  and  Nancy  Donahue 
Mr.  and  Mrs.  Ronald  J.  Jackson 
In  Memory  of  Sandra  Ann  Koning 
Ms.  Avis  J.  Mello 
Maggie  and  John  Skenyon 


Ms.  Jean  C.  Tempel  and 
Mr.  Peter  A.  Wilson 
Ms.  Sandra  A.  Urie 
James  L.  Vincent 
Mr.  and  Mrs.  William  G.  Walker 
Mr.  Robert  C.  Winters 
Anonymous  (1) 


ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,500  -  $4,999 


Ms.  Beverly  Alexandre 

Carol  and  Anthony  Antico 

Mr.  Jeffrey  Bruce 

Mr.  and  Mrs.  Donald  P.  Casey 

Mr.  and  Mrs.  G.  Michael  Costa 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  and  Mrs.  James  F.  Dore 

Mr.  and  Mrs.  Richard  Evans 

Mr.  and  Mrs.  Donald  G.  Friedl 

Mr.  and  Mrs.  Gregory  J.  Gailius 

Mr.  Stephen  Hollingsworth 


Linda  M.  and  Minor  C.  Jones 

Keith  Lockhart 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Malcolm  W.  MacNaught 

Father  Michael  O’Hearn 

Mr.  and  Mrs.  E.  Lee  Perry 

Mr.  and  Mrs.  Dennis  A.  Staats 

Captain  Paul  D.  Sullivan 

Mr.  and  Mrs.  Anthony  M.  Vorlicek 

Anonymous  (1) 


Boston  Pops  Fund  ( continued ) 


ESPLANADE  MEMBERSHIP  $1,000  -  $2,499 


Mrs.  Hope  Aldrich 
Mrs.  Gloria  Anita  Baker 
Mr.  and  Mrs.  Steven  Barnes 
Mr.  and  Mrs.  Daniel  C.  Barry 
Mr.  Michael  Berry 
Ms.  Patrice  Blais 

Mr.  and  Mrs.  Joseph  R.  Blanchard 
Barbara  and  Gary  Bowen 
John  and  Patricia  Brennan 
Mr.  and  Mrs.  Brian  Broderick 
Mr.  and  Mrs.  Daniel  R.  Brownell 
Monica  and  Franklyn  Caine 
Mr.  Gerald  Chesser 
Mr.  and  Mrs.  Stephen  R.  Clark 
Mr.  David  S.  Coffey 
Wayne  Davis  and  Ann  Merrifield 
Mr.  and  Mrs.  Eliot  W.  Denault 
Mr.  and  Mrs.  Arthur  F.  Douglass 
Mr.  and  Mrs.  Melvin  B.  Drapkin 
Dr.  Mostafa  El-Sherif  and 
Dr.  Carolyn  Cottrell 
Mr.  and  Mrs.  Joseph  F.  Fallon 
Shirley  and  Richard  Fennell 
Mr.  and  Mrs.  Leo  A.  Flanagan 
Mr.  Caleb  Loring  III 
Mr.  and  Mrs.  George  P.  Gardner,  Jr. 
Jane  and  Jim  Garrett 
Ms.  Susan  F.  Gonsalves 
Mr.  and  Mrs.  John  Griner  III 
Mr.  Paul  Guarracino 
Mr.  John  Thomas  Hailer 
Ms.  Bonney  Herbert 
Patricia  and  Galen  Ho 
Mr.  Timothy  P.  Horne 
Mr.  and  Mrs.  Robert  Inches 
Mr.  and  Mrs.  William  D.  Jenkins 
Mr.  and  Mrs.  Francis  V.  Knox 


Paul  and  William  Kremer 

Dr.  and  Mrs.  William  J.  Landes 

Ms.  Cynthia  Larose 

John  A.  Lechner  IV  and  Mary  F. 

Higgins 

Ms.  Pamela  F.  Lenehan  and 

Dr.  Lawrence  L.  Geuss 

Mr.  Robert  W.  MacPherson,  Jr. 

Mr.  Mark  J.  McHugh 

Ms.  Sharon  A.  Miller 

Mr.  Ernest  Monrad 

Mr.  Patrick  Moscaritolo 

Mr.  and  Mrs.  George  Putnam,  Jr. 

Mr.  Richard  P.  Quincy 

Mr.  and  Mrs.  Frederick  Richardson,  Jr. 

Diane  and  Howard  Rothstein 

Ms.  Constance  M.  Ryan 

Ms.  Carol  P.  Searle 

Mr.  Peter  L.  Fontecchio 

Mr.  and  Mrs.  Keith  C.  Shaughnessy 

Mr.  Stephen  Skinner 

Mrs.  Marion  W.  Spurr 

Mrs.  Carolyn  H.  Sullivan 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Mr.  and  Mrs.  Donald  Sundue 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Ms.  Jean  C.  Tempel  and 

Mr.  Peter  Wilson 
Mr.  and  Mrs.  Donal  B.  Tobin 
Mr.  and  Mrs.  David  Viola 
Mr.  Wallace  Wadman 
Mr.and  Mrs.  Richard  R.  Walters 
Dr.  and  Mrs.  James  White 
Mr.  Robert  F.  White 
Ms.  Joan  Whitley 
Dr.  and  Mrs.  Edward  Zamaidis 
Anonymous  (3) 


OVERTURES  MEMBERSHIP  $500  -  $999 

Mr.  and  Mrs.  Clint  Allen  Mrs.  Susan  G.  Bianchi 

Mr.  and  Mrs.  Arthur  C.  Anton  Julie  Blassick 

Mr.  and  Mrs.  Charles  E.  Batchelder  Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  and  Mrs.  David  F.  Benson  Dr.  and  Mrs.  Eugene  Boeglin,  Jr. 

Ms.  Laurie  Berlinguet  Ms.  Patricia  Brossi 

Mr.  Gerald  E.  Bertrand  Douglas  R.  Brown 
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INVESTMENT 


PROFESSIONALS 


Welch  &  Forbes  llc 

45  SCHOOL  STREET 

BOSTON,  MA  02108  T:  6i7.523.l635 


RICHARD  F.  YOUNG 


M.  LYNN  BRENNAN 


PETER  P.  BROWN 


PAMELA  R.  CHANG 


THOMAS  N.  DABNEY 


JOHN  H.  EMMONS,  JR. 


CHARLES  T.  HAYDOCK 


ARTHUR  C.  HODGES 


ALEXANDER  S.  MACMILLAN 


KATHLEEN  B.  MURPHY 


THEODORE  E.  OBER 


RICHARD  OLNEY  III 


P.  ERIC  ROBB 


ADRIENNE  G.  SILBERMANN 


OLIVER  A.  SPALDING 


BENJAMIN  J.  WILLIAMS,  JR. 


Investment  Management  and 
Fiduciary  Services  since  1838 


Xliew  ffe  differently. 

_ jjML  _  1«Pi 

1  An  independent  living  retirement  community 

STELLA  MARIS  ) 

What  you'll  learn  about  Stella  Maris 

will  be  music  to  your  ears. 

Call  617.701.1414 

Coming  to  Quarry  Hills  Drive,  Quincy 

Sponsored  by  Marian  Manor  &  the  Carmelite  Sisters 

Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Ms.  Marcia  Brown 
Mr.  and  Mrs.  C.  Thomas  Carson 
Mr.  and  Mrs.  Steven  Castraberti 
Mr.  and  Mrs.  Charles  Celia 
Mr.  and  Mrs.  John  Cerulli 
Mr.  and  Mrs.  Carl  J.  Chancey 
Mr.  and  Mrs.  Thomas  Christo 
Ms.  Kimberly  Clark 
Mr.  James  Claypool 
Mr.  and  Mrs.  Alan  M.  Cody 
Mr.  and  Mrs.  Francis  FI.  Coleman  III 
Mr.  Vincent  Cooney 
Mr.  and  Mrs.  Roy  F.  Coppedge  III 
Dr.  John  J.  Costa 
Mr.  and  Mrs.  Fiore  A.  Costello 
Ms.  Stephanie  Coughlan 
Ms.  Davida  R.  Dabate 
Mr.  and  Mrs.  Thomas  Daley 
Mr.  and  Mrs.  Disque  Deane 
Ms.  Michele  Desautels 
Dr.  and  Mrs.  Roger  P.  Desilets 
Vic  and  Karen  DiGravio 
Mr.  Robert  S.  Donaldson  and 
Ms.  Judith  G.  Ober 

Dianne  Downing  and  Christopher  Maracic 

Mr.  and  Mrs.  Robert  Drew 

Mr.  Michael  Drummond 

Ms.  Mary  Dunbrack 

Mrs.  Kristen  Dunlap-Maxwell 

Mrs.  Claire  Durkin 

Mr.  John  Dvorak 

Mrs.  Stephanie  Dzurkoc 

Ms.  Candace  Edelman 

Mr.  and  Mrs.  Michael  Eisenson 

Mr.  and  Mrs.  James  C.  Fagan 

Ms.  Leslie  A.  Fallon 

Mr.  Daniel  J.  Fennell 

Ross  and  Kathleen  Fenton 

Mr.  and  Mrs.  Thomas  H.  Finneran 

Ms.  Janet  Fogarty 

Mr.  and  Mrs.  John  Foppiano 

Cheryl  &  Harry  W.  Fry,  Jr. 

Ms.  Karen  A.  Gallagher 
Mrs.  John  P.  Gately,  Jr. 

Ms.  Ellen  Gath 

Mr.  and  Mrs.  Norman  E.  Gaut 
Ms.  Lisa  Gelormini 


Ms.  Suzanne  Genest 
Dr.  and  Mrs.  Richard  Gillis 
Mr.  and  Mrs.  Michael  Glor 
Dr.  and  Mrs.  Brian  Golden 
Dr.  Ronni  L.  Goldsmith 
Ms.  Linda  Gorham 
Mr.  and  Mrs.  Daniel  A.  Grady 
Mr.  and  Mrs.  Edward  Groden 
Mr.  and  Mrs.  Jerrold  M. 

Grushka 

Mr.  Lawrence  Harding 
Mr.  William  D.  Harrington 
Mr.  and  Mrs.  James  P.  Harte 
Mrs.  Olive  Harvell 
Mr.  and  Mrs.  John  Haslinger 
Mr.  and  Mrs.  David  Hawkins 
Mr.  John  Hemphill 
Mr.  John  Hitchcock 
Mr.  and  Mrs.  Thomas  J. 

Hollyday 

Miss  Isabel  B.  Hooker 

Mr.  Peter  E.  Hornstra 

Ms.  Agnes  A.  Hunsicker 

Mrs.  Ruth  M.  Ikler 

Ms.  Julie  Jenkins 

Walter  and  Maria  Johnson 

Mr.  and  Mrs.  Richard  L.  Kaye 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  Edward  Kelley 

Mr.  and  Mrs.  John  P.  Kendall 

Mr.  Henry  Kezer 

Mr.  Daniel  Kilcullen 

Ms.  Barbara  M.  Kostick 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Theodore  Kurland 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Mr.  Mark  J.  Laffey 

Mr.  Zenon  Lankowsky 

Mr.  Joseph  F.  Leary,  Jr. 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Donna  Leetch 

Don  and  Gini  LeSieur 

Mr.  and  Mrs.  Frank  A.  Libby,  Jr. 

Ms.  Joyce  A.  Lonergan 

Mr.  and  Mrs.  Kevin  A. 

Macdonald 
Mr.  John  Mahoney  III 


Continued  on  page  43 


NEW  Apartments  Featuring  2  Bedroom/2  Bath  Style! 

If  you’ve  been  looking  for  new  construction  in  a  fully  accredited  con¬ 
tinuing  care  retirement  community —  look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 


A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 
www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 


□  pen  fdr  Lunch 
Monday  -  Friday  at  Nddn 

Boston  45  School  Street,  (6T7)  742-B4D1 

Make  Your  Reservation  Online  at  www.RuthsChris.cdm 


Boston  Pops  Fund  (continued) 


OVERTURES  MEMBERSHIP  $500  -  $999  (continued) 


Mrs.  William  D.  Manice 
Mr.  Franklin  Marshall 
Mr.  and  Mrs.  Michael  Martino 
Mr.  Francis  Martins,  Jr. 

Ms.  JoAnn  Mason 

Ms.  Jean  A.  Mattuchio 

Mr.  and  Mrs.  Richard  A.  Mayo 

Mr.  John  McBride 

Mr.  and  Mrs.  Kevin  McCafferty 

Ms.  Jeanne  F.  McCann 

Mr.  John  McCarthy 

Mr.  Brian  McDonald 

Ms.  Jo  McDonald 

Mr.  Charles  McKee 

Mrs.  Deborah  McLaughlin 

Ms.  Susan  A.  McLeish 

Mr.  William  Meade 

Ms.  Maura  Meltabarger 

Mr.  James  A.  Millar 

Mr.  Jor  Molchan 

Mr.  Robert  Moore 

Mr.  and  Mrs.  John  J.  Moriarty 

Mr.  George  W.  Morin 

Mr.  and  Mrs.  Peter  J.  Mulhern 

Mr.  Daniel  Murphy 

Mr.  and  Mrs.  Drew  E.  Meyers 

Mrs.  Michael  Ohanian 

Ms.  Elizabeth  O’Leary 

Mr.  and  Mrs.  Gerald  F.  O’Neil 

Mr.  and  Mrs.  William  L.  O’Neill 

Dr.  and  Mrs.  Arthur  M.  Pappas 

Ms.  Louise  Paris 

Mr.  and  Mrs.  Richard  J.  Parker 

Mr.  Caleb  J.  Perrin 

Mr.  and  Mrs.  Vincent  F.  Petroni 

Mrs.  Marion  Phillips 

Mr.  Marion  Phillips 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

Mr.  and  Mrs.  Francis  Prout 

Mr.  Richard  Purtell 

Mr.  and  Mrs.  David  P.  Reynolds 

Mr.  and  Mrs.  Peter  Rhoten 


Ms.  Ruth  Riesbeck 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Scott  Sanel 

Mr.  and  Mrs.  Robert  T.  Sanford 

Ms.  Carol  Santoro 

Dr.  and  Mrs.  William  Shea 

Mr.  William  C.  Sheehan 

Ms.  Ruth  S.  Sholes 

Mr.  and  Mrs.  Robert  Shupe 

Mr.  Matthew  J.  Sliwa 

Mr.  and  Mrs.  Derek  A.  Smith 

Mr.  and  Mrs.  Regina  Sommer 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Ms.  Katherine  T.  Spinella 

Mrs.  Brenda  Stefani 

Ms.  Susan  Stoddart 

Ms.  Marsha  M.  Stringer 

Edward  A.  and  Rose  L.  Sullivan 

Mrs.  Charles  Talanian 

Mr.  and  Mrs.  F.  Stephen  Taylor 

Kathryn  A.  Taylor 

Mr.  and  Mrs.  Robert  Tishman 

Mrs.  Nancy  Briggs  Tooke 

Marc  Ullman 

Mr.  and  Mrs.  Robert  F.  Verdonck 

Mr.  and  Mrs.  John  Vittal 

Mr.  and  Mrs.  Sam  Wakeman 

Ms.  Eileen  Walker 

Mr.  and  Mrs.  Richard  B.  Washburn 

Ms.  Beverly  Watson 

Ms.  Mary  Ann  Watts 

Mr.  Stephen  R.  Weiner 

Mrs.  Maureen  Welch 

Mr.  Stetson  Whitcher 

Ms.  Rosalie  White 

Mr.  and  Mrs.  Fred  B.  Williams 

Ms.  Bonnie  Wilmot 

Mr.  Patrick  Wilson 

Mrs.  Christina  D.  Wood 

Mr.  Michael  J.  Woodall 

Ms.  Lynn  A.  Zlindra 

Anonymous  (2) 


a 


BOSTON 


Corporate  Sponsors,  2005-06  Season 


Boston  Pops  corporate  sponsorship  reflects  the  increasing  importance 
of  alliance  between  business  and  the  arts.  The  Boston  Pops  is  honored 
to  be  associated  with  these  companies  and  gratefully  acknowledges 
their  contributions. 

For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood 
sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Robert  L.  Reynolds 

Vice  Chairman  and 
Chief  Operating 
Officer 


Fidelity  Investments  is  proud  of  our  partnership  with 
the  BSO.  Through  our  ongoing  commitment  to  the 
Boston  Pops,  we  are  able  to  bring  wonderful  perfor¬ 
mances  to  listeners  across  America.  We  have  a  long 
tradition  of  investing  in  our  communities  and  are 
pleased  to  support  fine  organizations  such  as  the  BSO. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC 

EMC  is  pleased  to  continue  our 
where  information  lives  longstanding  partnership  with  the 
Boston  Symphony  Orchestra.  We  are  committed  to  help¬ 
ing  preserve  the  wonderful  musical  heritage  of  the  BSO 
so  that  it  can  continue  to  enrich  the  lives  of  listeners  and 
create  a  new  generation  of  music  lovers. 
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BSO  Major  Corporate  Sponsors  (continued) 


Jonathan  Crellin 

General  Manager 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 


Dawson  Rutter 

President  and  CEO 


The  Fairmont  Copley  Plaza 
Boston  together  with  Fairmont 
rw  m  a  -7  a  Hotels  Resorts  is  proud  to  be 

COPLET PLAZA  the  °fficial  Hotel  of  the  Boston 

Symphony  Orchestra.  For  more 
than  a  century  Fairmont  Hotels  &  Resorts  and  the  BSO 
have  graced  their  communities  with  timeless  elegance  and 
enriching  experiences.  The  BSO  is  a  New  England  tradition 
and  like  The  Fairmont  Copley  Plaza,  a  symbol  of  Boston’s 
rich  tradition  and  heritage. 


AmericanAirlines 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a  partnership  together  for  many  years.  Our 
commitment  to  the  arts,  cultural  development,  and  the 
Boston  community  will  continue  to  be  a  priority  for  us. 
American  Airlines  is  also  proud  to  support  the  Pops  and 
we  look  forward  to  many  years  of  prosperity  together. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation 
is  proud  to  be  the  Official  Chauffeured  Transportation  of 
the  Boston  Symphony  Orchestra  and  the  Boston  Pops.  The 
BSO  has  enhanced  the  Boston  community  for  125  years 
and  we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We 
look  forward  to  celebrating  our  relationship  with  the  BSO, 
Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


$ 


SYMPHONY  HALL  EXIT  PLAN 


MASSACHUSETTS  AVENUE 


Symphony  Hall  Information 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (www.bso.org)  provides  information  on  all  Boston  Symphony 
and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regu¬ 
larly.  In  addition,  tickets  for  BSO  and  Pops  concerts  can  be  purchased  online  through 
a  secure  credit  card  transaction. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  anywhere  in  Symphony  Hall. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door  (see  map  on  opposite  page),  or  according  to  instructions. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  free  con¬ 
certs  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3  and  4  at  8pm. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing 
entrance  on  Huntington  Avenue. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available 
at  both  the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  cen¬ 
ter,  large  print  programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing. 
For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431  or 
TDD/TTY  (617)  638-9289. 


FOR  TICKETS,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200, 
[tdd/tty  (617)  638-9289],  Monday  through  Friday  from  10am  to  7pm,  or 
Saturday  from  10am  to  6pm,  and  charge  your  tickets  to  American  Express, 
MasterCard,  Visa,  Diners  Club,  or  Discover  Card.  Or  you  may  make  a  reservation 
and  send  your  payment  by  check.  Order  online  anytime  by  visiting  our  website 
at  www.bso.org.  There  is  a  $5  handling  fee  for  each  ticket  ordered  by  phone  or 
online.  Tickets  are  non-refundable  and  may  not  be  exchanged.  The  Symphony 
Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through  Saturday,  and 
Sunday  from  1pm  through  the  first  intermission.  Credit  cards,  personal  checks, 
and  cash  are  accepted  at  the  Box  Office. 

TICKET  PRICES:  Floor:  $74,  $55,  $39;  First  Balcony:  $45,  $32;  Second 
Balcony:  $21,  $17. 

For  Group  Sales  of  25  or  more  and  information  on  the  new  Pops  Prestige  packages, 
please  call  (617)  638-9345  or  (800)  933-4255. 


massculturalcouncil.org 


ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa¬ 
chusetts  Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt¬ 
ington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance. 

LADIES’  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as 
at  both  ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right,  near 
the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that 
the  BSO  is  not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall 
on  St.  Stephen  Street. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  Pops  patron 
with  a  ticket  stub.  There  are  also  two  paid  parking  garages  on  Westland  Avenue  near 
Symphony  Hall.  Limited  street  parking  is  available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write 
the  Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO ,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information 
and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the 
Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617)  638- 
9276.  If  you  are  already  a  Friend  and  you  have  changed  your  address,  please  inform 
us  by  sending  your  new  and  old  addresses,  along  with  your  patron  number,  to  the 
Development  Office,  Symphony  Hall,  Boston,  MA  02115. 

BUSINESS  FOR  BSO:  The  BSO’s  Consolidated  Corporate  Support  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a  variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 

“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  cor¬ 
porate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Hunt¬ 
ington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm;  Saturday 
from  noon  until  6pm;  and  from  one  hour  before  each  concert  through  both  intermis¬ 
sions.  The  Symphony  Shop  features  a  wide  selection  of  compact  discs,  exclusive  BSO 
and  Pops  merchandise,  children’s  books,  and  musical-motif  gift  items.  A  selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further  infor¬ 
mation  and  telephone  orders,  please  call  (617)  638-9383. 
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" Bose  breaks  the  mold ...  Who  said 
American  companies  can't  innovate?" 

-  Rich  Warren 


You'd  be  surprised 
what  we’re  up  to. 

Mention  the  name  Bose®  and  peo¬ 
ple  usually  think  of  home  audio 
products,  like  our  world-renowned 
Wave®  radio.  After  all,  home  audio 
is  where  we  first  earned  our  reputa¬ 
tion  as  the  most  respected  name  in 
sound.  Today  we  create  premium 
audio  systems  for  everything  from 
luxury  automobiles  to  retail  stores 
to  aircraft  and  even  the  space  shuttle. 
So  the  next  time  you're  impressed  by 
a  sound  system,  look  for  the  Bose 
logo.  You  may  be  surprised  what 
we're  up  to. 

To  learn  more  about  Bose  and  Bose 
products,  visit  us  on  the  Web  at 

www.bose.com/cm 

Or  call  us  at  1-800-444-BOSE. 


Better  sound  through  research  & 


©2001  Bose  Corporation.  JN2041 7  - 
Rich  Warren,  Chicago  Tribune,  6/1/90. 


Degas  to  Picasso 

Modern  Masters 


250  works.  Countless  surprises. 

January  18— July  23,  2006 


II 


Museum  of  Fine  Arts,  Boston 


FREE  WITH  GENERAL  ADMISSION 


WWW.MFA.ORG 


BOSTON 


lllll 

MILLENNIUM 
BOSTONIAN  HOTEL 

BOSTON 


MILLENNIUM  HOTELS  AND  RESORTS 


Left  Edgar  Degas,  Dancers  in  Rose,  (detail), 
about  1900.  Pastel  on  Paper.  Seth  K.  Sweetser  Fund. 
Right:  Pablo  Picasso,  Woman  at  the  Window,  1 952. 
Sugar-lift  aquatint.  Gift  of  Mrs.  Frederick  B.  Deknatel 
In  memory  of  Frederick  B.  Deknatel.  ©  2006  Estate  of 
Pablo  Picasso/Artists  Rights  Society  (ARS),  New  York. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Monday  evening,  July  3,  2006,  at  8:30 
On  the  Esplanade 

KEITH  LOCKHART  conducting 

The  Star-Spangled  Banner 
AYLA  BROWN,  vocalist 

Overture  to  Candide 

American  Voices 
JACK  WILLIAMS,  narrator 
RENESE  KING,  vocalist 

Tonight  Bernstein/Sondheim-Leonard 

Shambala  Moore-Leonard 

Philadelphia  Freedom  John/Taupin-Leonard 

ROCKAPELLA 

Scott  Leonard,  Kevin  Wright,  George  Baldi,  John  Brown,  and  Jeff  Thacher 


Smith/Key-Bass 

Bernstein 


Doodletown  Fifers 
Patriotic  Sing- Along 
1812  Overture 


arr.  Hollenbeck 
arr.  Hayman 
Tchaikovsky 


INTERMISSION 


I  Don’t  Want  to  Miss  a  Thing 
Dream  On 

STEVE  TYLER  and  JOE  PERRY 

Love  Train 
ROCKAPELLA 

Liberty  Fanfare 

Walk  This  Way 

STEVE  TYLER  and  JOE  PERRY 
The  Stars  and  Stripes  Forever 


Warren 

Tyler 

Gamble/Huff-Leonard 


Williams 

Perry/Tyler 


Sousa 


The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical, 
and  Philips  Records. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 

Tuesday  evening,  July  4,  2006,  at  8:30 

On  the  Esplanade 


KEITH  LOCKHART  conducting 


The  Star-Spangled  Banner 

AYLA  BROWN,  vocalist 

Smith/Key-Bass 

Overture  to  Candide 

Bernstein 

American  Voices 

JACK  WILLIAMS,  narrator 

RENESE  KING,  vocalist 

Tonight 

Bernstein/Sondheim-Leonard 

Shambala 

Moore-Leonard 

Philadelphia  Freedom 

John/Taupin-Leonard 

ROCKAPELLA 

Scott  Leonard,  Kevin  Wright,  George  Baldi,  John  Brown,  2 

tnd  Jeff  Thacher 

Doodletown  Fifers 

arr.  Hollenbeck 

Patriotic  Sing-Along 

arr.  Hayman 

1812  Overture 

Tchaikovsky 

INTERMISSION 

I  Don’t  Want  to  Miss  a  Thing 

Warren 

Dream  On 

STEVE  TYLER  and  JOE  PERRY 

Tyler 

Liberty  Fanfare 

Williams 

Walk  This  Way 

STEVE  TYLER  and  JOE  PERRY 

Perry/Tyler 

The  Stars  and  Stripes  Forever 

Sousa 

The  Boston  Pops  Orchestra  may  be  heard  on  Boston  Pops  Recordings,  RCA  Victor,  Sony  Classical, 
and  Philips  Records. 


